




















MEN OF MUSIC AND THE SELMER SOUND 


Arthur Fiedler 


Conductor— Boston Pops Orchestra 
i 


“ve been demonstrating the Selmer Sound for 


more than 25 years on my RCA-Victor recordings”’ 








ARNE PETE 


FOR INFORMATION ABOUT SELMER BAND INSTRUMENTS, WRITE SELMER, ELKHART, INDIANA 
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LOWREY'S 

magnificent new “‘big’’ organ 
acclaimed by thousands in 

100-city nationwide concert tour 









Now a completely versatile “big” organ for entertainers, churches and schools as well as for the 
home. If you haven’t already heard it (you should to truly appreciate its magnificence by every 
measure), here are the “vital statistics” on the organ world’s most exciting new instrument—The 
Lowrey Festival: 




























i os CONTROLS: VOICES: 
i ee Two 61-note manuals PRE-SET PERCUSSION 
ee Vibrato, four settings Music Box 
i x Six percussion pre-sets Guitar 
qi Manual sustain, medium and long Vibraharp 
I Manual attack, normal and slow Harpsichord 
is Staccato tab Accordion 
Nine solo tabs Chimes (all Swell 8’, 4’ and 2’ voices) 


Four push-button pistons (pre-sets) and cancel 


button for each manual SWELL MANUAL GREAT MANUAL 


1 Independent manual volume tabs, soft and full Flute 16’ Flute 16’ 
| Organ volume tab, normal and solo Trombone 16’ Clarinet 16’ 
\ Glide control, continuous and automatic Cello 16’ Melodia 8’ 
i" Swell to Great coupler 8’, 4’ and 2’—soft and full Flute 8’ Diapason 8’ 
Swell to Pedal coupler 8’, 4’ and 2’ Geigen 8’ Viola 8’ 
} Pedal sustain, medium and long String 8’ Cornet 8’ 
5 | Four pedal volumes—very soft, soft, medium Clarinet 8’ Trombone 8’ 
i and full Trumpet 8’ French Horn 8’ 
f 25-note pedalboard Saxophone 8’ English Horn 8’ 
Expression pedal Oboe 8’ Vox Humana 8’ 
> 40-watt amplifier Flute 4’ Flute 4’ 
. Two self-contained speakers—one heavy-duty String 4’ String 4’ 
12” speaker and one mid-range driver Piccolo 2’ Clarion 4’ 
Stereo controls built in Quint 514’ 
. Fallboard* Twelfth 224’ 
a PEDAL 
| *optional ' Bourdon 16’ 





String Bass 8’ 







“Four poster” design with open base, 
speakers self-contained in the console 

48” wide, 2834” deep, 40” high, plus music rack 
Choice of mahogany, walnut or limed oak finishes 
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Foreword to the 1960 Annual 


SIGMUND SPAETH Ss 


URING the past three 

years the mid-summer 
Annual has become a most 
important addition to the 
regular issues of Music Jour- 
nal, bridging the gap_be- 
tween the spring and the fall 
and appealing not only to 
our established readers but 
to many others interested 
primarily in facts, figures 
and statistics applying to current musical activity 
in America. It can fairly be claimed that each 
succeeding Annual has topped its immediate 
predecessor in the significance of its contents, and 
this 1960 year-book would seem to represent the 
highest level attained thus far. 

Of particular distinction is the gallery of 54 
portraits and biographies of symphony conduc- 
tors, which actually represents a bird's-eye view 
of the entire orchestral field in America today, 
including details of personnel, budgets, sub- 
scribers and potential audiences. To say that this 
composite report is encouraging would be an 
understatement. 

On the page preceding the pictorial section are 
listed the names of the artists appearing in similar 
fashion in the Annuals of 1957, 1958 and 1959, 
covering respectively our outstanding composers, 
both serious and popular, the performing inter- 
preters as well as the creators of American music, 
and finally the most celebrated musical enter- 
tainers of our time. All of these picture-galleries, 
as noted later, are available also on separate cards, 
including the biographical materials, and may 
be ordered through the New York office of Music 
Journal. : 


F equal importance is the series of articles on 
The State of Music: 1959-1960, surveying 
present conditions in various fields of activity, in- 
cluding bands, orchestras and strings, the voice 
and choral music, the piano, the organ, recrea- 
tional instruments, records and opera. The mate- 
rials, estimates and statistics appearing in these 
authoritative articles have been secured from a 
variety of sources, predominantly the reports of 
the American Music Conference, the National 
Music Council and the National Association of 
Music Merchants. 
Clay Sherman, President of the last-named or- 
ganization, is worth quoting here in an excerpt 
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from his remarks at this year’s 59th annual Music 
Industry Trade Show. “In this era, when a vocif- 
erous clamor is heard throughout the land, be- 
moaning the materialistic aspects of American 
life and insisting that we lack a national purpose, 
it is significant that one of the strongest refuta- 
tions of these detractors comes in the statistics 
from the music industry. Music, for centuries, 
has been accepted as the fullest measure of 
people’s culture,—and that being so, it is highly 
noteworthy that America today plays more music, 
devotes more time to music and spends more for 
music than the rest of the world put together. 

As a gadget-conscious nation, we have no 
doubt been intrigued with the mechanical mar- 
vels of our electronic inventions, but basically it 
is music, music, music which accounts for the 
amazing growth in the radio, hi-fi and television 
fields in the past several decades. And conversely, 
electronics, providing the greatest media of com- 
munication ever devised by man, have stimulated 
the tremendous music boom which we have wit- 
nessed in recent years. . . . 

‘Music, indeed, is on the march, and we can 
look forward to bright vistas in the months and 
years ahead. And when I hear disparaging 
remarks about the moral climate of our country, 
I know in my heart that things are not nearly as 
bad as some of our long-faced pessimists claim, 
because I know that America has music in its 
ears and in its heart. With music, we cannot but 
face the future with faith and confidence that 
our people will come closer to the true measure 
of spiritual happiness that men have sought since 
the beginning of time.” 

These optimistic and stimulating thoughts are 
amply supported by the figures contained in this 
Annual. In every field of music there is today an 
activity and enthusiasm new to even this active 
and enthusiastic country. Our readers are strong- 
ly advised to read carefully all the articles and to 
make practical use of the various listings, cover- 
ing musical publications of all kinds and current 
recordings of importance. 


N addition to the articles, conductors’ gallery 

and detailed statistics relating to published 

and recorded music, as of the current year, this 

Annual presents for the first time a comprehen- 

sive series of illustrated biographies of music 

educators who literally “make the wheels go 
(Continued on page 165) 
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G. RICORDI & CO. 


offers these services to the 


MUSIC EDUCATOR «¢ PRIVATE TEACHER « CONCERT ARTIST 
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M a wide repertory of classical and contemporary operas 


M an extensive library of solos and ensembles for all in- 
struments, for concert and pedagogical purposes 


the world-famous edition of the complete works of 
Vivaldi 


/ a far-famed vocal library of art songs and materials for 
vocal training, of all historical periods including our 


own time 


M a notable aggregation of choral works ranging from the 
monumental compositions of the Baroque period to the 
emerging classics of our contemporary composers 


M asingular collection of piano publications of all periods 
including the justly-renowned Longo edition of the com- 
plete keyboard works of Scarlatti 


All of this and more in addition to the famed publications of Editions Salabert, 

Paris, for which Ricordi is sole selling agent in the U.S.A. and Canada. 

G. Ricordi & Co., New York, has also been appointed distributing agents for 
Baerenreiter Music Publishers, Inc., New York 


an affiliate of Baerenreiter Verlag, Kassel — Basel — London 


and 


Sikorski International Corporation of New York 
an affiliate of the Hans Sikorski Verlage, Hamburg 
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A perusal of Ricordi catalogues produces musical dividends. 


Write for the catalogue in your area of interest to: 
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G. RICORDI & CO. G. RICORDI & CO. (Canada Ltd.) 
16 WEST 61st STREET 380 VICTORIA STREET i} 
New York 23, N. Y. Toronto, Canada } 
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Auniorare is the world’s finest magnetic record- 
ing tape. There’s no question about that in our 
mind; nor in the minds of thousands of profes- 
sional and amateur recordists who have been using 
Audiotape for years. But if there’s a question in 
your mind, we’ll meet you half-way. Your part of 
the bargain is to buy any of the eight types of 
Audiotape. Our part is this guarantee: if any reel 
of Audiotape doesn’t perform to your satisfaction, 
it will be replaced free of charge. We make this 


MANUFACTURED BY AUDIO DEVICES, INC. @ 444 Madison Ave., New York 22, N.Y. ® Offices in Hollywood & Chicago 


guarantee because more than ten years of mag- 
netic tape research and manufacturing experience 
go into every reel of Audiotape. Audio Devices is 
one of the pioneers in this field—and from the 
beginning has had a single standard of quality: 
the finest possible. And this single quality standard 
is consistent from reel to reel, uniform from type 
to type. That’s why Audiotape is guaranteed, 












1960 ANNUAL 








The State of Music: 1959-1960 
er ed 


 posenerag by the reports that have 
recently come in from various 
national and local organizations de- 
voted to the advancement of music, 
this most popular of all the arts is 
today in a healthier condition than 
ever before. Statistics gathered from 
all over the United States would 
seem to indicate that more people 
are now both listening to music and 
taking part in it than at any time 
in the past. The sale of musical in- 
struments, records and sheet music 
has reached new levels, in addition 
to such accessories as uniforms for 
bands and choruses, “risers” for the 
concert stage, music stands, batons, 
recording tapes and machines and 
even some books for musical li- 
braries. 

The American Music Conference, 
332 South Michigan Ave., Chicago, 
which for thirteen years has kept in 
close touch with America’s musical 
development, is particularly opti- 
mistic in the figures released from 
time to time. Its President, William 
T. Sutherland, taking an obviously 
practical view of the situation, con- 
centrates on “the music industry's 
growth” in his annual report and 
states emphatically that “the present 
year of business promises to be the 
best for the music industry.” He 
compares the retail sales of musical 
instruments in 1947, the year that 
AMC was established, with those of 
1959. As of the former date they 
totalled 240 million dollars, while 
the past year reached an all-time 
high of 502 millions. Mr. Sutherland 
goes so far as to predict that by 1970 
“the industry could and should 
reach $800,000,000.”’ 

Computing the music industry’s 
share of the annual sums spent na- 
tionally in “personal consumption,” 
the significant statistics show that in 
1947 it was .14°% of 170 billion dol- 
lars; by 1955 it had risen to .15°% of 
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257 billion; and in 1959 the percent- 
age was .17 of 311 billion. 

In an earlier report of the Ameri- 
can Music Conference it was esti- 
mated that today at least one out of 
every six persons in this country may 
be credited with playing on some 
sort of musical instrument, as com- 
pared with one out of eight in 1949. 
(This high percentage is due in 
part to the fact that many people 
play more than one instrument, so 
that the number of instruments ac- 
tually exceeds that of the players.) 
Ten years ago the number of musical 
instruments owned in the United 
States was 20,300,000; the estimate 
for 1959 is 34,250,000, an increase of 
approximately 70 per cent. In 1949 
the number of amateurs playing mu- 
sical instruments in the United 
States was 18,500,000; for 1959 the 
estimate is 31 million. 


High School Survey 

An encouraging survey conducted 
by Miss Claire Ordway as a part of 
Columbia University’s Teachers Col- 
lege graduate progtam indicates that 
three of every five high school stu- 
dents who once studied music are 
stil] participating in later life. The 
number of those who continue to 
play or sing as adults has increased 
with each graduating class checked 
since 1937. It was found that one 
out of every four musically active 
graduates continued taking music 
lessons after leaving high school. 

In 1937, 28% of the combined 
high school classes were participating 
in some form of musical activity. By 
1955, 46% were active in high school 
music. As adults, 359%, of all mu- 
sically active graduates were playing 
instruments at home for their own 
enjoyment, while 45° were carrying 
on some form of choral activity. 
Most of the adults interviewed were 
strongly in favor of group teaching, 


arguing that “it makes practice less 
boring . . . teaches a child to work 
better with others.” Among the 
reasons given for continuing music 
after graduation from high school 
were: “it furnishes personal pleasure 
. . . brings relaxation relieves 
tension adds much to family 
life.” 

The National Music Council con- 
tinues its valuable work of integrat- 
ing the efforts of the outstanding 
musical organizations of America, 
issuing a Bulletin from time to time, 
with helpful reports of progress in 
various fields of music. Its President 
is Dr. Howard Hanson of Rochester, 
N. Y., and its Executive Secretary 
Edwin Hughes, 117 East 79th St., 
New York City. The music industry 
in general is represented on the 
Council by the National Association 
of Music Merchants, Inc., 222 West 
Adams St., Chicago, with Clay Sher- 
man as President and William R. 
Gard, Executive Secretary. The Na- 
tional Association of Musical Mer- 
chandise Wholesalers has Jerome 
Hershman as President and Ger- 
aldine Whitehouse, Executive Sec- 
retary. 

A strong influence toward wider 
participation in good music has been 
supplied by the Amateur Chamber 
Music Players, with S. P. Hayes, Jr., 
of Ann Arbor, Michigan, as Chair- 
man and Helen Rice, Secretary, 15 
West 67th St., New*York City. This 
significant organization makes it pos- 
sible for players of musical instru- 
ments to get together almost any- 
where in the United States for 
informal ensemble performances in 
local homes. The membership of this 
organization has more than tripled 
in the past ten years and now totals 
about 3,500 American amateurs, plus 
550 foreign members in 46 different 
countries. 

Similar growth is reported by 
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For true woodwind tone there’s just no substitute for genuine grenadilla wood. That’s one 
important reason educators everywhere have helped make modestly-priced Boosey & Hawkes 
Edgware the most popular clarinet in the world. Another is Boosey & Hawkes’ remarkable 
success in producing a clarinet of tonal beauty with a practical side. For Edgware’s famous 
resistance to abuse contifiues to prove it simply isn’t necessary to compromise tone by using 

‘ wood substitutes in a student model. Give your students and. your clarinet section the advan- 
tages of the true woodwind tone possible only with genuine wood clarinets. Recommend 
Boosey & Hawkes Edgware. Retail price of the Boosey & Hawkes Edgware Clarinet, 


grenadilla wood, with case... only $139.50. 


ea 


Cc. BRUNO & SON, INC. 460 W. 34th St., New York 1, N. Y. or 1100 Broadway, San Antonio 6, Tex. * In Canada: Boosey & Hawkes Ltd., Toronto 








Modern Music Masters, the national 
music Honor Society, organized in 
senior and junior high school de- 
partments of music to “foster a 
greater and continued interest’ in 
musical performances of all kinds, to 
“encourage better and more discrim- 
inating habits in listening’ and to 
“increase and advance the spirit of 


good music and musical knowledge.” 
The Society now has 511 Chapters, 
with a constantly increasing mem- 
bership of over 23,000. The address 
of Modern Music Masters is P.O. 
Box 347, Park Ridge, Illinois, with 
Alexander M. Harley as President 
and Einar J. Anderson Secretary- 
Treasurer. 





‘There are various fraternities and 
sororities, such as Phi Mu Alpha 
(Sinfonia) and Sigma Alpha Iota, 


dedicated to the advancement of 
music, with a consistent record of 
success. Other organizations will be 
listed under the categories represent- 
ing their special interests in the arti- 
cles following this general summary. 





Concert and Marching Bands 


HAT was once known as the 

“brass band” has made enorm- 
ous strides in recent years, particu- 
larly in the schools and colleges of 
America. Today most of our educa- 
tional] institutions have at least a 
“marching band” and in many cases 
a “concert band” as well. 

The combination of wood-wind, 
brass and percussion has always been 
popular, and the field of band mu- 
sic is now so well organized that the 
most practical results are consistently 
produced. Group teaching has been 
exceedingly helpful, and it has been 
found that many youngsters are 
quite willing to start learning to play 
a wind instrument, in the spirit of 
team-work, who might be baffled by 
the prospect of individual lessons on 
the violin or cello, perhaps even the 
piano or organ. There is a definite 
glamor also in the uniformed march- 
ing and formations between the 
halves of a football game, in the 
presence of thousands of spectators. 
The achievements of a good band 
can actually be as spectacular as 
those of the athletes themselves. 

The music industry has contrib- 
uted much effort and practical abili- 
ty to this outstanding development 
of our school and college bands. 
Clinics, exhibits and competitions 
have been held at regular intervals, 
cash prizes have been offered for 
creative work and our leading com- 
posers of serious music have been 
commissioned to write original com- 
positions specifically for the concert 


band’s instrumentation. 

‘The Musical Merchandise Review 
last April published a report based 
on the annual survey of the manu- 
facture of band instruments, con- 
ducted by H. & A. Selmer, Inc. The 
figures indicate that during the year 
1959 a total of 385,000 band instru- 
ments were sold in the United States. 
The best selling band instrument, as 
in the previous year, was the clari- 
net, with an estimated total’ of 135,- 
000 for 1959. “Trumpets, cornets and 
trombones totalled 133,500, flutes 
56,000 units and saxophones 34,000. 
Miscellaneous woodwinds such as 
oboes, bassoons and piccolos totalled 
10,000 units, while miscellaneous 
brasses such as French horn, baritone 
and tuba totalled 17,500.” Of these 
instruments 70% were manufactured 
in the United States and 30% were 
imported. 


Increase in Sales 


The increase in the sale of band 
instruments over the past ten years 
has been truly remarkable. In 1949 
about 68,000 clarinets were sold in 
this country; the 1959 figure of 135,- 
000 is almost double that total. The 
growing popularity of the flute is 
even more impressive. Sal-s of this 
instrument in 1949 were estimated 
at 10,000 units; by 1959 they had 
grown to 56,000, more than five 
times the earlier total! Saxophones, 
although not so widely used in 
bands, showed an increase in sales 


of nearly 50% in ten years, from a 
total of 24,500 in 1949 to 34,000 in 
1959. 

Statistics released by the American 
Music Conference indicated that as 
of January Ist, 1960 well over 214 
million American amateurs were 
playing brass instruments, with an 
even larger number using wood- 
winds. Amateur drummers were esti- 
mated at 300,000, while another 114 
million or more were experimenting 
with the educational C Melody flutes 
and the ancient instruments known 
as recorders or “fipple flutes.” 

In the fall of 1959 it was estimated 
by AMC that the schools of the 
United States had more than 73,000 
instrumental musical organizations, 
of which 47,000 were bands. (The 
statistics of the National Education 
Association make the totals some- 
what higher.) 

The number of bands throughout 
the country has more than doubled 
since World War II, largely through 
the influence of class instruction. Ap- 
proximately 85°%, of all band instru- 
ments are now purchased for use by 
school-age children. The American 
Music Conference estimates con- 
servatively that 90% of our schools 
provide rhythm band training in 
kindergarten and primary grades. 

Various organizations are active 
today in promoting bands and band 
music throughout the United States. 
Prominent among them is the Col- 
lege Band Directors National Asso- 
ciation, whose officers are James Neil- 


MUSIC JOURNAL 











BALDWIN, ACROSONIC, HAMILTON, 


The Baldwin PL_NT E> 





So strong that it can withstand twenty tons of 
string tension! So precise that it can provide a 
minutely accurate framework for the tone pro- 
ducing elements! This is the challenging function 
of the Baldwin plate. Only one material is capable 
of being worked to such intricate tolerances, yet so 
rigid that it wil not yield: CAST GRAY IRON. 
The entire Baldwin Grand Piano plate is cast in 
one piece, an assignment few foundries can handle! 
Yet, only a single casting can provide the unyield- 
ing strength which is so vital. After the plate is 
removed from the mold, it must be uniform in tex- 


BUILT BY 


ES; ALDWIN 


PIANOS - ORGANS 





1960 ANNUAL 


ture and totally free from shrinkage strains. It is 
chipped, ground and filled. It is thoroughly sealed 
with baked-on japan, hand rubbed to a smooth 
surface, then sprayed with gold finish and, as a 
final touch, varnished to a rich golden luster. 

The growing number of concert artists who choose 
the Baldwin as their exclusive instrument for pub- 
lic performance testifies to the very real value of 
this extra effort. Play the Baldwin Grand Piano 
yourself at your Baldwin dealer’s. Feel its respon- 
sive touch. Hear the resonant beauty of its full, 
rich voice. You will share in their endorsement. 


This advertisement is one of a series based on a new illustrated booklet, 
“The Story of the Baldwin Piano.” A valuable reference for teachers 
and students, it tells how the grand piano is constructed. For your FREE 
copy, write to Dept. 6-5, The Baldwin Piano Co., Cincinnati 2, Ohio 
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son of Oklahoma City University, 
President, Frank A. Piersol, Iowa 
State University, Vice-President, and 
Charles Minelli, Ohio University, 
Athens, Ohio, Secretary-Treasurer, 
with Arthur L. Williams, 239 East 
College St., Oberlin, Ohio, in charge 
of public relations. The active mem- 
bership of this important body, 
which has practically doubled in the 
past 10 years, now consists of about 
400 outstanding conductors in our 
colleges and universities, averaging 
two bands each and reaching a total 
of approximately 50,000 students as 
teachers and directors. The an- 
nounced theme of the eleventh Na- 
tional Conference of this Associa- 
tion, to be held in Chicago December 
15-17, 1960, is The Band and Its In- 
strumentation. It is also announced 
that CBDNA has established an 
Original Band Manuscript Rental 
Library, assembled by the Inter- 
lochen Press of the National Music 


Camp, Interlochen, Michigan, with 
catalogues soon to be issued by a 
committee headed by George C. Wil- 
son and including Frederick Fennell, 
Herbert W. Fred, Clark Mitze, Wil- 
jiam A. Schaefer and Kenneth O. 
Snapp. 


Industry Organized 


The music industry is well repre- 
sented by the National Association 
of Band Instrument Manufacturers, 
headed by Robert Zildjian. There 
is an American Bandmasters Asso- 
ciation, as well as an American 
School Band Directors Association, 
and the National Music Council 
also includes a U.S. Army, Navy & 
Air Force Bandsmen’s Association, 
Inc., with Capt. A. R. Teta as Secre- 
tary-Treasurer, 54 Commerce St., 
New Haven, Conn. The estimated 
number of bands covered by this 
organization is 1,800, with about 


2,000 teachers and a total of 90,000 
players. 

A National Catholic Bandmasters 
Association has Robert F. O’Brien 
as President and Thomas Jotte, Sec- 


retary-Treasurer. It covers 250 
amateur bands and the same number 
of teachers, with a total of about 
2,000 students. Finally there is the 
National Association of College 
Wind and Percussion Instructors, 
currently holding its seventh annual 
Composition Competition, under the 
direction of Robert Gray, School of 
Music, University of Illinois, Ur- 
bana, from whom details can be 
secured. Mention should also be 
made of the Institute of Jazz Studies, 
whose President and Executive Di- 
rector is Marshall Stearns, 108 
Waverly Place, New York City. Its 
researches are closely allied to the 
field of band music in general and 
represent a distinctive American 
contribution to the art. >>> 





Strings and the Symphony 


HE orchestra, and particularly 
the stringed instruments, may 
have been gradually overshadowed 
in our schools and colleges by the 
popularity of the band, but this 
classic type of ensemble has reached 
new heights in the professional field 
and as a mark of prestige and cul- 
ture in American communities of all 
sizes. Actually our symphony orches- 
tras are crying out for young and 
competent string players, whose de- 
mand our educational institutions 
are still not quite able to supply. 
The psychology of the younger 
generation in regard to string-play- 
ing is rather hard to analyze. Un- 
questionably the wind instruments, 
and particularly the brass, enjoy an 
advantage because they are generally 
easier to play, at least for beginners, 
and are on the whole better adapted 
to group teaching, with the added 
glamor of showy effects within reach 
of even the comparatively untalent- 
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ed. Some teen-agers have been quoted 
as saying that “strings are for girls; 
wind instruments are for boys.” 

Yet in the professional orchestras 
female players are still a rarity, and 
the string sections are likely to be 
predominantly masculine. ‘Teachers 
are giving these problems careful at- 
tention and there is already a notice- 
able improvement’in the situation. 
In any case, the American Music 
Conference reports that the number 
of school orchestras has more than 
doubled since World War II, now 
totalling 26,000 and showing a great- 
er percentage of increase than even 
the bands. There is emphasis also on 
the impressive development of the 
so-called = “community — orchestra,” 
with an estimate of more than 1,500 
such groups in 1959, added to the 
recognized — professional — organiza- 
tions. Some American cities boast of 
symphony orchestras composed of 
businessmen, doctors and members 


of other professions, and it is report- 
ed that one third of these commu- 
nity groups are found in cities of 
50,000 population or less, with near- 
ly ten per cent in communities of 
less than 10,000. 

Most active in promoting interest 
in the stringed instruments, and thus 
indirectly the orchestras themselves, 
is the American String Teachers 
Association, which is holding four 
important conferences this year, at 
Colorado Springs, Colorado, Gettys- 
burg, Pa., Interlochen, Michigan and 
Idyllwild, California. Details of this 
organization’s activities may be se- 
cured from its Treasurer, Howard 
M. Van Sickle, Mankato State Col- 
lege, Mankato, Minnesota. Other 
officers are Gerald H. Doty, Montana 
State University, President, Frank 
W. Hill, lowa State Teachers Col- 
lege, Vice-President and Harry A. 
King, New York State University 
Teachers College, Secretary. ASTA 
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New... BOURNE Music Publications 





The 16 choral arrangements 
of Negro Spirituals and Folk 
Songs are prefaced by back- 
ground material on the ori- 
gins, history, and interpreta- 
tion of Negro Folk Music. 
Complete program notes are 
included for all songs, which 
range from work songs and 
religious songs to a play song, 
sea chantey and a street 
cry. The music is arranged 
for SATB except for “Sandy 
Anna” (TTBB). 


$1.00 


(in USA) 





FOLK SONGS 


Selected and Arranged by 


JESTER HAIRSTON 


HARRY R. WILSON 


Sample Copy Available 


NEGRO SPURETUALSS | oes si an a 


Time 
Give Me Jesus 


Somebody’s Knockin’ at Your 
Door 


You Better Mind 
Oh, My Lovin’ Brother 


Nobody Knows de Trouble | 
See, Lord 


| Heard from Heaven Today 
Wasn't That a Mighty Day? 
Angels Rolled de Stone Away 

Brother Rabbit 

Sweet Potatoes 

Sandy Anna 

Aurore Pradere 

Sanguree 
Po’ Ol’ Lazrus 


Free at Last 














STYLES for BAND 


Rhythm 
Melody 
Harmony 


Counterpoint 


CONCERT BAND FOLIO 


by FRANK ERICKSON 


Parts 85¢ 
Cond. Score $1.50 
Full Score $3.00 


12 compositions & 
arrangements, 3 in 
each style — with 
Program Notes 


BEST IN BAND 


CONCERT BAND FOLIO 
Scored for Band by 
C. PAUL HERFURTH 


and 


HUGH M. STUART 
MUSIC FOR ALL OCCASIONS 


- 








Cond. Score $4.00 


Pop Concerts | Concert Programs 





Assemblies Graduation 
Complete with 
Program Notes 
Parts $1.00 and 


Program Guide 


Sample Cornet or Clarinet part available for both books 








136 W. 52nd St. 


BOURNE, ine. new vor 19, ». y. 
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publishes a magazine, American 
String Teacher, edited by Paul Rol- 
land, of the University of Illinois, 
as well as books and pamphlets of 
various kinds. 

Helen M. Thompson is the lead- 
ing spirit in the American Sym- 
phony Orchestra League, which she 
has served long and faithfully as 
Executive Director. This nation-wide 
organization has become increasing- 
ly significant through substantial 
grants from the Rockefeller Founda- 
tion and helpful contributions from 
other sources. Among its outstanding 
activities are workshops, clinics, 
courses in conducting and orchestral 
management and a recently formed 
Association of Music Critics. The 
League’s address is Box 164, Charles- 

















ton, West Virginia. 

Professional orchestral players are 
necessarily members of the American 
Federation of Musicians, commonly 
known as the “Musicians’ Union,” 
with Herman Kenin as President, 





425 Park Avenue, New York City, 
and Stanley Ballard Secretary, 220 
Mt. Pleasant Avenue, Newark, N. J. 
The membership of the Federation 
is now well over 265,000, distributed 
among nearly 700 Locals. It has been 
estimated that orchestral players can 
earn at least $100 a week even in 
comparatively small cities, with 
salaries going up to $200 per week 
or higher in the metropolitan cen- 
ters and employment guaranteed for 
seasons ranging from 25 to perhaps 
38 weeks per year. 

The orchestral situation is by no 
means entirely satisfactory, either to 
players or to conductors, but the 
general trend is upward, as in other 
fields of current musical activity in 
the United States. DDD 





Vocal Music and Choruses 


HE human voice is the univer- 

sal musical instrument. Prac- 
tically everyone can sing after a 
fashion, and if enough voices are 
heard together, in unison or har- 
mony, individual flaws are easily 
overlooked. While good singing de- 
mands a definite technique, in addi- 
tion to natural gifts, an untrained 
voice may frequently make a pleasing 
impression, particularly if a micro- 
phone is handy to provide the neces- 
sary volume. 

With these advantages, plus the 
unquestionable asset of direct ex- 
pression of personality, it is not sur- 
prising to find the choral groups in 
our schools and colleges outnumber- 
ing both bands and orchestras, with 
a far bigger enrollment of students 
than all the instrumental groups put 
together. While the National Educa- 
tion Association is willing to esti- 
mate the number of bands in our 
educational institutions as high as 
perhaps 60,000, and orchestras pos- 
sibly 35,000, the official figures cover- 
ing choral groups may easily reach 
150,000 or even 200,000. The un- 
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certainty is partly due to the fact 
that such units of musical activity 
are usually hard to define or iden- 
tify. A “chorus” may be anything 
from a double quartet to 1,000 or 
more individuals regularly indulg- 
ing in “community sings.’’ It may be 
best to ignore statistics in this field, 
merely accepting the fact that is 
automatically the most popular, as 
well as the most challenging to prac- 
tically universal participation. 

In view of this wide-spread popu- 
larity and the high standards at- 
tained by our best choral groups, 
both adult and undergraduate, the 
organized development of individual 
and ensemble singing and its direc- 
tors and teachers has been slower 
than might have been expected. A 
big step forward has now been taken 
in the recent founding of the Ameri- 
can Choral Directors Association, 
which held its first National Confer- 
ence in advance of the latest MENC 
biennial convention in Atlantic City. 
Dr. Archie N. Jones of the Univer- 
sity of Kansas City has been elected 
President of this new organization, 


with R. Wayne Hugoboom editing 
a Choral Journal which appears 
four times a year. The membership 
already includes over 300 outstand- 
ing choral directors, representing 
about 2,000 students in high schools 
and. colleges. 

The American Choral Founda- 
tion, Inc., 101 West 31st St., New 
York City, has been in existence since 
1954, with Glen R. Hillis as Presi- 
dent and Margaret Hillis as Music 
Director. Among its activities are 
choral workshops, publication of a 
journal, the services of a rental li- 
brary of choral music and the main- 
tenance of the American Concert 
Choir, available for public perform- 
ances. According to the estimates of 
this organization, about 400,000 in- 
dividuals are now taking an active 
part in choral singing. 

The National Association — of 
Teachers of Singing, Inc., organized 
15 years ago, has grown greatly dur- 
ing the past decade and now has 
more than 1,800 members, with a 
minimum requirement of at least 
five years of teaching experience. 
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First Choice of 


Music Educators 


Everywhere 


The Story & Clark Studio Upright 
also gives many extra years of 
“original performance’’ 


No wise instructor would attempt to use an ancient, 
obsolete automobile for teaching children to drive. 

By the same token, the use of good pianos, respon- 
sive and rewarding in touch and tone, is essential to 
the very purposes of piano instruction. 

The Story & Clark Studio Upright is, by measur- 
able standards, the most perfect piano ever designed 
and built especially for school usage. It is the ideal 
tool for teaching and for learning—not only in its 
first season or two, but for many years of hard use. 





The Storytone Mahogany Sounding Board—exclusive with 
Story & Clark pianos—provides far better tone and helps 
keep the piano in tune much longer. It is GUARANTEED 
FOR 50 YEARS against cracking and splitting. 


Agraffes throughout the entire bass section (instead of plate 
pins) provide straight pull on each string. Story & Clark 
builds the only studio piano with this quality feature— 
found in almost all concert grands. 

Reinforced hammers are another mark of quality. Reinforc- 
ing helps keep the hammers in original condition much 
longer—helps prevent them from “breaking down” in hard 
service. 

Hand-fitted actions are also hand-treated with Story & 
Clark’s special lubricating and waterproofing formula, to 
assure many years of protection against humidity, sticking 
or rattling. 
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Be sure to read this book 
before buying ANY 
professional piano 


The pictures below emphasize five 
of eleven special Story & Clark fea- 


j 


tures which are combined in no \__ 


other studio upright. 

All eleven of these features—plus the twelve specifications 
for school pianos set forth in Bulletin 17 of the Music 
Educators National Conference—are described and explained 
in the interesting, non-technical book offered in our coupon 
below. For the sake of your teachers, your students and 
your school, mail the coupon, today. 





Extensive use of hot-press waterproof glues and hot-lacquer 
finishes means years of “like new’ appearance. To our 
knowledge, no Story & Clark hot-lacquer finish has ever 
chipped or cracked. 


Story @ Clark Piano Co. (Department T) 
28 East Jackson Blud., Chicago 4, Illinois 


Gentlemen: 
Without obligating me in any way, please send me: 
0 12-page book “How To Buy Pianos For Your School.” 


(J Economical plans for financing school pianos. 





Name ee 





Street ee E Nd saee o 


City State 2 et 











The number of pupils represented 
by these teachers is estimated at 
about 30,000. The Association pub- 
lishes a quarterly Bulletin, holds an 
annual convention and is this year 
conducting workshops at the Univer- 
sity of Montana, Missoula; Tulane- 
Newcomb University, New Orleans; 
West Chester State College, Penn- 
sylvania, and Iowa State College, 
Ames. The American Institute of 
Vocal Pedagogy has been established 
by NATS for the recognition of 
unusual ability and achievement in 
the teaching of singing. The new 
President of the Association is Fred 
Wise and the Secretary is Hadley 
R. Crawford, Simpson College, In- 
dianola, Iowa. Similar and local or- 
ganizations are the American Acad- 
emy of Teachers of Singing, the 
Chicago Singing Teachers Guild and 
the New York Singing Teachers 
Association. 

Businessmen and industrial work- 
ers who like to sing together receive 
the co-operation of the Associated 
Male Choruses of America, Inc., now 
including more than 150 clubs and 
close to 5,000 individual members. 
The Executive Secretary is Guy L. 
Stoppert, 1326 West Dartmouth St., 


Flint, Michigan, who also edits the 
official magazine of the organization, 
The Keynote. 

There is less formality and _per- 
haps a more popular approach to 
male choral singing in the Society 
for the Preservation and Encourage- 
ment of Barber Shop Quartet Sing- 
ing in America, Inc., generally ab- 
breviated to S.P.E.B.S.Q.S.A. This 
unique organization includes chorus- 
es as well as quartets, with national 
and local competitions and concerts 
colloquially known as “Parades.” 
The Executive Director is Robert G. 
Hafer, with international offices at 
6315 Third Avenue, Kenosha, Wis- 
consin. The official magazine of the 
Society is The Harmonizer. 

Feminine harmony of the same 
type is promoted by the Sweet Ade- 
lines, Inc., with headquarters at 3321 
East 30th St., Tulsa, Oklahoma, 
Nancy Bergman serving as Execu- 
tive Secretary. They have their own 
competitions, concerts and maga- 
zine, with a membership now grown 
to over 8,000, including about 300 
choruses and 400 quartets. 

The Intercollegiate Musical Coun- 
cil, Inc. is primarily interested in 
college glee clubs, with Albert P. 


Stewart of Purdue University, Bailey 
Harvey of New York City College 
and Columbia, Fenno Heath of Yale, 


Medley Ray and Daniel Brophy 
among its leading spirits. 

Dr. Hugh Ross, conductor of New 
York’s Schola Cantorum, which this 
year celebrated its 50th anniversary, 
has expressed the wish that there 
were more professional choruses 
throughout America, not only to set 
an example for amateur groups but 
even to serve as a nucleus for large 
ensembles as needed for the perform- 
ance of important works. He argues 
that symphonic music would not 
maintain its appeal to the public if 
it were played mostly by amateurs 
and feels that there should be an ade- 
quate percentage of highly skilled, 
professional choral bodies to set sim- 
ilar standards in the field of vocal 
music. 

It has been said in the past that a 
country’s musical significance can be 
judged by the number and skill of 
its choral groups, both amateur and 
professional. Such a test could prob- 
ably be applied to the United States 
today with generally favorable re- 


sults. DDD 





The Piano 


N last year’s Annual, Dr. Robert 

Pace, Music Journal's piano edi- 
tor and one of America’s most dis- 
tinguished educators in that field, 
opened his article on The Impor- 
tance of the Piano by quoting Dr. 
Howard Hanson, President of the 
National Music Council and head 
of the Eastman School of Music, as 
follows: ““There can be no doubt 
but that the piano is of tremendous 
importance, probably of paramount 
importance in the development of 
basic musicianship. Whether or not 
the student is interested in the piano 
as a performing instrument, it is the 
most useful tool in the study of 
music.” 

Statistics released by the American 
Music Conference’ and other pro- 
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as a Basic Instrument 


motional organizations as of Janu- 
ary, 1960, would seem to bear out 
this strong statement. At that time 
it was estimated that as many as 21 
million people were playing (or try- 
ing to play) the piano in the United 
States. Piano sales throughout the 
country had advanced from 135,000 
units in 1949 to 198,000 ten years 
later. The increase in the number 
of players of the piano in the past 
20 years was figured at more than 
60%. 

Of the approximately nine mil- 
lion children studying and playing 
musical instruments in our public 
and parochial schools and with pri- 
vate teachers in 1960, nearly half the 
total were taking piano lessons, with 
about 400,000 being added each 


year. The Music Teachers National 
Association has announced that of 
more than half a million individuals 
now teaching music in the United 
States at least 300,000 are teaching 
piano. Approximately 65% of all 
pianos sold are purchased for the 
use of school-age children. 

These figures are supplemented by 
some interesting details supplied by 
Claire Ordway’s research at Colum- 
bia University Teachers College. She 
found that the piano was the most 
popular instrument for adult study 
among those who continued their 
musical activities after graduating 
from school. It was also proved that 
those who had studied one or more 
musical instruments in school were 
more inclined to continue such ac- 
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LES BROWN BAND—AlI brasses and 
woodwinds are Conn in this famous band. 


CLAUDE GORDON BAND-—All brasses and 
woodwinds are Conn in this contest winning band. 





phy if BILL PAGE 
CHARLIE FOWLKES + \ ; if . ’ 
i é if Conn Tenor Sax 
Conn Baritone Sax : 


# in 
DON ELLIOTT 
Conn Mellophone 


te) 
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Z 2 s es 
BILL HARRIS 
Conn Trombone 





JACK TEAGARDEN 
Conn Trombone 


h , & DON JACOBY 
. Conn Trumpet 
WENDELL CULLEY ( 
Conn Trumpet ae 


MARSHALL ROVAL 
Conn Alto Sax 


SELECT YOUR CHOICE 
FROM NEW FULL COLOR“ BAND 
INSTRUMENT DIRECTORY”— 
AVAILABLE FROM ANY CONN DEALER 
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MAYNARD FERGUSON 
Conn Trumpet 
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tivity than were those who had par- 
ticipated only in choral] work. The 
fact that 42% of the musically active 
students were pianists confirmed the 
conclusion that the piano was the 
most popular individual instrument 
during school days as well as after 
graduation. When asked what in- 
struments they would recommend 
for their children, 72% of all parents 
named the piano as “most essential 
for music-making enjoyment.” 36% 
of all graduates, whether musically 
active or inactive, stated that they 
intended to continue or take up the 
study of the piano. 

Interest in the piano has been 
stimulated by the production of vari- 
ous attractive models, having a deco- 
rative as well as a musical value. 
Instruments of the spinet type are 
particularly popular, as they can fit 
into any room, without a suggestion 
of crowding, and blend well with 
every color schenie. There is even 
an electronic piano now available, 
perhaps the most practical of all 
space-saving devices. Regardless of 
the success of the smaller instru- 
ments, there is a continuous and in- 
creasing demand for the leading 
makes of grand pianos in various 
$1Zes. 

The National Guild of Piano 
Teachers reports steady progress, 
through its Founder-President, Irl 
Allison, Box 1113, Austin, Texas. 
With more than 600 chapters all over 
the country, this active organization 
now boasts 6,000 teaching members 
and about 58,000 students. The 
membership has more than doubled 
in the past ten years. Annual coun- 
try-wide national auditions for 
young pianists are an outstanding 
feature of the Guild’s work, and its 
publications include The Guild 
Yearbook, The Guild Syllabus and 
a newspaper, Piano Guild Notes. 

Also of interest to pianists are the 
Leschetizky Association of America 
and the American Matthay Associa- 
tion. President of the former is Miss 
Edwine Behre, 162 West 54th St., 
New York City, with Edwin Hughes, 
Benno Moiseiwitsch and Paul Witt- 
genstein as _ Vice-Presidents. The 
pupils and followers of ‘Tobias 
Matthay are headed by Baldura S. 
Tatum, 53 Wellesley Ave., Yonkers, 
‘Pe 

Representing the music industry 
is the National Piano Manufacturers 
Association of America, Inc., with 
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its headquarters now at 111 West 
Monroe St., Chicago. W. W. Kimball 
is still President of this important 
organization, with R. N. Strass as 
Executive Vice-President. ‘The Amer- 
ican public has benefited greatly by 
the activities of the Piano Manufac- 
turers Association, as well as those 
of the closely related group, the Na- 
tional Association of Music Mer- 
chants. 


Tuners Important 


Not to be overlooked is the Piano 
Technicians Guild, whose Executive 
Secretary is Allan E. Pollard, 1121 
West Drew Ave., Housten, Texas. 
The Guild has doubled its member- 
ship in the past five years and now 
has approximately 40 chapters in 
the United States, Canada and 
abroad. At least half of the estab- 
lished piano tuners and technicians 
belong to this organization. 75% 


operate independently, while 25% 
are employed by piano dealers. 
There is a Piano Technicians Jour- 
nal, edited by Leslie J. Hoskins. 
From every standpoint it becomes 
increasingly clear that the piano re- 
mains the basic musical instrument, 
the best starting-point for the study 
of music, most widely used by pro- 
fessionals as well as amateurs, in- 
cluding composers and even con- 
ductors. Music could not get along 
without the piano. No other instru- 
ment has so extensive a literature 
and none co-operates so effectively 
with other instruments and the hu- 
man voice. The piano is unique in 
its importance to the musical be- 
ginner as well as to the virtuoso. Its 
keyboard contains the secrets of mu- 
sical theory, harmony and counter- 
point. It is the ideal instrument for 
studying as well as making music of 


all kinds. >>> 


The Organ, 
Pipe and Electronic 


HE pipe organ maintains its 
traditional place as “the king 
of instruments,” in spite of the fre- 
quent substitution nowadays of both 
reed and electronic instruments. 
fost of the larger churches of Amer- 
ica are still equipped with first-class 
pipe organs, as are the leading con- 
cert halls. The two most famous 
organs in the United States are prob- 
ably the giant in the Auditorium at 
Atlantic City (with a total of 33,000 
pipes and seven manuals) and the 
one frequently heard over the air 
in the Mormon Tabernacle, Salt 
Lake City, Utah. There are fine pipe 
organs in many motion picture thea- 
tres, including New York’s world 
renowned Radio City Music Hall, 
and one may still find such instru- 
ments in a few private homes. 
(Those owned by Andrew Carnegie 
and George Eastman were heard by 
many visitors in their time.) 


It is generally admitted that noth- 
ing can equal the versatility of a real 
pipe organ, whose range of instru- 
mental color approximates that of 
the symphony orchestra itself. Or- 
ganists such as E. Power Biggs, Mar- 
cel Dupré, Alexander Schreiner and 
Frank Asper have brought the sound 
of the pipe organ to an ever growing 
public, largely through radio and 
records, and the first of these recently 
made a significant contribution by 
recording his performances on some 
of Europe’s historic and remarkably 
well preserved organs. 

The standards of organ playing 
and its attendant activities as choir 
master have been zealously main- 
tained by the American Guild of 
Organists, with headquarters at 630 
Fifth Avenue, New York City. The 
current officers of this great organi- 
zation are Harold Heeremans, Presi- 
dent; George Mead, Vice-President; 
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THE 
WIDE 
WORLD 
OF 
RAFAEL 


MENDEZ 


The people of Madrid know the sound... 
it has filled the concert halls in Paris, 
Copenhagen, Stockholm, London—The 
Queen has heard it. 


Bright and beautiful and precise, it’s the 
extraordinary trumpet of Rafael Mendez. 


South America and Hawaii know him and 
when his billboards go up at the Palacio 
de Bellas Artes in Mexico City, everybody 
wants a ticket! 


Rafael Mendez can play trumpet (Olds 
“Mendez” model) with a skill and sparkle 
that has made him famous throughout the 
world. But he has another talent too, 
which has made him especially loved all 
over America. He knows how to help stu- 
dent musicians everywhere—how to teach 
them, talk shop with them, inspire them. 


From school to school he goes, holding his 
renowned clinics and giving freely of the 
certain spirit and zest and delight in music 
that is Rafael Mendez alone. 


@LDS 


F. E.OLDS & SON 


Fullerton, California 
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In every sense of the 
word a great musician, 
Rafael Mendez brings 
inspiration and new 
enthusiasm to young 
music students like 
these at his famous 
school clinics. Teach- 
ers eagerly welcome 
this unusual artist too, 
for the fine quality of 
his performance and 
for the encouragement 
he gives youngsters. 
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Charles Dodsley Walker, Secretary; 
George E. Powers, Treasurer; Hugh 
McEdwards, Registrar; S. Lewis El- 
mer, Past President and Librarian- 
Historian, and Willard I. Nevins 
and Alec Wyton, Auditors. The 
Guild holds frequent auditions and 
examinations, offering certificates 
and awards of various types, includ- 
ing annual prizes for the composi- 
tions of anthems and organ music. 
The membership of the Guild is now 
well over 17,000, distributed over 
nearly 300 chapters. Its official pub- 
lication is The Diapason and there 
is also an AGO Quarterly, plus a 
National News Letter for student 
groups. 

Unquestionably a vast new audi- 
ence has been created for both the 
classics of organ literature and the 
better type of popular music by the 
various electronic instruments now 
available to the public. Elements of 
pipe organ technique can be applied 
to electronic organs, particularly 
those equipped with pedals and extra 
manuals, and the touch is much the 
same, applying pressure rather than 
a percussive attack. Those with some 
knowledge of the piano find it easy 
to substitute the electronic action, 


and the controlling stops are not 
difficult to master. For absolute be- 
ginners the so-called “chord organ” 
has proved a blessing, using buttons 
to produce accompanying chords, as 
on an accordion, but with even 
greater simplicity. 
Practical Organs 

Portable electric organs, only re- 
cently put on the market, have 
proved immensely popular and 
greatly increased the over-all sales 
figures. The American Music Con- 
ference reports that “console organ 
sales for 1959 totaled 100,000 units, 
while sales of the portable electric 
organ totaled 750,000 units. Since 
70% of all organs purchased for the 
home are by people in the 30 to 50 
age bracket, the boom in organ sales 
is another indication of increasing 
musical participation by adults.” 

Bill Irwin, writing in Music Jour- 
nal not long ago, quoted a recent 
survey to the effect that about a 
million and a half people are now 
playing organs of some sort in the 
United States, and estimated the in- 
crease in the number of organ play- 
ers in four years at 290°. The bril- 


liant virtuoso, Ethel Smith, in the 


same magazine, stated that “If the 
organ did nothing else, I would rec- 
ommend it as good basic training in 
relaxed co-ordination.” Mr. Irwin 
adds that “the simplified approaches 
have stimulated the individuals who 
have doubted their ability to learn 
(including those who felt their age 
precluded a chance to learn to play) 
and created an easier path to mu- 
sical therapy. Many physicians, psy- 
chiatrists and church men have ad- 
vised music in general and the organ 
in particular, to the lonely, the 
handicapped and emotionally un- 
stable individuals.” He advises music 
teachers to consult local organ deal- 
ers as to the possibilities of educa- 
tional work in this field, both by 
“easy-to-play” methods and in stand- 
ard courses. He concludes that “there 
are no limits to how far you may 
take the ‘easy-to-play’ students, once 
they have entered the world of mu- 
sic. Once the instrument is purchased 
(usually due to the personal persua- 
sion of hearing themselves actually 
playing), it’s up to the teacher's skill 
and the student’s desires to deter- 
mine the depth and extent of the 
studies.” Unquestionably the elec- 
tronic organ is here to stay. DDD 





Recreational Instruments’ Appeal 


OR those who do not feel up to 

playing the organ or piano, or 
any of the standard musical instru- 
ments found in orchestras or bands 
(strings, woodwind, brass and _per- 
cussion), there is available a large 
selection of what may conveniently 
be called “recreational instruments.” 
These may actually include the mu- 
sical toys associated with childhood, 
but also some instruments that in 
the hands of experts develop a true 
musical value. The guitar, when 
played by a Segovia, becomes con- 
cert material of the highest order, 
and both the accordion and the har- 
monica are capable of virtuoso per- 


formance, with more and more con- 
temporary music written for thei 
special needs and _ possibilities. 

The fascination of recreational] in- 
struments in general lies in the fact 
that they are ideal for beginners, 
both juvenile and adult, but at the 
same time offer the promise of skilled 
performance if taken seriously. A 
potential organist or pianist may 
learn the keyboard pattern on a 12- 
bass accordion and go on from there 
as far as desired. Anyone wishing to 
experiment with wind instruments 
may start with a harmonica or even 
a tonette, ocarina (“sweet potato”) 
or tin whistle, progressing in time 


to a bugle, a flute, a saxophone, or 
any other example of woodwind or 
brass. The ambitious amateur who 
is intrigued by string music may be- 
gin by strumming an autoharp or 
ukulele, or perhaps learning a few 
chords on the guitar or banjo, but 
need not give up the hope of eventu- 
ally progressing to the violin, viola, 
cello or double bass. 

Such an instrument as the record- 
er, or “fipple flute,” can be taken 
quite seriously from the outset and 
has definite musical possibilities, 
particularly in ensemble, with a tra- 
dition that goes back to the golden 
age of England’s concerted music. 
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Its popularity is steadily .increasing, 
with about half a million such in- 
struments now in use in the U.S. 

In the field of percussion the rec- 
reational potentialities are almost 
unlimited. Bongo drums are in great 
demand since the development of 
our acquaintance with Latin-Ameri- 
can music, and there are many other 
varieties of rhythm-makers now 
available, from the lowly rattles and 
castanets through tambourines, mar- 
acas, cymbals etc., to instruments of 
melodic as well as rhythmic signifi- 
cance, such as bells of all kinds (with 
a current nation-wide revival of 
handbell ringing), | xylophones, 
chimes, vibraphones and marimbas. 
A new electronic invention called 
“Side Man” actually reproduces not 
only a great variety of rhythmic 
patterns but the individual quality 
of the percussion instruments them- 
selves. 

The growing popularity of the 
guitar may be traced in part to its 
recreational possibilities, with a few 
chords sufficing, as on the ukulele, 
but even more to the renewed inter- 
est in folk music and its imitations. 
The younger generation has dis- 
covered that almost anybody can 
sing music with a strong beat, ac- 
companied only by a guitar, while 
the experts, featured in popular 
bands or as legitimate folk-song spe- 
cialists, serve as exciting models for 
those willing to work toward a more 
impressive skill. The researches of 
the American Music Conference 
show a total of nearly four and a 
half million people now playing the 
guitar, with about a million more 
addicted to the ukulele. For an even 
simpler string accompaniment, the 
autoharp is now widely used in 
kindergartens and grade schools, al- 
though it has not yet won its de- 
served place as an ideal recreational 
instrument for young and old. 

As an all-round incentive to active 
participation in music, the modern 
accordion is practically unequalled. 
It is a self-sufficient instrument, sup- 
plying both melody and accompani- 
ment, with the added advantage of 
being easily carried and therefore a 
handy music-maker outdoors or 
wherever a piano or organ may not 
be available. It is actually a con- 
centrated orchestra, with its reeds 
suggesting the qualities of strings, 
woodwind and brass. It is easy for 
the beginner and spectacular in the 
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hands of an expert. The latest sta- 
tistics estimate a total of more than 
1,300,000 now playing accordion in 
the United States. 

The accordion has had the benefit 
of brilliant promotion from the mu- 
sic industry and is now sincerely re- 
spected as a serious musical instru- 
ment, as well as universally loved 
for its recreational possibilities. Out- 
standing American composers have 
had works for the accordion com- 
missioned by the American Accordi- 
onists Association, 289 Bleecker St., 
New York City, headed by Pietro 
Deiro, Jr., with Theresa Costello as 
Secretary. This organization has also 
sponsored annual] international com- 
petitions, with important concerts 
in Carnegie Hall and elsewhere. 

Co-operating closely in this work 
is the Accordion Teachers Guild 
(International), whose President is 
Mrs. Grace Owen of Tulsa, Okla- 
homa. The Executive Secretary and 
Editor is Mrs. Lari Holzhauer, R. 4, 
Box 208, Traverse City, Michigan, 
and other officers include John 
Barsuglia, A. J. Rozance, Mrs. Billye 
June Cornell, Mrs. Joan Cochran, 
Mrs. Frances McLane and Dr. Syd- 
ney B. Dawson. The ATG is affili- 
ated with the National Federation 
of Music Clubs, the Music Teach- 
ers National Association, the Inter- 
national Confederation of Accordi- 
onists and the National Association 
of Music Merchants, at whose annual 
convention it holds its own confer- 
ence, with an additional meeting this 
year at Interlochen; Michigan. Com- 
missions, clinics, workshops and con- 
certs are all included in the activities 
of the Accordion Teachers Guild. 

Newly formed is the National 
Association of Accordion Whole- 
salers, now a member of the Ameri- 





can Music Conference, with David 
Wexler as President and the Philip 
Lesly Company of Chicago handling 
public relations. The emphasis of 
the new organization is on adult par- 
ticipation in music and the emotion- 


al satisfaction and social benefits 
provided by the accordion. 
The American Guild of Music, 


815 Adair Ave., Zanesville, Ohio, 
works for the advancement of the 
accordion as well as such stringed 
instruments as the guitar, banjo and 
mandolin. Its President is Clarence 
Williams of Mentor, Ohio, and its 
59th annual convention is being held 
this year in Cleveland. 

The harmonica, or “mouth-organ,” 
now recognized by the Musicians 
Union as a serious as well as a rec- 
reational instrument, still enjoys its 
chief promotion through the organi- 
zation, more than a century old, of 
M. Hohner, Inc., now located in 
Hicksville, N. Y., with a new concert 
hall recently dedicated at its manu- 
facturing headquarters in Trossing- 
en, Germany. A simple introductory 
method of instruction is given away 
with each instrument purchased, and 
a more elaborate course has now 
been worked out by the virtuoso, 
John Sebastian, who, with Larry 
Adler, Eddy Manson and others, has 
created enormous interest in the mu- 
sical possibilities of the harmonica 
through public performances and 
specially commissioned compositions. 

It is interesting to note that the 
National Recreation Association now 
pays particular attention to the part 
played by music in community pro- 
grams. Its official magazine, Recrea- 
tion, has recently published an arti- 
cle by Siebolt Frieswyk on The 


Performing Arts as Recreation, with 
special emphasis on music. >>> 
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Records for Every Music Lover 


HE increasing enjoyment of 

good music from the listening 
standpoint, quite aside from the 
possibilities of participation is most 
clearly indicated today by the steady 
advance in the sale of records, par- 
ticularly of the classics. The popular 
magazine, Variety, quotes the eighth 
annual report of the Record Indus- 
try Association of America to the 
effect that close to half a_ billion 
dollars’ worth of records will have 
been sold as of the year 1959. Ac- 
cording to this report about 20% of 
the long-playing records purchased 
were of the stereophonic type. 

The new “stereo” vogue has de- 
veloped rather slowly, chiefly because 
of necessary delays in delivering the 
phonographs that will do full. justice 
to this most advanced technique of 
recording. But an article in Feature 
Magazine points out that in 1950 
the retail sales in stereophonic equip- 
ment amounted to about 12 million 
dollars. By 1958 this total had 
“soared to $260 million’’ and “the 
1959 figure was expected to hit $300 
million or more,” while “1960 prom- 
ises to make this wonder of musical 
reproduction available to the widest 
public ever.” 

George R. Marek of RCA Victor 
was recently elected President of the 
Record Industry Association of Amer- 
ica, whose regular reports to member 
companies show a surprising consist- 
ency of demand for discs of all sizes 
and types, including even some of 
the old-fashioned 78’s. The 7-inch 
45’s maintain a substantial distribu- 
tion, while the 12-inch monophonic 
LP’s (331%4 RPM) still greatly out- 
number their stereophonic equiva- 
lents. In the latter categories the 
material is chiefly of the classic type. 

This trend toward serious music 
is reflected in the authoritative 
Schwann LP catalog and_ other 
sources of statistics, as indicated also 
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in the listing of albums in this 
Annual. The rise of smaller record- 
ing companies, many of whom spe- 
cialize in less familiar compositions, 
has created a wide public interest in 
the concert repertoire, including the 
most significant contemporary mu- 
sic. The 1960 Schwann catalog lists 
no less than 428 different monaural 
and 160 stereo labels. 


Recorded Classics 


Figures given out by Broadcast 
Music, Inc. estimate the current 
American concert audience at over 
40 million, and most of these may 
be considered devotees of good rec- 
ords as well. It is remarked that in 
1958 Beethoven’s Ninth Symphony 
sold 225,000 records in various ver- 
sions, and other classics have shown 
similar popularity of late. 

The broadcasting of concert music 
likewise gives encouraging indica- 
tions of development, particularly 
on local radio stations. The BMI 
figures for 1959 show 1,262 AM and 
FM stations averaging 10.5 hours 
per week of such compositions, creat- 
ing a total of 13,300 hours of good 
music heard nationally on the air 
each week. There are network pro- 
grams of this type also, such as the 
Saturday broadcasts of the Metro- 
politan Opera, whose regular audi- 
ence is estimated at 14 million listen- 
ers, and the week-end concerts of the 
New York Philharmonic, again 
offered to radio fans by the Colum- 
bia Broadcasting System, along with 
special broadcasts of European Mu- 
sic Festivals and other features. 

Television has not yet reached this 
level of musical communications, but 
sincere efforts are evident in the di- 
rection of serious music, presented 
with taste and showmanship, as in 
the NBC-TV operas and Leonard 


Bernstein’s programs on CBS-TV. 
Tape-recording has achieved a 
greater importance than ever before, 
particularly in its educational] pos- 
sibilities. In addition to the private 
use of tape, in connection with both 
vocal and instrumental music, librar- 
ies of professional performances can 
now be created for permanent enjoy- 
ment in the home. The tape-recorder 
has even entered the field of com- 
position, while serving as the indis- 
pensable preliminary to practically 
every disc now on the market. 
“High Fidelity” has become al- 
most a trade-mark for the best in 
contemporary recording, and _ the 
newest developments in the stereo- 
phonic field include not only the 
effects of space and the pin-pointing 
of individual instruments but an ad- 
vanced use of reverberation that 
adds what may be considered the last 
word in the convincing identifica- 
tion with reality. The fact that such 
results can be humanly controlled 
makes them all the more impressive. 
(The Institute of High Fidelity 
Manufacturers reports an estimated 
total of audio component business 
for 1959 at over 300 million dollars.) 
The National Academy of Record- 
ing Arts and Sciences is now firmly 
established, with offices at 400 Madi- 
son Avenue, New York City, and 
9034 Sunset Boulevard, Hollywood, 
California. Its annual awards are 
gaining the respect accorded to the 
“Oscars” of motion pictures and the 
“Emmys” of television. That expert 
on records, George Avakian, is still a 
leading spirit in this organization. 
There are today at least 75 na- 
tional associations in the United 
States concentrating on the advance- 
ment of good music, with millions 
of individual members. Their influ- 
ence is felt through the entire music 
industry, and particularly in the vast 
field of records. >>> 
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The Fascinating Field of Opera 


RAND opera is still the most 

glamorous and perhaps the 
most controversial type of music en- 
joyed by the American public. At 
one time cogsidered representative 
of a highly “Pa¥ified and_ specially 
trained taste, it now enlists the en- 
thusiasm of millions and has prog- 
ressed from a mark of social prestige 
to an honest and wide-spread popu- 
larity. 

While a few professional compan- 
ies such as New York’s Metropolitan 
and those of Chicago and San Fran- 
cisco still set the standards of per- 
formance for the entire country, an 
astonishing number of productions 
are available today through local 
organizations, including college and 
community workshops. BMI’s 1959 
Concert Music U.S.A. estimates a 
total of 728 opera-producing groups 
in the United States and hazards the 
statement that in the country as a 
whole “there is an average of more 
than ten opera performances every 
day.” 

Opera News, the official publica- 
tion of the Metropolitan Opera 
Guild, publishes similar figures for 
the current year and provides valua- 
ble, detailed information concerning 
nation-wide presentations of operatic 
works of all kinds. There is empha- 
sis on the fact that 48 symphony 
orchestras gave operas in concert 
form during the past season, as com- 
pared with 31 the previous year. 

According to Opera News, the 
largest group of producing organiza- 
tions is still to be found in our col- 
leges and universities. The record 
shows Indiana University in the 
lead, with 18 performances of seven 
different works; U.C.L.A. second, 
offering 16 hearings of five modern 
operas, and the University of Wash- 
ington third, with 15 presentations 
of eight operatic compositions. Other 
educational institutions showing no- 
table attainments in this field are 
the University of Michigan, the Uni- 
versity of Arkansas, Brooklyn College 
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and Monterey Peninsula College. 

Conservatories and schools of mu- 
sic are making an enviable record in 
this respect, with no less than 28 
specializing in opera of the highest 
type. Hartt College, in Hartford, 
Conn., leads this group in the num- 
ber and importance of its produc- 
tions, with impressive achievements 
also by the Juilliard and Eastman 
Schools of Music, the Interlochen 
National Music Camp and the Cleve- 
land settlement house known as 
Karamu. 56 churches put on opera 
last season, and these were joined by 
several U.S. Army posts and_ the 
Recreation Departments of half a 
dozen cities. 

Professional opera companies are 
now supported in nearly 50 commu- 
nities of varying size, many of whose 
performances are given outdoors in 
the summer season. The New York 
City Opera has thus far devoted 
three spring seasons entirely to con- 
temporary American works, in addi- 
tion to its presentations of the stand- 
ard repertoire since 1943, and a 





national tour of more than a month 
in 1960 proved eminently successful. 
This emphasis on American opera 
has been made possible largely 
through liberal grants from the Ford 
Foundation. 

Other tourists include the Boston 
Opera Group, the After Dinner Op- 
era, the Charles L. Wagner troupe 
and, perhaps most significant of all, 
the National Grass Roots Opera 
Foundation, Inc., headed by A. J. 
Fletcher of Raleigh, N. C. This prac- 
tical organization has put on operas 
in the public schools of North Caro- 
lina for more than 600,000 children, 
besides travelling in 34 other States. 
Tours of 20-26 weeks are scheduled 
for 1960-61. 

New York’s Community Opera, 
Inc. headed by Gladys Mathew, 40 
East 81st St., New York City, is “a 
non-profit, co-operative organization 
to present opera for education and 
the cultural benefits of the public.” 
Founded in 1953, it presents a num- 
ber of performances each year, with 
about 200 individuals contributing 


The Merry Wives of Windsor Gossip in a Production of Verdi’s “Falstaff” by 
Students of the University of Southern California. 
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their services in various categories. 

Important progress has been made 
by the Amato Opera, which recently 
produced at New York’s Town Hall 
two unfamiliar Verdi works, Luisa 
Miller and Un Giorno di Regno, 
conducted by Anthony Amato. The 
Xavier Symphony Society has also 
won considerable success in the com- 
plete staging of standard Italian 
operas, with Vincent LaSelva as 
conductor. 

A summary of the past season of 
the Metropolitan Opera, as pub- 
lished in Opera News, shows a total 
of 179 performances in New York 
and 57 on the road, the former in- 
cluding 10 double bills. Italian op- 
eras predominated, with 116 per- 
formances of 13 works. Six German 
operas were given a total of 35 times 
and four French operas 29 times. 
One opera was sung in English (The 


Gypsy Baron of Johann Strauss) nine 
times in New York and eight more 
on the road. 

A great impetus to operatic music 
has been given by the Central Opera 
Service, established in 1954 ‘‘to foster 
a closer association among opera 
groups throughout the country and 
thus encourage national interest in 
opera.” This important organization 
“also seeks to create wider opportu- 
nities for young artists to gain prac- 
tical experience with local groups 
during and after their musical edu- 
cation.” 

The Central Opera Service, spon- 
sored by the National Council of the 
Metropolitan Opera Association, 
which serves also as its headquar- 
ters, works in close co-operation with 
the National Opera Association, 
whose President is Peter Paul Fuchs, 
and Secretary-Registrar Constance 


Eberhart, Hotel Wellington, New 
York City. The joint conference of 
these two bodies last March pro- 
duced significant results, with a 
highly diversified program covering 
many aspects of operatic production 
and enlisting the services of many 
distinguished experts in this field. 
With the prospect of a new opera 
house in Lincoln Center, New York, 
the continuation of the Metropoli- 
tan broadcasts (sponsored for the 
past 20 years by The Texas Com- 
pany), occasional telecasts such as 
those of the National Broadcasting 
Company and the constantly increas- 
ing activity in colleges and commu- 
nities all over the United States, this 
country may now be considered 
definitely ‘opera conscious,” with an 
assured future for this potentially 
most popular of all the forms of 


music. >>> 





Our Active Artists’ 


VER 3500 American artists 
have appeared in 132 attrac- 
tions sent to 102 countries during 
the past six years by the President's 
Cultural Exchange program, it was 
reported to a meeting of 42 cultural 
leaders from across the country called 
in New York by Robert H. Thayer, 
special assistant to the Secretary of 
State and in charge of the program. 
Total cost of this activity was 
$12,600,000 of which only 5 per cent 
went to administration expenses, the 
greatest proportion of the money 
going to travel expenses. Noting 
these figures, modest in comparison 
to what other nations spend on their 
cultural exchanges, Thayer forecast 
a broader concept of the program. 
“We at the State Department wel- 
come the fact that American artists 
are appearing abroad under private 
sponsorship, but in many cases gov- 
ernment sponsorship is the only 
means of financing particular events 
at carefully planned periods.” 
Among those attending the joint 
meeting were Howard Hanson, of 
Rochester, N. Y. and Edwin Hughes, 
President and Executive Secretary 
respectively of the National Music 
Council; John Rosenfield, critic of 
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the Dallas, Texas, News; Carleton 
Sprague Smith of New York Univer- 
sity; Harold Spivacke of the Library 
of Congress; Hy Faine, Executive 
Secretary of the American Guild of 
Musical Artists; Martha Hill of the 
Juilliard School of Music; Walter 
Terry, dance critic of the New York 
Herald Tribune; Oscar J. Campbell 
of Columbia University; Jay Car- 
mody of the Washington Evening 
Star; Richard L. Coe of the Wash- 
ington Post; George Freedley of the 
New York Public Library Theatre 
‘ollection; Rosamond Gilder, critic, 
editor and American representative 
of the International Theatre Assem- 
bly; Kenneth MacGowan, professor 
emeritus of the University of Cali- 
fornia at Los Angeles; Elliot Norton 
of the Boston Record; producers 
Robert Whitehead and Lawrence 
Langner; Dean Orville J. Borchers 
of Southern Methodist University, 
Dallas; Dr. Duane A. Branigan of 
the University of Illinois; Dean 
Thomas Gordon of the University 
of Kansas; Helen M. Hosmer of the 
New York State University Teachers 
College; Dr. Wiley L. Housewright 
of Florida State University; Dean 
Raymond Kendall of the University 


Exchange 


of Southern California; Dr. William 
D. Revelli of the University of 
Michigan; Dean Edwin Stein of the 
University of New Mexico; Dr. Louis 
G. Wersen of the School District of 
Philadelphia; Dr. Campton Bell of 
the University of Denver; James 
Butler of the University of Southern 
California; Randolph Edmonds of 
Florida A. and M. University; C. 
Robert Kase of the University of 
Delaware; Monroe Lippman of Tu- 
lane University, New Orleans and 
Glenn Hughes of the University of 
Washington. 

Representing the ANTA Commit- 
tee for the International Cultural 
Exchange service were Warren Caro 
of the Theatre Guild; Robert W. 
Dowling, chairman of the ANTA 
board; Virginia Inness-Brown, presi- 
dent of the New York Chapter of 
ANTA; producer Roger Stevens; 
Peggy Wood, President of ANTA; 
James F. Hutchison of City Invest- 
ments; Willard Swire of ANTA; 
Milton Weintraub, Executive Secre- 
tary of the Association of Theatrical 
Press Agents and Managers and Rob- 
ert C. Schnitzer, general manager of 
the Exchange Program since its in- 


. ception. >>> 
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on basses and cellos that make learning 
fun ...and teaching easier! Each Kay 
is specially aligned to make it easy to 
finger and bow ... specifically sized 
for comfortable playing by all 
students—elementary, high school 
and college. Every Kay boasts 
laminated construction for 
trouble-free use .. . careful 
craftsmanship for full, rich tone 
...and a complete guarantee of 

full satisfaction! To find out more 
about Kay school-sized basses and 


cellos, write 


KAY MUSICAL INSTRUMENT CO. 1640 WEST WALNUT STREET CHICAGO 12, ILLINOIS 
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Now it can be told: The Story Behind a Dream Pipe 
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DREAM 





COME TRUE 


“Seldom in the history of the musical in- 
strument industry does the development of 
a major product improvement go to market 
without an accompanying blast of oratori- 
cal claims, boasts and promises. Some true, 
some exaggerated—but all loud. 

“So it was with some degree of reluctance 
that we decided more than six months ago 
to quietly incorporate a remarkable im- 
provement into our trumpets and cornets 
and let knowledgeable music people every- 
where recognize our achievement on their 
own. 

“Part of the reason for this unorthodox 
merchandising strategy was that the com- 
plete overhauling of our brass line—as re- 
flected in the widely-acclaimed Air-Borne 
Valves—was so great in scope that one 
could hardly digest the complete story in 
its entirety at one time. 

‘Fortunately, our approach to the problem 
of introducing too many advances at one 
time has paid off by an immediate recogni- 
tion of these product improvements. This 
awareness is currently rewarding us with a 
surge in trumpet and cornet demand un- 
precedented in our 72 year history. 


“So now we want to share with you the 
untold story behind our claim “You Never 
Heard It So Good” as applied specifically 
to cornets and trumpets. 

**As you undoubtedly know, the tube which 
immediately follows the mouthpiece of a 
cornet or trumpet, most commonly called 
the “mouthpipe’’, is one of the most impor- 
tant and sensitive parts of the instrument. 
It acts as both a receptacle for the mouth- 
piece and as a connector between the mouth- 
piece and the bore of the instrument. As a 


result, it must be tapered to receive the 
mouthpiece at one end and the bore at the 
other without permitting any leakage or 
disturbance of air at either end or in be- 
tween. (Fig. 7.) Such disturbance or leakage 
would, of course, seriously affect the instru- 
ment’s tone. 

“To fully understand the significance of 
the mouthpipe’s function, one must be re- 
minded of the physical phenomena which 
takes place as tone passes through this tube. 
A large number of nodal patterns created 
as a result of the vibrations of the player’s 
lips—a separate pattern for each tone—are 
formed in and passed through this single 
tube before further development and am- 
plification in the bore and bell. (Fig. 2.) A 
troubled pattern at its inception is magnified 
in its progression. 








**Now, as you may not know or have al- 
ways accepted if you do know, the ordinary 
mouthpipe is made in two separate parts. 
These two parts are then joined together by 
soldering—a process which requires heating 
that results in the tube’s expansion. And, 
since solder has been added, the tube fre- 
quently does not return to its former dimen- 
sion as it cools. Engineers agree that the 
dimension will vary a plus or minus .002 
inches. (Fig. 3.) The tube will then be either 
2-thousandths of an inch too big or too 
small and, consequently, form an entirely 
different tonal pattern than that originally 
intended. 

“Soldering further complicates the prob- 
lems of a two-piece mouthpipe. If a little 
chunk of solder sticks out into the interior 
of the tube, the instrument will play badly 
because of a distortion in the nodal pattern. 








And when the two pieces, the mouthpiece 
receiver and the mouthpipe, are joined 
together by soldering they must fit perfect- 
ly. (Fig. 4.) The slightest gap or roughage 
in this seam will cause a distortion in the 
tone wave as it passes through this very 
sensitive area. This is not conjecture; it has 
happened many times—much to the con- 
sternation of performers and service people 
alike. But this very touchy problem has 
now been completely solved. 

““Because of the music industry’s histor- 
ically poor experience with two-piece 
mouthpipes, Buescher engineers have de- 
voted a great amount of time and study to 
this extremely important small piece of 
tubing. The end result is Buescher’s exclu- 
sive UNITIZED MOUTHPIPE—a single, one- 


piece unit, mirror smooth on the inside, 


perfectly tapered to precise dimensions to 


properly balance the bore and bell tapers... 


and scientifically designed so it can be 


du, ed thousands of times without the 


slightest change or alteration. 


**Please understand, now, that the whole 
story behind Buescher’s new UNITIZED 
MOUTHPIPE cannot be told. It has already 
been classified as a Buescher trade secret. 


“This new UNITIZED MOUTHPIPE is, how- 
ever, the major reason why the new 
Buescher cornets and trumpets assure 
positive and instant response, uniform tone 
quality, no stuffy, dull or “wolf” tones, and 
instruments easier to play in tune. (Fig. 5.) 
To the student, Buescher’s new UNITIZED 
MOUTHPIPE means a more mature tone. To 
the more experienced performer, it means 
dynamic contrasts easier to control. And, 
best of all, these same fine qualities are 
always present in any new Buescher cornet 
or trumpet without the necessity of ‘pick- 
ing-out’ a good instrument.” 


Be sure to see, to hear and to experience for your- 
self why Buescher proudly pledges ‘YOU NEVER 
HEARD IT SO GOOD"'—at your Buescher dealer’s! 





Lynn L. Sams 





A Gallery of 
Symphony Conductors 


HIS year’s gallery of musical celebrities is de- 

voted to 54 symphonic conductors, presented 
in alphabetical order, with brief biographies and 
important facts relating to the orchestras they 
direct. These statistics offer a significant commen- 
tary on the healthy state of orchestral activity 
throughout the United States. Most of the men 
listed head their own symphony orchestras, and 
only a few outstanding “free lance” artists are in- 
cluded. This section of the Annual continues a 
tradition started three years ago and maintained 
at the unanimous request of Music Journal 
readers. 

The gallery of musicians presented in the 1957 

Music Journal Annual: consisted of forty living 
American composers, of both the serious and the 
“popular” type, as follows: Leroy Anderson, Har- 
old Arlen, Samuel Barber, Robert Russell Ben- 
nett, Irving Berlin, Leonard Bernstein, Aaron 
Copland, Henry Cowell, Paul Creston, Norman 
Dello Joio, David Diamond, Duke Ellington, 
Lukas Foss, Don Gillis, Morton Gould, Ferde 
Grofé, Howard Hanson, Roy Harris, Alan Hov- 
haness, Frank Loesser, Frederick Loewe, Gian 
Carlo Menotti, Bob Merrill, Douglas Moore, 
Harold Morris, Walter Piston, Cole Porter, 
Quincy Porter, John Powell, Wallingford Rieg- 
ger, Richard Rodgers, Harold Rome, William 
Schuman, Tom Scott, Roger Sessions, Jule Styne, 
Deems ‘Taylor, Virgil ‘Thomson, Harry Warren 
and Alec Wilder. 


N the 1958 Annual, the listing was expanded 

to include both composers and performers of 
music, with the following sixty names: Marian 
Anderson, Louis Armstrong, Howard Barlow, 
Harry Belafonte, Marc Blitzstein, Pat Boone, 
Maria Meneghini € Callas, Elliott Carter, Van 
Cliburn, Nat “King’’ Cole, Perry Como, Bing 
Crosby, Mischa Elman, Percy Faith, Eileen Far- 
rell, Arthur Fiedler, Erroll Garner, Vittorio 
Giannini, Peggy Glanville-Hicks, Benny Good- 
man, Lionel Hampton, Jascha Heifetz, Jerome 
Hines, Ulysses Kay, André Kostelanetz, Fritz 
Kreisler, Ernst Krenek, Guy Lombardo, George 
London, Vincent Lopez, Mana-Zucca, Mary Mar- 
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tin, Colin McPhee, Yehudi Menuhin, Robert 
Merrill, Dimitri Mitropoulos, Patrice Munsel, 
Alfred Newman, Eugene Ormandy, Patti Page, 
Jan Peerce, Roberta Peters, David Rose, Artur 
Rubinstein, George Shearing, Dinah _ Shore, 
Frank Sinatra, Ruth Slenczynska, Eleanor Steber, 
Isaac Stern, Risé Stevens, Leopold Stokowski, 
Randall ‘Thompson, Dimitri Tiomkin, Richard 
Tucker, Fred Waring, Leonard Warren, Law- 
rence Welk, Paul Whiteman and Meredith 
Willson. 


HE 1959 list was devoted to musical enter- 

tainers of all kinds, with the following fifty 
represented by portraits and biographies: Edith 
Adams, Anna Maria Alberghetti, Steve Allen, 
Fred Astaire, Pearl Bailey, ‘Tony Bennett, Polly 
Bergen, Victor Borge, Cab Calloway, Eddie Can- 
tor, Hoagy Carmichael, Diahann Carroll, Vic 
Damone, Sammy Davis, Jr., Jimmy Durante. 
Eddie Fisher, Ella Fitzgerald, Ernie Ford, Jane 
Froman, Judy Garland, Jackie Gleason, Arthur 
Godfrey, Eydie Gorme, Dolores Gray, Hilde- 
garde, Burl Ives, Mahalia Jackson, Danny Kaye, 
Gene Kelly, Lisa Kirk, Eartha Kitt, Frankie 
Laine, Peggy Lee, Liberace, Gisele Mackenzie, 
Dean Martin, Tony Martin, Johnny Mathis, 
Vaughn Monroe, Marguerite Piazza, Jane Powell, 
John Raitt, Johnnie Ray, Anna Russell, Dorothy 
Shay, Jo Stafford, Alec Templeton, Sophie ‘Tuck- 
er, Sarah Vaughan and Ethel Waters. 

All three of these biographical portrait gal- 
leries, as well'as the current round-up of con- 
ductors, are available on individual cards, for 
private collections, scrap-books, bulletin boards 
etc., and the complete sets may be ordered at a 
modest cost through the office of Music Journal, 
157 West 57th St., New York 19, N. Y. 

Sincere thanks are hereby extended to the man- 
agers of the orchestras concerned for their co- 
operation in supplying vital statistics regarding 
their organizations, in addition to the pictures 
and biographical backgrounds of the conductors 
themselves. Credits to individual photographers 
will be found listed later in this book. >>> 
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Peter Herman Adler 


Musical Director and Conductor of Baltimore Sym- 
phony Orchestra. Born December 2, 1899, Jablonec, 
Czechoslovakia. Educated at the Prague Conserva- 
tory. Studied with Fidelio Finke, Vitezslay Novak 
and Alexander von Zemlinsky. Conducted Brno 
Opera, Bremen State Opera, Ukrainian Philharmonic 
(Kieff), New York Philharmonic (American debut), 
NBC Symphony, Cleveland Orchestra, Detroit Sym- 
phony and NBC Opera .Theatre. Baltimore Sym- 
phony Orchestra consists of 85 members; annual 
budget is $440,000, with 2600 subscribers at present. 
Over 110 concerts are planned, with a two-week tour 
in South, one week in New England and one week 
in Maryland, in addition to youth concerts and 
fifteen home concerts. Featured will be the first 
American concert performance of Prokofiev’s War 
and Peace. Associate Conductor, Herbert Grossman. 
Guest conductor, Leopold Stokowski. Visitors include 
New York Philharmonic and New York City Ballet. 
Soloists (1960-61): Hans Richter-Haaser, José 
Iturbi, Nathan Milstein, Lorin Hollander, Eric 
Friedman, Leonard Pennario, Harold Kohon and 
Helen George. Manager, Ralph Black, 800 Cathe- 
dral Street, Baltimore 1, Maryland. 
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Maurice Abravanel 


Since 1947 Musical Director and Conductor of Utah 
Symphony Orchestra, Salt Lake City. Born January 
6, 1903, Salonika, Greece. Educated in Switzerland 
(Lausanne University), France and Germany. Con- 
ducted ballets in Paris and London. Toured Australia 
with British National Opera Company. Has also 
conducted Berlin State Opera, Paris Grand Opera, 
Metropolitan Opera, New York, Chicago Opera. 
Utah Symphony Orchestra consists of 90 players; 
annual budget $215,000; aided by State grant. Over 
3,000 subscribers (an increase of 17% in season 
ticket sales and 58% in single tickets). Occasional 
radio and TV appearances. Ten regular concerts 
1960-1961, in Mormon Tabernacle, Salt Lake City 
(October 22, November 4, 19, December 7, January 
7, 18, February 8, 22, March 4, 18). Three chil- 
dren’s programs, four “Pops,” nine ballet perform- 
ances (complete Nutcracker, Tschaikowsky). Six 
concerts in Ogden, three in Logan, one in Cedar 
City, Utah. Assistant conductor, Dr. David A. Shand. 
Guest conductor, Pierre Monteux. Soloists (1960- 
1961): Claudio Arrau, Paul Badura-Skoda, Byron 
Janis, Nathan Milstein, Zara Nelsova. Manager, 
Harold L. Gregory, 55 West First St., Salt Lake City, 
Utah; assistant managers, Gilbert W. Scharffs and 
Harold M. Gottfredson. 
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Alfredo Antonini 


Conductor of Tampa Philharmonic Orchestra, Tam- 
pa, Florida. Born May 31, 1901, Italy. Educated at 
Royal Conservatory, Milan; degrees in organ, com- 
position and choral work. Began career in United 
States as accompanist for tenor Ferrari-Fontana. 
Scored music for motion pictures: Ten Days that 
Shook the World, The Sin of Madelon Claudet, 
Dr. Caligari. Conducts extensively for CBS and the 
Columbia Symphony Orchestra, including weekly 
TV program, American Music Theatre. Toured 
South America, Europe and United States. Guest 
conductor for New York Philharmonic, Montreal, 
Toronto and Chicago Symphony Orchestras. Was 
chairman of music department, St. John’s Univer- 
sity, Brooklyn. Compositions include Sicilian Rhap- 
sody, Suite for Cello and Orchestra, La Vida, Mexi- 
can Sketches, American Sketches, Preludes for 
Organ, Suite for Strings. Conducts for Lewisohn 
Stadium Concerts, New York, Chicago’s Grant Park 
Concerts and Milwaukee’s “Music Under the Stars” 
summer series. Recently conducted the Oslo Phil- 
harmonic, the Orchestra of the Accademia di Santa 
Cecilia and the Orquesta Filarmonica de Chile, 
Santiago. Tampa Philharmonic Orchestra has 89 in- 
strumentalists; annual budget $50,000; 1,800 sub- 
scribers; 1,900 potential. 1960-61 concerts set for 
November 3, December 8, January 12, March 2, 
April 6. Two free public concerts, four children’s 
concerts. Guest artists will include Risé Stevens, 
Sidney Foster, Toshiya Eto, David Bar-Ilan, Carl 
Palangi, Ruggiero Ricci. Jody Littlefield, Manager. 
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Victor Alessandro 


Musical Director and Conductor of San Antonio 
Symphony Orchestra since 1951. Born November 
27, 1915, Waco, Texas. Educated at Eastman School 
of Music (University of Rochester), Mozarteum 
Academy (Salzburg), Santa Cecilia Academy, under 
Iidebrando Pizzetti. Was awarded fellowship to 
study music of Prix de Rome winners at American 
Academy in Rome. Conducted Oklahoma City Sym- 
phony Orchestra 1938-51; broadcast over Mutual 
Broadcasting System weekly plus recordings. Guest 
conductor for NBC Symphony, Hollywood Bowl, 
Chicago, Minneapolis and Indianapolis Symphonies; 
Symphony of the Air, Rochester Philharmonic and 
Houston Symphony Orchestra. Recipient of Alice 
M. Ditson Award for 1956. Honorary Doctor of 
Humanities from Southern Methodist University; 
honorary D.M. from Rochester. San Antonio Sym- 
phony Orchestra consists of 72 members; augmented 
for major works; $400,000 budget; 4,500 subscribers, 
6,000 potential. 15 subscription concerts, 15 student, 
5 military (Lackland Air Force Base), 4 “Little 
Symphony” concerts at Trinity University, 15 re- 
hearsals for teen-agers, 15 on tour and 4 operas with 
the San Antonio Grand Opera Festival. Guest artists 
for 1960-61 season include José Iturbi, Lorin Hol- 
lander, George London, Claudio Arrau, John Brown- 
ing and the Mormon Tabernacle Choir. George 
Yaeger, Assistant Conductor. Clinton E. Norton, 
Business Manager. Elwood L. Rossi, Personnel 
Manager, Municipal Auditorium, San Antonio. 
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George Barati 


Since 1949 Conductor and Musical Director of 
Honolulu Symphony Orchestra, Hawaii. Born April 
3, 1913, Gyér, Hungary. Educated at Budapest Con- 
servatory, Westminster Choir College. Honorary de- 
gree, University of Hawaii. Studied with Roger 
Sessions. Played cello in San Francisco Symphony, 
conducted the Alexandria Military Symphony, 
Princeton Ensemble and Chorus; founded and con- 
ducted Barati Chamber Orchestra. Yearly tours of 
Orient and Europe. 1959 winner of Naumburg 
Award. Honolulu Symphony Orchestra consists of 
85 members; annual budget is $150,000; 2,000 sub- 
scribers. 125,000 attended 1959-60 concerts. 12 sub- 
scription concerts, 4 youth, 2 primary, 4 children’s, 
112 demonstration, 5 summer, 6 special, 18 tour. 
1960 summer series features New York Philhar- 
monic; other guests for 1960-61 include Nikita 
Magaloff, pianist; Rita Streich, soprano; David Abel, 
violinist; Mieczyslaw Horszowski, pianist. Dinner- 
concert series at Royal Hawaiian Hotel. Narcissus 
Festival Concert (Chinese), Cherry Blossom Festi- 
val Concert (Japanese), Aloha Week (Hawaiian). 
Music scholarships sponsored by Women’s Associa- 
tion of Honolulu Symphony. Marshall W. Turkin, 
Manager, McKinley Auditorium, Honolulu, Hawaii. 
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Frederic Balazs 


Conductor of Tucson Symphony Orchestra, Tucson, 
Arizona. Born Budapest, Hungary, December, 1919. 
Educated at Royal Academy of Music, Budapest, 
graduating 1937 cum laude, violin, composition, 
conducting. Concertmaster Budapest Symphony Or- 
chestra. Toured Europe and America as concert 
violinist. American citizen since 1940. Served in 
U. S. Army, World War II, 4 years, organizing and 
conducting armed forces orchestra. Co-director 
Woodstock Music Festival, directing chamber music 
and playing first violin in string quartet. Taught at 
Philadelphia Musical Academy and LaSalle College. 
Music director Wichita Falls Symphony, Texas. 
Director of instrumental music, Midwestern Univer- 
sity. Guest conductor N. Y. Philharmonic (Lewi- 
sohn Stadium), Chicago (Grant Park), Oklahoma 
City Symphony, Oslo, Milan, etc. Organized Ameri- 
can Contemporary Music Center, Tucson. Chairman 
Youth Orchestras, National Federation of Music 
Clubs. Regional Chairman Metropolitan Opera Au- 
ditions. Member American Composers Alliance. 
Tucson Symphony Orchestra averages 85-90 players; 
audience 2,000 to 2,200. Monthly concerts, plus 6-8 
Youth Programs, special events (opera, oratorio, 
etc.) and occasional radio and TV appearances. 
Soloists for 1960-61 season include Benny Good- 
man, clarinetist, Arnold Eidus, violinist, George 
Ricci, cellist, Jan Peerce, tenor, Ania Dorfman, 
pianist. Guest conductors, Alfredo Antonini, Leo- 
pold Stokowski. Manager, Fred Lowry. 
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John Barnett 


Conductor and Musical Director of the National 
Orchestral Association, 119 West 57th Street, New 
York City. Born September 3, 1917, New York City. 
Educated at Manhattan School of Music and 
Mozarteum Academy, Salzburg. Formerly Music Di- 
rector, Hollywood Bowl; Associate Music Director, 
Los Angeles Philharmonic. Studied on New York 
Philharmonic scholarship. National Orchestral As- 
sociation founded in 1930 with major purpose of 
maintaining a training orchestra offering advanced 
symphonic experience, thus equipping musicians for 
positions with professional orchestras. 74 students 
presently enrolled, with twelve alternating instruc- 
tors. Four concerts presented annually at Carnegie 
Hall. Membership organization. Received three First 
Awards and two Honorable Mention Awards from 
Institute for Education by Radio-Television, Ohio 
State University, for “Behind the Scenes in Music” 
presentations offered over radio station WNYC since 
1943. Barnett Byman is Executive Secretary. Board 
of Directors: Mrs. Melbert B. Cary, Jr., President; 
Mrs. Stanley L. Richter, Vice-President; Mrs. L. 
Lee Stanton, Vice-President; Langdon Van Norden, 
Secretary; Mrs. Harold B. Hoskins; Mrs. Thomas J, 
Mueller, Mrs. George W. Perkins. 
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Howard Barlow 


Free lance conductor, appearing as guest with many 
symphony orchestras, including the New York Phil- 
harmonic, Philadelphia, Cleveland, Detroit, Chicago, 
Baltimore, Rochester, Montreal, Los Angeles, etc., 
as well as in the Hollywood Bowl and Lewisohn 
Stadium. Born in Plain City, Ohio, May 1, 1892, he 
spent his childhood in Urbana, Illinois, where he 
sang in public at the age of six and studied several 
instruments, including piano, cello, trumpet and 
tympani. Moved to Denver, Colorado, where his 
teacher was Wilberforce J. Whiteman, father of 
Paul Whiteman and supervisor of music in the public 
schools. Attended University of Colorado and Reed 
College, Portland, Oregon, where he conducted 
choral groups. Won Fellowship at Columbia Univer- 
sity, studying with Cornelius Rybner and others. 
Conducted Riverdale Choral Society and at Neigh- 
borhood Playhouse, New York. After military serv- 
ice in World War I, founded American National 
Orchestra, 1923, featuring American music and mu- 
sicians. Began broadcasting, emphasizing classics 
and contemporary American compositions. Con- 
ducted Philco Radio Hour, Understanding Music, 
Symphonic Hour, March of Time, Harvest of Time 
and, most recently, The Voice of Firestone, both 
radio and television. Now rated among the most 
versatile of American orchestral conductors. 
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Leonard Bernstein 


Music Director New York Philharmonic. Born 
Lawrence, Mass., 1918. Studied at Harvard under 
Walter Piston and others and at Curtis Music Insti- 
tute, Philadelphia. Piano teachers include Heinrich 
Gebhard and Isabelle Vengerova. Studied conduct- 
ing under Fritz Reiner and Serge Koussevitzky, as- 
sisting the latter at Berkshire Music Center. Composer 
of Jeremiah Symphony, Seven Anniversaries (piano), 
the ballets Fancy Free, Facsimile and Age of Anx- 
iety (symphony), opera Trouble in Tahiti, chamber 
music, songs, etc. Also the Broadway musicals On 
the Town, Wonderful Town, Candide, West Side 
Story, and score of motion picture, On the Water- 
front. Winner of television “Emmy” for work as 
commentator, conductor and pianist on Omnibus, 
with recent recognition also of Young People’s Con- 
certs and other TV programs. Author of best-seller, 
The Joy of Music (Simon & Schuster). New York 
Philharmonic numbers 106 players; annual budget 
estimated at 2 million dollars. 168 concerts already 
scheduled for 1960-61 season, with possible spring 
tour in 1961, and special series conducted by André 
Kostelanetz. Other guest conductors Dimitri Mitro- 
poulos, Karl Boehm, Igor Markevitch, Fritz Reiner, 
Hans Rosbaud, Thomas Schippers, Alfred Wallen- 
stein. Assistant conductors Gregory Millar, Elyakum 
Shapira, Russell Stanger. Soloists include Firkusny, 
Fleisher, Francois, Gould, Hollander, Masselos, 
Novaes, Francescatti, Kogan, Schneiderhan, Zeitlin, 
Rose, Della Casa, Seefried, Thebom, etc. Managing 
Director, George E. Judd, Jr. 
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Piero Bellugi 


Conductor of Portland Symphony Orchestra, Port- 
land, Oregon. Born Florence, Italy, 1925. Graduate 
of Florence Conservatory of Music, Siena Music 
Academy, Mozarteum, Salzburg. Studied five years 
with Igor Markevitch, and Rafael Kukelik; worked 
under Leonard Bernstein and William Steinberg. 
Formerly with Tri-City Symphony Orchestra and 
Oakland Symphony Orchestra. Portland Symphony 
has 80 musicians; annual budget $230,000; 1,800 
subscribers; potential audience 3,000; $95,000 en- 
dowment. Concerts scheduled on alternating Mon- 
days from October 17 to April 17, with six repeats, 
six school concerts and twelve appearances on tour. 
Soloists for 1960-61 season include Van Cliburn, 
Mary Costa, Isaac Stern, Artur Rubinstein, Orazio 
Frugoni, Henryk Szeryng. Milhaud’s Symphony No. 
11, commissioned by the orchestra, likely to be intro- 
duced with composer conducting. Henry M. Norton, 
Manager, 403 Park Building, Portland, Oregon. 
Portland Junior Symphony is conducted by Jacob 
Avshalomov, noted composer and conductor. Com- 
positions include Sinfonietta; Prophecy; Taking of 
T’ung Kuan, Tom o’Bedlam (winner of N. Y. Music 
Critics Award), The Plywood Age, Psalm 100, 
Inscriptions at the City of Brass. Manager, Doris H. 
Johnston, 618 Park Building, Portland, Oregon. 
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Igor Buketoff 


Since 1948 Conductor and Musical Director of Fort 
Wayne Philharmonic Orchestra, Fort Wayne, Indi- 
ana. Born May 29, 1915, Hartford, Connecticut. 
Educated at University of Kansas and Juilliard 
School of Music, New York City; subsequently 
taught conducting there, 1935-46. Served on facul- 
ties of Chautauqua School of Music (1941-47) and 
Columbia University (1943-47); conducted New 
York Philharmonic’s Young People’s Concerts for 
three years. Guest conductor of Kansas City, Indian- 
apolis, Chicago and Houston Symphony Orchestras. 
Recipient of Alice M. Ditson Award. Chairman of 
World Music Bank. Fort Wayne Philharmonic Or- 
chestra has 75 players; annual budget $75,000; 
2,000 subscribers. 8 regular concerts: October 4, 
November 1, 22, December 13, February 7, March 
7, 28 and April 25. Featured artists include Irene 
Jordan, soprano; Toshiya Eto, violinist; Susan 
McDonald, harpist; Winfred Winograd, cellist; John 
Browning, pianist. Final concert will feature the 
Tchaikovsky, Berlioz and Prokofiev versions of 
Romeo and Juliet. Nat Greenberg, Manager, 201 
West Jefferson Street, Fort Wayne, Indiana. 
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Theodore Bloomfield 


Music Director and Conductor of the Rochester 
Philharmonic Orchestra since March, 1958. Born 
Cleveland, Ohio, 1923. Studied piano with Claudio 
Arrau. Graduated from Oberlin Conservatory of 
Music, 1944; Juilliard Graduate School, 1946, where 
he was awarded a conducting fellowship. Assistant 
conductor, Cleveland Orchestra, 1946-47. Organized 
Cleveland Little Symphony. Guest conductor for 
Vienna Symphony, Santa Cecilia Orchestra, Radio 
Italiana Symphony Orchestras (Rome and Turin), 
I Pomeriggi Musicali (Milan), Orchestra.del Maggio 
Musicale Fiorentino (Florence), Radio Svizzera 
Italiana (Lugano), Belgian National Radio Orches- 
tra, Teatro San Carlo Orchestra, Symphony Orches- 
tra of Monte Carlo, Teatro Massimo (Palermo). 
Permanent conductor Portland Symphony Orches- 
tra, 1955-58. Honorary Doctor of Fine Arts Degree, 
University of Portland. Rochester Philharmonic 
Orchestra offers 15 subscription concerts for 1960- 
61, featuring guest artists Lillian Kallir, Pierre 
Fournier, Claudio Arrau, Ilona Kombrink and 
Regina Sarfaty, José Echaniz, Isaac Stern, Rudolf 
Firkusny, Joseph Mariano, Louis Kaufman, Eugene 
Istomin, Nan Merriman, Rudolf Petrak, Kenneth 
Smith, Rochester Oratorio Society, Buffalo Schola 
Cantorum. Thomas Iannaccone, Manager, 26 Gibbs 
Street, Rochester, New York. 
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Henry Denecke 


Musical Director and Conductor of Cedar Rapids 
Symphony Orchestra, Cedar Rapids, Iowa, and the 
Bloomington-Normal Symphony Orchestra, Bloom- 
ington, Illinois. Born 1914, New York City. Studied 
with Franklin Robinson, Leon Barzin, American 
Orchestral Association, National Orchestral Associa- 
tion. Founder of Northwest Sinfonietta and Civic 
Orchestra of Minneapolis. One of the organizers of 
Winnipeg Symphony. Guest conductor for Naum- 
burg Orchestra (in New York City) and for Minne- 
apolis Symphony Summer Series. Cedar Rapids 
Symphony: 80 members, $25,000 budget, 1,142 
subscribers. Offers annual Student-Parent Concerts 
in January. 18 concerts for 1960-61 include Doni- 
zetti’s comic opera, Don Pasquale (Turnau Opera 
Players), Julia Denecke (flutist), Larry Day (bass), 
Herbert Melnick (pianist), Nathan Gordon (viol- 
ist), William Masselos (pianist). Robert Thayer, 
Assistant Conductor. Stevan Smith, Manager, Cedar 
Rapids, Iowa. Bloomington-Normal Symphony: 65 
members, 2,500 subscribers. 10 concerts including 
soloists Jean Madeira (contralto), Leslie Parnas 
(cellist), Ruth Slenczynska (pianist). Mario Man- 
cinelli, Assistant Conductor. Dean Hilfinger, Man- 
ager, Box 375, Bloomington, Illinois. 


1960 ANNUAL 


Saul Caston 


Since 1945 Music Director and Conductor Denver 
Symphony Orchestra, Denver, Colorado. Born 
August 21, 1901, New York City. Studied trumpet 
at 8 with Max Schlessberg; at 14 played with Rus- 
sian Symphony Orchestra and Young Men’s Sym- 
phony, New York. Attended Curtis Institute of 
Music, where he was a student of Abram Chasins 
(piano), Rosario Scalero (composition), and Fritz 
Reiner (conducting). Played second trumpet with 
Philadelphia Orchestra under Leopold Stokowski, 
1918-45; associate conductor from 1936-45. Con- 
ducted Reading (Pennsylvania) Symphony from 
1941-44. Guest conductor for NBC Symphony, Na- 
tional Symphony, Los Angeles Philharmonic, Cin- 
cinnati Orchestra, Chicago Symphony, Vienna String 
Orchestra and others. Musical director and conduc- 
tor of Robin Hood Dell summer concerts. Special 
concerts for Youth Forum, etc. Denver Symphony 
Orchestra has 75 players; annual budget $335,000; 
2,270 subscribers. Weekly appearance on Educa- 
tional TV. Annual tours of region; regular series 
with distinguished soloists; 18 children’s concerts; 
free city concerts; summer opera. Allan Green, As- 
sistant Conductor. Helen Black, Manager, 310 
Mercantile Building, Denver, Colorado. 
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Arthur Fiedler 


Conductor of Boston “Pops” Orchestra since 1930. 
Born Boston, Mass., December 17, 1894. Admitted 
to Royal Academy of Music, Berlin, at age of 16, 
conducting first concert there at 17. Joined violin 
section of Boston Symphony Orchestra in 1915, later 
also playing viola, celesta, organ, piano and percus- 
sion. Organized Boston Sinfonietta (small instru- 
mental group). Started “Esplanade Concerts” on 
banks of Charles River, summer of 1929. Annual 
transcontinental tours since 1952. Guest conductor 
with San Francisco, Toronto, Minneapolis, NBC, 
San Antonio, Seattle, Hollywood Bowl and Chicago 
(Grant Park) Orchestras. On music faculty of Boston 
University. Honorary Police Commissioner, Boston, 
and Honorary Fire Chief, Chicago and Boston. Has 
conducted numerous records (classic and light clas- 
sic) for RCA Victor, including one celebrating his 
25th anniversary in that capacity, twice reaching 
“golden” mark of one million or more sales of a 
single number (Jalousie and Warsaw Concerto), with 
16 records included in list of 101 All-Time Best 
Sellers. Presented President Eisenhower with first 
copy of RCA Victor album, The President’s Favorite 
Music, 1956, including symphonic synthesis of 
Gershwin’s Porgy and Bess. Waltzes by the Strauss 
Family, Nutcracker Suite and Everything But the 
Beer among recent Fiedler recordings. 


38 


Antal Dorati 


Succeeded Dimitri Miizopoulos as Musical Director 
and Conductor of Minneapolis Symphony Orchestra 
in 1949. Born April 9, 1906, Budapest, Hungary. 
Studied with Zoltan Kodaly and Bela Bartok; con- 
ducted at Budapest Opera at 18; conducted opera in 
Dresden (1928) and Miinster (1929-32). Conducted 
Ballet Russe de Monte Carlo, 1934-40. American 
debut with National Symphony Orchestra, Washing- 
ton, D. C., in 1937; in 1945 became music director 
Dallas Symphony. His compositions include string 
quartet, oboe quintet, divertimento for orchestra, a 
ballet, a cantata, a symphony and a cello concerto. 
Guest conductor for nearly all major orchestras the 
world over. American citizen since 1947. Noted for 
many commissions and premieres. Total of 130 LP 
records for Columbia, RCA Victor, Philips and 
Mercury. Honorary Doctorate from McAllister Uni- 
versity, St. Paul, Minnesota. During 1960-61 will 
conduct extensively throughout Europe and South 
America, and at the Vienna State Opera. “Dorati 
Fellowship” has been established at University of 
Minnesota. On records he may be heard conducting 
the Chicago, London, Minneapolis, Vienna, RCA 
Victor Symphony Orchestras, Concertgebouw Orch- 
estra of Amsterdam, Hague Philharmonic Orchestra, 
Lamoureux Orchestra and the Philharmonia Hun- 
garica. He will be gone for two years, making his 
headquarters in Rome. American representative, 
Edgar Vincent, 116 East 65th St., New York. 
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Guy Fraser Harrison 


Music Director and Conductor Oklahoma City Sym- 
phony Orchestra since 1951. Born November 6, 
1894, Guilford, Surrey, England. Studied at Oxford 
and Royal College of Music, London, England. 
Organist, Episcopal Cathedral, Manila, P. I., 1914- 
20; organist St. Paul’s Cathedral, Rochester, New 
York, 1920-24. Conducted Eastman Theatre Orches- 
tra 1924-29; Rochester Civic Orchestra, 1929-51; 
associate conductor Rochester Philharmonic 1930- 
51; musical director Rochester Civic Music Associa- 
tion’s grand opera productions. Guest conductor of 
Philadelphia, Minneapolis, Washington, Toronto 
and Chicago Orchestras. Directed Akron’s May 
Music Festival for 20 consecutive years. Honorary 
Doctor of Humane Letters degree from Oklahoma 
City University, 1959. Awarded President’s Citation 
by National Federation of Music Clubs. Oklahoma 
City Symphony Orchestra consists of 76 musicians; 
$176,500 annual budget; 4,398 subscribers. 12 sub- 
scription concerts, 20 broadcasts, 10 tour, 8 pairs of 
young people’s concerts. 1960-61 season opens 
October 18, closes April 4. Ford Foundation com- 
missioned work through American Music Center 
Commissioning Series. Guest soloists 1960-61: Jaime 
Laredo, Berl Senofsky, Gina Bachauer, Leonard 
Pennario, John Browning. Guest conductor, Thomas 
Scherman. Harvey Garber, Assistant Conductor. 
Lewis E. Coley, Manager. Mrs. James H. Ross, 
Assistant Manager, Municipal Auditorium, Okla- 
homa City, Oklahoma. 


1960 ANNUAL 


Vladimir Golschmann 


Musical Advisor and Conductor of the Tulsa Phil- 
harmonic Orchestra, Tulsa, Oklahoma. Born Decem- 
ber 16, 1893, Paris, France. Attended Buffon Col- 
lege. Studied violin and piano at Schola Cantorum, 
Paris. Organized “Concerts Golschmann” there, 
1919, promoting new works. Musical director for 
Theatre Biriza, Paris. Conducted Belgium Philhar- 
monic, Oslo Philharmonic, International Festival of 
Music (Liége), Orquesta Sinfonica of Bilbao and 
Sinfonia of Madrid, New York Philharmonic. Con- 
ducted Scottish Orchestra, Glasgow, 1928-30. Musi- 
cal Director and Conductor St. Louis Symphony, 
1931-58. Tulsa Philharmonic Orchestra has 80 musi- 
cians; $180,000 annual budget; 2,650 subscribers, 
2,800 potential. Concerts for 1960-61 season: 
November 22; December 6, 20; January 20, 22, 31; 
February 12, 23; March 7. Four special family con- 
certs, 6 youth concerts. Guest artists to include 
Robert and Gaby Casadesus, Jean Madeira, Malcolm 
Frager, Mischa Elman, George London, Glen Gould, 
Saramae Endich, Mary McMurray, Kenneth Smith, 
John McCollum. Guest conductor, Guy Fraser Harri- 
son. Herbert Garber, Associate Conductor. Mrs. 
Winifred Gillette, Manager. Nancy Wallace, Public 
Relations Director, Tulsa Philharmonic Society, 515 
South Main Street, Tulsa, Oklahoma. 
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Fritz Mahler 


Since 1953 Conductor of Hartford Symphony Or- 
chestra, Hartford, Connecticut. Born July 16, 1908, 
Vienna, Austria. Educated University of Vienna; 
studied composition with Arnold Schoenberg, Anton 
von Webern and Alban Berg; musicology with Guido 
Adler (1920-24); conducting with Leopold Reich- 
wein, Conducted summer orchestras in Bad Hall 
(1924-26); light opera at Volksoper in Vienna. Con- 
ducted Danish State Orchestra, 1930-35. Emigrated 
to America in 1936; taught at Juilliard School of 
Music. Conducted Erie (Pennsylvania) Philharmonic 
Orchestra, 1947-53. Is guest conductor every sum- 
mer in Poland, Italy, Austria and Scandinavia. 
Nephew of Gustav Mahler, great Austrian composer- 
conductor. Hartford Symphony Orchestra consists 
of 80 members, all male; annual budget $160,000. 
Current subscribers 1,950; potential 3,300. 8 regular 
concerts, October 12, November 2, November 23, 
April 12, and 8 young people’s concerts on Saturday 
afternoons. Guest artists include Raymond Hanso2, 
Mildred Allen, Virginia Gray, Ornella Santoliquido, 
David Bar-Ilan, Maureen Forrester, Ernest Haefliger, 
Pauline Koner. Concerts in Bushnell Memorial Hall. 
Albert R. Robey, Manager, The Symphony Society 
of Greater Hartford, 5 Haynes Street, Hartford. 
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Siegfried Landau 


Conductor of Brooklyn Philharmonia, which he 
organized in 1955. Born September 4, 1921, Berlin, 
Germany. Educated at the Stern Conservatory and 
the Klindworth-Scharwenka Conservatory, Berlin; 
later at Trinity College and Guild Hall School, Lon- 
don. Came to United States in 1940 to study with 
Pierre Monteux. Conducted for Carnegie Pops, 
Hunter College Series, Opera in English, A.G.M.A. 
presentations. Has specialized in music on Hebrew 
subjects, having composed Chassidic Suite for viola 
and piano, Longing for Jerusalem for soprano and 
orchestra and a ballet, The Golem. Brooklyn Phil- 
harmonia consists of 80 musicians; annual budget of 
$65,000; 1,207 subscribers to youth concerts; 2,200 
subscribers for evening series. 1960-61 season: 
Youth Concerts on December 3, January 28, March 
25; Evening Series, November 12, December 10, 
February 11, March 18; North Queens Community, 
December 17; Brooklyn College, March 11. Two 
premieres will be featured, with guest artists Nathan 
Milstein, violinist, Rudolf Firkusny, pianist, and Jean 
Casadesus, pianist. Mignonne P. Ladin, Manager, 
Academy of Music, 30 Lafayette Avenue, Brooklyn. 
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Milton Katims 


Conductor Seattle Symphony Orchestra since 1954. 
Born New York City, June 24, 1909. Played piano 
at age of 5. Later studied violin, viola and conduct- 
ing (with Leon Barzin). Graduate of Columbia Uni- 
versity, where he majored in music and psychology, 
winning Medal for Excellence. Conducted and 
played viola solos for Mutual Broadcasting Com- 
pany (WOR) 1935-43. Then became first viola and 
soloist in NBC Orchestra, serving also as assistant 
conductor under Toscanini (1943-54). Played in 
string quartets and t..ught master classes at Juilliard 
School of Music. Guest conductor in Barcelona, 
Brussels, Paris, Israel, Detroit, Houston, Portland, 
Ore., Buffalo, Indianapolis, etc. Seattle Symphony 
Orchestra numbers 85 players; annual budget $450,- 
000; 4,500 subscribers; total audience about 200,000 
each year. Schedule of 1960-61 season totals 92 
concerts, comprising 22 subscription programs at 
Orpheum Theatre, 18 family suburban concerts, 23 
King County school concerts and 13 in Seattle, 14 
out-of-town and tour concerts, 2 special events. 
$10,000 appropriation from King County, plus 
Music Performance Trust Funds, bring free concerts 
to 33,000 high school students in school auditoriums. 
City of Seattle appropriates $7,000 for similar con- 
certs for 10,000 fourth-graders. Earned income ex- 
ceeds 60% of annual budget; no deficits. Orchestra 
participates in Ford Foundation Program for Per- 
forming Musical Artists. Assistant Conductor, 
Henry Siegel. Manager, Mrs. Hugh E. McCreery. 


1960 ANNUAL 


Alexander Hilsberg 


Since 1952 Music Director and Conductor of New 
Orleans Symphony Orchestra. Born April 24, 1900, 
Warsaw, Poland. Educated St. Petersburg Conserva- 
tory; studied violin with Leopold Auer. Concert- 
master and Associate Conductor Philadelphia 
Orchestra, 1926-51. Conducted extensively through- 
out United States, South America. South Atlantic 
tour, 1960-61. New Orleans Symphony Orchestra 
consists of 82 members; annual budget of $400,000; 
2,100 subscribers, 2,750 capacity. 15 subscription 
concerts, 27 children’s, 30 tour, 6 local colleges. 
First hour of each subscription concert broadcast 
locally. Many innovations and novelties, including 
concerts on river steamers, etc. Symphony being 
commissioned for 25th anniversary celebration. 
Guest soloists 1960-61 include Elisabeth Schwarz- 
kopf (soprano), Hans Richter-Haaser (pianist), 
Leonid Kogan (violinist), Claudio Arrau (pianist), 
John Browning (pianist); Maria Tallchief and André 
Eglevsky Ballet; Bach Aria Group. James Yestadt, 
Assistant Conductor. Marilyn Barnett, Publicity Di- 
rector. Jack F. Dailey, Manager, 605 Canal Street, 
New Orleans, Louisiana. 
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Richard Korn 


Founder and Music Director of Orchestra of 
America. Born New York City, August 24, 1908. 
Graduate of Princeton University. Fellowships in 
conducting at Juilliard Graduate School of Music, 
National Orchestral Association and Koussevitzky 
master class, Tanglewood. Studied composition with 
Bernard Wagenaar. Served in Coast Guard, World 
War II. Conducted New York City Opera 1945-47. 
Conductor Memphis Symphony Orchestra, 1950. 
Also Baton Rouge Symphony and guest appearances 
in Paris, Rome, Tokyo, Israel, etc. President of 
Society for the Publication of American Music. 
Member of Executive Committee, National Music 
Council. Recordings for RCA Victor and other com- 
panies. Orchestra of America (a non-profit organi- 
zation, dedicated entirely to American music), now 
in its second season, numbers 85 players. Five con- 
certs scheduled for 1960-61 season, Wednesday 
evenings, October 19, November 16, December 14, 
January 11, February 22. All-American programs 
will include Horatio Parker’s opera, Mona, in con- 
cert form, works of the Moravian School, a new 
Marimba Concerto by Paul Creston (Vida Cheno- 
weth, soloist), William Schuman’s Vioin Concerto 
and less known compositions of MacDowell, Yardu- 
mian, Mopper and Gardner Read. Broadcasts over 
New York’s Municipal Radio Station, WNYC, and 
Voice of America abroad. Management, Getta 
Strok Concert Management, 119 West 57th Street, 
New York 19, N. Y. 


42 


Paul Kletzki 


Since 1958 Musical Director and Conductor of 
Dallas Symphony Orchestra. Born March 21, 1900, 
Lodz, Poland. Studied with Emil Mlynarski (violin) 
in Warsaw and Berlin. Member of Lodz Philhar- 
monic, 1914-19. Wrote 30 works; won first prize for 
composition in Warsaw, 1921. Conducted Kharkov 
Philharmonic before going to Switzerland during 
World War II, where he directed Lucerne Festival 
and taught at Lausanne Conservatory. Guest con- 
ductor in Belgium, Holland, Germany, Portugal, 
Spain, Scandinavia, England, Austria, Italy and Aus- 
tralia. Conducted Liverpool Philharmonic (1954-55). 
Among his compositions are 2 symphonies, a violin 
concerto, 2 string quartets, a piano trio and numer- 
ous songs. Guest conductor for Cincinnati, Balti- 
more, Philadelphia, St. Louis and Pittsburgh Sym- 
phony Orchestras. For Angel Records conducted 
London Philharmonia, Israel Philharmonic and 
Royal Philharmonic. Dallas Symphony Orchestra 
has 80 players; annual budget of $500,000; 2,400 
subscriptions, unlimited potential. 80 concerts 
planned for 1960-61 season, including 10 children’s 
programs, 8 operas (with Dallas Civic Opera); 30 
concerts on tour. Guest artists include Guiomar 
Novaes, Samson Francois, Jaime Laredo, Henryk 
Szerying , Jennie Tourel, Gydrgy Sandor, Nathan 
Milstein, Nikita Magaloff, Gregor Piatigorsky, Van 
Cliburn. Donald Johanos, Associate Conductor. 
Alan Watrous, Manager, 3409 Oak Lawn, Dallas. 
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Josef Krips 


Music Director and Conductor Buffalo Philharmonic 
Orchestra since 1952. Born April 8, 1902, Vienna, 
Austria. Educated Vienna Academy of Music. Stu- 
died with Eusebius Mandyczewski and Felix Wein- 
gartner. At 19 appointed to Vienna Staatsoper and 
Professor at Vienna Academy of Music. Directed 
activities of opera houses in Karlsruhe, Dortmund 
and other German cities. Conducted Vienna State 
Opera (1933-38), London Symphony (1949-54), 
Salzburg Festival (1935; 1946-50), Vienna Hof- 
musik-Kapelle. Guest conductor of London Philhar- 
monic, Royal Philharmonic, Concertgebouw, French 
National Orchestra, Zurich Philharmonic, Royal and 
Radio Orchestras in Copenhagen, Israel Philhar- 
monic, New York Philharmonic, Philadelphia, Los 
Angeles Philharmonic, St. Louis Symphony, Mont- 
real Symphony, Chicago Opera and others. Holds 
Nicolai Medal of the Vienna Philharmonic, Ring of 
the United Nations, Bruckner Medal in America 
and Austria, Mozart Medal (Vienna). Buffalo Phil- 
harmonic Orchestra has 81 players; $550,000 annual 
budget; 3,500 subscribers. 18 winter pops, 8 summer 
pops, 14 youth concerts, 5 high school, 10 suburban, 
18 tour, 12 subscription concerts. Offers 7 non- 
orchestral attractions. Guest conductor for 1960-61 
season, Leopold Stokowski. Guest artists include 
Glenn Gould, Gregor Piatigorsky, Guiomar Novaes, 
Pierrette Alarie, Joseph Fuchs, Isaac Stern, Gloria 
Lane, Nathan Milstein, Victoria de Los Angeles. 
Joseph Wincenc, Associate Conductor. Ramsi P. 
Tick, Manager. 


1960 ANNUAL 


André Kostelanetz 


Conductor of Special Non-Subscription Concerts of 
New York Philharmonic and guest conductor of 
many other orchestras in the United States and 
abroad, including Philadelphia, Boston, San Fran- 
cisco, Chicago, St. Louis, Cleveland, Pittsburgh, 
Houston, New Orleans, Los Angeles, Kansas City, 
Toronto, Denver, Berlin, London, Paris, Israel, 
Amsterdam and in Denmark, Norway, The Nether- 
lands and Italy. Born December 22, 1901, St. Peters- 
burg, Russia, spent most of his musical life as an 
American citizen, organizing and conducting orches- 
tras of the armed forces during World War II in 
Germany, Italy, China, India, Burma, Iran and 
North Africa, receiving award of the Asiatic-Pacific 
Campaign Ribbon. Has introduced and commis- 
sioned many new works, particularly by American 
composers, including William Schuman’s New Eng- 
land Triptych, Aaron Copland’s Lincoln Portrait, 
Virgil Thomson’s Portraits, Paul Creston’s Frontiers, 
Jerome Kern’s Mark Twain and Ferde Grofé’s 
Hudson River Suite. Honorary degrees of Doctor of 
Music from Albion College, Michigan and the Cin- 
cinnati Conservatory. A pioneer in the broadcasting 
of good music, with several awards for consistently 
enlarging its audience, Kostelanetz has also made an 
international reputation in the recording field, ar- 
ranging as well as conducting a total of 60 albums, 
with a world-wide sale of more than 45 million. 





43 








Howard Mitchell 


Conductor of National Symphony Orchestra, Wash- 
ington, D. C. Born Lyons, Nebraska, March 11, 
1911. Attended Peabody Conservatory, Baltimore, 
and Curtis Institute of Music, Philadelphia, from 
which he graduated with honors in 1935, specializing 
in study of the cello. Joined National Symphony 
Orchestra as first cellist, 1933, appearing frequently 
as soloist. Appointed assistant conductor, 1941, and 
became permanent conductor in 1949. The National 
Symphony Orchestra consists of 94 players, with an 
annual budget of $800,000, 7,352 subscribers and a 
potential audience of over 9,000. The orchestra is 
heard on the air in re-broadcasts of evening concerts 
and sponsored youth concerts. Operatic perform- 
ances and children’s concerts will be added to the 
regular 1960-61 schedule of 42 programs; plus tours 
in November, January and March. Guest conductor 
(3 concerts) Georg Georgescu; assistant conductor, 
Lloyd Geisler. Soloists include Van Cliburn, Isaac 
Stern, Lorin Hollander, Leontyne Price, Byron 
Janis, Myra Hess, Leonard Pennario, Theodor Upp- 
man and Zino Francescatti, with visits from New 
York City Ballet, Eugene Ormandy and the Phila- 
delphia Orchestra and Charles Munch and the 
Boston Symphony. Recently the National Symphony 
Orchestra has played for the White House Confer- 
ence on Children and Youth, for President Eisen- 
hower and the President of Mexico, also at the 
White House, for the visiting Russian composers and 
the Music Critics Workshop. Manager, Raymond 
F. Kohn; assistant manager, Edward Dougherty. 
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Edwin McArthur 


Musical Director and Conductor of Harrisburg Sym- 
phony Orchestra since 1950. Born September 24, 
1907, Denver, Colorado. Early studies in Denver; 
later with Rosina Lhevinne in New York. Became 
successful accompanist, touring with Maria Jeritza, 
Ezio Pinza, Kirsten Flagstad and others. Debut as 
conductor was with Chicago City Opera Company. 
In 1939 he conducted San Francisco Opera, then 
was director of St. Louis Municipal Opera, 1945-50, 
continuing to 1960. Harrisburg Symphony Orchestra 
consists of 85 members; annual budget is $40,000; 
1,700-1,800 subscribers per concert. 1960-61 season 
concerts take place on October 18, November 15, 
January 24, March 14, April 11. Cleveland Orches- 
tra appears on February 7; Pittsburgh Orchestra, 
December 6. Three children’s concerts on selected 
Sunday afternoons. Guest artists for 1960-61 season 
include Brenda Lewis, Tana Bawden, John Cori- 
gliano, Sidney Foster, D. Harold Jauss, Robert Clay. 
Noah M. Klauss, Assistant Conductor. Margie C. 
Hunsicker, Manager, Schleisner Building, 26 North 
Third Street, Harrisburg, Pennsylvania. 
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Pierre Monteux 


Former head of the Boston Symphony Orchestra 
(1919-24) and San Francisco Symphony (1936-52) 
and frequent guest conductor of other orchestras all 
over the world. Born Paris, France, April 4, 1875; 
American citizen since 1942. Graduated from Paris 
Conservatory as violinist, then played viola in 
Colonne Orchestra and at Opera Comique, Paris, 
and in Gelbso Quartet. Became principal conductor 
of Serge Diaghileff’s Ballet Russe, 1911, introducing 
Stravinsky’s Petrouchka and Sacre du Printemps, 
Ravel’s Daphnis et Chloe and other now famous 
works. Conducted his own “Concerts Monteux” in 
Paris and also at Paris Opera, Covent Garden, Drury 
Lane, London, Berlin, Budapest and Vienna. Active 
service in World War I as member of French Infan- 
try. First visited America as conductor of Diaghileff 
Ballet, 1916-17. Directed French and Russian reper- 
toire at Metropolitan Opera House 1917-19. Suc- 
ceeded Henri Rabaud as conductor of Boston 
Symphony Orchestra, 1919, then conducted Concert- 
gebouw Orchestra, Amsterdam, Holland, 1924-34. 
Many guest appearances in America, before, during 
and after engagement by San Francisco Symphony. 
New York Philharmonic, 1944-45. Has continued 
touring with Boston Symphony, returning to Metro- 
politan Opera, as well as San Francisco Opera, with 
guest appearances in Chicago, Minneapolis, Phila- 
delphia, Cleveland, Montreal, Havana and summer 
engagements in Hollywood Bowl, Ravinia, Robin 
Hood Dell, Tanglewood, and, most recently, Lew- 
isohn Stadium, where he opened 1960 season. 


1960 ANNUAL 


Dimitri Mitropoulos 


Guest conductor, New York Philharmonic and other 
symphony orchestras and leading conductor at Met- 
ropolitan Opera House, New York, since 1954. Born 
Athens, Greece, February 18, 1896, now American 
citizen. Educated at Athens Conservatory; studied 
piano, composition, with Ferruccio Busoni, Berlin. 
Permanent head of Athens Symphony Orchestra. 
American debut 1936, conducting Boston Symphony 
Orchestra. Musical Director of Minneapolis Sym- 
phony 1937-49; New York Philharmonic 1950-57, 
later sharing conductorship with Leonard Bernstein. 
Citation from National Music Council, 1957, for 
“outstanding services to American music.” Toured 
Europe and South America as well as United States 
with New York Philharmonic. Guest conductor Chi- 
cago Lyric Theatre, 1956-57. Conducted first con- 
cert of new Music for Moderns series at Town Hall, 
New York. Famous for concert performances of 
such operas as Alban Berg’s Wozzeck, Milhaud’s 
Christophe Colombe, Ravel’s L’Heure Espagnole 
and Richard Strauss’ Elektra. Introduced to New 
York such contemporary works as Shostakovich’s 
Tenth Symphony and Violin Concerto, Rolf Lieber- 
man’s Concerto for Jazz Band and Orchestra, etc. 
Scheduled to conduct new productions of Puccini’s 
Turandot, the Strauss Elektra and other operas at 
Metropolitan during the season of 1960-61. 
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Eugene Ormandy 


Since 1938 conductor of Philadelphia Orchestra. 
Born November 18, 1899, Budapest, Hungary. En- 
tered Royal Academy of Music at age of five as young- 
est student. Violin pupil of Jeno Hubay, received pro- 
fessor’s diploma at 17, Budapest Academy; taught 
at State Conservatory, Budapest. Came to America 
1921; radio programs; concertmaster and conductor, 
Capitol Theatre, New York. Guest conductor Phila- 
delphia Orchestra and New York Philharmonic, 1930- 
1. Conductor Minneapolis Symphony, 1931-6. Shared 
conductorship Philadelphia Orchestra with Leopold 
Stokowski, 1936-8. Has toured Europe and America 
successfully at head of this world famous orchestra 
and appeared as guest conductor of leading orches- 
tras abroad. Philadelphia Orchestra has 138 concerts 
scheduled for 1960-61 season, including tour dates. 
105 players; annual budget $1,500,000. Guest con- 
ductors for the coming season; Leopold Stokowski, 
Georg Georgescu and William Smith. Soloists in- 
clude Alexander Brailowsky, Gaby and Robert Casa- 
desus, Philippe Entremont, Eugene Istomin and 
John Pennik, pianists; Anshel Brusilow, Zino 
Francescatti, Nathan Milstein, Jeanne Mitchell, 
Tossy Spivakovsky and Isaac Stern, violinists; Irene 
Callaway and Hilde Gueden, sopranos; Rosalind 
Elias and Nell Rankin, mezzo-sopranos; Walter 
Cassel, baritone; Jerome Hines, bass; Paul Callaway, 
organist; Lorne Munroe, cellist, and the Lukas Foss 
Ensemble. Manager, Roger G. Hall; Assistant Man- 
ager, Joseph H. Santarlasci. 
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Charles Munch 


Music Director, Boston Symphony Orchestra, since 
1949. Born Strasbourg, Alsace, September 26,1891. 
Studied there and in Paris, Berlin and Leipzig. Violin 
pupil of Karl Flesch; conducting, Wilhelm Furt- 
wingler. Concertmaster, municipal orchestra of 
Strasbourg, 1919-26, later Gewandhaus Orchestra, 
Leipzig. Teacher at Strasbourg Conservatory. Pro- 
fessional debut as symphonic conductor November 1, 
1932, with Straram Orchestra, Paris. Guest conduc- 
tor, Lamoureux Orchestra; founded Paris Philhar- 
monic, 1935; conductor of Conservatoire Orchestra, 
1938-46. French Legion of Honor, 1945. American 
debut with Boston Symphony Orchestra, December 
27, 1946. Guest conductor, New York Philharmonic, 
1947-8. Transcontinental tour of United States with 
French Radio Orchestra, 1948. Since succeeding 
Koussevitzky as leader of Boston Symphony Orches- 
tra, Mr. Munch has toured Europe, including Russia, 
with great success. The orchestra is broadcast on 
about 50 radio stations and distributed on tape to at 
least 45 more. The Munch book, J Am a Conductor 
(translated by L. Burkat, New York, 1955) has been 
widely read. The Boston Symphony Orchestra has a 
membership of 104 players, with an annual budget 
of about two million dollars and 9,500 subscribers. 
More than 100 concerts will be given between Octo- 
ber 7, 1960 and April 29, 1961, with distinguished 
soloists appearing with the orchestra, celebrating its 
80th anniversary. Associate Conductor, Richard 
Burgin; Manager, Thomas D. Perry, Jr. 
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Wilfrid Pelletier 


Conductor and Music Director of Orchestre Sym- 
phonique in Quebec since 1951. Also conducts 
Youth Concerts of Montreal Symphony and is Di- 
rector General of Canada’s Conservatoire de Musi- 
que et d’Art Dramatique. Studied with his father; 
at 17 was assistant conductor of Montreal Opera. 
Later studied with Isidor Philipp and Charles-Marie 
Widor, Paris. Became principal conductor Metro- 
politan Opera, 1932. Later conducted New York 
Philharmonic Youth Concerts, Metropolitan Audi- 
tions of the Air, Ravinia Opera, San Francisco 
Opera, Chicago Opera and Cincinnati Opera. Sum- 
mer of 1960 has found him at Robin Hood Dell 
(conducting Peter Ibbetson), Empire State Music 
Festival, Montreal Festival and Interlochen. Re- 
cipient of Canada’s “Companion of St. Michael and 
St. George,” France’s “Legion of Honor,” Den- 
mark’s “Chevalier,” Ricordi’s “Commemorative 
Gold Medal,” The “Award of Merit” of the Na- 
tional Federation of Music Clubs and the “Reader’s 
Digest Award.” Honorary Doctorate from Hobart 
and William Smith Colleges, June 1960; conducted 
Tosca for ABC-TV same week. Quebec Symphony 
Orchestra consists of 72 musicians; budget has 
soared from $40,000 to $170,000 due to enlarged 
government grant and funds from the Province of 
Quebec, the Canadian Council of Ottawa and the 
City of Quebec. 1960-61 will offer 10 regular and 
16 youth concerts. Chamber orchestra of 44 mem- 
bers will present 20 concerts. Pierre Cété, President. 


1960 ANNUAL 


Paul Paray 


Since 1951 Music Director and Conductor of Detroit 
Symphony Orchestra, Detroit, Michigan. Born May 
24, 1886, Tréport, France. Graduated from Paris 
Conservatory and won Grand Prix de Rome for 
composition, 1911. Conducted Lamoureux Orches- 
tra, Municipal Orchestra of the Casino of Monte 
Carlo and the Paris Opera. Detroit Symphony 
Orchestra consists of 100 members; annual budget 
of $750,000. Over 4,000 subscribers. Total attend- 
ance of 700,000 during 1959-60 season; $801,600 
budget, under “Detroit Plan” support of business, 
industry, foundations, City Government. Offer 
Young People’s Concert Series, The Major Evening 
Series (on Thursdays) and The Saturday Evening 
Series. 1960-61 season will include as soloists; pian- 
ists Robert Casadesus, John Browning, Eugene 
Istomin and Seymour Lipkin; violinists Mischa 
Mischakoff and Isaac Stern; sopranos Roberta Peters 
and Eleanor Steber. 61 home concerts are planned, 
with 30 additional on tour plus six at the Worcester 
Festival. Valter Poole, Associate Conductor. Georg 
Solti and Eleazar de Carvalho, guest conductors. 
Manager, Howard Harrington, Ford Auditorium, 
Detroit 26, Michigan. Assistant managers, Saul 
Bernat and James D. Hicks. 
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James Christian Pfohl 


Music Director and Conductor, Jacksonville Sym- 
phony Orchestra, Jacksonville, Florida. Born Win- 
ston-Salem, North Carolina, showing early musical 
ability. Played trumpet as a boy, winning an award 
from National Federation of Music Clubs as a mem- 
ber of the “musical Pfohl family.” (His father, 
Bishop Pfohl, and his mother Hymn-of-the-month 
Chairman for the Federation.) Educated at Univer- 
sity of North Carolina and University of Michigan. 
For 19 years Music Director of Davidson College, 
Davidson, North Carolina. Music Director and Con- 
ductor, North Carolina Symphony Orchestra, Char- 
lotte, N. C. Active in stimulating interest in music 
throughout the south, as well as in his native State. 
Director of Brevard Music Foundation and founder 
and head of Brevard Music Center and Transyl- 
vania Music Camp, Brevard, N. C., where he con- 
ducts symphony orchestra, teaches and organizes 
annual Music Festival, with distinguished soloists. 
Orchestra consists of 65 players, with annual budget 
of $50,000. Concerts have been given in Prudential 
Auditorium, seating 1500 (now regularly sold out), 
with prospects of a new auditorium by 1961. Five 
pairs of subscription concerts, one “Pop” concert 
and several special programs scheduled for 1960-61 
season, plus 14 Children’s and Youth Concerts 
(attended by about 20,000) and 13 television shows 
for children, with probable appearances in other 
cities. Associate conductor, George Orner. Business 
representative, Dorothe Tunstall, 309 Consolidated 
Building, Jacksonville, Florida. 
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Jonel Perlea 


Since 1955 Conductor of Connecticut Symphony Or- 
chestra. Born December 30, 1900, Ograda, Rumania. 
Educated in Munich and Leipzig as student of piano, 
cello, violin and composition. Studied with Anton 
Beer Wallbrun. Held posts as conductor in Leipzig 
and Rostock. From 1934-44 was general manager 
and music director of the Bucharest Opera. After 
1945 conducted opera throughout Italy, including 
regular appearances at La Scala. Metropolitan 
Opera debut in 1949; San Francisco Opera, 1950. 
Musical Director of San Antonio Grand Opera Festi- 
val, Athens Festival (Greece), Florence Maggio 
Musicale, San Carlo Opera, and such American 
orchestras as Detroit, Baltimore, Cleveland, NBC 
Symphony. Currently heads orchestra department, 
Manhattan School of Music, conducting concert and 
opera performances. Records for RCA Victor; has 
conducted fifty orchestra works for Vox Records. 
Connecticut Symphony Orchestra consists of 75 
members, with an annual budget of $70,000. Five 
regular winter concerts, three pops, six youth. Secre- 
tary, Barbara Norton. Manager, Palmer Quacken- 
bush, Fairfield, Connecticut. 
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Edouard van Remoortel 


Conductor and musical director of St. Louis Sym- 
phony Orchestra since 1957. Born Brussels, Belgium, 
May 30, 1926. Prize-winning cellist at conservatories 
of Brussels and Geneva. Began study of conducting 
at 17 in Italy’s Accademia Chigiana, under Camargo 
Guarnieri, later with Joseph Krips. European con- 
ducting debut with Brussels Concerts Populaires, 
followed by many guest appearances. Heard with 50 
orchestras on four continents within ten years’ time. 
Principal conductor of Belgian National Orchestra 
1951-8. American debut in December, 1956, with 
National Symphony Orchestra, Washington, D. C. 
Won St. Louis post after successful two-weeks’ engage- 
ment as guest conductor, becoming sixth regular 
director of the orchestra in its 80-year history. (His 
predecessors were Joseph Otten, Alfred Ernst, Max 
Zach, Rudolf Ganz and Vladimir Golschmann.) St. 
Louis Symphony Orchestra numbers 85-90 players. 
Schedule includes 20 pairs of subscription concerts 
in Kiel Auditorium, plus a number of student pro- 
grams, “Pops”, special events and out-of-town ap- 
pearances, with a three-weeks’ tour of the southern 
States planned for the 1960-61 season. Guest con- 
ductors and soloists of distinction. Assistant con- 
ductor, Harry Farbman. Manager, William Zalken. 


1960 ANNUAL 


Fritz Reiner 


Since 1953 Musical Director and Conductor of 
Chicago Symphony Orchestra. Born Budapest, Hun- 
gary, December 19, 1888. Began studies there at Music 
Academy. At 18 singing coach at Budapest Opera. 
Success led to appointment as conductor at Landes- 
theater, Leibach (1910) and Budapest Volksoper 
(1911-14). In 1913 Reiner became music director 
of the Dresden Opera, appearing also as guest con- 
ductor in Hamburg, Berlin, Vienna, Barcelona, 
Milan’s La Scala, the Rome Opera and London’s 
Covent Garden. Came to the United States in 1922, 
succeeding Eugene Ysaye as conductor of Cincin- 
nati Symphony Orchestra. (American citizen since 
1928.) Became head of orchestral department at 
Curtis Institute of Music, Philadelphia, 1931. Con- 
ductor of Pittsburgh Symphony Orchestra 1938-48. 
Guest conductor Philadelphia Orchestra in operatic 
performances, 1934-5; also in Boston, New York 
(Philharmonic and NBC), Chicago, Minneapolis 
and Cleveland. Joined Metropolitan Opera 1948. 
Has championed contemporary music for years, 
giving first performance of Bela Bartok’s Miraculous 
Mandarin in 1927; also introducing new works by 
Hindemith, Schoenberg, Milhaud, Malipiero, Revuel- 
tas, Sessions, William Schuman, Douglas Moore, 
Menotti and Gershwin. Many recording, radio and 
TV appearances. Chicago Symphony has 106 play- 
ers; concerts in Orchestra Hall, seating 2,581. As- 
sistant conductor, Walter Hendl. Manager, Seymour 
Raven, 220 S. Michigan Ave., Chicago. 
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Max Rudolf 


Conductor Cincinnati Symphony Orchestra since 
1958. Born Frankfort-am-Main, June 15, 1902. 
Played piano at age of seven and composed music at 
12. Studied several other instruments, as well as 
conducting; attended University of Frankfort; gradu- 
ated from Hoch Conservatory of Music. Conducted 
symphonic and chamber music in formative years, 
also heading local oratorio society. Appointed assist- 
ant conductor of Municipal Theatre, Freiburg, 1922. 
Came to America 1940 (citizen 1946), teaching in 
Cleveland and Chicago and reaching New York two 
years later. Published successful text-book, The 
Grammar of Conducting. Conducted for New Opera 
Company, 1944; joined Metropolitan Opera 1945. 
Appointed artistic administrator by Rudolf Bing, 
1950. Has conducted 14 operas at Metropolitan and 
served as administrator of Katherine Long Opera 
Courses for 10 years. Since 1954 guest conductor 
with New York Philharmonic, Cleveland, Rochester, 
Dallas, Houston, San Antonio and Minneapolis Or- 
chestras and at Lewisohn Stadium, New York, and 
Philadelphia Robin Hood Dell. Cincinnati Sym- 
phony Orchestra has 100 players; annual budget 
$600,000; audience 4,750. Twenty programs an- 
nounced for 1960-61 season, each given twice, with 
15 student concerts, 7 special programs, 3 “Pops” 
and two weeks’ tour. Guest conductors, Milton 
Horvat, Fernando Previtali; assistant conductor, 
Haig Yaghjian; manager, Craig Hutchinson, Union 
Central Bldg., Cincinnati. 
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James P. Robertson 


Conductor of Wichita Symphony Orchestra, Wichita, 
Kansas. Born Paola, Kansas, Aug. 23, 1909. Musical 
education, Druary College, Juilliard School of Music, 
L’Ecole Monteux. Director of instrumental music, 
Springfield, Missouri, and founder and conductor 
Springfield Symphony Orchestra. Now also conducts 
Wichita Youth Symphony Orchestra of about 105 
players, appearing successfully at 1960 MENC con- 
vention, Atlantic City. (Wichita also has a Junior 
Youth Symphony of same size, conducted by Elden 
Lipp and Roger Roller.) Wichita Symphony Orches- 
tra has 86 playing members, with an annual budget 
of $120,000. 4,400 subscribers (capacity). 1960-61 
schedule includes 7 pairs of subscription concerts, 8 
Youth Programs, 9 specials, 2 subscription perform- 
ances of operas, 3 out-of-town concerts, 4 special 
Kansas Centennial Concerts and 42 Centennial 
broadcasts, plus other radio and TV appearances. 
Soloists include Gina Bachauer, pianist, Ralph Kirk- 
patrick, harpsichordist, Nathan Milstein, violinist, 
Van Cliburn, pianist, Jerome Hines, bass. Guest 
conductor, Pierre Monteux. Assistant conductor, 
David Levenson. Manager, Henry Peltier. 
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Hans Schwieger 


Musical Director and Conductor of Kansas City 
Philharmonic Orchestra since 1948. Born Cologne, 
Germany, June 15, 1906. Educated at Cologne Con- 
servatory (Hochschule fiir Musik) and Universities 
of Cologne and Bonn. Early position as assistant 
conductor to Erich Kleiber at Berlin State Opera 
(1927-30), then at Kassel (1930-31) and Augsburg, 
leading to general music-directorship in Mainz 
(1932-4) and later Danzig (1936-7). Guest con- 
ductor with many orchestras in United States, 
Europe and Far East, including Tokyo Symphony. 
Founded Southern Symphony Orchestra in Colum- 
bia, South Carolina. Then organized and conducted 
Philharmonic Orchestra of Fort Wayne, Indiana. 
Inaugurated Kansas City Opera Festival, 1953. 
Guest conductor, Berlin Philharmonic, 1950 and 
°55; Buenos Aires, 1953. Music director Aspen Festi- 
val, 1955. Guest conductor of San Francisco Opera, 
season of 1956; also Los Angeles Philharmonic. 
Guest conductor Nuremberg, 1956, (symphony and 
opera). Conducted novel program for Little Orches- 
tra Society, New York, 1960. Has recorded for 
Urania Prokofieff’s Symphonic Suite of Waltzes and 
Gipsy Fantasy from Stone Flower Ballet, Balakirew’s 
Overture on Russian Themes and Glazounoff’s Sym- 
phony No. 4. Management, Herbert Barrett, 250 
West 57th St., New York City. 


1960 ANNUAL 


Thomas Scherman 


Founder and Musical Director of The Little Orches- 
tra Society. Frequent guest conductor of New York 
Phiharmonic at Lewisohn Stadium and with San 
Francisco, Chicago, Denver and St. Louis Symphony 
Orchestras. Also, during European tours, Berlin 
Philharmonic, London Symphony, BBC Orchestra, 
Orchestre de la Suisse Romande, Vienna Chamber 
Orchestra and leading radio orchestras of Germany, 
Holland, Belgium, Switzerland, Norway and Austria. 
Born New York City, February 12, 1917. Played piano 
at age of three, later studying with Frank Sheridan 
and Isabelle Vengerova. Educated at Columbia Uni- 
versity and Mannes School of Music; studied con- 
ducting with Carl Bamberger and Otto Klemperer. 
Mutuai Broadcasting System, originating popular 
program, Let’s Go to the Opera. Assistant conductor, 
summer season, Opera Nacional, Mexico City. 
Organized and for six years directed Colonial Little 
Symphony Society of New Jersey. Has directed 
Little Orchestra Society, New York, for over 12 
years, giving over 600 concerts. Pioneer in present- 
ing Operas in concert form and public rehearsals with 
spoken commentary. Musical Director-Analyst of 
Music-Appreciation Records, distributed by Book- 
of-the-Month Club. Eleven years of Young People’s 
Concerts, now heard also on over 100 radio stations, 
CBS. More than 25 recordings. 1960-61 schedule of 
Little Orchestra Society includes 7 Town Hall con- 
certs, 6 children’s concerts and November-December 
tour. Guest conductor, Guy Fraser Harrison; assist- 
ant, David Shapiro. Manager, William L. Weissel. 
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Stanislaw Skrowaczewski 


New Music Director of Minneapolis Symphony 
Orchestra, succeeding Antal Dorati. Born October 3, 
1924, Lwow, Poland. Studied at Conservatory of the 
Lwow Music Society, piano and violin, State Higher 
School of Music in Krakow (composition with 
Roman Palester; conducting with Walerian Bier- 
diajew). Later a student of Nadia Boulanger and 
Paul Kletzki in Paris. Own compositions to date 
include 4 symphonies, several symphonic suites, 
sonata for violin and piano, 4 string quartets, 6 
piano sonatas, a ballet, numerous vocal works and 
music for stage and screen. Conducted Wroclow 
(Breslau) Philharmonic Orchestra (1947-48), Na- 
tional Philharmonic in Katowice (1948-54), Kra- 
kow Philharmonic (1955-57), Warsaw Philharmonic 
Orchestra (1957-59). Minneapolis Symphony Or- 
chestra consists of 89 players; annual budget of 
$680,000; 4,822 subscribers. Prospective schedule 
of concerts includes 18 subscription, 9 twilight, 12 
children, with 45 concerts on tour; West Coast (Fall, 
1960) and Middle West (Spring, 1961). Guest con- 
ductors for 1960-61 season include Peter Maag, 
Walter Hendl and Colin Davis. Frank Miller, Asso- 
ciate Conductor. Boris Sokoloff, Manager, 110 
Northrup Building, Minneapolis, Minnesota. 
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Fabien Sevitzky 


Conductor of University of Miami Symphony 
Orchestra since 1959. Born Vichny, Volotschok, 
Russia, September 30, 1893. (Nephew of Serge 
Koussevitzky, changing name to avoid confusion.) 
Pupil of Rimsky-Korsakoff, Liadoff, Glazounoff and 
Siloti in Russia. Graduated magna cum laude from 
St. Petersburg Imperial Conservatory of Music. Now 
has degree of Doctor of Music from DePauw Uni- 
versity, Illinois Wesleyan, Indiana University and 
Butler College. Member of Warsaw Philharmonic 
Orchestra, 1922-3. Played double bass with the 
Philadelphia Orchestra under Leopold Stokowski. 
Organizer and director of Philadelphia Chamber 
String Sinfonietta (1925-37); conductor and direc- 
tor of Young Musicians’ Orchestra; conductor of 
Sevitzky Vocal Ensemble; conductor and music di- 
rector of New Hampshire Music Festival. Con- 
ducted People’s Symphony, Boston, 1934-6. Con- 
ductor and music director of Indianapolis Symphony 
Orchestra for 18 years (1937-55). Guest conductor 
in Europe, South America and the United States, 
1956-9. University of Miami Symphony Orchestra 
numbers 95 players, with annual budget of $150,000. 
There are 3,500 subscribers, with a potential audi- 
ence up to 5,000. Schedule of 1960-61 season in- 
cludes nine pairs of concerts, October through 
April, eight Young People’s Concerts and ten “Pop” 
concerts, June through August, with guest conduc- 
tors. First Festival of American Music already com- 
pleted. Assistant conductor, Modeste Alloo. Man- 
ager, Marie Volpe, University of Miami. 





MUSIC JOURNAL 








ne EEA 


PAB EMMIS ae 


Seccs 




















Henry Sopkin 


Conductor of Atlanta Symphony Orchestra. Born 
Brooklyn, New York, 1903. Education in Chicago 
public schools and colleges, and American Con- 
servatory of Music, Chicago, whose faculty he later 
joined, Started career as violinist, teacher and con- 
ductor of youth orchestras. Director of Music at 
Woodrow Wilson College; also on faculties of 
Georgia State College, Atlanta, and Pomona College, 
Claremont, California. Directed orchestra workshop 
at San Diego State College four years and has also 
conducted workshops at Kansas State College, Uni- 
versity of Kentucky and elsewhere. Member of 
ASCAP, with over 200 published compositions for 
orchestra. Atlanta Symphony Orchestra numbers 
78 players; annual budget $250,000. Major series of 
concerts has 3,068 subscribers; capacity 3,600 
(Tower Theatre). 12 pairs of concerts scheduled for 
season 1960-61, plus 25-30 children’s programs and 
tours of southern States. Presenting under Ford 
Foundation grants world premiere of Vittorio 
Giannini’s Medead, with Irene Jordan, soprano, and 
Paul Creston’s new violin Concerto, played by Mich- 
ael Rabin. Other soloists; Hans Richter-Haaser, 
pianist; Nathan Milstein, violinist; Leonard Pen- 
nario, pianist; Yi-Kwei Sze, bass, plus Ballet Russe de 
Monte Carlo, Vronsky & Babin, Choral Guild of 
Atlanta, Emory University Chorus. Guest conduc- 
tor, Igor Markevitch; assistant conductor, Harry 
Kruger; manager, William C. Herring. 
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Izler Solomon 


Since 1956 Music Director and Conductor Indian- 
apolis Symphony Orchestra. Born January 11, 1910, 
St. Paul, Minnesota. Student of Myron Poliakin 
(Philadelphia) and Michael Press (New York City). 
Was instructor of violin, Michigan State College, 
1928-31; instructor and music supervisor, Lansing 
Public Schools, 1931-35. Music Director and Con- 
ductor of Lansing Symphony (1931-35), Illinois 
Symphony (1936-42), Women’s Symphony of Chi- 
cago (1939-41), Columbus Philharmonic (1941- 
49), New Orleans Summer Symphony (1943-52), 
Buffalo Philharmonic (1952-53). Guest conductor 
of Philadelphia Orchestra, Chicago Symphony, NBC 
Symphony, CBS Symphony, Grant Park Symphony 
(Chicago), Los Angeles Philharmonic, Detroit Sym- 
phony, Buffalo Philharmonic, Les Concerts Sym- 
phoniques de Montreal, Vancouver Symphony, Israel 
Philharmonic and others. Professor of Music, Ohio 
State University, 1948-49. Recipient of National 
Music Council Award of Honor, 1946; Alice M. 
Ditson Award, 1950. Indianapolis Symphony Or- 
chestra consists of 80 players; $300,000 budget; 
2,900 subscribers, 3,900 potential. Appearances 
annually on WFBM-TV, Indianapolis. Music 
Memory Contest broadcast over Radio Station 
WIRE involving 7,500-10,000 students. 30th anni- 
versary celebration set for November 2, 1960. Renato 
Pacini, assistant conductor. Alan Meissner, business 
manager; Hubert Scott, assistant manager. Murat 
Theatre, 502 North New Jersey, Indianapolis. 
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Leopold Stokowski 


Conductor of many symphony orchestras, including 
Cincinnati (1909-12), Philadelphia (1912-36), New 
York Philharmonic, American Youth Orchestra, 
NBC Symphony, Symphony of the Air, Hollywood 
Bowl, New York City Symphony and most recently 
Houston, Texas. Born London, England, April 18, 
1887; American citizen since 1905. Musical educa- 
tion Royal College, England, Paris, Berlin, Munich. 
Organist, St. Bartholomew’s Church, New York 
City, 1905-8. Has toured extensively with various 
groups, pioneering in introduction of contemporary 
music, especially American compositions, both here 
and abroad. Also a pioneer in development of radio 
and recording techniques, foretelling modern stereo- 
phonic effects. Doctor of Music, University of Penn- 
sylvania. Member of President’s Committee on 
Music. Appeared in motion pictures, Disney’s 
Fantasia, Carnegie Hall, 100 Men and a Girl, etc., 
also serving as musical director. Author of book, 
Music for All of Us. Composer of Prelude to Ein’ 
Feste Burg, Benedicite, Negro Rhapsody, Prelude on 
Two Ancient Liturgical Melodies, Processional 
March, Christmas Carol, etc. Orchestral transcrip- 
tions of Bach’s Passacaglia in C minor, Toccata and 
Fugue in D minor, Chaconne, four Choral Preludes 
and works of Palestrina, Frescobaldi, Handel, Wag- 
ner, Debussy, Tschaikowsky, etc. Many recordings. 
Scheduled to conduct Monteverdi’s Orfeo and Dalla- 
piccola’s Prisoner on opening night, New York City 
Opera, later Stravinsky’s Oedipus Rex and Orff’s 
Carmina Burana. 
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William Steinberg 


Musical Director and Conductor of Pittsburgh Sym- 
phony and The London Philharmonic. Born August 
1, 1900, Cologne, Germany. Violinist at 10; con- 
ducted own setiing of Ovid’s Metamorphoses (for 
orchestra and chorus) at 13; won Wiillner Prize for 
conducting, City of Cologne, at 19. Graduate of 
Cologne Conservatory (1920); studied with Franz 
Bolsche (counterpoint), Lazzaro Uzielli (piano), 
Herman Abendroth (conducting). Beginning 1926 
was regular conductor at Berlin State Opera. Gen- 
eral Music Director of Frankfurt Opera House, 
1929. Conductor Palestine Symphony, 1936. Asso- 
ciate Conductor under Arturo Toscanini, NBC Sym- 
phony, 1939-40. Guest conductor San Francisco 
Opera, New York Philharmonic, Philadelphia, Chi- 
cago Symphony, Minneapolis Symphony, Vancouver 
Symphony, San Francisco Symphony, Detroit Sym- 
phony, Havana Philharmonic, Opera Nacional de 
Mexico. Pittsburgh Symphony Orchestra consists of 
90 members; $800,000 budget; 4,500 subscribers, 
7,500 potential. About 135 concerts per season, 40 
subscription concerts; 10 performances, Pittsburgh 
Opera; 26 young people’s concerts. Guest conduc- 
tors and artists for 1960-61 season include: Eugene 
Ormandy, Pierre Monteux, Robert Casadesus, Zino 
Francescatti, Christian Ferras, Leonid Kogan, Mal- 
colm Frager, Shura Cherkassky, Byron Janis, 
Nathan Milstein, Artur Rubinstein. Karl Kritz, 
Associate Conductor. John S. Edwards, Manager, 
1305 Farmers Bank Building, Pittsburgh 22, Pa. 





MUSIC JOURNAL 











Donald Voorhees 


Conductor of Allentown Symphony and musical di- 
rector of Bell Telephone Hour, radio and TV. Born 
Allentown, Pennsylvania. Began violin lessons at age 
of 5, piano at 7. After early studies in Allentown 
and Harrisburg, Pa., became pupil of Dr. J. Fred 
Wolle, founder and conductor of Bethlehem Bach 
Choir. While still in high school Voorhees was 
church organist and choirmaster, conductor of his 
own dance band and of Lyric Theatre orchestra, 
Allentown. Came to New York at 17 to conduct 
Broadway Brevities of 1920, starring Eddie Cantor 
and Bert Williams. Conducted several other Broad- 
way musicals, then began broadcasting, first over 
WEAF, then CBS network and finally NBC. Con- 
ducted Bell Telephone Orchestra 1940-50 on the air, 
and continued as musical director of Bell Telephone 
Hour on television from January, 1959. Composed 
program’s theme song, Bell Waltz. Guest conductor 
of symphony orchestras all over United States. Has 
won awards for radio and TV achievements. Doc- 
toral degrees from Bates College and Muhlenberg 
and Lowell Mason Award for Distinguished Con- 
tribution to Music Education. Allentown Symphony 
numbers 80 players; annual budget $20,000, with 
1,465 subscribers, always completely sold out. Sea- 
son of 1960-61 schedules 3 adult and 3 youth con- 
certs. Orchestra has just bought local Lyric Theatre, 
turning it into concert hall (formerly a burlesque 
house). Manager, Virginia Wartman, 125 N. Fourth 
St., Allentown, Pa. 
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George Szell 


Musical Director and Conductor of the Cleveland 
Orchestra since 1946. Born Budapest, Hungary, 
June 7, 1897. Moved to Vienna at age of three and 
studied piano there with Richard Robert, making 
concert debut as prodigy at 11. Conducted Vienna 
Symphony Orchestra at 16 in summer concert, Bad 
Kissingen. Appeared with Berlin Philharmonic a 
year later as pianist, conductor and composer. 
Assistant to Richard Strauss at Berlin State Opera 
for two years, then succeeded Otto Klemperer as 
principal conductor of Strasbourg Municipal Thea- 
tre. Engagements in Darmstadt and Diisseldorf, 
1921-4. Chief conductor Berlin State Opera and 
Broadcasting Co., 1924-9. Conducted opera and 
concerts, Prague, St. Louis, Glasgow, The Hague 
and other cities. Broadcast Celebrity Concerts, 
Australia, 1938-9. New York debut March 1, 1941, 
as guest conductor NBC Symphony Orchestra. Ap- 
peared also in Boston, Philadelphia, Chicago, Los 
Angeles, Detroit and Cleveland. Regular conductor 
of Metropolitan Opera, 1942-6. ‘Mr. Szell has also 
conducted as guest in other American cities, and in 
Amsterdam, Salzburg, Lucerne, Prague and Bonn. 
Cleveland Orchestra numbers 104 players, with 
annual budget over a million dollars. About 2,000 
subscribers, with total audience of about 4,000 per 
week. Orchestra’s 43rd Season (1960-61) schedules 
168 concerts, plus 15 summer “Pops.” Guest con- 
ductor, Georg Georgescu. Associate conductors, 
Robert Shaw and Louis Lane. Manager, A. Beverly 
Barksdale, Severance Hall, Cleveland. 
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Bruno Walter 


Distinguished conductor of opera and orchestral 
concerts. Born September 15, 1876, Berlin, Ger- 
many. Studied at Stern Conservatory. Debut at 17 
as conductor of light opera at Cologne Opera House. 
Chorus master, then conductor for two years, Ham- 
burg Opera, where he met Gustav Mahler, who 
profoundly influenced his career. Conducted in va- 
rious German opera houses, then Riga and Berlin 
Royal Opera (1896-1901). Associated with Mahler 
at Vienna Opera, 1901-07, then with Felix Wein- 
gartner, 1907-12. Succeeded Felix Mottl in Munich, 
1913, conducting opera there for ten years. Came 
to America during season of 1922-23 as guest con- 
ductor New York Symphony Orchestra, returning 
for another 2-year engagement and guest appear- 
ances in Boston, Detroit and Minneapolis. Con- 
ducted German operas, Covent Garden, London, 
1924-32. General Music Director, Charlottenburg 
Opera, Berlin, 1925-29; director of Leipzig Gewand- 
haus, 1929-33. Guest conductor N. Y. Philharmonic, 
1932. Active in developing Salzburg and Florence 
Music Festivals. Succeeded Weingartner as director 
Vienna Opera and Philharmonic, 1935, resigning 
after German occupation of Austria, 1938. Became 
French citizen and eventually American, 1946. 
Guest conductor NBC Symphony and Los Angeles 
Philharmonic, 1938-40; N. Y. Philharmonic, 1941- 
43. Frequent conductor at Metropolitan Opera, be- 
ginning 1941. Triumphal return to Europe in 1946. 
Book on Gustav Mahler (1936) and his own life, 
Theme and Variations (1946). Many recordings. 
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Alfred Wallenstein 


American cellist and conductor. Born October 7, 
1898, Chicago, Illinois. Was professional cellist with 
San Francisco Symphony at 13. Toured United 
States and South America with Pavlova Ballet; 2 
years later with Los Angeles Philharmonic. Studied 
in Leipzig with Julius Klengel. Solo cellist in Chi- 
cago Symphony (under Frederick Stock) 1922-29 
and with New York Philharmonic (under Arturo 
Toscanini), 1929-36. New York debut as conductor, 
1931; Musical Director of radio station WOR. 
Founded Wallenstein Sinfonietta. Conductor and 
Musical Director for Los Angeles Philharmonic 
(1943-56); toured Far East with same orchestra in 
1956; famous for NBC “Symphonies for Youth” 
broadcasts. Musical Director of Hollywood Bowl, 
1952-56. Guest conductor for major American or- 
chestras, as well as Israel, Austria, Germany, Italy, 
Central America and Australia. Conducted also for 
San Francisco Opera, Glyndebourne Opera, Edin- 
burgh Festival, New York’s Caramoor Festival, 
whose Acis and Galatea (with De Los Angeles and 
Valletti) highlighted the Handel Festival, Carnegie 
Hail. Guest conductor for Los Angeles Philharmonic 
for 1960-61 season. Conducted recent series of 
Concerto concerts for Emil Gilels at Carnegie Hall. 
Presently touring the world as guest conductor and 
recording for Audio Fidelity Records. 
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Robert Whitney 


Music Director and Conductor of The Louisville 
Orchestra since 1937. Born July 6, 1904, Newcastle- 
on-the-Tyne, England, of American parents. Studied 
in Chicago with Rudolph Reuter (piano) and Leo 
Sowerby (composition); 1931 studied conducting 
with Eric De Lamarter. Debut as conductor 1932 
with Chicago Civic Orchestra. Engaged by Louisville 
Philharmonic (later renamed Louisville Orchestra), 
1937. Own compositions include Concerto Grosso, a 
symphony, a Sinfonietta and Sospiri di Roma for 
chorus and orchestra. The Louisville Orchestra con- 
sists of 52 players; annual budget $200,000; $15,000 
endowment. 8 pairs subscription concerts, 4 pops, 
38 children’s, 30 out-of-town. Only symphony or- 
chestra known in record business for itself. By end 
of 1960 will have released 42 LP recordings on own 
label. In 1952 obtained grant of $400,000 from 
Rockefeller Foundation to commission composers 
to write operatic and symphonic scores; more than 
130 world premieres were given up to 1958 of works 
by foreign and American composers. Another $100,- 
000 grant was added in 1955. Recorded for Mercury 
and Columbia Records. Richard H. Wangerin, Man- 
ager, Louisville Philharmonic Society, 830 South 
Fourth Street, Louisville 3, Kentucky. 
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Evan Whallon 


Music Director and Conductor of the Columbus 
Symphony Orchestra, Columbus, Ohio. Born 1923, 
Indiana. Educated at the Eastman School of Music, 
University of Rochester, New York. On staff of 
Rochester Civic Opera. Guest conductor for the 
Philadelphia Orchestra, Cleveland Orchestra, Con- 
necticut Symphony, Buffalo Philharmonic, Dayton 
Philharmonic. Recently conducted for the New York 
City Opera. Columbus Symphony Orchestra consists 
of 80 members; annual budget of $100,000; 2,700 
subscribers; average audience 3,400. Four concerts 
in children’s series, including Engelbert Humper- 
dinck’s Hansel and Gretel in concert form. Two 
concerts on tour. 1960-61 season includes guest ar- 
tists Zino Francescatti, violinist; Risé Stevens, mezzo- 
soprano; Claudio Arrau, Pianist; Moura Lympany, 
pianist. Oleg Lobanov, Manager, 55 East State 
Street, Columbus, Ohio. 
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AB 


ADV 


AL 
AMP 


APH 


BA 


BAL 


BAM 


BFW 
BIBO 


BH 


BOU 


BR 
BRO 


BUX 
CAR 


CAS 


CB 


CC 


CEN 


CF 


CHH 


CMC 


CMP 
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KEY TO MUSIC PUBLISHERS 








Abingdon Press 
201 8th Ave., S., Nashville 3, Tenn. 


Advanced Music Corp. 
488 Madison Ave., New York 22, N. Y. 


Alfred Lengnick (see Mills) 


Associated Music Publishers, Inc. 
1 W. 47th St., New York 36, N. Y. 


Augsburg Publishing House 
426 S. 5th St., Minneapolis 15, Minn. 


C. L. Barnhouse, Inc. 
110 B Ave., East, Oskaloosa, Iowa 


Bandland, Inc. 
730 Fox Bldg., Detroit 1, Mich. 


British American Music Co. 
19 W. Jackson Blvd., Chicago 4, IIl. 


B. F. Wood Music Co., Inc. (see Mills ) 
Bibo Music, Inc. 


10539 Kinnard Ave., W. Los Angeles 24, Calif. 


Boosey & Hawkes, Inc. 
P.O. Box 418, Lynbrook, N. Y. 


Bourne, Inc. 
136 W. 52nd St., New York 19, N. Y. 


Broadman Press, Nashville, Tenn. 


Brodt Music Co. 
P.O. Box 1207, Charlotte 1, N. C. 


Buxton Hill Music Corp. (see Chappell ) 


Carlin Music Publishing Co. 
4040 W. 173rd Place, Torrance, Calif. 


C. Albert Scholin & Sons, Inc. 
3100 Chippewa, St. Louis 18, Mo. 


Cundy Bettoney Co., Inc. 
96 Bradlee St., Boston 36, Mass. 


Chappell & Co., Inc. 


1270 Ave. of Americas, New York 20, N. Y. 


Century Music Publishing Co., 
39 W. 60th St., New York 23, N. Y. 


Carl Fischer, Inc. 
62 Cooper Square, New York 3, N. Y. 


Charles H. Hansen Music Corp. 
1842 West Ave., Miami Beach 39, Fla. 


Carlvi Music Co., Ltd. 
P.O. Box 2365, Hollywood 28, Calif. 


Consolidated Music Publishers, Inc. 
240 W. 55th St., New York 19, N. Y. 


C. F. Peters 
373 4th Ave., New York 16, N. Y. 











CPH 


CPR 
CUR 
CV 


DA 
DBH 


DOB 
EBM 


EHM 


EL 


ELK 


EM 


ES 


ESC 


ESHR 


ESM 


EV 


FA 


FC 


FE 


FL 


FLO 
FMC 


FOX 


FU 
GAL 


Concordia Publishing House 
3558 S. Jefferson Ave., St. Louis 18, Mo. 


The Composers Press (see Henri Elkan) 
J. Curwen & Sons (see G. Schirmer ) 


Carl Van Roy 
2917 Ave. R, Brooklyn 29, N. Y. 


Dandy Music, Inc. (see C. H. Hansen) 


DeSylva, Brown & Henderson, Inc. 
(see Chappell ) 


Dorsey Bros. Music (see Consolidated } 


E, B. Marks Music Corp. 
136 W. 52nd St., New York 19, N. Y. 


E. H. Morris & Co., Inc. 
31 W. 54th St., New York 19, N. Y. 


Eldridge Publishing Co. 
Franklin, Ohio 


Henri Elkan, Music Publisher 
1316 Walnut St., Philadelphia 7, Pa. 


Edition Musicus 
333 W. 52nd St., New York 19, N. Y. 


E. C. Schirmer Music Co. 


221 Columbus Ave., Boston 16, Mass. 


Edward Schuberth 
39 W. 60th St., New York 23, N. Y. 


Ethel Smith Music Corp. 
& Hansen Records, Inc. (see C. H. Hansen) 


Ethel Smith Music Corp. 
(see C. H. Hansen) 


Elkan-Vogel Co., Inc. 
1716 Sansom St., Philadelphia 3, Pa. 


Famous Music Corp. 
1619 Broadway, New York 19, N. Y. 


Frederick Charles, Inc. 
c/o Educational Music Bureau, Inc. 
30 E. Adams St., Chicago 3, Ill. 


Leo Feist, Inc. 
1540 Broadway, New York 36, N. Y. 


Harold Flammer, Inc. 
251 W. 19th St., New York 11, N. Y. 


Florence Music Co. Inc. (see Chappell ) 


Frank Music Corp. 
119 W. 57th St., New York 19, N. Y. 


Sam Fox Publishing Co. 
11 W. 60th St., New York 23, N. Y. 


Fullerton Music Co. (see Witmark) 


Galleon Press, Music Publishers 
94 Greenwich Ave., New York 11, N. Y. 
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GS 
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HER 
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KEN 
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LG 


LO 


LUD 


MAR 
MAY 
MDN 
ME 
MEL 
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G. & C. Music Corp. (see Chappell) 
Gershwin Publishing Co. (see Chappell } 


G, Leblanc Corp. 
7019 30th Ave., Kenosha, Wisc. 


Galaxy Music Co. 
2121 Broadway, New York 23, N. Y. 


Gordon Music Co. 
408 N. Rodeo Drive, Beverly Hills, Caiif. 


G. Schirmer, Inc. 
3 E. 43rd St., New York 17, N. Y. 


Harms, Inc. 
488 Madison Ave., New York 22, N. Y. 


Heritage Music Publications, Inc. 
(see Century) 


Highgate Press (see Galaxy) 


Hal Leonard Music, Inc. 
64 E. 2nd St., Winona, Minn. 


H. T. FitzSimons Co. 
615 N. LaSalle, Chicago 10, Ill. 


The H. W. Gray Co., Inc. 
159 E. 48th St., New York 17, N. Y. 


Interlochen Press 
National Music Camp, Interlochen, Mich. 


Jack Spratt 
77 W. Broad St., Stamford, Conn. 


Joseph Williams (see Mills) 


Kendor Music, Inc. 
76 Elm St., East Aurora, N. Y. 


Lavell Publishing Co., Inc. 
128 N. 40th St., Omaha 31, Neb. 


Leeds Music Corp. 
322 W. 48th St., New York 36, N. Y. 


Lee Music Co. 
1619 Broadway, New York 19, N. Y. 


Lewis Music Publishing Co. 
(see Consolidated Music) 


Lawson-Gould Music Publishing Co. 
3 E. 43rd St., New York 17, N. Y. 


Lorenz Publishing Co. 
501 E. 3rd St., Dayton 1, Ohio 


Ludwig Music Publishing Co. 
557 E. 140th St., Cleveland, Ohio 


Marlen Music (see Gordon Music) 
Mayfair Music Corp (see E. H. Morris) 
Meridian Music Corp. (See E. H. Morris) 
Merion Music (see Theodore Presser ) 
Melrose Music Corp. (see E. H. Morris) 


Mills Music, Inc. 
1619 Broadway, New York 19, N. Y. 


Mara-Lane (see Chappell ) 


Miller Music Corp. 
1540 Broadway, New York 23, N. Y. 


Morley Music Co. (see E. H. Morris) 


Music Theatre 
119 W. 57th St., New York 19, N. Y. 


Music of Today, Inc. (see C. H. Hansen) 
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MU 
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NRM 
NW 


OUP 


RE 


RIC 


ROB 


SBC 


SD 
SF 


SFHR 


SG 
SGN 


SH 
SHM 


SK 


SMP 


SO 


SP 


STR 
SU 


TBH 
TP 


VAL 
VB 


VOG 
WE 


WHT 


WIL 
WIT 


WMC 


Musicord Publications 
Staten Island 10, N. Y. 


Neil A. Kjos Music Co. 
525 Busse, Park Ridge, IIl. 


Northridge Music, Inc. (see Chappell ) 


New World Music Corp. 
488 Madison Ave., New York 22, N. Y. 


Oxford University Press, Inc. 
417 Sth Ave., New York 16, N. Y. 


Remick Music Corp. 
488 Madison Ave., New York 22, N. Y. 


G. Ricordi, Inc. 
16 W. 61st St., New York 22, N. Y. 


Robbins Music Corp. 
1540 Broadway, New York 36, N. Y. 


Shapiro Bernstein & Co., Inc. 
666 Fifth Ave., New York 19, N. Y. 


Southdale Music Corp. (see Chappell) 


Samuel French, Inc. 
25 W. 45th St., New York 36, N. Y. 


Sam Fox Music Pub. Co. & 
Hansen Records, Inc. (see C. H. Hansen) 


Schroeder & Gunther, Inc. (see AMP) 


Signature Music Press 
Box 552, University Station, Shawnee, Okla. 


Shattinger, Inc. (see C. H. Hansen) 


Schmitt, Hall & McCreary Co. 
Park Ave. at 6th St., Minneapolis 15, Minn. 


Skidmore Music Co., Inc. 
(see Shapiro, Bernstein) 


Staff Music Publishing Co. 
374 Great Neck Rd., Great Neck, L. I., N. Y. 


Southern Music Publishing Co., Inc. 
1100 Broadway, San Antonio 6, Texas 


Shawnee Press, Inc. 
Delaware Water Gap, Pa. 


Stratford Music Corp. (see Chappell ) 


Summy-Birchard Publishing Co. 
1834 Ridge Ave., Evanston, Ill. 


T. B. Harms, Inc. (see Chappell) 


Theodore Presser Co. 
Presser Place, Bryn Mawr, Pa. 


Tams-Witmark Music Library, Inc. 
115 W. 45th St., New York 36, N. Y. 


Valyr Music Corp. (see Chappell ) 


Volkwein Bros., Inc. 
632 Liberty Ave., Pittsburgh 22, Pa. 


Vogue Music, Inc. (see E. H. Morris) 


Weintraub Music Co. 
240 W. 55th St., New York 19, N. Y. 


Robert Whitford Publications, Inc. 
3010 N.W. 2nd Ave., Miami 37, Fla. 


Williamson Music, Inc. (see Chappell ) 


M. Witmark & Sons 
488 Madison Ave., New York 22, N. Y. 


Willis Music Co. 
124 E. 4th St., Cincinnati 1, Ohio 
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Piano Solo 


(Material in parenthesis denotes grade) 


AIR FROM VIENNA 


Cacavas (BE) WIT .40 
ALPINE SERENADE 

Cacavas (E) WIT .40) 
ARABESQUE 

Phillips JW(MIL) ~~ .75 


ARIA ET BAGATELLE NO. 2 
(FROM “SUITE POUR PIANO”) 


Papineau-Couture BMIC _.75 
ARIZONA SUITE 

Thompson (3) WMC 2.50 
AWAY IN A MANGER 

Luther-Richter (E) 


BABY DUCK ON A POND 


Wilson (1%) SG Bi 
BAGATELLE IN D FLAT 

Biggs JW(MIL) _ .75 
BANJO SERENADE 

George (M) OUP 1.25 
BARCAROLLE 

Bowen (5) OUP 1.15 


BARCAROLLE (FROM THE 
BALLET “SEBASTIAN”) 


| THE CARILLON 


WIT _ .40 


Menotti-Levine (E) ma na: 6 SO 
BARCAROLLE CATALANE 

Albeniz ......JW(MIL) — .85 
BATTLE HYMN OF THE 
REPUBLIC 

Steffe-Eckstein (22) ao 0 
BAYOU DAYS 

Ibbotson (1) WMC _.40 
BEAUTIFUL SPRING 

Lincke (3) CEN 25 


BEAR DANCE snccsuiclenieaiedtes 


Bartok BH __ .40 | 
BECAUSE 

d’Hardelot-Richter (E) . BOU__ .40 
BEDTIME 

Fisher (1) WMC .40 


BEE, BEE, WITH BUZZING WING 
Fisher (2) WMC _ 40 

BEGINNER'S LUCK, BOOK 

OF PIANO SOLOS 


Rogers SG(AMP) _ .85 
BICYCLE RIDE 

Alt (1) CEN .25 
THE BIG BASS DRUM 

Goddard (E) (w/words) isp. <35 
BLUE CHARTREUSE 

Tone MIL _ 75 


BLUE RIBBON PIANO ALBUM 
FL 


(EB) 
BOUNCING THE BALL 

Kalmanoff (ME) FOX 40 
BUCKING BRONCO 

Erb (E) WIT 40 
THE BUSY BEE 

Wynn (3) WMC .40 
THE BUSY CARPENTER 

Townsend (E) inn: . 39 
BY RIPPLING WATERS 

Stephens (2) WMC .40 


CAN-CAN SELECTION 
Porter-Portnoff (E) BUX(CC) 1.00 


CANDY CANE MARCH 


Dvorine (1) CEN 25 
CAREFREE 
Cobb (Elem) pest, - 335 


60 


| Greenfield BFW 
| CAT CHASING MOUSE 
Scher (E) te WIT 
THE CHA CHA DOL * 
Martin (1) ..... HER 
THE CHA CHA DOLL 
Martin (2) ...... HER 
| ee — WITH DUNCAN 
ea (E) . aN. WIT 
| CHANSON DE BLEU 
Greenfield BFW 
CHEYENNE 
Lava-Jones-Krance (E) WIT 
CHINA TEA 
a ..MIL 
| THE CHINESE CARPENTER 
Strum (Elem) . MIL 
CINDERELLA’S WEDDING CAKE 
Kaper ............ ; ...ROB 
CLIFFORD THE CREEP 
Milligan (E) . WIT 
CLIP CLOP 
Nash (1) WMC 
| CLOWNING 
Scher (E) WIT 
COLT .45 
Hopper-Hayes-Krance wad 
(w/words) ..... RE 
COSSACK DANCE 
Geiger (212-3) CEN 
COSSACKS 
Scher (E) .. £o0 sae WIT 
THEME FROM “COUNT YOUR 
BLESSINGS” 
Waxman ROB 
COWBOY CAPERS 
Strum (Elem) MIL 
COWBOY POKE 
Aaron (Elem) MIL 
CRISS CROSS 
George (2%) OUP 
DANCE FOR AN ANCIENT 
RITUAL 
Boydell (E) RIC 


DANCE OF THE ELEPHANTS 
Kruger (1) WMC 

DANCE OF THE PUPPETS 
Cooke (E) 

DANCE OF THE RUSSIAN 

SAILORS 


Gliere-Swarsenski (MD) LE 
DAFFODILS 

Pels (1%) CEN 
DAYDREAMING 

Butler (2%) CF 
DAY DREAMING 

Roff (E) WIT 


DIVERSIONS ON A RUSSIAN 
AIR (THE BLACKSMITH) 


Pitfield (M) OUP 
DOWN SOUTH 

Myddleton (4) CEN 
DREAM CLOUDS 

Raezer (2) GS 
DREAM LAND 

Pasfield MIL 
DROWSY TIME 

Robinson (1%) CEN 
ECHO SONG 

George (2) OUP 


A GRADED LISTING OF SERIOUS AND STANDARD MUSIC 


vo 


40 
40 


a) 


40 


.40 


.75 


40 


Bf a 


40 | 


.40 | 


40 


40 


.40 


.60 


.40 


.60 
a0 


.60 


42 


40 


.40 


i) 
a 


THE ENCHANTED 


BROOMSTICK 

Scher (E) WIT «40 
ECCENTRIC DANCE 

Ogle (BE) ; CPR 35 
ELLIE, THE ELEPHANT 

Wilson (112) : BG. -.35 
ETUDE PETITE 

Hayes (2) WMC .40 
EVENING SONG 

Robinson (1) SG 35 


EVENTIDE (FROM “TWO 

PIECES”) 
Colombatti 

FANTASIESTUCK 
Schumann-Werner (M-4) . 


JW(MIL) — .50 
CUR .. .75 
FINIAN’S RAINBOW SELECTION 


Lane-Portnoff (E) DBH(CC) 1.00 
FIRST MARCH 


Robinson (1) . CEN Zs 
FIVE LISZT DISCOVERIES 
Liszt-Werner (D) CUR 90 
| FLOTSAM 
Aaron (Elem) MIL .40 
FLUTE MAMBO 
Holding-Buzon MEL, .75 


9) 


40 | 


FOCELOTS ON THE KRANITZ 


Holding-Buzon MIL _.75 
FOURTH DIMENSION ~ 
Confrey Mil 75 
THE FROG 
Volkart (Elem) MIL 35 
A FUGUE FOR FUN 
Wilson MIL _ .60 
THE FUNNY KANGAROO 
Erb (E) (w/words) WIT _ .40 
| GARDEN TALK 
Bull (2%) .... CF  .40 
GATLINBURG BOOGIE 
Angell (3-4) SG .60 
| GLASS SLIPPERS 
Scher (E) WIT 40 
GLOW WORM 
Lincke-Burnam (2) WMC 40 
GLOW WORM (ORIGINAL) 
Lincke (32) CEN __.25 
GLOW WORM (SIMPLIFIED) 
Lincke-Riser (22) CEN 25 
GRADUATION WALTZ 
Agay (ME) FOX  .40 
GREEN REFLECTIONS 
Milnes (2-212) CEN 25 


HANDS ACROSS THE KEYS 


Eckstein (24%) CF  .40 
HANNON IN RHYTHM 
Hannon-Milligan WIT 1.00 
HAPPY HOBO 
Hayes (2) CEN 2 
HAPPY HOBO 
Hayes (3) CEN 425 
HARE AND TORTOISE 
Alt (1) CEN ..25 
HARMONIES DE LUXE 
King ae ~t25 
| HEADIN’ FOR THE CORRAL 
Aulbach (3) WMC 40 
| HERE COME THE SCOUTS 
Erb (E) WIT .40 
| HOEDOWN! 
| Krance (E) WIT .40 
| HOLIDAY CHA CHA 
Garrow (2) . SG 35 


40 | 
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Piano Solos (continued) 


THE HOLY CITY 


Adams-Perry (M) BH 
HOME FROM SCHOOL 

Wilson (1) : SG 
HONK 

Bergman BFW 
HOP SCOTCH 

Fisher (E) WIT 
HORNPIPE 

Rowley BH 
HUM OF THE BEES | 

Sharpe (3) WMC 
HYMN TUNES YOU LIKE 

Nevin (112-2) SG 
IBID 

Progressive Jazz Post (6-7) .CMC 
INDIAN BRAVE 

Brodsky (1) CEN 
INDIAN BRAVE 

Brodsky (3) CEN 
INDIAN CAMP 

Canfield (E) WIT 
I LOVE YOU TRULY 

Bond-Richter (E) BOU 
IN MINUET TIME 

Jones-Rowley BH 
IN OLD MADRID 

Ibbotson (2) . , WMC 
IT’S SPRING AGAIN 

Kolinski (2%) CF 


JACK IN THE BOX 
Bichel (212) SG 
JACK BE NIMBLE 


Prigge (2) WMC 
JAZZ MACABRE 

Lane : MIL 
JAZZ PRELUDE 

Nevin BFW 
JOY DANCERS 

Raezer (E-2) GS 
JUST LOAFIN’ 

Robinson (2-2) CEN 
KANGAROOS! 

George (2'2) OUP 
KERRY GREEN 

Mason (Int) SK 
“LAKE OF VAN” PIANO SONATA 

Hovhaness (MD) cP 
THE LATIN LEPRECHAUN 

Taggert MIL 
LET’S DANCE 

Strum (2%) CF 
LIKE BLUE 

Previn ROB 
LIKE YOUNG 

Previn ROB 
LITTLE BROWN THRUSH 

Heller (1) CEN 


THE LITTLE CANARY 


Arrieu (Elem) MIL 
A LITTLE DANCE 

Lipscomb (3) WMC 
A LITTLE GAVOTTE 

Geiger (2%) CEN 
A LITTLE GAVOTTE 

Geiger (3) CEN 
A LITTLE GAVOTTE 

Hayes (E3) WMC 
LITTLE MEXICAN BURRO 

Kleinman (1) CEN 
LITTLE MEXICAN BURRO 

Kleinman (2) . Ne 8) 
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it 


40 


50 


me (=) 


40 
40 
60 


.40 


232) 


.40 


60 


50 


LITTLE SUITE FOR PIANO 


Franco (4-5) CMC 1.00 
LITLE TRAIN OF THE CAIPIRA 
(BACHIANAS BRASILEIRAS #2) 

Villa-Lobos-Levine (M) RIC .60 


LITTLE WHITE SAILS 


Colombatti JW(MIL) ~ .50 
LOTS OF GOOD FISH IN THE SEA 

Blake (2) WMC 40 
LUDYBUG WALTZ 

Spector (1) CEN 29 


LULLABY IN WALTZ TIME 


Agay (E) WIT  .40 


MACEDONIAN MOUNTAIN 

DANCE FOR PIANO 
Hovhaness (MD) 

MAD HATTER POLKA 
Floren-MacLean-Douglas (E) .RE — .40 


“MADRAS” SONATA FOR PIANO 
Hovhaness (MD) CP 2.00 


CP «30 


| THEME FROM “THE MAN WHO 


40 | 


40 | 


UNDERSTOOD WOMAN” 


Dolan ROB __ .60 
MARCH OF THE IMPS 

Pasfield JW(MIL) _ .50 
MAVERICK 

Buttolph-Webster-Krance 

(E) WIT .40 
MAZURKA IN D AND 
CONTREDANSE 

Chopin-Werner (M-4) CUR: .85 
MELODY OF LOVE | 

Englemann-Richter (E) BOU__ 40 


MELODY OF LOVE (SIMPLIFIED) 


Englemann-Reiser (2!) 
MELODY OF LOVE 
Englemann (3) WMC .40 


MELODY OF LOVE (ORIGINAL) 
C 


SONG FROM “NORTH BY 
NORTHEAST” 


Herrmann ROB 


THE OLD ORGAN GRINDER 

Chagy (E) WII 
THE OLD re 

Perrin (142 WIT 
THE OLD nl CORD PLAYER 

Agay (BE) WII 
ON TIP TOE 

Alt (1%) SG 
OUR VILLAGE 

Russell JW(MIL) 


PASSACAGLIA AND FUGUE— 
IN C MINOR 

Bach-Briskier CF 
PASSEPIED 

Bach-Benjamin BH 
PASTORALE 


Cooke (E) RIC 


| PAVANE ESPAGNOLE 


Albeniz JW(MIL) 
PERPETUAL MOTION 

Hayes (2) CEN 
PERRY MASON THEME 


Steiner (B) BIBO 
PETITE BALLERINA 

Skagge (ME) FOX 
PETITE WALTZ 

Hill (2) CEN 


| PIANO CLASSICS YOU LIKE 


CEN .25 | 


Englemann (3!2) EN 25 | 
| SYMPHONY ORCHESTRA 


| MERRY MAKERS 


Leask (3) WMC .40 | 
THE MERRYMAKERS 
Longmire (1) . GMC 50 


THE MERRY MOUNTAINEERS 


Smolin (M-3) GS  .35 
MIDSUMMER AFTERNOON 

Pasfield JW(MIL) — .50 
MINIATURE SUITE 

Creed JW(MIL) 85 
MOON CLOUD 

Aaron (Elem) MIL .40 
MOONLIGHT CRUISE 

Rogers (11%) CEN 25 
MOONLIT GARDEN 

Ezell (E) FOX _ .40 
MR. LUCKY 


Mancini-Miller SD(MIL) .60 
MR. PLAYFORD’S TUNES (A 
LITTLE SUITE FOR PIANO OP. 49) 
Bush JW(MIL) ~ .85 


MUSICA HUNGARICA 
Bartok-Dohnanyi-Kodaly-L iszt- 


Weiner (MD) BH 3.25 
MUSIC BOX BALLERINA 
Chagy (E) WIT __ .40 


MY NEW BIKE 


Garrow (1%) SG 35 
MYSTERIOUS FOREST 

Fisher (E) WIT .40 
"NEATH A VENETIAN SKY 

Prigge (3) .. WMC 40 


| NICK-NACK PADDY-WHACK 


Agay (1%) ae che > AU 


| NOCTURNELLE 


Hoskins (Elem) . 


Nevin (2-3) SG 


| PIANO PIECES 


Wilson (14%) SG 
PIANO SKETCH OF A SYM- 
PHONY ORCHESTRA (BASED ON 
THEMES OF TSCHAIKOWSKY) 

Confrey (Simplified) MIL 
PIANO SKETCH OF A 


(A LITTLE STORY OF 
TSCHAIKOWSKY) 
Confrey 
PIERROT’S SERENADE 
De Solis MII 
THE PICCOLO AND THE 
BASSOON 
Bull (2) CE 
PINK PETALS 
Scher (1%) 
PINK PETALS 
Scher (2) 
PIONEER DAYS 
Canfield (E) 
PLAYBOY’S THEME 
Coleman 
PLAYING JACKS 
George (242) 


POLISH WEDDING DANCE 


MIL 


CEN 


CEN 


wit 


EHM 


OUP 


Obenchain (E-2'2) GS 
POLKA 

Roff (E) WIl 
THE POLKA DOT CLOWN 

Skaggs (BE) Wil 
POMP AND CIRCUMSTANCE 

Elgar-Richter (E) BOU 
POOR PIGGY BANK 

Robinson (1) CEN 
POW WOW 

Hill (1%) CEN 
PRAYING 

Wilson (Elem) MII 


PRELUDE ET BAGATELLE NO.1 


(FROM “SUITE POUR PIANO”) 
Papineau-Couture BMIC 
PROCESSION OF THE 
| MAGYARS 
Munger (3) WMC 


MIL .40! 


i] 


.60 


40 


40 


40 


50 


.60 


.60 


85 


> 


.60 


40 


.60 


.40 


40 


.40 


40 


.40 
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Piano Solos (continued) 
PUNCH AND JUDY POLKA 


PUIUEE SID ines csress akecesescteoes CF 

THE QUEEN OF HEARTS 

Prigge (1) poutoin 
RED FEATHER 

Robinson (1) WMC 
RICKSHAW BOY 

Eckstein (4) .... CF 
RICKSHAW RIDE 

Strum (Elem) MIL 
RIDEIN’ ALONG 

Volkart (Elem) ...MIL 
RING OUT BELLS 

Brodsky (1) . . .CEN 
ROCK AND ROLL BLUES 

Martin (1%) HER 
ROCK AND ROLL BLUES 

Martin (3) ; HER 
ROLLER DERBY 

Floren-MacLean (E) RE 
RONDO IN C 

Beethoven-Warner ... .. GMC 
THE SUSAN THEME FROM 
“ROOM AT THE TOP” 

Nascimbene .. : ROB 
ROPIN’ THE CALF 

Krance (E) . WIT 
ROUND AND ROUND IT GOES 

Pels (11%) ...CEN 
ROUND-UP TIME 

Garrow (2) SG 
ROULETTE 

Stanford MIL 
RUMANIAN DANCE NO. 6 

Bartok . . 
A SAILOR DANCE 

Dunhill he ...MIL 


SARABANDE AND POLKA (FROM 


THE BALLET “SOLITAIRE”) 


Arnold CF 
SATYRUS 

Progressive Jazz Post (7) ...CMC 
SAUCY MISS 

Floren-MacLean (EM) RE 
SCHERZO 

Morawetz BH 
SEA ACQUARIUM 

Aaron (Elem) MIL 
SEASIDE HOLIDAY 

Pickles JW(MIL) 
SEGUIDILLAS 

Turina (ME) | OUP 
SENORITA FROM MADRID 

Fenstock (M) ... WIT 
SERENADE ESPAGNOLE 

Albeniz . JW(MIL) 
SEVEN ECOSSAISES 

Weber-Werner (M-4) ...CUR(GS) 
SEVEN RHYTHM DANCES 

Dalcroze JW(MIL) 
SHADOWS ON THE WALL 

Rennard (14%) .CEN 
SHADOWS ON THE WALL 

Renard (2) CEN 


“SHALIMAR” SUITE FOR PIANO 
Hovhaness (MD) ... CP 
SHOE SHINE BOY 


Archer (2) CEN 
SICILIAN DANCERS 

Jesse (3) SBC 
SIDE SADDLE 

Stanford-Kahl (Simplified) ....MIL 
SIDE SADDLE 

Stanford MIL 
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SUNDOWN ON THE PRAIRIE 
Krance (E) .. any WIT 

SWEET ROSIE O'GRADY | 
Nugent-Frangipagne 


1 2 RS RAS er. CEN 
SWEET SIXTEEN 

Brodsky (E) ........ WIT 
SWINGING ALONG 

Parente (2) ............... ... WMC 
TALEY ‘HO 

Hier (1%) .... CEN 
TALLY HO 

Hier (2) . .CEN 


TEDDIE AND THE TERRIBLE 


DODUM (FROM “TEN LITTLE 
| STORIES”) 
Griffis (3) . CF 
TEDDY BEAR CHA- CHA 
Krul (E) . ; WIT 
TEE VEE TIME 
Beetz (244). ........... CF 


TEN PIECES FOR PIANO IN 


| MODERN DANCE RHYTHMS 


toe eo C) GS 
THIS OLD MAN 
Sinton (1) .. ! WMC 
TITANIA DANCES IN THE 
| MOONLIGHT 
Pasfield .JW(MIL) 


SILENT NIGHT 

Gruber-Richter (E) 

eg” Cte eer eee WIT .40 
SILVER STREAMLETS 

EEL C2 cee .CEN _ .25 
SINGING RIVER 

Wilson (1) . ve Paes o ne. 
SING LOW SING HIGH 

Brodsky (1) Sey hn OS ee 
64 RUE BLONDELL 

Morgan- Malkin MAL. —.75 
| SKI PARTY 
Hier (1%) CEN” 25 
| SKI PARTY 
Hier (2) GEN -.25°} 
| SKIPPY 
Scher (E) . ; é WIT .40 | 
| SLEEPING LEPRECHAUN 
| Boydell (BE) .. 50% RIC 60 
| SLEEPY DREAMS 
| Wilson (1%) .. OF. 35 
| SLEEPY HEAD 
Ellsworth (1) ........ CF. C«.40 
| THEME FROM “SMILES OF A 
| SUMMER NIGHT” 

Nordgren , ROB __ .60 
| SOFT SHOE DANCE 
Rebe (E) .WIT  .40 
SOLDIERS IN THE DISTANCE 
| Benjamin . BH _ .60 
| SONATA 
| MWe = iets cess sees BH 2.50 
| SONATA (1946) 
|  iegeee®.............. MIL 2.50 
| SONATA BREVE 
| - Keen GD) ........... BH 2.00 
| SONATA IN B MINOR. | 
| Adams (D) ......... Ft 
| SONATA IN F# MINOR 
Dussek (MD) ............ CP .80 
| SONATA FOR PIANO 
Fipyd ....,... ..BH 2.50 | 
| SONATA FOR PIANO 
| Hoddinott (D) OUP 3:25 
| SONATINA IN CLASSIC STYLE 
|  Gillock (3) ..WMC __ .60 

SONATINA FOR PIANO 
di Domenica (6) EM _ 1.25 
SONATINAS, OP. 54 NOS. 1 AND 2 
Prokofieff BH 
15 ea. 
| SONG OF THE TREES 

Surrey (2) WMC 40 

SPACE FLIGHT 
Anson (E) FOX .40 | 
| SPOOKS 
| Alt (2) CEN 25 
| SPOOKS 
Canfield (E) WIT .40 
| SPRING MOOD 
| Reiser (22) CEN 25 
| THE STAGE COACH TRAIL 
| Broutman (3) ..WMC .40 
| STORY BY THE FIRESIDE 
| Haskins (2) WMC .40 
| SQUARE AWAY! 
| (E) WIT .40 
| SUGARFOOT 
Heindorf-Steiner-Webster- 

Krance (E) RE .40 
| SUITE DE DANZAS CROILLAS 
Ginastera BH 2.50 
| SUITE FOR PIANO 
| Nieman AL(MIL) 1.75 
| SUITE MINIATURE, OPUS 202 
| Gretchaninoff (ME) . EBM _—.75 


TO A FUNNY LITTLE ae 

Scher (E) WIT 
TO BEGIN WITH (A BOOK OF 
22 SOLOS) 


Garrow (12) .... SG 
TOLD AT DUSK 

Stevens (2) CF 
TOY BOAT 

Aaron (Elem) ... ...MIL 
TOYTOWN FROLIC 

Ellsworth (1%) CF 
TRICK OR TREAT 
(FOR HALLOWE’EN) 

Ackermann (2) .. WMC 
TROPICAL SUNSET 

Fenstock (M) WIT 

| A TUNE FOR A MUSICAL TOY 

Bayley tae BMIC 
TWO AL BUML EAVES 

Smetana-Werner (D-5) .CUR(GS) 


40 


a) 


40 


40 


2 


25 


50 


40 


40 


1.00 
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.60 


40 


415 


40 


40 


40 


40 


40 


40 


75 


TWO CHRISTMAS SONGS: JINGLE 
BELLS: JOLLY OLD ST. NICHOLAS 


Richter (E) WIT 
TWO COUNTRYSIDE SKETCHES 

Rozin (E) FOX 
TWO FOLK DANCES: SLOW 
DANCE; COBLERS HORNPIPE 


| (FROM “DANCING MASTER”) 


| Playford-Howells (3) OUP 
TWO GOSSIPS 
McCollin (E) WIT 


| TWO TWO-PART SONATAS 


Mozart-Werner (M-4) ... CUR(GS) 
TWO PIANO PORTRAITS 


Taylor (ME) . FOX 
TWO PIGEONS 
Ezell (E) . WIT 
VALSE ELEGANTE 
Rieser (ME) FOX 
VALSE IN A MINOR 
Chopin-Werner (M-3) ..CUR(GS) 
| VARIATIONS & FUGUE 
FOR PIANO 
Bartow (M) OUP 
| A VERY FIRST SONATA 
Anson (2) WMC 
| VIGNETTE 
Munger (3) . WMC 


40 


40 


By be 


40 


85 


40 


40 


40 


.60 


2.50 


.40 


40 
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Yes—THERE 1S A MASON & HAMLIN PIANO 
DEVELOPED TO MEET THE SPECIAL NEEDS 
OF GROUP TEACHING AND DIRECTING 


The 
MUSIC HALL 
Piano 


~ Hk oe , be a a 
me “ : 
[, * | br 
ee — i ws fh 
:* 


i 


Pee 
% pte 





" \i —_— | 


-_ YS 


The Piano of unlimited adaptability—Gives the teacher complete freedom to 
instruct or direct from any position. Only 42 inches high. The player sees over 


it as easily as from the keyboard of a grand. 


HERE ARE SOME OF THE FEATURES: Heavy ball-bearing casters (double under the weight of 
the back) for easy moving; legs are attached to the frame for added rigidity; the front panel is a music 
desk that folds back with the top when extra tone escapement is desired; the entire assembly is totally 
enclosed so nothing can be dropped inside. Add to this the expression of a superior direct-blow action, 
encased in choice mahogany or walnut, and you have the ultimate reasons why there is never any 
question when your piano is a Mason & Hamlin—The World’s Finest. 


AN Ny ‘, Mason & Hamlin 


Y 
q DIVISION OF AEOLIAN AMERICAN CORPORATION 


X 
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SZ EAST ROCHESTER, NEW YORK 
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Piano Solos (continued) 
THE WALL CLOCK 


Hayes (2) CEN 
WALTZ TIME 

Hier (3) CEN 
WALTZ IN E FLAT 

Weber-Werner (M-3) ...CUR(GS) 


WALTZES ON A MUSIC BOX 
Kleinman (3) . CEN 

THE WALTZING FLAMINGO 
Donenfeld (E-2) . ; 

WALTZING JUGGLER 
Scher (2) 

WALTZ OF YESTERYEAR 


.. WMC 


Smeck ..ROB 
WALTZ TIME 

Hier (1%) CEN 
WAYWARD THOUGHTS. 

Smoldon W(MIL) 
WEDDING OF THE rr ca 

Hall (3) = CEN 
THE WIERD ONES 

Perrin (2'2-3) SG 
WESTERN STORY 

Canfield (E) WIT 
WHEN THE SAINTS GO 
MARCHING IN 

Frangipagne (1-114) CEN 
THE WILLOWS ARE NEW 
(AFTER WANG WEIS 
YANG KUAN) 

Chou (MD) . oP 
THE WINDING. ROAD 

Cobb (Elem) MIL 
WISTFUL WALTZ 

Cauble (E) WIT 


YO HO, FOR THE SAILOR BOY 
Jesse (E-2) as 
THE YOUNG ARTIST 


Thompson (3) WMC 


Piano—Four Hands 


_ 
nN 
wa 


40 | 


KP) 


1.00 | 


(Material in parenthesis denotes grade) 


BARCAROLLE (FROM THE 
BALLET “SEBASTIAN” 


Menotti-Levine (E) . RIC 
BARCAROLLE 

Rachmaninoff BH 
THE CAMEL 

Blake (1) WMC 
CRUISE ON THE RIVER 

Volkart MIL 
4 FANTASIES ON AMERICAN 
FOLK SONGS 

Townsend (E) cr 
GARDEN MELODY, OP. 3 

Schumann JW(MIL) 


GERMAN DANCE IN E MAJOR 
Schubert-Werner (M-Gr. 4) 

CUR(GS) 

GERMAN DANCE IN G MAJOR 
Schubert-Werner (M-Gr. 4) 

CUR(GS) 


GLOW WORM 

Frangipagne (i-114) HER 
HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 


Frangipagne (1-114) ...........HER 
IMPROVISATION ON A 
NURSERY TUNE 

Richardson BH 


64 


75 | 


90 


40 


85 


2.00 


50 


90 


Re 


60 


| ON A BRIGHT DAY 


| Ogle (2%) vss HER 
| ON A BRIGHT DAY 
Ogle (3) . CEN: .35 | 


| ONE PLUS ONE 


Piano Collections & 
| Methods 


(Material in parenthesis denotes grade) 


ADA RICHTER PIANO COURSE 


| THEORY WORK SHEETS SET | 


| Rogers (1-2) 4 hands album..HER 1.00 | 
| POLLY PUT THE KETTLE ON 
WV SGD 102)... .0.5-0s02-.03- ...WIT  .40 | 
| RIDIN’ ALONG 
Volkart MIL __ .50 
| THE SAD LITTLE SPINNER 
Barlow .60 
| A SAILOR DANCE 
| Dunhill F JW(MIL)  .75 
| SARABAND 
| Anderson ..... MIL 1.00 | 
SONATINA FOR 4 HANDS 
Andre-Zeitlin-Goldberger CP - 20 
| SONATINA FOR 4 HANDS 
| (ORIGINAL) 
Pleyel-Zeitlin-Goldberger ...... cP. BO 
THE TIN SOLDIER 
Jephson JW(MIL) _ .65 
| VALSE, OP. 2 
Levitzki-L4vine (M-3) GS .60 
VALSE 
| Rachmaninoff . BH .90 | 
| WHEN THE SAINTS COME 
| MARCHING IN 
Frangipagne (1-1'4) ............HER = .35 


Two Pianos—Four 
Hands 


| (Material in parenthesis denotes grade) 
BATTLE HYMN OF THE 


REPUBLIC 
Steffe-Eckstein (3) 


EXCERPTS FROM SLEEPING 
BEAUTY (LA BELLE AU BOIS 


| Piano—Six & Eight 


Hands 


(Material in parenthesis denotes grade) 


FOUR FOR SIX 


Munger (Six Hands) GMC _ 1.25 
JEPTHAH’S DAUGHTER 

Old Hebrew Melody-Moffat 

Quintet eu A) «= BS | 








tf eek tits. 











ae 8 | 


| DORMANT) 

Tschaikovsk y-Dougherty CF 2.00 
KITTEN ON THE KEYS 

Confrey-Morgan-Wilser . MIL 1.50 | 
ON A PARIS BOULEVARD 

Gillock (3) WMC _ .60 
WALTZING MATILDA 

Cowan-Eckstein (M) 472 


| (LOOSE LEAF) 


Richter ; WIT 85 
ALL OVER THE KEYS 

Weer CURD © co cccecsess005.:05...... bee, 1:00 
ANSON INTRODUCES BACH 


(18 SELECTIONS FROM THE 
ANNA MAGDALENA BACH 
NOTEBOOK) 


Bach-Anson (Elem) WMC 1.00 
| ANSON INTRODUCES BACH 
(THE PIANO PARTNER) 
2nd piano acc. for Anna 
Magdalena notebook Bach-Anson 
(Elem) . } WMC 1.25 
| ANSON INTRODUCES BARTOK 
| (BOOK 1) 
Bartok-Anson (Elem) ..........WMC_ 1.00 
ANSON INTRODUCES BARTOK 
| (BOOK 2) 
| Bartok-Anson (Int) WMC 1.00 
ANSON INTRODUCES HANDEL 
(BOOK 1) 
Handel-Anson (Elem) WMC _ .50 
| ANSON INTRODUCES HANDEL 
| (BOOK 2) 
Handel-Anson (Int) WMC 1.00 
; ANSON INTRODUCES 
KABALEVSKY 
Kabalevsky-Anson (Elem) .WMC_ 1.00 
ANSON INTRODUCES THE 
SONATA SAMPLER 
Various-Anson (Elem) WMC 1.00 
| THE ART OF SCALES 
S. Stravinsky CP 1.25 
BEGINNING THE KEYBOARD 
Glover (Pre-One) CHH .80 
MUSICAL HIGHLIGHTS FROM 
THE SCORE OF “BEN-HUR” 
Rozsa ROB 2.00 
| BEGINNERS! PLAY BOOGIE- 
WOOGIE 
Monroe (1) ......... a Evc- 15 
1-4-5 BOOGIE WOOGIE SOLOS 
Glover (E) CHH 1,00 
BY THE FARM-YARD GATE 
4 pieces Allwyn (E) JW(MIL) ~~ .85 
| CHILDREN’S VERY FIRST 
PIANO PIECES 
Spivak (1) . ESC 1.00 
CHOPIN’S MUSIC TO REMEMBER 
Chopin-Spivak (3) nice A125 
CHORDS MADE EASY 
Brown (for Pa; Org; Acc) (E) 
CHH_ 1.50 
CIRCUS PARADE (13 SHORT 
PIECES) 
Frackenpohl (E-2/3) OUP 1.50 
| CLASSICS FOR THE PIANIST, 
| COLLECTION 1 
Whitford (212) WHT 60 


THE CLASSICS GO BOOGIE 
Nevin : Mi  .75 


CONCERTO FOR PIANO AND 
ORCHESTRA 
Sessions w/Orch part reduced for 


2nd'Pa (D) ....... EBM 6.00 


MUSIC JOURNAL 





Fo 





el fs oP 


Daa 


SIE RIA GT AN 


TURES 


PORTER ee 


UNAM ere 


eRe: 


FT SE TRE RE IE BED: 


























W » * Phased iy Serene 
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with our compliments — 


A COPYRIGHT LAW GUIDE FOR MUSIC EDUCATORS 
What You Can Do and What You Can’‘t Do 


This is a new publication, made avail- 
able by this Association on behalf of 
its members in an effort to improve re- 
lations with music educators everywhere 


and to enhance better understanding. 


Whusic Publishers’ Piwtuctinve Ab isciillbiins, See. 
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Piano Collections and Methods 
(continued) 


CONCERTO IN THE ITALIAN 
STYLE 





Bach w/2nd piano part. two 

pianos-four hands (D) GS 1.50 | 
DANCES DOWN THE 
ALPHABET 

Portnoff (E) WIT 1.50 
EASY PIANO PIECES FOR 
CHILDREN VOL. 2 

Agay (2-3) HER 1.25 
11 MORE JAZZ THEMES FROM 
PETER GUNN 

Mancini-Singer NMR(CC) 1.50 
ENSEMBLE BOOK (TO BE USED 
WITH “TEACH ME TO PLAY”) 

Kasschau one Pa-4 Hands; 

2 Pas-4 Hands; 2 Pas-6 Hands.GS ___.75 
FAMOUS MELODIES IN FIVE 
FINGER POSITION 

Rozin (E) FOX 85 
FANTASY PIECES 

Hales JW(MIL) _ .75 
FIFTEEN THREE-PART 
INVENTIONS 

Bach-Macpherson JW(MIL) 1.00 
58 TUNEFUL TECHNICAL 
STUDIES BOOK 1 

Spivak (1) ESC 100 
THE FINEST MUSIC OF BACH 

Bach-Spivak (3) ESC 1.00 
THE FINEST MUSIC OF 
BEETHOVEN 

Beethoven-Spivak (2) ESC 1.00 
THE FINEST MUSIC OF GRIEG 

Grieg-Spivak (2) : ESC 1.00 
THE FINEST MUSIC OF LISZT 

Liszt-Spivak (3) . ESC 1.00 
THE FINEST MUSIC OF 
MOZART 

Mozart-Spivak (3) ESC 1.00 
THE FINEST MUSIC OF 
SCHUMANN 

Schumann-Spivak (2) awe |61.00 
FINEST ALBUM OF STRAUSS 
WALTZES 

Strauss-Spivag (2) ESC 1.00 
THE FINEST MUSIC OF 
TSCHAIKOVSKY 

Tschaikovsky-Spivak (3) ESC 1.00 
FIRST GRADE PEDAL BOOK 

Kasschau GS .85 
FIRST STEPS IN MELODY 
MAKING (AURAL TRAINING 
SERIES, NO. 1) 

Read JW(MIL) 85 
FIVE FINGER CLASSICS 

Portnoff (E) WIT 1.25 
FIVE PIANO PIECES 

Dennison JW(MIL) 1.00 
A FOLK HOLIDAY 

Bishop cP 25 
FOLK TUNE SONATA 

Thompson (3) WMC 1.00 
FOR LEFT HAND ALONE 

Thompson (2) WMC 1.00 
= GREAT POPULAR WALTZES 

E) CHH 50 
o BEST OF THE YEAR 

Stickles (E) CHH_ 2.50 | 
48 TUNEFUL TECHNICAL 
STUDIES, BOOK 2 

Spivak (2) ESC 1.00 
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Mehegan (M) FOX ea 2.00 
KEYBOARD SUITES 

Locke-Dart GMC 1.50 
KEYBOARD WORKS, VOL. 1 

Morley GMC_ 2.50 
KEYBOARD WORKS, VOL. 2 

Morley GMC _ 2.50 

| THE KINGLY CLASSICS 

Aldridge-Phillips (1) GMC 1.25 

| LANGUAGE OF THE PIANO 

Priesing-Tecklin CE 2:75 
LEARNING TO READ, LEARN- 

ING TO PLAY (IN THE KEYS 
OF C-G-F and D) 

Stanislaus (Beg) WMC 1.00 
LEE SIMS MODERN PIANO 
METHOD FOR BEGINNER 
STUDENTS | 

Sims (1) ESC 1.50 | 
LEE SIMS MODERN PIANO 
METHOD FOR ADVANCED 
STUDENTS 

Sims (2) . ESC 1.50 
LET’S ALL SING WITH THE 
CHIPMUNKS 

Stickles (E) CHH_ 1.00 


42 FABULOUS FAVORITES 
Kennedy (E) . 

FOUR BEST KNOWN 

BEETHOVEN SONATAS 
Beethoven (4) ................. 


CHH 2.50 


.ESC 


| FOUR CIRCUS PIECES 


Confrey (Elem) MIL 


4 DANCES FOR YOUNG 
PIANISTS 

James (EB) RIC 
FOUR TIMES FIVE FINGERS 

Portnoff (E) ROB 
FROM MY SCRAPBOOK 

Smith JW(MIL) ~ .85 


1.00 


1.50 


“GREENWILLOW” SELECTIONS 


Loesser-Hautrecht (M) FMC 1.50 


HAVE FUN AT THE PIANO 
(VOL. 33, MUSIC FOR MILLIONS 
SERIES) 

Arany-Lindsay (1-3) CMP 
HOLIDAY SKETCHES 

De Rego 
HOW TO PLAY POPULAR 
PIANO QUICK AND EASY 

McGowan (1) LEW 
HOWARD KASSCHAU PIANO 
COURSE—ENSEMBLE 

Kasschau (one Pa-4 Hds/two Pas- 

4 Hds) (EB) Ge.. .75 
HOWARD KASSCHAU PIANO 
COURSE, Book I GS 
HOWARD KASSCHAU PIANO 
COURSE, BOOK II 

Kasschau 


1.75 


1.25 


GS 


INTERNATIONAL DANCE 
FOLIO FOR PIANO 
Klarmann (E) w/chord symbols 
RE 1.95 
AN INTRODUCTION TO THE 
PERFORMANCE OF BACH 


(VOES. 13 2; 3) 
Bach-Tureck w/copious notes 
(M) OUP 


Vol. 1—2.50; Vol. 2—2.50; Vol. 3—3.00 


THE JAZZ PIANIST 
(BOOKS 1-2-3) 


1.50 | 


50 | 


MARK NEVIN PIANO COURSE 
(PREPARATORY BOOK) 


| Nevin BFW 
| MARK NEVIN PIANO COURSE, 
BOOK 1 
Nevin ....BFW 
MARK NEVIN PIANO COURSE, 
BOOK 2 
Nevin BFW 


MEET SOME MUSICAL TERMS 

Harper w/illus (1) CF 
MEKTA IN THE ART OF KITA, 
BOOKS 1 and 2 


El-Dabh (E) CP ea 
MELODIES IN MINOR 
Steiner MIL 


MELODY MAKING 
Harmony and Extemporisation 


Pasfield JW(MIL) 
MID-TERM READER 
Cobb MIL 


MORE MODERN MELODIES 


| FOR POPULAR PIANO PLAYING 


JW(MIL) 85 | 


129) | 


Kahn MIL 
MOST BEAUTIFUL PAGES 
FROM BELGIAN HARPSI- 
CHORD MUSIC 

Montani (M) 

MOST BEAUTIFUL PAGES 
FROM FRENCH HARPSICHORD 
MUSIC 


RIC 


Montani (M) RIC 
| MOST BEAUTIFUL PAGES 
FROM GERMAN HARPSI- 
| CHORD MUSIC 
Montani (M) RIC 
MOST BEAUTIFUL PAGES OF 


1.25 | 


HARPSICHORD MUSIC OF THE 

BACH FAMILY 
Bach-Montani (M) RIC 

MUSIC COMPOSITION PAPERS 
Writing music-Montgomery 
w/illus 

MUSIC FROM AMERICA THE. 

BEAUTIFUL 
Various-Miller-Pearman (Int-HS) 

WMC 


NEW HYMNS FOR YOUNG 
AMERICA 
Glover (E) 
NOTE SPELLER 
Kasschau reading/writing music 
(E) GS 
ONE-PAGE PIANO 
VOLUNTARIES 
Various-Peery (ME-3) LO 
90 CLASSIFIED PIANO SOLOS 
Glover (E-M) CHH 


CHH 


PARAPHRASES ON THE 

THEME OF CHOPSTICKS 
Borodin-Cui-Liadow-Rimsky- 
Korsakow-Stcherbatcheff-Liszt 


BH 
PEDRO DANCES 
De Vito (E) BOU 
PIANO ALBUM (ORIGINAL) 
Rossini-S. Stravinsky . 
PIANO CHORDS, BOOK 2 
Moreau (2) .. ESC 


| PIANO CLASSICS IN MANY 





| KEYS (BKS 1-2) 


Various-Annarose-Glover (M) 
H ea 

PIANO MUSIC FOR CHILDREN 
VOLS. 1 and 2 

S. Stravinsky (E) CP ea 
PIANOFORTE TECHNIQUE ON 
AN HOUR A DAY 

Tankard-Harrison GMC 


| Ba 


1.00 


i222 


15 


2.00 


1.00 


1.00 


.90 


1.50 


1.00 


2.00 


1.00 


1.00 


1.25 
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nicke 
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fast- 
trigge 
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Only HOLTON 
brings you the 


TRUE 
CORNET 
SOUND... 


‘ 4} i i iN LL a . pee 
a at H “& NORMAN D'ATH, eminent Australian brasswind authority, plays both Holton 
- rr cornets and trumpets. 


| 


ee Lt 


MODEL 27 STRATODYNE—here is the quality of sound music educators and professional cor- 
netists everywhere are insisting on. The basic tone is strikingly mellow — round, full and 
correctly ‘“‘centered.” It blends well, yet there is a certain “edge” and just the right amount 
of brilliance for lead parts and solo work. Old-timers will recognize in the Model 27 a direct 
descendant of the world-famous Holton-Clarke design — the choice par excellence of virtually 
every leading cornetist in the heyday of Sousa, Pryor and Moses. Yet mechanically, musi- 
cally and in beauty of workmanship and design the 27 incorporates tremendous advances. Like 
all Holton brasses, valve action is incredibly fast and smooth — intonation more nearly perfect 
than any other maker has yet achieved. Don’t put off what we guarantee will be the experi- 
ence of a lifetime. Visit your Holton dealer and discover for yourself what only Holton’s true 


cornet sound can do for your playing. 
FRANK HOLTON & CO., ELKHORN, WIS. 


Model 27 
Stratodyne 


5” Rose brass bell, 
nickel silver mouthpipe 
and trim. Bore .465 
inch, weight 39% 
ounces. Equipped with 
fast-acting Ist valve 
trigger and adjustable 
3rd valve slide. $310 
in Stratodyne Case. 


| | i) 
per} Qa 


Banp Dmectors: You are cordially invited to accept a free subscription to Holton’s 
magazine, The Fanfare, devoted to informative articles of interest to everyone in the 
field of music education. Send us your name, address and teaching position on a post- 
card today! 









PAUL ANDERSON, Di 
rector of Bands, Uni 
versity of Wisconsin 
Milwaukee 


DONALD. CUTHBERT, 
band director at Be- 
loit (Wis.) Senior High 
NYaitere)| 


Fe 
ISH KABIBBLE uses 


Model 27 Cornet with 
record-setting ‘Shy 


Guys group 


DR. EUGENE STUCH- 


BERRY, Bandmaster 
Pasadena (Tex.) High 
and outstanding edu 
cator 







koa Ke) | 





Piano Collections and Methods 


(continued) 
PIEZAS INFANTILES 

De Madina CF 
PLAYING THE PIANO 

Glover (1) CHH 


PLAY LIKE ANDRE PREVIN 
Glover (1) CHH 
PLAY LIKE ANDRE PREVIN 
Previn ROB 
“PLAYTIME” IN SONG 
Folksongs in dance and play pat- 
terns w/word desc and Pa 
(VE) WIT 
POPULAR PIANO PLAYING 
THE MODERN WAY 
Milligan (E-M) WIT 
PRESSER PIANO “POPS” NO. 4 
Agay 7? 
PRESTO—HARMONY GUIDE 
Wilkinson Chord construction 
(1) LEW 
PUPAZZETTI (5 EASY PIECES) 
Casella one Pa/4 Hands (E) RIC 


RECITAL ENCORES (3 BOOKS) 
Various-Glover (E-M) .. CHH ea 
ROBERT WHITFORD TECHNIC 
FOR PIANISTS, BOCK 1 
Whitford (2) , WHT 
ROBERT WHITFORD) TECHNIC 
FOR PIANISTS, BOOK 2 
Whitford (2) WHT 
ROBERT WHITFORD TECHNIC 
FOR PIANISTS, BOOK 3 
Whitford (2) WHT 
SAMUEL SPIVAK MODERN 
MUSIC NOTE SPELLER 


Spivak (1) .ESC 
SCALES, CHORDS AND 
ARPEGGIOS 

Milligan (E-M) WIT 
SECOND BACH 

K.P.E. Bach-Jonas (2) SU 
SELF INSTRUCTION IN PLAY- 
ING POPULAR MUSIC, 

BOOK | 
Moreau (1) ESC 


SIX FOLK DANCES FROM 
EUROPE 
D’Indy-Turina-Schioler-Casella- 
Szymanowski-Ladmirault (3-312) 
OUP 
64 PRELUDES OFFERTORIES, 
POSTLUDES 
Stickles (M) ESHR 
SIX VIENNESE SONATINAS 
Mozart-Prostakoff (M-4) 


SONATINA ALBUM (FOUR 
SONATINAS FOR THE YOUNG 


GS 


PIANIST) 

Cobb MIL 
SONGS FROM SUNNY ITALY 

Milligan (E) WIT 
SOUND SKETCHES 

Vandevere (El and Prim) cy 
SPELL-A-NOTE BOOK 

Richter (Beg) WIT 


STARTER SET OF INSTRUC- 
TION MATERIALS FOR PIANO 
STUDENTS—BOOK A 


Various-Sill (Beg) WMC 
“STICK A NOTE” BOOK 

Richter (VE) WIT 
SURVEY OF PIANO LITERA- 
TURE LEVEL 1: BOOK 3—THE 
CONTEMPORARY COMPOSERS 

Anson (1-2) EV 


68 


1.00 


w 


50 


— 


50 


.00 


a fe) 


') 
a 


By fe] 


2.50 


1.00 | 


1.00 | 


1.00 


1.00 


1.50 


1.00 





SURVEY OF PIANO LITERA- 


TURE LEVEL 1: BOOK 1— 
EARLY KEYBOARD MUSIC 
Anson (1-2) EV 


SURVEY OF PIANO. LITERA- 
TURE LEVEL 1: BOOK 2—THE 
ROMANTIC COMPOSERS 

Anson (1-2) EV 


TEACH ME TO PLAY 


Kasschau (Prelim) GS 
TEEN-AGE TUNES 
Davis (M) CHH 


10 BAGATELLES FOR PIANO 

Peeters (E) cP 
TEN BIG HITS EASY TO PLAY, 
NO. 4 


Various-Lane (E) ROB 
TEN GREAT HITS BY AMERI- 
CA’S GREATEST COMPOSERS, 
NO. 4 

Lane (E) ROB 
THEORY WORK SHEETS SET 2 

Richter (E) WIT 
THREE PRELUDES (Bb, B, D) 

Mendelssohn cP 
34 HIT PARADE EXTRAS POPU- 
LAR SONGS IN BIG NOTES 
(SIMPLIFIED) 


Various (E) VOG 
THE THREE MARIES: 
1. ALNITAH; 2. ALNILAM; 
| 3. MINTIKA 
Villa-Lobos CF 


TOGETHER WE PLAY, VOL. 2 


Finckel (E) Duets FOX 
TOLD AT THE FIRESIDE 
Smoldon JW(MIL) 


TUNEFUL VARIETIES, BOOK 2 
Bermont (1-2) MU 

TWELVE PRELUDES 
Alwyn 

TWOS AND THREES 
Lovell-Duets and Trios for 
one Pa . 


AL(MIL) 


GMC 


VERY EASY PIANO PIECES 


| FOR CHILDREN 


Various-Agay HER 
VERY EASY PIANO PIECES 


| FOR CHILDREN, VOL. 1 


Agay (1-2) HER 


| VICTOR HERBERT ALBUM OF 
| SELECTED SONGS 


Herbert-Gamse (2) ESC 


THE WELL-PAMPERED PIANIST 
Varied-Agay (E) WIT 


THE WOODLAND MINSTRELS 
Peters (1) Duets GMC 


| WOODLAND SKETCHES 


MacDowell (3) 


| WOODLAND SKETCHES 


| 





MacDowell (M) GS 


YOUR PET BOOK 


Portnoff (E) WIT 


Vocal Solos—Secular 


1.00 


85 


.90 


1.00 


1.00 


1.00 


1.25 


2.00 


_ 
nN 
wa 


(Material in parenthesis denotes grade) 


ALL I NEED IS THE GIRL 
(FROM “GYPSY”) 


Styne OC 
ANGELTOWN 
Livingston-Evans & & 


AN OLD ULSTER CUSTOM 
Quinn MIL 


.60 


.60 


.60 





AN ORDINARY COUPLE (FROM 
“THE SOUND OF MUSIC”) 
Rodgers es WIL 
AN UNDERSTANDING HEART 
Malotte (E) Pa .. GS 
ARIRANG MOUNTAIN PASS 
(KOREAN FOLK SONG) 


Lee; High ... CF 
BATTLE HYMN OF THE 
REPUBLIC 

Steffe-Simon; Pa . CF 
BECAUSE 

D’Hardelot-Teschemacher (3) 

CEN 
BECAUSE 

Reiser f CEN 
BIRD IN THE BAMBOO 

Villines (M) Med and Pa CPR 
BLACK POOL OF CAT 

Hovhaness; Pa . cP. 
BLITCH’S PRAYER OF 
REPENTANCE 

Floyd . BH 
BRIGID’S SONG 

Persichetti; Pa EV 
BUTTERFLY AND THE ROSE, 
THE (NO. 1 IN C) 

Walthew JW 
BUTTERFLY AND THE ROSE 
(NO. 2 IN Eb) 

Walthew JW 
CAROL OF THE DRUMS 


Davis 
CHUN-AN SQUARE 
(KOREAN FOLK SONG) 

Lee; High CF 
CLIMB EV’RY MOUNTAIN 


(FROM “THE SOUND OF MUSIC”) 


Rodgers WIL 


| DOWN BY THE SALLY GARDENS 
BH 





Hughes . 


DREAM BL OSSOMS 


Rowley . JW 


DREAM- WORLD 


Wolf-Livingstone (M) BOU 


EDELWEISS (FROM “THE 

SOUND OF MUSIC”) 
Rodgers 

ETERNAL LOVE DEVINE 
Eager (M) .. 

EVENSONG (FROM “THE 
QUEEN OF CORNWALL”) 
Boughton; Ten and Pa 
EVENSONG (FROM “THE 
QUEEN OF CORNWALL”) 
Boughton; Bar and Pa. 


WIL 


BOU 


JW 


JW 


| EVERY ONCE IN A WHILE 
(FROM “DESTRY RIDES AGAIN” 


Rome . FLO 
FALCON, THE 
| Cortes; Pa cr 
| FIRST LOVE 
| Hunt Jw 


| FOREBODING (FROM “THE 


| QUEEN OF CORNWALL”) 


Boughton; Bar and Pa Jw 
FOREBODING (FROM “THE 
QUEEN OF CORNWALL”) 

Boughton; Ten and Pa JW 
FOUR SEASONS, THE 

Styne STR 


GRANDEUR OF GOD, THE s 
F 


Graves; Med-Low 


— 





.60 


af fs 


.60 


.60 


90 


hs, 


.60 


.60 


50 


.60 


.60 


.60 
Af 


.60 


.60 


.60 


.80 


.80 


.60 


90 


By 


80 


.80 


.60 
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FAMOUS MUSIC presents 


Special” SCHOOL DANCE BAND SERIES 


BEYOND THE BLUE HORIZON 
BUTTONS AND BOWS 
GOLDEN EARRINGS 
HEART AND SOUL 
IT COULD HAPPEN TO YOU 
JUST ONE MORE CHANCE 
JINGLE JANGLE JINGLE 
LONESOME ROAD 
LOUISE 
MY OLD FLAME 
NEARNESS OF YOU 
ONLY A ROSE 
OUT OF NOWHERE 
PENTHOUSE SERENADE 
THANKS FOR THE MEMORY 
WITH THE WIND AND THE RAIN IN YOUR HAIR 
LOVE IS JUST AROUND THE CORNER 


Price $2.50 each 








(IN U. 5S. A.) 
Instrumentation 
Conductor's Guide 2nd Trumpet Guitar 
Ist Alto Sax in E Flat 3rd Trumpet String Bass 
2nd Tenor Sax in B Flat 4th Trumpet Bass Tuba 
3rd Alto Sax in E Flat Ist Trombone Drums 
4th Tenor Sax in B Flat 2nd Trombone Vocal Lead 


Extra Parts 25¢ Each 
Extra Piano 50¢ Each 


3rd Trombone 
4th Trombone 
Piano 


5th Baritone Sax in E Flat 
Ist Trumpet 





MODERN SYMPHONIC ARRANGEMENTS FOR BAND 


By MEYER KUPFERMAN 


STELLA BY STARLIGHT 


BEYOND THE BLUE 


THAT OLD BLACK 


By VICTOR YOUNG HORIZON MAGIC 
By RICHARD A. WHITING By HAROLD ARLEN 
 —- wit 
Symphonic Band 8.00 Standard Band $5.00 neaaeiaies ‘ 
: Symphonic Band 7.50 
Conductor’s Score 1.00 Symphonic Band 7.50 
0 Conductor's Score 1.00 Conductor's Score 1.00 
Extra Parts 5 Extra Parts .40 Extra Parts .40 








Famous Music Corporation 1619 Broadway, N. Y. 19, N. Y. 
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Vocal Solos—Secular 
(continued) 


HERKIMER THE BROWNIE 
MIL 
HEY, MR. BANJO 
Morgan-Malkin- wnemie 
Child. 
HI LOLA! 
Kramer .. 


MIL 
CC 


I HEARD THEE SINGING 
Hovhaness; Pa 
I AM PROUD TO BE AN. 
AMERICAN 
Malotte (E) Med and Pa ..... 
IF ROSES NEVER BLOOMED 
AGAIN 
Gans (M) High .. ..HWG 
I GOT ME FLOWERS 
Herbert-Butt; Med and Harp/ 
Pa MIL 
I LOVES YOU PORGY (FROM 
“PORGY AND BESS”) 


GS 


Gershwin GE 
IL PASSA (HE PASSED BY) 

(French & English) 

Hageman (M) Pa RIC 
INN, THE 

Toye-Belloc (E) Med .. CUR 
INNISFALLEN 

Hovhaness; Pa CP 
IN THE WATER COOL 

Rowley JW 


IT MUST MAKE THE GOOD 
LORD SAD 


Floyd; Ten BH 
ITS JUST LIKE A DREAM 
(Mi Amor Fue Una Flor) 

Lecuona (Med E) Pa EBM 
JA-MA-I-CA 

MIL 

JUST ANOTHER RHUMBA 

Gershwin .GE 
LA COMPARSA 

Lecuona (Med E) Pa EBM 
LISTENERS, THE 

Dello Joio-dela Mare; Med ...CF 
LITTLE DONKEY 

Boswell CC 


LONELY GOATHERD, THE 
(FROM “THE SOUND OF MUSIC” 


~ 


Rodgers ....... WIL 
LULLABY OF THE LAKE 

Hovhaness; Pa CP 
MATRON CAT'S SONG, THE 

Head BH 
MOGEN OVOS 

Bloch MIL 
MOON MAGIC 

Smoldon JW 
MR. GOLDSTONE (FROM 
“GYPSY”) 

Styne CC 


MY DREAM OF SPRINGTIME 
Youse; Med High & Pa eG og 

MY FAVORITE THINGS (FROM 

“THE SOUND OF MUSIC”) 


Rodgers WIL 
MY HEART IS FULL OF SORROW 
Rossini-Werner JW 

MY OWN COUNTRY 
Moule-Evans JW 
NOISE OF WATER 
Persichetti; Pa EV 


70 


-60 


40 


.60 
.90 
.60 
.60 
By 
.60 


mf) 
85 
90 


15 


.60 


.60 


60 


.60 
.00 


.60 


60 


90 


75 


.60 


.60 


.60 


.60 


| 
| 








NOVEMBER THRUSH 


Cook (M) Med High & Pa ... CPR 
NOW MAY THERE BE A 
BLESSING 

Moore-Benet .. BH 
OLD WISHIN’ CHAIR, THE 

On sez: MIL 


ONCE WHEN THE WORLD WAS 
YOUNG 


Loughborough .............. JW 
PAGAN SAINT 

Hovhaness SN eases cede cee © ig 
PASSING OF JOHN BLACK- 
FEATHER, THE 

McCarthy-Reed; Low .. MIL 
POETRY OF DRESS, THE 

Blyton; Pa. ......... MIL 
PURE GOLD 

Eldridge Jw 
QUEEN MAB 

Chapman JW 
RAVEN RIVER 

Hovhaness; Low & Pa Bs. © 1g 


REAL AMERICAN FOLK SONG, 
THE 


Gershwin GE 
SHEPHERDESS, THE 
Friedell (M) High Med ......HWG 


50 


By fe 


.60 


.60 





UNQUIET HEART 


Persichetti; Pa .. EV 


VOICE IN THE WILDERNESS, A 
Paramor .............. 2. & 


WAIT FOR ME 


6 cl 
WALTZING CAT, THE 

Parish-Anderson- Steiner 

Children’s MIL 


| WHAT CAN WE POOR 


| FEMALES DO 


90 | 


60 | 


') 
9 


By fe) 


12 


90 | 


Purcell-Franklin; Mezzo-Sop 
GMC 


WHETHER I GROW OLD OR NO 
Boyce-Bevan; Bar or Bass...GMC 


75 


.60 


-60 


40 


75 


Vocal Collections and 
_ Studies—Secular 


(Material in parenthesis denotes grade) 


ACTION SONGS FOR 
GROWING UP 

Norman (E) : MIL 
AIN’T IT A PRETTY NIGHT & 


| THE TREES ON THE 


.60 


| MOUNTAINS 
Floyd; Sop BH 
ALBUM OF IRISH SONGS 
Brendan ; MIL 


.60 


SIXTEEN GOING ON SEVENTEEN 


(FROM “THE SOUND OF MUSIC”) 


Rodgers ... WIL 
SLEEPY LAZY HEAD 

Dennison ........... JW 
SLEIGH RIDE 

Parish-Anderson-Steiner 

Children .. ‘ ..MIL 


SLOW, SLOW, FRESH FOUNT 
Bainton aw. 
SO LOVE RETURNS 
Hageman (M) Pa RIC 
SONG OF LYONESSE, A (FROM 
“THE QUEEN OF CORNWALL”) 
Boughton; Tenor & Pa MIL 
SONG OF LYONESSE, A (FROM 
“THE QUEEN OF CORNWALL”) 
Boughton; Tenor & Pa MIL 
SOUND OF MUSIC, THE (FROM 
“THE SOUND OF MUSIC”) 


Rodgers . ; WIL 
SPINNING GIRL, “THE 

Mendelssohn-Werner GMC 
SUNSET POEM (FROM 
“UNDER MILK me? 

Thomas-Ellis ..... MIL 
SYNCOPATED CLOCK 

Parish-Anderson-Steiner 

Children’s MIL 
THREE HOKKU 

Howe; High GMC 


THREE LOVE SONGS FOR 
VOICE AND PIANO 1: RED 
ROSES (Eng. & German) 


RINNE eos cc spacsets CP 
THREE LOVE SONGS FOR 
VOICE AND PIANO 2: THE 
AWAKENED ROSE (Eng. & 
German) 

Strauss i CP 
THREE LOVE SONGS FOR 
VOICE AND PIANO 3: 
MEETING aed & German) 

URN oo ceczeccs 
TWO WORMS 

Fine-Norman; Pa BH 


60 | 


.60 


40 | 


ay fe) 


.80 


80 


.60 


1.00 


40 


70 


ART SONG, THE (MUSIC FOR 
MILLIONS, VOL. 25) 
Howland-Zeitlin-Braun 


(2-4) CMP 
BASIC REPERTOIRE FOR 
SINGERS 

Ottman-Jreuger (M-M Diff) .... SO 


CANCIONES PARA LA CLASE 
DE ESPANOL 
(Songs for The Spanish Class) 
De Cesare (E) . 
CAVALCADE OF SONGS OF 
THE 30's 
Chord Symbols HAR 
CHANSON POUR LA CLASSE 
DE FRANCAIS 
(Songs For The French Class) 
De Cesare . 
CHANTS FOR A JEWISH 
WEDDING CEREMONY 
Secunda; Ten or Bar & Org MIL 
CITY CHILDREN 
Cacavas (EB) WIT 
EIGHT EPITAPHS (revised ed.) 
Chanler BH 


FIVE SONGS 
Orr (M) Ten & Pa 
FOLKLORE FOR GUITAR 
White (D) Guitar 


OUP 


| FOUR SERIOUS SONGS 


1.50 


Brahms-Malcolm (D) low & 
Orch OUP 
(Orch score & parts on rental) 


| FOUR SONGS 


Lane; Sop cr 


| FOUR SONGS 


1.50 


| SONGS 


1.50 | 


Orr (M) High & Pa OUP 
FOURTH VOLUME OF TEN 
Ivor (M) OUP 


GEMS OF MELODY—PART III 


| (Old Irish Melodies) 
175: | 


Hardebeck MIL 
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1.00 


2.00 


i735 


1.00 


135 


1.95 


1.50 


1.80 


1.50 


3.30 


2:25 
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3.00 


1.00 








0) 


0) 


0 








FREDERICK WILKII 


NEW DELUXE EDITION OF 


FOR FLUTE PLAYERS 

















b . fae 
WSS 


eit* 
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MAIL TO Conn Corporation, Elkhart, Indiana 


exclusive distributor of Artley flutes and piccolos. 





THE FLUTIST’S GUIDE 
AND EDUCATORS 


This complete clinical study of flute playing is the 
best-selling material ever published. Contains infor- 
mation on practice, position, care of flute, mechanics 
of breathing, tone control in all four octaves, intona- 
tion, vibrato, finger control, articulation, phrasing, 
rhythm, sight-reading, trills and classified catalog of 
flute literature. Big 12” LP album illustrates written 
information so the student can actually hear the tech- 
niques described. Written and performed by Fred- 
erick Wilkins, renowned solo flutist, this guide book 
and demonstration album have received national rec- 
ognition as an outstanding contribution to progres- 
sive music education. 





Enclosed is $________ for copies of “The Flutist's Guide” at 
$7.95 each. 
NAME : 
+ aw 
THE FLUTIST'S & Q' deh 
GUIDE St eo) SCHOOL 
Complete with guide book and MAILING ADDRESS 
12” LP album in durable box 
Availabie from your music dealer or use coupon. CITY, STATE 
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Vocal Collections and Studies 


—Secular (continued) 


GOLDEN GOOSE, THE (AN 
ACTION SONG PLAYLET) 
Norman (EB) .......... MIL 
VOCAL SELECTIONS FROM 
“GOLDILOCKS” 
Walter & Jean Kerr-Ford & 
Anderson ...MIL 


HOW TO SONGS (Children’s) 
Wilson (E) SO 


IMMORTAL IRISH SONGS 
French FOX 


KINGSTON TRIO SONGS 
(M) CHH 
VOCAL SELECTIONS FROM 
“THE KOSHER WIDOW” 
Picon-Secunda & Secunda ... MIL 


LATIN-AMERICAN GAME SONGS 
De Cesare (E) MIL 
LIEDER FUR DIE DEUTSCHE 
KLASSE (Songs For The German 
Class) 
De Cesare (E) MIL 


MORE EASY CLASSICS TO 
MODERNS MUSIC FOR 
MILLIONS, VOL. 2 


Agay (12-3) CMP 
NOCTURNOS 
Tuxen-Bang BH 


NO SONG, NO SUPPER (MUSICA 
BRITANNICA, VOL. XVI) 


Storace-Fisk GMC 13.50 


ONE PLUS ONE 
Rogers (experience) duets ... HER 


PARTY WITH COMDEN AND 
GREEN, A 7 & Gs 


SATURDAY NIGHT SING 
ALONG WITH MITCH 

Carroll (M) Chord Symb & uke 

frames WIT 
SCHOOL SONGS FOR TREBLE 
VOICES AND GUITAR 

Pitfield-Gavall MIL 
SELECTION OF SOLFEGGIOS, A 
(2nd Series) 

Ricco MIL 
SING OUT 

Anay (Jr. High) 1-4 pts. CMP 
SIX POEMS BY 
SEUMAS O’SULLIVAN 

Moeran JW 
SONG HITS OF THE 
FABULOUS 40's 

(M) with chord symbols HAR 
SONG HITS OF THE ROARING 
20’s Bk. II 

(M) with chords HAR 
SONGS BY MARY HOWE: 
VOL. I (Seven Goethe Songs) 

Howe GMC 
SONGS BY MARY HOWE: 
VOL. II (English Songs, Part 1) 

Howe GMC 
SONGS BY MARY HOWE: 
VOL. VI (English Songs, Part 2) 

Howe GMC 
SONGS BY MARY HOWE: 
VOL. VII (English Songs, Part 3) 

Howe GMC 
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| SONGS BY MARY HOWE. 
VOL. III (Baritone sitet 


» Howe .. .GMC 


SONGS BY MARY HOWE: 
VOL. IV (French —— 
Howe ...... ..GMC 


SONGS BY MARY HOWE: 
VOL. V (German — 
Howe ... GMC 


SONGS FROM HOLLYWOOD BY 


SAMMY CAHN 
Cahn . ..FE 


| SONGS FROM LIGHT OPERAS 
GS 


Adler (M) Sop . 


| SONGS OF THE FOUR SEASONS 


Wilson (Jr. High) Merk, (a 


| STUDIES IN SIGHT-SINGING 
Jw 


Read; Vocal Theory 


| TEN CLASSICAL SONGS 


Gavall; Guitar Acc. GMC 


| THEY’RE PLAYING OUR SONG 


with chord symbols . HAR 


| 36 ITALIAN ARIAS BY 36 DIF- 
| FERENT COMPOSERS OF THE 


17th & 18th CENTURIES 


Zannon (Med-Diff) Pa RIC 
THIS IS MY MUSIC— 
SAMMY FAIN 

Fain ROB 


| THREE DREAM PORTRAITS 


Bonds (M) High & Low, Pa..RIC 
THREE SONGS: DESCRIBE ME, 
GREEN STONES, FANS OF BLUE 

Hovhaness cP 


| THREE SONGS FOR SOPRANO 


& CLARINET 
Gordon (M) Sop & Pa red. ..OUP 
Clar. Pt only 


THREE SONGS OF 
BEN JOHNSON 
Bush GMC 


THREE VOCALISES 
Vaughn-Williams (MD) Sop & 
Clar Bb only OUP 


WEDDING SONGS 


(Favorites Through The Years) 
Simon; Reg for Hammond & 
other Org, Med Bats CF 


VOCAL SELECTIONS FROM 
“THE GYPSY BARON” 
Strauss-Valency-Kresa (EB) GS 


VOCAL SELECTIONS FROM 
“WEST SIDE STORY” 


Bernstein-Sondheim (M) GS 
VOICE BUILDER 

Christiansen (E-M) NAK 
Choral—Secular— 
Unison 


| (Material in parenthesis denotes grade) 
| (Asterisk (*) denotes a cappella) 


AN AWAKENING SONG 
Rowley ..JW(MIL) 


THE BIRD’S ROUNDELAY 
MacBain JW(MIL) 

THE BALLOON LADY 
Watkins-Sharman JW(MIL) 

CHERRIES AND PLUMS 
Dibdin-Cockshoti (E) w/pa...OUP 


EVENING 


Herrick-Thiman JW(MIL) 
THE DAVY GIPSUM 
Cox (E) OUP 
| GOLDEN STAR 
Clements (E) Owe 


HE THAT IS DOWN NEEDS 


CUTTER’S SONG” FROM 
PILGRIM’S PROGRESS) 
Williams (E) w/pa. ..... ..OUP 
THE HERMIT 
Nelson-Unison song for child. 
G 


| FEAR NO FALL (“THE WOOD- 
| 


MC 


ISLAND HOME 
Murray w/pa. (E) OUP 


THE LAMB 
Blake-Sharman JW(MIL) 


THE LAND OF COUNTERPANE 


Roff (E) w/opt. SA WIT 
LOST TIME 

Brook (E) GMC 
MARCHING SONG 

Speding w/pa. (M) OUP 
MICE (TWO JUNIOR SONGS) 

Parry (Elem) w/pa. OUP 


O JOHN HAS FOUND A WIFE 
Cockshott w/pa. (E) OUP 


THE SCHOOL ROOM—1840— 
(6 EARLY AMERICAN ROUNDS) 

Jonson (E)* SK 
THE SEA 

Fielden-Walden J W(MIL) 
THE SHEPERD AND HIS DOG 
(WELSH TUNE) 

Gray-Vera (E) w/pa. OUP 
SHEPERD, WHAT ART THOU 
PURSUING (FROM “ACIS AND 
GALATEA”) 

Handel-Goldsbrough (MD) w/pa. 

OUP 
SHE’S LIKE THE SWALLOW 
Williams (VE) w/pa. OUP 


SHINE OUT GREAT SUN 


(FROM “SAMSON”) 
Jacque (M) w/pa. opt. SS ...OUP 
SONG OF FAREWELL 
Lund-Rauter (E) w/pa. OUP 
SONG OF THE SLAVES 
Mozart-Cockshott (ME) w/pa. 
OUP 


A THANKSGIVING HYMN 





(ANTHEM OR CHORUS FOR 
UNISON) 
Cotton-Thiman vcs. w/descant 


TIRED WOMAN'S EPITATH 
Pugaott (HB)... .:..c..:..:. OUP 

TWO TONGUE TWISTERS 
Foster (VE) w/pa. . OUP 


UP! UP! YE DAMES AND 
LASSES GAY 





Foster (ME) OUP 


WHAT CHEER? GOOD CHEER! 
| Warlock BH 
| WATCHING THE WHEAT 

| (WELSH AIR) 

Fiske (EP) OUP 





.20 


.20 


.20 


.20 


.20 


.20 
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Choral—Secular—S.A. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


CLIMB EV’RY MOUNTAIN 
(FROM 
Rodgers-Smith 


COWBOY JONES 


Whitney (M) ..WIT 
DO-RE-MI 

Rodgers-Warnick WIL 
DREAM RIVER 

Bisel W/PAa. .........:20....6.6+-.. BMC 
DREAMS ARE MADE FOR 
CHILDREN 

Livingston-Krance (E) FU - 
EAGLE FEATHER 

Whitney (ME) WIT 


THE DANCING BUTTERFLIES 
Schubert-Nelson .... GMC 


FAVORITE TUNES (2 and 3 Pt.) 


Various-Seitz (E-M) . FL 
THE FEATHER 
Parry (M) w/pa. ..OUP 


FIRST CAME THE PRIMROSE 
Price ..GMC 


FIVE CANZON ETS. 


Pinkham* AMP 
GIVE ME A BAND! 

Whitney (M-E) wIT 
GOD IS GOOD 

Gurney-Bigs MIL 


HAVE YOU SEEN A STAR? 


Fisher (E) RE 
HOLIDAY 
Sittig (E) WIT 


IF YOU STAND VERY STILL 
Youse (E) 

I HEARD A THOUSAND 

BLENDED NOTES 
Biggs-Longfellow JW (MIL) 

A JAPANESE LULLABY 
Field-Thiman 


KEEP THE LIGHT BURNING, 
AMERICA 


Wood-Krance (ME) WIT 
LADY OF LIBERTY 

Wellbaum-Simon (E) CF 
MAKE WAY FOR SPRING 
(RUSTLE OF SPRING) 

Sinding-Davies (E) FL 
ME, MYSELF AND I 

Fisher (E-M) RE 
MY FAVORITE THINGS 

Rodgers-Warnick WIL 


ODE TO A TURKEY’S NECK 
(A THANKSGIVING NOVELTY) 
Barthelson (M) SA or TB FL 


PECOSITA 
Whitney (ME) 
THE PENGUIN PARADE 
Fisher (E) 
THE PLOWMAN 
Bissell w/pa. 
PUDDING SONG 
Gibbs (E) w/pa. 


WIT 


BMIC 
OUP 


SHE’S LIKE THE SWALLOW 
Gibbs w/pa. OUP 
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“THE SOUND OF ar” 


JW (MIL) 


25 


¥ | 


PY Je 
.20 


a> 


22 


.20 


50 


.20 


.30 


.20 


| 
| 
| 





SNOW 
McCleery-Longfellow 
(S.S. or S.A.) JW(MIL) 
| SLEEPING BEAUTY 
Tschaikowsky-Webb (E) FL 


SOMETIMES I AM A RIVER 


Bee a) 6.ccc..... WIT 
SONG ANTHEMS 

Cain (E) . ; NAK 
THE SONG OF MY LAND 

Wilson (ME) SA or TB 

w/pa. or band . EBM 

| SONGS FOR FUN 

Various-Haris (E) 

SB/TB/SA* w/opt. ace. ..........FL 
THE SOUND OF MUSIC 

Rodgers-Warnick WIL 
SWEET AFTON 

Hume-Price ... .GMC 


SWEET ARE THE THOUGHTS 
Piggott (M-D) ... AUP 
SUGAR-PLUM TREE 
Roff (E) . ee  .NAK 
THE SYNCOPATED ‘CLOCK 
Parish-Anderson .................... MIL 
THERE IS SWEET MUSIC HERE 
Cartwright (M) . ...BH 


THIS IS MY COUNTRY 


Jacobs-Ringwald (E) eS 
TO A WILD CANARY 

Roff (ME) WIT 
VELVET SHOES 

Thompson . ES 
WATER 

Bacon .GMC 
THE WHALE 


Text: Traditional Sea-Tale-Frederick 


(E) Male/mixed/SA w/pa. SK 


WHAT DID YOU HEAR? 


Fisher (E) . .RE 


Choral—Secular— 
S.S.A. 


BY ) 


.50 


25 


1.25 


.25 


25 


20 


A 


25 


.20 


29 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


| ALL THE PRETTY LITTLE HORSES 





Southern Lullabye-Scott (E)* ..FL 


AMERICA, HOME OF MY HEART 


Glover (E) .... HH 
AN IDLE SONG 

Glaser* ES 
A-ROVING 

Schubert-Stone (E) GMC 
AS YEARS GO BY 

Tobias-De Rose MI 
AT SUNDOWN 

Donaldson-Boutelle FE 
AUTUMN 

Clare-Rubbra ..MIL 
BIRD’S COURTING SONG 

Traditional-Scott (E) SFL 


BIT OF LOGIC (WHY STUDY?) 
Ostrus-Simon (E) , 


| CARNIVAL OF MELODY 


Wilson 
CELEBRATION OF SPRING 

Eee Sey WIP, wc... .00508005.5- 
CLIMB EV’RY MOUNTAIN | 

Rodgers-Smith . ... WIL (CC) 
COME, COME DANCE TONIGHT 
(TARANTELLA) 

Italian folksong-Pitcher (M) ... FL 


ny dss 


a2.) 


BY J 


.20 


Fe 
et 


ma 





DANNY BOY 
Weatherly-Ehret SSA 


(Cambiata) B ......... BH 
DEAREST SWALLOW 
(LIEBE SCHWALBE) 

Brahms-Tillinghast (MD) WIT 
DO-RE-MI 

Rodgers-Warnick .......... WIL (CC) 
DREAMS ARE MADE FOR 
CHILDREN 

Livingston-Krance (E) ..FU 
FAIRY BOAT 

Saunders ....... AL (MIL) 
THE FALCON 

Gerrish w/pa. or* ... AMP 
FARAWAY BOY 

Loesser-Frank (M) w/pa. ....FMC 


FAREWELL, UNGRATEFUL 
TRAITOR (FROM “INVECTIVE”) 
Cruft .... JW(MIL) 


THE FIRST DAY OF MAY 


French song-Pitcher (EB) ..........FL 
FROM AN INDIAN STORY 
J eee ; ..BFW 


FROM BEHIND. A ‘MOUNTAIN 
Ukrainian Folksong- Rudnytsky 
(ME) w/pa. EBM 

FROSTIANA: 3. COME IN 
Poems: Robert Frost- 
Thompson w/pa. .... 


ES 


FROSTIANA: 5. A GIRL’S GARDEN 


Poems: Robert Frost- 


Thompson w/pa. ES. 


FROSTIANA: 4. THE TELEPHONE 


Poems: Robert Frost- 
Thompson SSA/TTBB w/pa. ..ES 
GALATEA, DRY THY TEARS 
Handel-Goldsbrough 
(M) w/na. ........... ......OUP 
GIDEON BRIGGS, I LOVE YOU 


Loesser-Frank (M) w/pa. ....FMC 
GIGI SELECTION 

Loewe-Warnick ........... ML 
GOD’S CHRISTMAS TREE 

Lippman-Newes (E) WIT 
GRETCHEN AT THE 
SPINNING-WHEEL 

Schubert-Davis (M) LG 
HAPPY WE 

Handel-Goldsbrough 

(D) w/pa. ee 2 SOUP 
HAVE YOU EVER SEEN A STAR 

Fisher (M) RE 
HOLIDAY 

Sittig (E) WIT 
HOW SLEEP THE BRAVE 

Hutchinson-Woodworth (M)* .GS 


IF YOU STAND VERY STILL 
Youse (E) 


IN MY MERRY OLDSMOBILE 
Edwards-Newes (MD) WIT 


LET EVERY HEART BE MERRY 
Vecchi-Cain (E)* FL 


THE LIGHT 


Jones-Harker . MIL 

L ply THINGS 
ff (E) . WIT 

A tion AND HIS LASS 

Forsblad (M)* NAK 
MARIA 

Rodgers-Warnick WIL (CC) 
MAY FROM “A LYRIC 
GARLAND” 

Gibbs (M) w/pa. OUP 
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W. T. Armstrong Co., Inc., Elkhart, Ind. 








Makers of the Complete Range of Open Pipe Voices 


—C Concert, Eb Soprano and G Alto Flutes, Piccolos 


1960 ANNUAL 


THE INSTRUMENT 


DOES 
MAKE A 
DIFFERENCE 


“et 
ee eres fe 


Carleton Stewart writes: “Learning to play should 
be one of childhood’s happiest experiences. Given a 
good start on a quality instrument it nearly always is! 
“I advise very careful consideration of the maker's 
reputation as related to each specific type of instrument. 
Choose only those known for uniformity both of 
musical and mechanical excellence. A fine instrument, 
like an inspiring teacher, greatly increases the chances 
of success in music. The instrument does make a 
difference!” 


Carleton Stewart, president of the American Bandmasters Association 
directs the Mason City (Iowa) Municipal Band and heads his own 
very successful music store in Mason City. 





Band Directors: Ask your dealer to put you on his mailing 
list to receive copies of Armstrong's magazine Flute Forum —a 
publication devoted entirely to the interests of players and 
teachers of the flute. 
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Choral—Secular—S.S.A. 
(continued) 


MAY YOU EVER, EVER PROSPER 


(AUGUST LEBE, LEBE KONIG) 


Bach-Tillinghast (D) ed 
MISTER BANJO 

Creole Folksong-Scott (M) FL 
THE MORNING CHASE 

Spedding (ME) OUP 
THE MUSIC OF HOME ; 

Loesser-Frank (M) w/pa. ....FMC 


MY DREAM OF SPRINGTIME 
Youse (ME) 7 ey 
MY FAVORITE THINGS 
Rodgers-Warnick WIL (CC) 
THE MYSTERIOUS CAT 


Moore SU 
NEVER WILL I MARRY rae 
Loesser-Frank (M) w/pa. ...FMC 


O COOL IS THE VALLEY NOW 
Beveridge w/pa. ES 

OH! CORDELIA BROWN : 
Schillio (EM) Re hd 

O FANCIULLA 

(OH FRESH YOUNG GIRL) 
Beveridge w/sop. solo & pa. 

THE OLD WISHIN’ CHAIR 
Quinn 


ES 


O MAGALI, MY MOST BELOVED 


Provencal Melody-Glaser* ES 


ONE I LOVE 
McLaughlin (M)* 

O SINGER IN BROWN 
Turnbull-Gilmore 

OUT IN THE FIELDS 
Roff 

O WON’T YOU SIT DOWN 
Negro folksong—Traut (M) .OUP 


NAK 
Jw (MIL) 


MIL 


PORGY AND BESS 
(CHORAL SELECTION) 
Gershwin-Warnick GE(CC) 
THE RICH OLD MISER 
COURTED ME 
New England folksong- 
Glaser 
THE RIVULET 
Blower 
ROSA 
Saunders-Hunkins 


ES 
AL (MIL) 


MIL 


THE SECRET 
Schubert-Rider (M) 

SERENADE TO SPRING 
Rodgers-Warnick WIL (CC) 

SIGH NO MORE, LADIES 
Rogers-Rasbach (E) GS 

SILVER CHILDREN 
Hyatt 

SILVER HORN 
Hannahs (M) 

SING LOW MY HEART 
Graham (M) 


LG 


SU 


EV 


EV 


SIXTEEN GOING ON SEVENTEEN 


Rodgers-Warnick WIL (CC) 

SLEEPING BEAUTY 
Tschaikowsky-Webb (M) FL 

THE SONG MY PADDLE SINGS 
Roff (E) WIT 

SONG TO THE MOON 
Dvorak-Frank w/sop. solo GMC 

THE SOUND OF MUSIC 

(Sep. or Selections) 


Rodgers-Warnick WIL (CC) 
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FA 


25 


30 


.20 


.20 


50 


| SUMMERTIME LOVE 





Loesser-Frank (M) w/pa. FMC 25 
SUNLIGHT STAINED BY RAIN 

Hannahs (M) ee ae EV.” «Ze 
SWING LOW SWEET mane 

Spiritual-Traut (M) OU .20 
SWING, SWING 

Beckhelm (ME)* Cr 20 


TEN SONGS FROM JOHN WILSON’S 
CHEERFULL AYRES OR BALLADS 


Wilson-Holst-Imogen (E)* ...OUP 1.35 | 
THIS IS MY COUNTRY 

Jacobs-Ringwald (E) ey 
THREE CHORAL PIECES 

Berger (M) . de NAK 25 
THREE LYRICS FROM 
SHAKESPEARE 

Williams (D) w/pa. OUP .55 
THREE WINDS 

Irvin-Showalter (M) NAK __ .20 
THREE YOUNG RATS 

McLaughlin (M) NAK _— .20 
TOM-BIG-BEE RIVER 

American folksong- 

Cain w/pa. BH 20 
TWO BIRDS 

McLaughlin (M) NAK _ .22 
TWO LOVE SONGS: 1. IN WOOD 
EMBOWERED ’NEATH AZURE 
SKIES; 2. NO, I CANNOT BEAR 
THE GOSSIP’S PETTY STORIES 

Brahms-Ehret 

(M) w/4-hand pa. BOU _.25 
WHEN FIRST I SAW THEE 

Porter GMC .20 
WHEN LOVE COMES 
TRICKALIN’ DOWN 

Spiritual-Pitcher (M) yA 
WHICH IS THE PROPEREST 
DAY TO SING 

Arne-Cain (E) Fi 25 
WHY HURRY, LITTLE RIVER? 

Roff (M) NAK 22 
WINDS THROUGH THE 
OLIVE TREES 
(A CHRISTMAS CAROL) 

Bayley* BMIC _.15 
THE WIZARD OF OZ SELECTION 

Harburg-Arlen- 

Wilson w/pa. FE (ROB) _ .30 


THE WOOD WHERE THE 
NIGHTINGALE SINGS 


Pitcher (M) . NAK 30 
YOUNG LUBLIN 

Hook* MIL .20 
Choral—Secular— 
S.S.A.A. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


A HYMN TO THE HIM OF 
TRUE LOVE 


rfautsch (MD)* iG 2 
LASCIATEMI MORIRE (OH, DO 
NOT LET ME LANGUISH) 

Monteverdi-Vree (M)* LG 25 
O MUSIC 

Angell (M)* w/opt. acc. SGN .22 
PRELUDIUM (FROM “THE 
SOUND OF MUSIC”) 

Rodgers* Wil, {CC) 25 


| SEE THE GIPSY 


Kodaly (E)* OUP 
THE STRAW GUY 
Kodaly (ME)* OUP 
| Choral—Secular— 
S.A.B. 





(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


AMERICA, THE BEAUTIFUL 
Ward-Wilson w/descant .....SHM 


ANDULKO THE GOOSE GIRL 
Czech folksong-Fiske 


(E) w/pa. . OUP 
THE BOATMAN DANCE 

Minstrel song-Scott (E) FL 
CALL OF THE SEA 

Norden-Deacon-Deis {(E) BOU 


CLIMB EV’RY MOUNTAIN 


Rodgers-Smith WIL 
DONKEY RIDING 

Horrocks (E) w/pa. OUP 
DO-RE-MI 

Rodgers-Warnick WIL 
DRY BONES 

Spiritual-Gearhart (MD) SP 


FLOW GENTLY, SWEET AFTON 
Hume-Wasner (M)* GS 


GOOD DAY FOR SINGING, A 
Cookson (M) FC 
GO, TELL IT ON THE 
MOUNTAINS 
Spiritual-Cain (M) FL 
MISTER BANJO 
Creole folksong-Scott (E) 
THE MUSIC OF HOME 
Loesser-Frank (M) w/pa. 
MY FAVORITE THINGS 
Rodgers-Warnick 


RE 
FMC 
WIL 


THE OLD SHIP OF ZION 
Spiritual-Scott (M) FL 
THE SOUND OF MUSIC 


Rodgers-Warnick WIL 


THIS IS MY COUNTRY 
Jacob-Ringwald (E) 
THREE LIVELY SONGS: 
A-HUNTING WE WILL GO; 
PIPERO’ DUNDEE; 
COME, LADS & LASSES 
Horrocks (E) SB or 
SAB w/pa. strgs ad lib 
THREE STUDENT SONGS 
Swinburne (BE) GMC 
THROUGH ALL THE WORLD 
BELOW 
Pitcher (E) 
TIMBER! 
Lumberjack song-Hood 
TOY TRUMPET 
Scott-Newes (M) 


SP 


OUP 


NAK 


SHM 


ADV 


| UKRAINIAN CAROL OF THE 
| BELLS 


Leontovich-Couper w/pa. or 
handbells (E) FL 


WALTZING MATILDA 


Cowan-Simon (E) CF 
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Celebrating Our 300th Anniversary! 


TUNED HANDBELLS 


IMPORTED FROM HOLLAND 


Cast and Tuned by 


Master Craftsmen 


kk 


The thrilling sound of Petit & Fritsen tuned hand- Petit & Fritsen handbells are cast and tuned by 
master craftsmen in Holland at the world’s oldest 


and largest bellfoundry. Cost is reasonable, delivery 





bells is being heard in more and more American 


Churches, Schools and Institutions today. Members 
of your organization, too, will be inspired by the 


beauty of this traditional art. Since musical training 


time short. Sturdy new carrying cases are available 
for convenience and protection. Petit & Fritsen are 
also famous for their fine and outstanding bronze 





is not necessary, everyone can participate. Churchbells, Chimes and Carillons. 


OVER 150 SETS OF HANDBELLS SUPPLIED BY PETIT & FRITSEN 
DURING THE PAST TWO YEARS IN THE UNITED STATES ALONE 


PETIT & FRITSEN, LTD. 


Bellfounders * Aarle Rixtel, Holland 


Write today for details and descriptive literature to: 


FRITSEN BROTHERS, 605 WAUKEGAN ROAD, DEERFIELD, ILL. 


1960 ANNUAL ri i 





Choral—Secular— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


ADAM IN THE GARDEN 
PINNIN’ LEAVES 
Kubik (MD)* 
AD LYRAM 
Hovhaness 4 soli (SATB) 
& Orch. 
AGAINST LOVE (FROM 
“INVECTIVE”) 
Cruft 


RIC 


JW(MIL) 


Stanton (MD)* 
AIA PELE! 
Taylor (M) 
ALL FOR LOVE 
GROAN (FOR A DEJECTED 
SUITOR) 
Costeley-Pisk (M)* 
ALL FOR LOVE 
NEW FLAMES FOR OLD 
Costeley-Pisk (M)* 
ALL FOR LOVE 
TWO FACED LOVE 
Costeley-Pisk (M)* 
ALL YE PEOPLE 
Schroth (E)* 


HL 


LG 


LG 


LG 


NAK 


ALOHA OE (FAREWELL TO THEE) 


Liliokalani-Wasner (E)* GS 
AMERICA 

Carey-Porter (3) JS 
AMERICA, THE BEAUTIFUL 

Ward-Porter (3) «JS 


ANOTHER SUMMER GONE 
Straight 

AN UNDERSTANDING HEART 
Malotte (E) w/pa. GS 

A-ROVING 


Sea Chantey-Ahrold (MD)* ..WIT 
AT SUNDOWN 
Moonset Boutelle FE 


THE GATES OF HEAVEN 
A Zoninell (E) SP 


AUTUMN IN NEW YORK 


Duke-Jenkins (M) HAR 
BALOO MY BOY 

Lethbridge (M)* OUP 
THE BAND 

Willson-Frank (M) 

w/pa. and band FMC 
BARBARA ALLEN 

English Folk Song-Ahrold 

(M)* WIT 
BARBARA ALLEN 

Terri (M-D)* LG 


THE BATTLE HYMN OF THE 
REPUBLIC 


Steffe-Hughes (M) FL 
BEAUTIFUL DREAMER 

Foster-Shaw/ Parker 

Ten. solo (M)* LG 
THE BELLMAN’S SONG 

Berger (D)* NAK 
BILLY HILL—HIS SONGS 

Hill-Warnick (E) w/pa. SBC 


THE BIRDS IN THE BRANCHES 
Thiman (M)* CUR 


BIT OF LOGIC (WHY STUDY?) 
Ostrus/Simon (E) CF 


BLACK-EYED SUE 


Davenport (E) HL 
BLOCK CITY 
Lekberg (M)* NAK 


78 


.30 


1.25 





1S | 


AH, WILT THOU LEAVE wx” THUS 
TAS 525 


| CALL THE TRIBE 
25 | 
| CECILIA 
25 | 


THE BLOSSOM-TIME 
NOW COMETH 


Gesius-Lundquist (M)* ....... WMC 
THE BOATMAN DANCE 

Minstrel Song-Scott (M) FL 
BONE PASTOR 

Alcock ae aes ....GMC 


BREAK, BREAK, BREAK 
Poem by Tennyson-Kurzweil 
eee eee 

BUT NOT FOR ME 
Gershwin-Jenkins (M) 

BYE BYE BLUES 
Hamm-Bennett-Lown-Gray- 
Simeone (E) 


GS 


Robison-Naylor (B) LE 
CARNIVAL OF MELODY 
Wilson w/pa. ROB 
Ruby-Dreyer-Simeone (M) SP 
THE CHOIR INVISIBLE 
Glarum SSAATTBB (D) 
CHRISTOPHER COLUMBUS 
(Choral Profile) 
Kubik (D) 
CLIMB EV’RY MOUNTAIN 
(FROM SOUND OF MUSIC) 
Rodgers-Smith WIL(CC) 
CLIMBIN’ UP THE MOUNTAIN 
Spiritual-Cooper (E) . SGN 
COCKLES AND MUSSELS 
Terri (M)* : 
COME ALL YE YOUNG “AND 


BOU 


RIC 


| PRETTY MAIDENS 


Appalachian Folk Tune-Jonson 
(M)* S 

COME LIFE, COME DEATH 
East-Holgate (MD)SSATB* ....LG 

COME, LOVERS ALL, TO ME 
Porter-Jones SSATB .... GMC 


| COME WHERE MY LOVE 





LIES DREAMING 
Foster-Shaw-Parker w/Sop. solo 
(M) LG 

COMMENDATION OF MUSIC 
Strode-Clements MIL 

CONCERT IN THE PARK 
Henderson-Krone (M) 

CONCERT MADRIGALS: 

1. TO A ROSE 2. LAMENT 

3. A CATCH 


NAK 


Smith (MD)* LG 
CROATIAN LOVE SONG 

Stanton-Royal (E)* 
THE DANCE (FROM “FIVE 
RONDELS’”) 

Rowley* JW(MIL) 
DANISH CAROL 

Cockshott w/Engl. words ....MIL 


THE DAYS THAT ARE NO MORE 
eZ 


Bright (MD)* 
DE CAMPTOWN RACES 
Foster-Shaw-Parker (MD) 


w/pa. or gtr. LG 
| DEEP RIVER 

Shaw-Parker (MD) LG 
| DE PROMIS’ LAN’ 

Byles (E) w/pa. GS 


DE SHEEPIE AND DE GOATIE 
Kalmanoff (ME) cr 


DO NOT COMPLAIN 
(NE TE PLAINS TANT) 
English & French) DeVilliers-Seay 
(M) .... GS 
DO-RE-MI 


Rodgers-Warnick WIL(CC) 


.20 


Bde 


25 


Zo 


25 


30 


30 


ds 


30 


PY 2) 


HJ) 


oy de) 


| FAREWELL, 





DREAMS ARE MADE FOR 
CHILDREN 


Livingston-Krance (E) . vn 
THE DRUNKEN SAILOR 

Cashmore (E)* ..... OUP 
EL GRILLO 

Des Prez-Rossi (5) CMC 
ES STEHT EIN LIND’ 
(A LINDEN STANDS) 

Arhold (E)* WIT 


EVENING SERENADE 
Brahms-Roth-Heiberg (M)*..FOX 


EVENING AND MORNING 
Ebeling-Marks (M) TP 


FARAWAY BOY 
Loesser-Frank (M) w/pa. ...-FMC 
SWEET WOODS 
East-Holgate SSAT (M)* LG 
FESTIVAL PRELUDE (FIRM AS 
ONLY ROCKS CAN STAND) 


Frank SHM 
THE FLEA AND THE FLY 
Elaine* : AMP 


FROM DARKLING LEAFY 

ARCHES GREEN 
Franz-Schmutz (ME)* 

FOREVER FAITHFUL 
Overgard (E) 

FROSTIANA—1. 

NOT TAKEN 
Poems: Robert Frost, 
w/pa. 

FROSTIANA—7. CHOOSE 

SOMETHING LIKE A STAR 
Poems: Robert Frost, Thompson 
w/pa. 

FUNICULI, FUNICULA 
Denza-Ringwald (D) SSATBB..SP 

GAY ROBIN IS SEEN NO MORE 
Madrigal-Schlotel LUD 

GEORGE WASHINGTON 
(Choral Profile) Kubik (D) 

GOD’S CHRISTMAS TREE 
Lippman (ME) 

GOIN’ TO BOSTON 
(Early American Song)-Jonson 
(M)* SK 

THE GOLDEN STAR 
Clements (M) 

THE GOLDFISH SONG 
Klein (M) 

GONNA RIDE UP IN THE 

CHARIOT 
Ehret (E) HL 

GOSPEL TRAIN 
Spiritual-Gearhart (M) SP 

GO TELL AUNT RHODY 
(Am. Folk Song) List* 

GRASS OF LEVITY 
Berger (D)* 

GREAT GOD A’MIGHTY 
Spiritual-Hailston SSATBB 
(M) 

GREENSLEEVES 
(Old Eng. Folk Song)-Terri 
(M)* opt. flute/oboe 


Cr 


NAK 
THE ROAD 


Thompson 
ES 


RIC 


WIT 


OUP 


BH 


AMP 


NAK. 
BOU 


LG 


HAIL GLORIOUS DAY 
Elgar-Schaefer (ME) 
w/pa. or orch. 

THE HAPPY WANDERER 
Ridge-Moller (VE) FOX 

HEART OF STONE 

(PYRAMID DANCE) 


BH 


Kerr-Kerr-Anderson MIL 
HO-LA-HI 
Germ. Folksong-Fiske (E)* .OUP 
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Choral—Secular—S.A.T.B. 
(continued) 
HOLD MY MULE WHILE I 


DANCE JOSEY 
Negro Dance Song-Hairston 


(M) ..BOU 
HOPI FLUTE SONG 

Bain SSATBB : SU 
HOSANNA, BUILD ME A 
HOUSE, OH! 

Taylor (M) (Spiritual) HL 
HUSH, MY DEAR 

Henderson (M) ss NAK 
HYMN TO AUTUMN 

Wittell* ROB 
I AM PROUD TO BE AN 
AMERICAN 

Malotte (E) w/pa. GS 


I GAVE MY LOVE A CHERRY 
Niles-Sheppard (M)* ......... S 

IN YOUTH IS PLEASURE 
Stanton JW(MIL) 

I RIDE AN OLD PAINT 
American Folk Song-Kubik 


(MD)* RIC 
I WILL GIVE THANKS 

Adler (M) w/org. OUP 
I WISH I WAS BY THAT 
DIM LAKE 

Sears (E) RE 


IF YOU STAND VERY ‘STILL 
Youse (E) E 
V’'LL TAKE ROMANCE 
Oakland-Ringwald (E) 
IF LOVE LIFE (FROM 
“INVECTIVE”) 
Cruft 
IN PURSUIT OF LOVE 
Rooper 
INVOCATION 
Bradley (M)* 
I'M STANDIN’ TALL 
Klein-Richardson 
IRENE ENTERS HEAVEN 
(IRENE NON CEU) 
Guarnieri (MD)* 
ISN’T IT ROMANTIC? 
Rodgers-Hart-Ades (M) 
I WANT TO CLIMB UP 
JACOB’S LADDER 
Spiritual-Kinsman 
I WILL GIVE MY LOVE 
AN APPLE 
Wiilkinson* 


SP 


JW(MIL) 
AL(MIL) 
CPR(ELK) 


BH 


RIC 


SP 


HL 


GMC 


JEFFERSON AND LIBERTY 
Taylor (ME) 

JESUS, LAY YOUR HEAD 

IN THE WINDOW 
Spiritual-Work w/ten. & sop., 
solos opt.* GMC 

JOHNNY, PLEASE 


Cacavas (E) WIT 
JOYFUL BLOSSOMS 
(GLADJENS BLOMSTER) 

Swedish Folksong-Read 

(ME)* CR 
KANSAS SONG 

Hovey (M) SP 
KEMO KIMO 

Bastien (M) HL. 
KEEP A-INCHIN’ ALONG 

Spiritual-Cain w/pa. .... BH 


KEEP THE LIGHT BURNING, 
AMERICA 
Wood-Krance (ME) WIT 
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THE LAMPLIGHTER 


Lekberg (M)* . .NAK 
A LATE LARK 

Horne (E)* . .GMC 
LET’S TAKE AN 
OLD-FASHIONED WALK 

Berlin-Simeone (E) ........... SP 


LET US CHEER THE WEARY 
TRAVELER 
Spiritual-Kinsman (3) ...............JS 
A LINCOLN LETTER 
Kay w/bar. solo & pa. 
LISTEN TO MY HEART 
Howard (3) w/pa. e. 
LITTLE JACK HORNER & 
LITTLE BO-PEEP 
(From “The Space-Child’s 
Mother Goose”) 
Windsor-Kalmanoff 
LIVE A-HUMBLE 
Spiritual-Noble (3) . JS 
LOLLY TOO-DRUM 
(American Folksong aan 
Kubik (MD)* RI 
LUCKY DAY 
Henderson-Jenkins (M) 


or 


KEN 


MIL 


HAR 


THE MAGELLANIC CLOUD 


| (FROM SPACE MADRIGALS) 


Wilding-White (MD)* “— 

soli ' LG 

CONTRAILS & PROGRESS 

(FROM SPACE MADRIGALS) 
Wilding-White (M)* ...............LG 

MAILIED (MAY SONG) 


Mendelssohn SU 


| MARCH OF FREEDOM 





Kuby-Engelhard-Myrom (M)....SO 


Kalmanoff (E) w/pa. FOX 
THE MENAGERIE 
Taylor (M) . ee | 


THE MIGHTY CASEY, CHORUSES 


FROM BASEBALL OPERA, 
CONCERT VERSION 


Schuman-Gury (M) GS 
MISTER BANJO 

Creole Folksong-Scott (M) ......FL 
MISTER JONES 

Lewis (E) .... RE 
MOONWORK 

Fetler* w/sop. solo ..............AMP 
THE MUSIC OF HOME 

Loesser-Frank (M) w/pa. ...FMC 
MUTTER SPRACHE 

Jones (M) Re ences ELK 
MY FAVORITE THINGS 

Rodgers-Warnick WIL(CC) 
MY GARDEN 

Roff-Brown (ME) w/pa. .. SK 


MY OLD KENTUCKY HOME 
Foster-Clements (E) w/pa. .OUP 
MY OLD KENTUCKY HOME 
Foster-Shaw-Parker (MD)* . 
NELLY BLY 
Foster-Shaw-Parker (MD) 
w/pa. or bnjo. 
NEVER WILL I MARRY 
Loesser-Frank (M) w/pa. ...FMC 
NOBODY KNOWS DE TROUBLE 
I'VE SEEN 
Spiritual-Wagner (M)* Pere | Cy 
NOW WELCOME SUMMER 
Ashalomov, Flute acc. 


LG 


OF BEAUTY 
Droste (ME) 
OH, NO, JOHN! 
Terri (MD)* w/ten. solo 


WIT 


LG 
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OH, SUSANNA 
Foster-Shaw-Parker (MD)* ...LG 
O JONATHAN 
Weelkes-Collins SSAATB ...AMP 
OLD BLACK JOE 
Foster-Shaw-Parker (MD)* ...LG 
THE OLD CHISSUM TRAIL 
Cowboy song-Scott (M) . 
OLD DAN TUCKER 
Davenport (E) 
OLD FOLKS AT HOME 
Foster-Shaw-Parker sal 
w/ten. solo. ........... 
O LET ME AT THY 
FOOTSTOOL FALL 
Peerson-Jones* SSATB 
O LOVE FORLORN 
Vree (MD)* w/ten. bar. solo .TP 
ON THE BANKS OF THE 
JORDAN 
Spiritual-Ehret (3) JS 
O VOTO TREMENDO! (O VOTIVE 
IMPENDING FROM IDOMENEO) 
Mozart-Wagner (MD) LG 


mB 


AHL 


LG 


GMC 


PAPER OF PINS 
Early American cannenuain 
(M)* 

PAST THREE O'CLOCK 
Traditional-Rapley* 

PEACEFUL VALLEY 
Robison-Naylor (B) 

PEACE ON EARTH 
MacGimsey-Simon (E) GF 

PETER, GO RING DEM BEL a a 
Spiritual-Cooper 

PLACIDO EL IL MAR pane ee 

THE SEA) FROM IDOMENEO 
Mozart-Wagner (MD) . LG 

PICKING PLUMS 
Czech Folksong-Strickling 
*/opt. 

POOR WAY FARIN’ STRANGER 
Terri (MD)* two solo voices or 
See AREA MOND, %, 23s chsbstsesanh ss LG 

POPPIES DANCE IN THE 

CORNFIELD 
Flemish folksong-Wilkinson 
(E)* OUP 

P. T. BARNUM 

(CHORAL PROFILE) 


CC 


LE 


Kubik (D) RIC 
QUEST FOR GOD 
Allen (MD) SP 


RED ROSEY BUSH 
Appalachian Folksong-Young- 
Simon (E) . CF 
REMEMBER ME? 

Warren-Jenkins (M) WIT 
RING THOSE CHRISTMAS BELLS 
Fisher-Levene-Ades (E) ..... SP 
RISE UP, SHEPHERD, AND 

FOLLOW 


Spiritual-Schaffner (E) FL 
RUN, SAMMY, RUN 

Schroth (E) NAK 
SAN ANTONIO ROSE 

Wills-Simeone (E) SP 
SCANDALIZED MY NAME 

Negro folksong-Hairston (M) 

SSATB BOU 
SEA SCENES 

Davenport (E) HL 
SEE, O SEE WHO IS HERE 
COME A-MAYING! 

Peerson-Jones SSAB GMC 
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Wher you 


WITMARK 
HARMS 
REMICK 


NEW WORLD 





ADVANCED 


prereset, 


HURCH 
ONAL HOME 






HERS HOLDING -619 W. 54th ST-NEW YORK. NY. 
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Choral—Secular—S.A.T.B. 
(continued) 


SEE THE CHARIOT AT HAND 
(WEDDING CHORUS) 

Vaughan-Williams (M) 

w/pa. OUP 
SHALL I COMPARE THEE TO 
A SUMMER’S DAY 

Raffman* w/ten. solo ad 


lib AMP 
SHENANDOAH 
Schroth (E)* .NAK 


SILHOUETTES (MEDLEY OF 
JEROME KERN MELODIES) 
Kern-Warnick TBH(CC) 
SING A SONG OF SAUCERS & 
LULLABY (RESISTOR, 


TRANSISTOR FROM “THE SPACE- 


CHILD’S MOTHER GOOSE”) 


Winsor/Kalmanoff MIL 


SIXTEEN GOING ON SEVENTEEN 


Rodgers-Warnick WIL(CC) 
SNOW IS IN THE AIR 
Sittig (MD)* WIT 


SOME FOLKS 
Foster-Shaw-Parker (MD) 


w/pa./gtr. LG 


SONG OF THE TAILOR 
(SCHNEIDERLIED) 
Austrian Folksong-Read (E) 
THE SOUND OF MUSIC 
Rodgers-Warnick 
THE SOUND OF MUSIC— 
SELECTION FROM: 
“THE SOUND OF MUSIC” 
Rodgers-Warnick WIL(CC) 
SPACE MADRIGALS 
(THE MAGELLANIC CLOUD) 
Wilding-White w/solo pts. opt. 
(MD)* LG 
SPRING WILL BE A LITTLE 
LATE THIS YEAR 


CF 


WIL 


Loesser-Hayward (M) SP. 
A STILL SMALL VOICE 

Stillman-Weisman-Ades (M) ....SP 
SUMMERTIME LOVE 

Loesser-Frank (M) FMC 


SWEET ARE THE THOUGHTS 
Amner-Pilgrim (M) 
SAT (A) Bar. or BS* GMC 
THE SWEET NIGHTINGALE 
Chapman* MIL 
SWING LOW, SWEET CHARIOT 
Wagner (M)* LG 
TALK ABOUT A CHILD WHO 
DO LOVE JESUS 


Spiritual-Alderfer (3) JS 


TELL ME WHERE YOU’RE GOING 


Ukrainian Folksong-Rudnytsky 

(ME) w/pa. EBM 
A THANKSGIVING HYMN 

Cotton-Thiman w/pa. or org. 

MIL 

THERE IS A LADY SWEET 
AND KIND 

Blower 


THERE’S STILL 


A 


Vance-Segal-Simeone (E) SP 
THE THING 

Grean-Gearhart (E) SP 
rHIS IS MY COUNTRY 

Jacobs-Ringwald (E) w/pa. 

or Band SP 


THIS LITTLE PIG & LITTLE MISS 


MUFFET (FROM “THE SPACE- 
CHILD'S MOTHER GOOSE”) 


Winsor-Kalmanoft MIL 
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THOU ART THE QUEEN OF 


| MY SONG 


Foster-Shaw-Parker — 


w/bar solo* LG 
; THREE HUNGARIAN 

FOLK-SONGS 

Sieber (M)* . CUR 
THREE MOTETS—JUSTORUM 
ANIMAE 

Stanford* BH 
THREE MOTETS—COELOS 
ASCENDIT HODIE 

Stanford* SSAATTBB BH 





THREE TIMES ’ROUND 
THE CUKOO 
Traditional Country Dance Tune- 
Smith (ME) . . FOX 


THRENOS (1. 


NO MORE FOR US 


THE LITTLE SIGHING; 2. WHAT 
THOU LOVEST WELL) 
Avshalomov* . ES 


TIME PAYMENTS 

(FROM SPACE MADRIGALS) 
Wilding-White seed w/sop. 
Slo .::...: LG 


TOL’ MY CAP’ N 


Bright (MD) SP 
TOM-BIG-BEE RIVER 

American Folksong-Cain 

(ME) BH 
TOM-BIG-BEE RIVER 

Grant (E) . HL 


TOM, TOM, THE PIPER’S SON 
Klein (M)* FL 
TUM-BALAL AIKA 
(Russian Folksong)-Suchoft 


(E) w/pa. EBM 
TWO PROVERBS: 1. ALL THINGS 
THAT RISE WILL FALL; 2. GOLD 
HELP THE POOR 

Berger* w/sop. solo AMP 


UNDER THE GREENWOOD TREE 


Forsblad (M)* NAK 
UPON A PASSING BELL 

Berger (MD)* NAK 
VRENELI 

Swiss Folksong-Noble (3) JS 


WHEN THE RED, RED ROBIN 
COMES BOB, BOB, BOBBIN’ 
ALONG 

Woods-Simeone (E) .... 
WHAT A DIFF’RENCE 
A DAY MADE 

Grever-Warnick 

(ME) w/pa. 

WHAT'S NEW 
Haggart-Jenkins (MD) 
WHAT THEN IS LOVE, 

SINGS CORYDON 
Halsey* ..... GMC 

WHEN I WAS BUT A MAIDEN 
(American Folksong sketch)- 


SP 


EBM 


WIT 


Kubik (MD)* RIC 
WHEN LOVE IS KIND 
Terri (ME)* LG 


WHEN YOU'RE SMILING 
Fisher-Goodwin- wei Naylor 
(M) 

WHERE IS JOHN? 


Smetana-Benford SHM 
| THE WINTER NIGHT 
Blake (E) GMC 
WRAPT IN SILENCE 
MacGimsey (E)* CF 


YOU CAN DIG MY GRAVE 
Spiritual-Ehret . HI 
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| YOU DO SOMETHING TO ME 
Porter-Jenkins (M) HAR 


ZING! WENT THE STRINGS 
OF MY HEART 
Hanley-Jenkins (M) HAR 


THE JOLLY FISHERMAN 
Pooler . SU 


ORPHEUS WITH HIS LUTE 


Gibbs (M) or 2 pt treb OUP 


Choral—Secular— 
T.T.B.B. 


(Asterisk (*) denotes a cappella) 
ANGELINA BAKER 


Foster-Jenkins (M) w/pa. GS 
THE ANGLER’S SONG 
Lawes-Dunhill JW (MIL) 


AN UNDERSTANDING HEART 
Malotte (E) w/pa. GS 


BIT OF LOGIC (WHY STUDY?) 
Ostrus-Simon (E)* CF 
BLOW THE WIND SOU THERLY 


Traditional-Arnold (M) BH 
BLOW, YE WINDS 

Whaling Shanty-Scott (E) FL 
CLIMB EV’RY MOUNTAIN 

Rodgers-Smith WIL (CC) 
DE PROMIS’ LAN’ 

Byles (E) w/pa. GS 
DO-RE-MI 

Rodgers-Warnick WIL (CC) 
DEEP IN MY HEART 

Chase-Eldridge MIL 


DOLCY JONES 
Foster-Shaw-Parker (MD) 
w/bar. solo. and pa. or banjo. LG 
DRILL, YE TARRIERS, DRILL 
Touchette MIL 
DRILL, YE TARRIERS, DRILL 
Taylor (M) HI 
DROP, DROP, SLOW TEARS 





Beveridge w/pa. ES 
THE E-R-I-E 

Folksong-Forbes (E) w/pa. GS 
FAIRWEATHER LOVE 

Tayler (M) HL 
GENTLE ANNIE 

Foster-Shaw-Parker (MD) 

w/pa or gtr LG 
GENTLE LENA CL ARE 

Foster-Shaw-Parker 

(M)* w/ten. solo LG 
GIGI SELECTION 

Loewe-Warnick ML 
HIGH FLIGHT 

Williams (M) FL 
HOPE FOR TOMORROW 

Berger (M) w/pa. GS 
I'VE BEEN WORKING ON 
THE RAILROAD 

Ostrus-Leyden (ME) CF 
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(Material in parenthesis denotes grade) 
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Five Guitars play thrilling accompaniment to the 

joyous, soaring singing of the Four Freshmen. It’s the freshest 
patter on a platter... sound that’s light and lively, bright 

or bouncy, smooth or lusty as the mood shifts, and the guitars 
carry the voices up and away. And take you along! 


Five Guitars provide the rich, vibrant, perfectly 
balanced tonal quality that blends so perfectly with the close 
harmony of Freshmen singing. It’s a unique blend of voices 
and guitars... fresh, imaginative, modern... delightfully 
intricate and exciting to hear. 


Five Guitars provide the fast, low action and instant 
response to changing mood and tempo that match Freshmen 
musical ideas and brilliant, progressive vocalizing. 


Five Gibson Guitars blending with the Four Freshmen 
voices in this Capitol recording delight you with the kind of 
music that continues to bring fame to the Four Freshmen and 
preference to Gibsons. 





1960 ANNUAL 


83 








Choral—Secular—T.T.B.B. 
(continued) 


JOHN HENRY (Sketch) 
Folksong-Kubik (MD) 

JOHN HENRY 
Folksong-Ostrus-Leyden 
w./bar. solo (ME) 


RIC 


CF 


LADIES, FAREWELL 
(FROM “INVECTIVE”) 
Croft* JW (MIL). 
LAURA LEE 
Foster-Shaw-Parker 
(M)* w/ten. solo 
LEIYLA 
El-Dabh mez-sop solo w/pa. 
(dbl. bass, perc. ad lib) ..... 


LG 


cP 


LET ME CALL YOU SWEETHEART 


Friedman-Connett rina * * 
(E)* SBC 
LIEBER UND ROMANZEN 


Brahms-Forbes (D)* GS 
LOCH LOMOND 

Scotch air-Johns (M) FL 
LOVE WENT A-RIDING 

Bridge-Deis (M) BH 
LOWLANDS 

Water (MD) w/bar. solo* LG 
A MAN’S BEST FRIEND 

Hamilton oC 


MARIA MY OWN (MARIA-LA-O) 


Lecuona-Warnick (M) EBM 
MEET ME TONIGHT IN 
DREAMLAND 

Friedman-Diekema (E) 

SPEBSQSA)* SBC 
MEN OF HARLECH 

Gibbs (ME) w/pa. OUP 
THE MINSTREL BOY 

Jenkins (M)* w/ten. solo GS 
THE MONOTONY SONG 

Kubik (MD) RIC 
MY FAVORITE THINGS 

Rodgers-Warnick WIL 


MY LORD, WHAT A MORNIN’ 


Spiritual-Morgan (M)* NAK 
OLD CHISHOLM TRAIL 

Grant (M) HL 
OLD COLONY TIME 

Touchette MIL 
PORGY AND BESS— 
CHORAL SELECTION 

Gershwin-Warnick GE 
RED IRON ORE 

Folksong-Forbes (M) w/pa. ....GS 


SERENADE (I ARISE FROM 
DREAMS OF THEE) 


Shelly-Thiman JW (MIL) 
SHENANDOAH 

Wagner (M)* w/bar. solo LG 
SHENANDOAH 

Gehring* w/bar. solo BRO 
SIDE BY SIDE 

Woods-Haeger (E) 

(SPEBSQSA)* SBC 
SIXTEEN GOING ON 
SEVENTEEN 

Rodgers-Warnick WIL (CC) 


THE SOUND OF MUSIC 
(Sep. or Selection) 


Rodgers-Warneck WIL(CC) 
THIS IS MY COUNTRY 
Jacobs-Ringwald (E) SP 
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TIMBER’S GOTTA ROLL 
Lovelock-Krasnow-Frank 


Choral—Secular—T.T.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


A CUP OF OLD STINGO 
17th-cent. Eng.-Glaser w/pa... ES 
FROSTIANA: 2. THE PASTURE 
Poems: Robert Frost-Thompson 
w/pa = ES 
FROSTIANA: 6. “STOPPING BY 
WOODS ON A SNOWY EVENING 
Poems: Robert Frost-Thompson 
w/pa ES: 35 
GOSPEL TRAIN 


Spiritual-Gearhart (M) 25 


SP 


I AM PROUD TO BE AN 
AMERICAN 
Malotte (E) w/pa GS .20 


Choral Collections— 
Secular 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AUDITORIUM COLLECTION OF 
GEORGE GERSHWIN CHORUSES 

Gershwin (MD) SSA NW 1.25 
BOYS IN HARMONY—VOL. 2 
(GLEE SONGS FOR BOYS) 

Gilliam (E) TTBB* or w/acc...FL — .75 
FIRST SET OF MADRIGALS AND 
PASTORALS OF 3, 4, & 5 ia 
(English Madrigalists: Vol. 

Pilkington-Dart-Fellowes GMC 8.75 
FIVE RUSSIAN FOLK SONGS 

Pitfield (E) it voice or 

unis. . OUP 
FIVE SONGS FROM 
“ENGLAND’S HELICON” 

Walker, mixed quartet w/pa. 

JW(MIL) 


30 


1:75 


JUNIOR-SENIOR HI IN SONG 
Rhea (E) SAT w/opt. bass....BOU 1.00 
MAHALIA ee SINGS! 
(M) SATB ! CHH 
MARCH ALONG-SING ALONG 
CHORAL COLLECTION 
Osser (D) SATB LE 
MILLS FIRST CHORUS ALBUM 
Jurey MIL 


75 


1.00 


NEGRO SPIRITUALS AND 
FOLK SONGS 
Hairston-Wilson (M) SATB, 
w/book of program notes on 
history of Negro folk music..BOU 


| NOW IS THE MONTH OF 
| MAYING 


Hedges ©) Canon for equal 
vcs. G 


MC 


| PEOPLE AND SONG 


Pitcher (M) SSA FL 


PUNCH AND JUDY 

11 songs for junior choruses 
Bradford-Anderson (E) unis. 
WIR rg OUP 


| RISE AND SHINE 


ee. | | Banaras POX «25 
| TO A WINE JUG 
Benjamin (M) ... BH .20 | 
TOM-BIG-BEE RIVER 
Folksong-Cain w/pa. BH. .20 
UKRAINIAN CAROL OF THE 
BELLS 
Leontovich-Couper 
(E) w/pa. or handbells a es 
WAY DOWN IN CAIRO 
Foster-Shaw-Parker 
(MD) w/pa. or banjo 1G. .235 
WE’RE THROUGH WITH “ee 
Confer (MD)* 30 


| SCOTTISH TWO- PARTERS 


Simeone 2 pts. (E) SP 
SAM FOX MUSIC FOR MALE 
VOICES, VOL.1 

17GB. ..... FOX 


(12 Traditional Scotish songs) 


Fletcher (E) GMC 


| THIRD SIXTY SONGS FOR 
| LITTLE CHILDREN 


Wiseman-Northcote (Elem) unis. 


| OUP 
TREASURED TEN 
Zanzig (Elem-JHS) 2 SU 
WITCHES AND SPELLS 
Tate (D) SSA w/pa. OUP 





1.00 | 


Cantatas, Operas, 
Operettas, etc. 


1.00 


80 


1.50 


1.60 


1.00 


1.00 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


| ABU HASSAN 


Von Weber-Harris one-act 
comic opera 

ACIS AND GAL ATEA, 

A SERENATA 
Handel-Goldsbrough (MD) SSA 


OUP 


w/pa. or strgs. and pa. OUP 
BABES IN ARMS 
Rodgers, vocal score CC 


BLUE FLAME (A MUSICAL 
FAIRY TALE IN 4 SCENES) 
Hovhaness 


CALL THE TRIBE (CANTATA) 
Robison-Naylor (B) LE 
CARMEN—LIBRETTO 
New translation: Martin Bizet..GS 
CLYTEMNESTRA (PROLOGUE, 
2 ACTS, EPILOGUE) 
Epic dance drama by El-Dabh 
w/drmtc. sop., drmtc. bar., and 


CP 


orch. (MD) CP 
DESTRY RIDES AGAIN 
(VOCAL SCORE) 

Rome FLO(CC) 
EDGE OF SHADOW 

Finney-MacLeish Ten. solo, 

mixed chor., 2 Pas. 4 hds., Celes., 

Xyl., Vib., Timp., & Percuss. 
FLOWER DRUM SONG 
(VOCAL SCORE) 

Rodgers WIL(CC) 


GIANNI SCHICCHI (Vocal Score) 
Puccini-trans. Grossman (It. & 
Eng.) RIC 


MUSIC JOUR 


3.50 


7.50 


2.50 


sf 


7.50 


7.50 


6.50 


NAL 

















GRAY-NOVELL®O 











NEW CHURCH MUSIC — 


from the House of GRAY 


Two New Choral Works of Distinction! 
PEPG LLP OLODOLLLOLO LOLOL LOLLLLLLLLGOLDOOLLLOLLEODOOLOCOOODS 


“A CLOUD OF WITNESSES” 
by NORMAND LOCKWOOD 
For Soprano Solo and Mixed Chorus with an accompaniment for organ or orchestra. Time of 
performance: 10 minutes. Orchestral material available on rental. Vocal Score; 45¢ 
“MISSA BREVIS IN G6” 
by J. S. BACH 


A new edition, with an extended preface on performance by Ifor Jones. For Soli, Mixed Chorus 
and Orchestra. Time of performance: 30 minutes, Orchestral parts for Strings, Two Oboes, Organ 
and Continuo available on rental. Vocal Score: $2.00 


CHRISTMAS ANTHEMS 


(Mixed Voices) 


CHRISTMAS ANTHEMS 


(Mixed Voices) 





RE Py 
RICHARD DIRKSEN Sesame te MARY CALDWELL 
“Psalm for Christmas Day” 22 =. i ae “We Have Seen His Star” 99 
W. LAWRENCE CURRY 2g cy Hh we PAUL E. KARNONEN (Arr.) 
“Once For Us a Child”... 2 yo “Christ is Born 2 
JOHN HUSTON (Arr.) ae 
Js rr. N NI Y ~ 
“Masters in this Hall” : 22 He ro of 4 CHRISTMAS ANTHEMS 
SETH BINGHAM - ag ait tseeoniea Youth Choirs) 
“Love Came Down at Christmas” Bes a ee a ta: RICHARD WARNER 
; ; : ea “People, Look East” (Unison or S.A.) 18 
at ts ee - non a WILLIAM BILLINGS 
; eine F : SS = “Shepherd’s Carol” (S.A.B. Arr. Copes) 22 
HAROLD FRIEDELL PACU a nn CLARENCE DICKINSON (Arr.) 
Sweet Little Jesu 22 a F “Sleep, My Jesus, Sleep” (S.S.A.) 22 
JACK OSSEWAARDE (Arr.) B.. I 
Away in a Manger 18 re * THANKSGIVING ANTHEMS 
JON BOROWICZ (Arr.) # DAVID H. WILLIAMS 
“Lullaby to the Christ Child” 18 a “Raise the Song” (SATB) 18 
CHARLES BLACK (Arr.) i W. GLEN DARST 
“High in the Starry Heavens” 22 : i “We Praise Thee” (3-pt. Mixed) 22 
MARGRETHE HOKANSON (Arr.) Neal MYRTHA LICHT 
“Thou Art of Radiant Beauty” ep oe “Thanksgiving” (S.A.) 22 
ANTHEMS and SERVICES for GENERAL USE 
(For S.A.T.B. Unless Otherwise Noted) 
Go Labor On! R. Warner .22 Dear Lord, Thy Love V. D. Thompson — .22 
Let Every Thing that hath Breath R. Warner .22 Te Deum (Unison) A. Rhea .30 
Communion in D (Unison) L. Sowerby .20 Awake My Heart (S.A.B.) J. Marshall .22 
As the Hart Longs FE. L. Diemer .22 May the Grace of Christ C. Means .18 
Praise to the Lord R. Hastings .22 Master of Youth (S.A.) S. J. Ortlip .18 
Song of Praise (S.A.B. & Descant) M. Caldwell .22 Psalm 149 P. James .25 
17 Introits and Responses P. Hoffman .25 The Way of Truth (Unison with Descant)...G. Kemmer  .18 
Benedictus es Domine (2-pt. mixed) G. Powers .22 Sweet Morning (S.A.) Arr. E. Bacon 8 
Communion in Minor (Unison or S.A.) R. Dirksen .30 Praise the Lord M. Pooler .22 
Christ is the World’s True Light (Treble) C. Means .22 
ORGAN 
Preludio Julia Perry .90 Carol Prelude on “God Rest Ye” D. H. Williams = .75 
Dithyramb Alec Wyton 1.00 Scherzo-Fantasia C. McKinley 1.50 
Piece in Free Form (Organ & Strings) J. Langlais 4.00 Fantasia with Choral L. Van Dessel 1.50 
THE H. W. GRAY COMPANY, Ine. 
Agents for 
NOVELLO & CO., LTD., London 
BORNEMANN EDITIONS, Paris , ; ; 
159 East 48th Street New York 17, N. Y. 























GRAY-NOVELLO 








1960 ANNUAL 


85 








Cantatas, Operas, Operettas, 
Etc. (continued) 


GYPSY (VOCAI 
Styne 


SCORE) 
Spey es | 
THE GYPSY BARON (LIBRETTO) 
Strauss-Valency GS 


A HAND OF BRIDGE 
Barber-Menotti (M) w/4 soli & 
chamber orch. GS 2:50 

HE WHO GETS SLAPPED (OR 

PANTALOON (THREE ACT OPERA) 


Ward-Stambler GMC _.75 
HOLIDAY MONTAGE 

Ades (SATB) (E) ae 1-25 
IL TABARRO (Vocal Score) 

Puccini-trans. Machlis (It. & 

Eng.) RIC 6.00 
LITTLE RED RIDINGHOOD 

Webb-Crowell-Fowles 

Children’s Operetta-3 acts CF 1.00 
LOOK TOWARD THE SEA 

Hovhaness Cantata w/bar. solo, 

& SATB, trmbn., org. CP 1:50 
MAN IN THE MOON 

Rhoda Newton 

(Children’s operetta) CF 1.00 
THE MERMAID iN LOCK NO. 7 
(OPERA) 

Siegmeister-Mabley CP 4.00 
MEN OF BLACKMOORE 
(3 ACT OPERA) 

Bush (large choral work) 

JW(MIL) 15.00 

NOYE’S FLUDDE 

Chester miracle play-Britten .BH 5.00 
PET OF THE MET 

Freeman-Johnson, sop. & bar. soli 

w/orch. Or 
REDHEAD (VOCAL SCORE) 

Hague AS. 4250 
RIGOLETTO (Vocal Score) 

Verdi-trans. Machlis (It. & 

Eng.) RIC 5.00 
RUMPELSTILTSKIN 

Clements-Adams (M) OUP 3.00 
THE SECOND HURRICANE 

Copland-Denby BH 1.00 
SIX CHARACTERS IN SEARCH 
OF AN AUTHOR 

Weisgall (3 act opera) ME_ 1.00 
THE SOUND OF MUSIC 
(VOCAL SCORE) 

Rodgers WIL(CC) 7.50 
THE TENOR (ONE ACT OPERA) 

Weisgall ME ..75 
THREE PINK LEPRECHAUNS 

Quick-Fluckey (JHS) 

Unison/2-pt. Ei. £.25 
THREE PINK LEPRECHAUNS 

Quick-Fluckey (JHS) 

SAB/opt. BL 1.25 
THRENI (VOCAL SCORE) 

Stravinsky BH 6.00 
TRIAL BY JURY 

Gilbert-Sullivan-Elsmith 

(Elem-Jhs) SSA SU 
TYROLEAN SCENES (SUITE FOR 
CHORUS AND ORCHESTRA 
FROM “WILLIAM TELL”) 

Rossini-Foster (SATE GMC _ 2.25 
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Vocal Solos—Sacred 


(Material in parenthesis denotes grade) 


BLESS THE LORD, O MY SOUL 


McArthur &¢ 
GRATITUDE 

Jackson; Med CF 
IN THINE OWN IMAGE 

Adler (M) Med Pa OUP 


LITANTY TO THE HOLY SPIRIT 
Robertson TW 
LITTLE DRUMMER BOY, THE 
David-Onorato-Simeone MIL 
LORD IS MY SHEPHERD, THE 


Meek (M) High HWG 
LOVE NEVER FAILETH 
Haskins (M) Org or Pa GS 


MACHSHOVOS (Yiddish Text) 
Robbins MIL 
MY LIFE IS LIKE A WEAVING 
Lowell-Wilson ROB 
MY SHEPHERD WILL SUPPLY 
MY NEED 
Thomson (E) High/Med ...HWG 
MY SOUL DOTH MAGNIFY 
Sandresky (M) High HWG 


O BE -JOYFUL IN GOD 
Willan; Sop or Tenor or Mixed 


Org CP 
OH MOTHER, ON THIS 
BLESSED DAY 

Wilber; Med GMC 


O LADY OF THE ROSARY 
McGinley 

ON THIS DAY, O BEAUTIFUL 

MOTHER 


Lambillote-Hamelle MIL 
O SING UNTO THE LORD 

Whikhart (D) High HWG 
OUT OF THE DEPTHS 

Hovhaness; Pa CP 
O, WHO LIKE THEE 

Oliver-Davis; Med Pa CF 
PROTECTION 

Jackson; Med CF 
PSALM 121 (1 WILL LIFT UP 
MINE EYES) 

Jackson; Med CF 
REVELATION 

Jackson-Roberts; Med CF 


SANCTA ET IMMACULATA 

VIRGINITAS (Holy & Most 

Blessed Virgin from Sacred Songs) 
Head BH 

SHABBAT MENUCHAH 

(Song of Sabbath) 


Ellstein MIL 
STILL SMALL VOICE, THE 

O’hara-Twohig (E) Pa GS 
TEACH ME O LORD 

Jackson; Med CG 


TWENTY-THIRD PSALM, THE 
Aurandt MIL 


V’SHOMRO (A Sacred Chant) 
Block-Heifetz MIL 


WHITHER SHALL I GO FROM 
THY SPIRIT 


Mueller; Pa/Org or 


BY) 


.60 


.60 


J9 


.60 


.60 


.60 


90 


50 


90 


90 


.60 


.60 


.60 


an 


.60 


.60 


.60 


60 | 


00 | 





Vocal Duets—Sacred 


(Material in parenthesis denotes grade) 


O HOW AMIABLE ARE THY 
DWELLINGS 


Eldridge; Sop. and Contr. ..TW ~ .25 
e 
Vocal Collections and 
e 
Studies—Sacred 
FINEST ALBUM OF RELIGIOUS 
| SONGS 
LaBerte (2) ESC 1.00 
LEAD KINDLY LIGHT 
(A Treasury of Best Loved Hymns) 
Agay (1 & 2) easy Pa. Deluxe 
| . Bd. CMP 1.50 
| LOW VOICE GOSPEL SOLOS 
Rasley (E) Low & High obblig. 
opt. cD 1.25 
O SAVIOUR HEAR ME 
(A Treasury of Best Loved Sacred 
Songs) 
Agay (1 & 2) easy Pa. Deluxe 
Ed. CMP: 1,50 
THREE SACRED SONGS 
The Day Of All Thy Sorrow 
I Love To Dwell In Spirit 
I Will Make An Everlasting 
Covenant 
Peter-Michael-Peter-J ohnson- 
McCorkle, Sop. BH 1.50 
Choral—Sacred— 
o 
Unison 
(Materia! in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 
CREDO 
Latham (3) 3S .20 
FIVE SACRED SONGS: 
1. BESIDE THEY CRADLE; 
2. JEHOVAH, LET ME NOW 
ADORE; 3. WHAT GOD’S 
ALMIGHTY POWER; 4. THE 
LORD, MY GOD, BE PRAISED; 
5. JESUS, THOU ART MINE 
Bach-Lundquist opt. solo, 
w/org ES 30 
GLORIES OF HIS HAND 
Exner (M) w/3-pt. jr. choir- 
treble ves. WMC .20 
HOSANNA 
Gregor-Pfohl (Antiph.-2 Unis. 
Choirs) BRO _ .20 
5 LAMB OF GOD, I LOOK TO THEE 
Bengsen (E) HWG oe 
LAUS DEO—PRAISE TO GOD 
OUR KING 
Simpson/ Hughes-Jones 
w/descant MIL .20 
MISSA BREVIS IN D 
Britten, boys vcs. w/org. BH 
v/s_ 1.50 
ch/s 30 
NOEL, SING WE NOW OF 
| CHRISTMAS 
Slates (E) RE 20 
RISE, MY SOUL! AND PRAISE 
GOD’S KINDNESS 
Albert-Peek w/violin, flute, or 
recorder and org. CP .20 


MUSIC JOURNAL 











rACew 





nail 
e 
rrit1sic 
KN for 
VAY, 
AGAINST THE MORN IS COME A KING—Curry (SATB) (10757) ........-cececeeeeeeeeeeeece 20 
AS JOSEPH WAS A-WALKING—Grieb (SATB) (10764) ..........ccccccecececeeereceeeceeeees .25 
THE BELLS RING OUT FOR CHRISTMAS—Sacco (SATB) (10698) .............ceceseeeceees .25 
PISO BuDUSied tOr. SAE (10775), TUBB (10772) 2.0 cc ceccccccdccscccccstesctois ea. .25 
ET OPemreeeee Se OD CTE) C1077G) 20. none cere crc cece cscccccccccescccscccccceecs .25 
Also published for: SSA (10775) .25; SA (10756) .20 
CARILLON—Fraser. A Christmas Cantata for Women’s Choirs or School Choirs, SSA ........ 75 
A CAROL SERVICE FOR CHILDREN—Grieb. A Christmas Carol Service in eight scenes with 
readings adapted from Holy Scriptures and original carols..........-.ceceeeeeeeeeeecereeeees .60 
CHRISTMAS EVE IS HERE—arr. Warner (SA) (10759) ........... ce cecece cece cece ce eeceeeeee .25 
A CHRISTMAS FOLK-SONG—Gardner (SSA) (10777) .........cccesccccecseececeeesnceeneees .25 
COME, CHILDREN, PRAISE OUR LORD—Michael Haydn (Pauly) (SSA) (10765) ........... .30 
COME TO BETHLEHEM—Warlock. From ‘‘Capriol Suite’’ (SATB) (10752) ...............06- .20 
Also published for: SA (10751); UNISON (10750) ........cscsccccccccccssecceces ea. .20 
GABRIEL S MESSE — IES (SATE) CLOTOO): a. oioiiis. ce coicieisiins ove sce ccs ccsceencdcceceeeeccess .25 
GO WE NOW CAROLLING from ‘‘Triptych’’—Sutcliffe (SATB) (LG 824) ..............eeeees .30 
HOW FAR IS IT TO BETHLEHEM?—arr. Hedges (JR. and SENIOR CHOIRS) (10766) ....... 25 
FTE Sr IIE CSSA) CLOTGI) cscs occcececciccceccccvcctdescccesctacssccsooects .20 
JOYOUS CHRISTMAS SONG—Gevaert (Harris) (SATB) (LG 839) .......... cece e eee eens 25 
KINGS OF THE ORIENT THREE—Grieb (SATB) (10763) ...........ccceeececeeceeeeeeeeeees .25 
MARCH OF THE KINGS—arr. Cain (SATB) (10769) ............c...ccccccccccccccccccceveces 25 
NO ROOM IN THE INN—Grieb (SATB) (10696) ..............cscscesceccccccscceccvcsceeces .25 
O COME, LITTLE CHILDREN—arr. Stanton (SATB) (LG 881) ..........cccceceee eee eeeeeeneee 25 
GNGE A FAIR MAIDEN—WNiles (SATB) (10761) «2.0.0.2 .26cccccsecsseccvasscecvccececsoscecs 25 
SING ALLELUIA! CHRIST IS BORN—Dretke (SATB) (10683) ..............cceeeceeeeeeeeeece .25 
Piso PUREE 1Or SAG (LO776); SSA (10779) os .necesccccccestoccecccosenececes ea. .20 


For Church, Home or Community Singing. (UNISON or SATB) (10800) ...............0006- 


3 : 30 OLD AND NEW CHRISTMAS CAROLS—Compiled, arranged and edited by Gladys Pitcher. 


WHO WILL COME TO BETHLEHEM?—arr. Byles (SATB) (10664) .............0ececceeeeeeees 





Just Published! 
THE SHEPHERDS’ CHORUS from 


AMARL AND THE NIGHT VISITORS 


Words and Music by Gian Carlo Menotti 
The first separate publication of this beautiful chorus from Menotti’s Christmas classic. 
SATB « Oct. 10801 °¢ .30 


Also published for: SAB (10666); SSA (10665); 2-PART (10667); UNISON (10668) ...... ea. 





aE 


35 


WHAT CHILD IS THIS? (Tune ‘‘Greensleeves’’)—arr. Warner (UNISON and DESCANT) (10758), .25 


.25 
.20 





Copies available for inspection. Address Educational Department. 
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Most of the world’s 
great artists agree... 








ELISABETH SCHWARZKOPF 


ARTUR RUBINSTEIN 





LEONARD PENNARIO 






...that only the Steinway 
sounds like a Steinway 





VLADIMIR HOROWITZ 


MUSIC JOURNAL 











STE! 








SON 





ARZKOPF 








VICTOR BABIN 


GINA BACHAUER 








RUDOLF SERKIN VV 


GEORGE SZELL 


STEINWAY 


RUDOLF FIRKUSNY 





EMIL GILELS 





GLENN GOULD 














ory The instrument = 
of the immortals |) 


1960 ANNUAL 










A 


PHILIPPE ENTREMONT 







VAN CLIBURN 





CLIFFORD CURZON 


No other instrument responds 
to the player’s touch 

like the Steinway. It is the 
one piano that satisfies, 
equally well, the demands of 
the concert stage, the studio 
and the home. Small wonder 
that artists, teachers and 
music-lovers the world over 
agree that only the Steinway 
sounds like a Steinway. 
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Choral—Sacred—Unison 
(continued) 
SONG OF THE TREE OF LIFE 


(FROM “PILGRIM’S PROGRESS”) 
Vaughan Williams (E) unison/SA 


& pa. OUP 
SPIRITUS DOMINE 

Broughton (E) FL 
TE DEUM LAUDAMUS 

Rhea (M) Mixed vecs/unison 

HWG 

UNISON ANTHEMS WITH 
DESCANT 

Various-Upshur (E) FL 
Choral—Sacred—S.A. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


BENEDICTUS ES, DOMINE 
Powers (E) HWG 


CAN YOU COUNT THE STARS? 


Gillette child. choir (E) FL 
CHARITY (A PRAYER) 

Weldon-MacLean (E) WIT 
CREATOR SPIRIT, BY WHOSE 
AID 

Kindermann w/ Violin CPH 
FAIREST LORD JESUS 

Willan w/Org CP 
GOD BE IN MY HEAD 

Gibbs (E) w/Pa OUP 
HAPPY BIRTHDAY, HAPPY 
CHRISTMAS 

Nobrega-Wilson (ME) WIT 
INFANT JESUS 

Nobrega-Watson (ME) WIT 
JESUS 

Marshall child. choir (E) CF 


LORD ASCENDETH UP ON HIGH 


Sowerby (MD) w/Org OUP 
MISSA PRO DEFUNCTIS 

Vene (M) SA or TB with 

harm/Org RIC 


PRAYER 
Mendelssohn-Bartholdy-Glaser 
w/Org E 


REIGN OVER ME, 
Roff (E) 

REJOICE, REJOICE YE 

CHRISTIANS 
Schroeter-Malin 


LORD JESUS 
SP 


BFW 


SING HALLELUJAH, PRAISE 
THE LORD 
Moravian Melody-Mueller (E) 
w/Pa/Org GS 
SING! SING! 


Marshall child. cor (E) CF 
SWEET MORNING 

Spiritual-Bacon (E) HWG 
WE PRAISE THEE, O GOD 

Lipscomb (E) w/Pa/Org GS 


90 


.20 


30 


13 


N 
tN 


.20 


.20 


.20 


.20 


.00 


.20 


.20 


| THE LORD (FROM “THE HYMN 


(M) Opt. T.T.B. RIC. 420 
BEYOND THE SUNSET 

Brock-Brock ROB_ .25 

| BLESSED HE (FROM “THE 

BEATITUDES”) 

Franck-Tillinghast (D) WIT _ ..25 
BLESS THIS HOUSE 

Brahe-Ehret (ME) BH. 25 
CHARITY (A PRAYER) 

Weldon-MacLean (E) Wit ~.25 
CRADLE OF THE DEEP 

Rider (MD) LG 25 
THE EYES OF GOD 

Allen-Arberg (M) CHH 25 
GESU BAMBINO 

Yon-Ringwald (M) BE | 2D 
GLORIA 

Hall w/Pa or Org AMP 


Choral—Sacred—S.S.A. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ADORAMUS TE (THEE WE DO 
ADORE) 
Di Lasso-Vene* Lat. & Eng. 


(M) RIC .20 | 
ADORAMUS TE, CHRISTE 
(ALLELUIA, LORD GOD) 

Da Palestrina-Glaser* BS 8] 
ALLELUIA! CHRIST IS BORN | 

Porter (2-3) JS 20 | 


ALL YE THAT CRIED UNTO 


OF PRAISE”) 
Mendelssohn-Tillinghast (D) WIT — .25 
AND THE GLORY OF THE LORD 
Handel-Read (M) CF 
AS THE HART PANTS (FROM 
THE 42nd PSALM) 
Mendelssohn-Tillinghast (D) WIT _ .25 
AWAKE THE HARP 
(FROM: THE CREATION) 
Haydn-Tillinghast (D) 


Wit - 25 


BENEDICTUS (BLESSED IS HE) 
Da Vittoria-Vene* Latin & Eng. 


GO YE FORTH WITH MY WORD 
Madsen (D) WIT 25 

THE HEAVENS DECLARE THE 

GLORY OF GOD 
Beethoven-Moulton (E) FL 


HOW EXCELLENT THY NAME, 
HALLELUJAH FROM SAUL 
Handel-Tillinghast (D) WIT 25 


KEDRON (SHAPE NOTE HYMN 
FROM “THE SACRED HARP”) 
Niles-Sheppard (E) w/Pa s-- 525 


LAUDATE DOMINUM 

Mozart-Davis (M) RE 30 
LAUDA, SION, SALAVATOREM 
(PRAISE THE KING OF HEAVEN) 





Montever¢d -Vene* (M) RIC .20 | 
LET ALL THE WORLD IN 
EVERY CORNER SING 

Lang w/Org or Pa (E) OUP - .20 | 
LORD, GOD OF OUR FATHERS 
(ADAPTATION OF “POMP 
AND CIRCUMSTANCE”) 

Elgar-Armbruster (E) cr 5 
MY LIFE IS LIKE A WEAVING 

Dowell-Wilson ROB 25 
NEVER WEATHER-BEATEN SAIL 

Campion-Jacques* (ME) GUP 20 


NOW THANK WE ALL OUR 
UOD (FROM CANTATA NO. 79) 


ADORE AND BE STILL 
Gounod-Cain (M) w/solo voice 
and vin oblig FI 


Bach-Tillinghast (E) Wit. -.22 
O LORD OF HEAV’N 

Di Lasso-Cramer* (E) .......EMB  .20 
O QUAM TRISTIS ET AFFLICTA 
(O HOW MOURNFUL) (FROM 
THE STABAT MATER) 

|  Pergolesi-Ehret BH 20 
| O SAVIOUR SWEET 

Bach-Barthelson (3) JS .25 
OUR FATHER, THOU IN 

| HEAVEN ABOVE 

Telemann-Peek w/Org ES 20 
PRAISE THE LORD, 

O JERUSALEM 

Purcell-Tillinghast (MD) Wit 25 
PRAISE YE THE LORD ALL YE 
NATIONS 

Cost-Cheston MIL _ .20 
RECORDATA (JERUSALEM 
REMEMBERED) 

Palestrian-Vene* (M) 

Latin & Eng. Ric -20 
RINGING AND SINGING 

Whittlesey w/ Handbells and treble 

voices (E) ....... FL 2.00 
THE SHEPHERDS’ FAREWELL 
FROM L’ENFANCE DU CHRIST 

Berlioz-Reginald w/Pa (M) OUP _ .20 
VENI, SPONSA CHRISTI (COME, 
THOU FAITHFUL SERVANT) 

Monteverdi-Vene (M) RIC 20 
WARRENTON (FROM “THE 
SACRED HARP”) 

Niles-Sheppard w/Pa (M) GS 25 
WINDS THROUGH THE OLIVE 
TREES 

Bayley* BMIC _ .20 
WITHIN THE LOVE 

Davis (M) RE .20 
WONDROUS LOVE (FROM 
“THE SACRED HARP”) 

Niles-Sheppard w/Pa (E) GS .20 
SLL CREATION SLEPT AND 
SMILED 

Forsblad (E) riL .20 
Choral—Sacred— 

(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 
ALL YE SAINTS BE JOYFUL 

Davis (M)* 22 
BLESSED ARE THEY THAT 
DWELL IN THY HOUSE 

Brahms w/Pa ES .22 
FANFARE AND ALLELUIA 

Knighton (E)* 29 
NOW THANK WE ALL OUR GOD 

Mendelssohn-Tillinghast (M) WIT — .25 
Choral—Sacred—S.A.B. 


| (Material in parenthesis denotes grade) 
| (Asterisk (*) denotes a cappella) 
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What is a Hammond Organ? 


...Ut is @ step across the room into a world more relaxed than the real one 


...@ place where fun and friends and music mix happily together. 


The most important thing about the 
Hammond Organ is that you can play it. 
For Hammond invented the modern organ in 
the first place in the belief that the joy and 
relaxation of playing it belong not just to a 
few—but to everyone. 

Yes, you can play it. And, just as important 
—you can own it. For Hammond has made 
it possible for you to bring any Hammond 


HAM MON D ORGAN. .. music’ s 


1960 ANNUAL 





Organ home for only $25 down.* With low 
monthly payments. 


You have many wonderful models to choose 
from. Like the famous Hammond Spinet... 
the organ with Harmonic Drawbars for sim- 
plified tone selection .. . and the only organ 
that can never go out of tune. 


You can play it, you can own it! See your 
Hammond dealer. 


*at most dealers. 


most glorious voice 





The Hammond Spinet Organ. $1350, F.0.B. Chicago. 


Free! PlayTime Plan Folder. 


ho | Describes 30-day home rental 
. @ | of Hammond Organ, with 6 les- 
ae -J sons for $25. Mail coupon. 


HAMMOND OrGAN COMPANY 
1225 W. Diversey Avenue, Chicago 39, Il. 
Plea 1 me 

Free PlayTime Plan folder. 

Fr Ha 10nd Organ catalog. 
Name eeieeaieeeeed 
RES eT Ee A 
Cit 

Z County Sta 
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Choral—Sacred—S.A.B. 
(continued) 


ALL HAIL ADORED TRINITY 
Sowerby ad lib and org w/ten 
(M) .... ..OUP 

AWAKE, MY HEART 
Marshall (E) . HWG 

BLESSED JESU, FOUNT OF 

MERCY (FROM “STABAT 

MATER”) 

Dvorak-Pitcher (MD) P/Org 
; WMC 


CHRIST TRIUMPHANT 
(Resurrection) 


Cain (M) (Tmpts Opt) . FL 
COME HOLY GHOST DRAW 
NEAR US 

Sowerby (M) w/Org . .OUP 


COULDN’T HEAR NOBODY PRAY 


Burleigh-Vene* (M) RIC 
DON’T BE WEARY TRAVELER 
Burleigh-Vene* (M) Mice |B 


EACH FAMILY THINE OWN 
Eichhorn BRO 


EV’RY TIME I FEEL DE SPIRIT 
Burleigh-Vene* (M) RIC 


GOD IS A SPIRIT 
Benneti-Pitcher* (M) 

GOD IS LOVE 
Shelley-Pitcher (M) Bar/Solo & 
Pa/Org WMC 


WMC 


HARD TRIALS 
Burleigh-Vene (M) 
HEAR ME, O SAVIOUR 
Von Gluck-Pitcher (M) Pa/Org 
Ww 


RIC 


MC 
THE HEAVENS RESOUND 
Beethoven-Pitcher (E) Pa/Org 
WMC 
HOLY ART THOU 
(LARGO FROM “XERXES”) 
Handel-Pitcher (M) Pa/Org 
WM 


JESU, BRIGHT AND MORNING 
STAR 
Sowerby/Org (M) OUP 
JESU, WORD OF GOD 
INCARNATE (AVE VERUM) 


Mozart-Pitcher (M) WMC 
LAUDAMUS TE 
Mueller-Org (M) GS 


LEAD ME, O LORD 
Wesley-Pitcher (M) w/Pa or Org 
WMC 
LIFT THINE EYES 
(FROM “ELIJAH) 
Mendelssohn-Pitcher w/Pa or 
Org *Optl (M) WMC 
THE LORD BLESS YOU AND 
KEEP YOU (FAREWELL 
ANTHEM WITH SEVENFOLD 
AMEN) 
Lutkin-Pitcher w/Pa or Org (M) 
WMC 
LORD, FOR THY TENDER 
MERCIES SAKE 
Farrant-Pitcher w/Pa or Org (E) 
WMC 


MARTYR OR GOD 
Sowerby-Ten Ad Lib and Org 
(D) OUP 


92 


Zo 


22 


Be A 


Be 
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A MIGHTY FORTRESS IS OUR 
GOD 

Luther-Mueller w/ ~— or Pa 

(M GS 


NOW GOD BE PRAISED IN 
HEAV’N ABOVE 
Vulpius-Glaser* ....................... ES 
NOW PRAISE WE GREAT AND 
FAMOUS MEN 
Mueller (BE) ......:.......... EL 


NOW THANK WE ALL OUR GOD 


Mueller-Org or Pa (M) ..GS 
OH, WASN’T DAT A WIDE 
RIBBER 

Burleigh-Vene* (M) RIC 
O LORD MOST HOLY 

Franck-Pitcher w/Pa or = 

(M) By ele ext .WMC 
O TURN UNTO ME 

McLaughlin nw 
O WORSHIP THE KING 

Wright (M) .. ssoduas Aes 


PRAISE YE THE FATHER 
Gounod-Pitcher w/Pa or be | 
(M) = e. WMC 

PSALM 150 
Lewandowski-Gilbert (M) FL 

PSALM 150 (HALLELUJAH, 

PRAISE YE THE LORD) 


Lewandoski-Wilson SHM 
THE RADIANT MORN 
Woodward-Cain (E) . aL 


REJOICE THE LORD IS KING 
Darwall-Pfohl (M) eres.) & 
REJOICE, YE PURE IN HEART 

Plumptre-Vandre w/Pa or Org 
MIL 


RIGHTEOUS LIVE FOR 
EVERMORE 
Sowerby Ten Ad Lib and Org 
(M) Or 8) 


SEND OUT THY LIGHT 
Gounod-Pitcher w/Pa or Org 
(M) WMC 

SING HALLELUJAH, PRAISE 

THE LORD (MORAVIAN 

MELODY) 

Mueller w/Org or Pa (E) 

SONG OF PRAISE 
Jordan (E) . : 


GS 
FL 


THEE WILL I CHERISH 
Roff (E) 
THOW WILT KEEP HIM IN 
PERFECT PEACE 
Scholin (M) CAS 
TURN THY FACE FROM MY 
SINS 
Attwood-Pitcher w/Pa or Org 
(E) WMC 


EV 


WATER OF LIFE 

Cain (BE) .... FL 
THE WAY, THE TRUTH AND 
THE LIFE 

Doan-Vandre w/Pa or Org ..MIL 
WHERE YOU THERE? 

Cain (E) 


FL 





ae 


25 
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| (O MOST BLESSED SPIRIT) 





| 
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Choral—Sacred— 
S.A.T.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AGNUS DEI (O LAMB OF GOD) 

Palestrina-Pfautsch (M)* ........LG 
AGNUS DEI FROM MASS OF 
THE HOLY SPIRIT 


Thompson* ........... ae ae 
ALLELUIA 

Hovhaness w/Org ................... cP 30 
ALLELUIA! ALLELUIA! 

Hopkins (M) Ve ~ 2 


ALL HAIL THE POWER OF 
JESUS’ NAME 
Howorth (iD)* .................... 
ALL HAIL THE POWER OF 
JESUS’ NAME 
Holden-Barthelson (3) w/opt 
brass choir or quartet gS. 7.25 
ALL PRAISE AND THANKS 
TO GOD 
Pachelbel BRO _ .20 
ALL PRAISE TO THEE, 
ETERNAL GOD 
Ancient Melody-Lundquist (M) 


mE’ 25 


Unison or SATB* and Pa... WMC Z> 
ALL SAINT’S DAY CAROL 

Edmundson (M) .FL .20 
ALL YE SAINTS BE JOYFUL 

Davis (ME)* : RE .22 


ALMIGHTY AND EVERLAST- 
ING GOD 


Lewis (M) nt ay 
AND NOW AS WE STAND 

Collins (E)* . ms. ~-a25 
AND THEY DREW NIGH 

Sowerby (MED)* <i, sew =. 
THE ANGEL OF THE LORD 

Roff (E-M) . BOU _— .20 
THE ANGELS’ GREETING 

Brahms (M)* HWG Bd 


ANGELS HOLY, HIGH AND 
LOWLY (Toccata—Anthem on the 
tune Llanherne) 


Gore GMC _ .30 
ANOTHER YEAR IS DAWNING 

Vulpius-Licht (E)* ra. .20 
AS THE HART LONGS 
(Psalm 42) 

Diemer (M) ... HWG_ 22 
AT THE CRY OF THE FIRST 
BIRD 

Trad. Irish-Morgan (M)* Ce 20 


AT THE GATE OF THE YEAR 

Ross w/Organ or Piano a” 20 
AVE MARIA (HAIL, VIRGIN 
MARY) 

Shaffer* 
AVE MARIA (HAIL, 
MARY) 

Da Vittoria-Mattfeld* 
AVE REGINA CAELORUM 


Ee 25 
VIRGIN 


ES .18 


Smith (five part)* ... ES. .20 
AWAKE, AWAKE TO LOVE 
AND WORK! 


Coke-Jephcott (M) w/Org .. HTF 


i) 
wa 


THE BEATITUDES 
(TRIPTYCH, PART 2) 
Hovhaness (Pa, Org, or 
Chamber Orch) AMP 
BEFORE THINE ALTAR (OR 
HOW SLEEP THE BRAVE) 
Bach-Davis (E) GMC 25 


| BEHOLD, I BUILD AN HOUSE 


Hamill (E) ry, . ..20 
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Brilliant Selection and Sound for the BRASS CHOIR! 


Rebbine Collection for | Robbins Collection of 
BRASS CHOIR CLASSICS 





(Quarto Size) lx BRASS CHOIR 


« 
(Quarto Size) 


Scored by CLIFFORD P. BARNES . 
i Scored by CLIFFORD P. BARNES 


Unique contemporary compositions provide the Brass Truly distinctive classics provide the Brass Choir with 


Choir with a variety of musical moods, contrasts and varied and complete musical expression. 
colors. 
Contents Contents 
FOREVER YOURS FIDELIO 


(Finale from the Opera) 


(from “A MAN CALLED PETER’’) 
by Ludwig van Beethoven 


by Alfred Newman 


GALBA’S MARCH BE NOT AFRAID 
(from “QUO VADIS") (From the Oratorio ‘‘ELIJAH"’) 
by Miklos Rozsa by Felix Mendelssohn 
HAIL NERO, TRIUMPHAL MARCH THE TROJANS IN CARTHAGE 
(from “QUO VADIS") by Hector Berlioz , 
by Miklos Rozsa 
LYGIA PRESTO 


(from "QUO VADIS") by George Bohm’ 


by Mikles Rozsa 


THE BATTLE BETWEEN 
MARDI GRAS DAVID AND GOLIATH 


(from ‘MISSISSIPPI SUITE"') 
by Ferde Grofe by Johann Kuhnau 


PRELUDE AND SERMON OF PETER TWO MARCHES 
(from “QUO VADIS"’) by Franz Joseph Haydn 
by Miklos Rozsa 
SHANGRI-LA FESTIVAL PRELUDE 
by M. Malneck and R. Maxwell by Henry Purcell 
STREET SCENE THE BELLS 


by Alfred Newman by William Byrd 


* . 
Price Price 
i itis icin $. 85 LL «$1.00 
CONDUCTOR (Full Score) oo... eens 2.00 CONDUCTOR (Full Score) 0. 2.50 





a INSTRUMENTATION FOR BOTH COLLECTIONS 








Ist Bb Trumpet (Cornet)—2nd Bb Trumpet (Cornet)—3rd Bb Trumpet (Cornet]— 
Ist and 2nd F Horns—3rd and 4th F Horns—1 st and 2nd Eb Horns—3rd and 4th . po 
Eb Horns—1 st Trombone—2nd Trombone—3rd Trombone—Baritone (Bass Clef) ~s 

—Baritone (Treble Clef)—Tuba—Timpani—Drums, CONDUCTOR (Full Score) “S ae i 














Send for FULL SCORES ON APPROVAL 





THE BIG 3 MUSIC CORPORATION ce 1540 BROADWAY * NEW YORK 36,N.Y 


Agent for: Robbins Music Corporation 


° leo Feist, inc. ° Miller Music Corporation 


Sales 
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Choral—Sacred—S.A.T.B. 
(continued) 


BEHOLD, O GOD OUR 
DEFENDER 


Ossewaarde (M) HWG 
BEHOLD THE LAMB OF GOD 
Graun-Sumner (E) CAS 


BEHOLD THE LAMB OF GOD 
Roff (E)* WIT 

BENEATH THE FORMS OF RITE 
Lovelace BRO 

BENEDICITE OMNIA OPERA 
Hopkins w/Org (E) OUP 


BENEDICTUS FROM MASS OF 
THE HOLY SPIRIT 

Thompson* ES 
BENEDICTUS ES, DOMINE, 
IN D 

Lovelace (E) HWG 
BENEDIXERUNT EAM 

Berger* CPH 
BE PRESENT WITH US 

Stanton (D) RE 


BEYOND THE SUNSET 
Brock-Brock 

BLESS THE LORD 
Martin (M) Sop solo w/Pa or 


ROB 


Org WMC 
BLESS THE LORD, O MY SOUL 

Droste (M) WIT 
BLESSED BE THE NAME OF 
GOD 

Roff (text: Bible) (ME) opt 

Pa/Org SA 
BLESSED IS THE MAN 

Marshall (EB) AB 


BLESSING AND HONOR 

GLORY AND POWER 

Hymn Tune “O Quanta Qualia”, 
Buebendorf (M) Opt. Children’s 
Choir FL 


AND 


BLESS YE THE LORD 

Donato (E) FC 
BLEST ARE THEY 

Stanton (E)* WIT 
THE BLOOD OF JESUS CHRIST 

Schuetz CPH 
BUILDING FOR GOD 

Shure (M) FI 
BREAK, MY HEART (Lent) 

Handel-Kinsman BH 
BREATHE ON ME, BREATH OF 
GOD 

Rees-Morgan (BE) HAR 
BY THE RIVERS OF BABYLON 

Kantor* AMP 
A CANTICLE OF 
THANKSGIVING 

Huston (M) HWG 
CERTN’Y, LORD 

de Paur (ten/bass solo) (D) LG 
CHARITY 

Weldon-MacLean (E) WIT 
CHERUMBIM HYMN 

Lomakin-Ehret (M-E)* EBM 
CHRIST IS BORN 

Vree (E-M)* TP 
CLAP YOUR HANDS 

Diercks (M-D) AB 


A CLOUD OF WITNESSES 
Lockwood (D) HWG 

COME, COME, MY VOICE 

Adptd from BIST DU BEI MIR 
Bach-Whitehead (M) w/Org .CUR 


COME, COME YE SAINTS 


Robertson GMC 


94 


Ss) 
i) 


to 
= 
—) 


.20 


30 


35 


.20 
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COME DOWN, 

Francis (E) 
COME, LET’S REJOICE 

Amner-Carapetyan* ; SHM 
COME THOU FOUNT OF 
EVERY BLESSING 

Wyeth-Young (E) ... HAK 
COME, LET US SING UNTO 
THE LORD 

Schubert-Brooks (3) JS 
COME, THOU LONG- 
EXPECTED JESUS 

Sateren (E)* 
THE CORINTHIANS 

Rorem (Org Acc) ag 
CRADLE HYMN 

Harmonica Sacra-Ehret (3) JS 
THE CRADLE TO THE CROSS 

Cunningham-De Rose-Wilson 

ROB 

THE STARS OF 


O LOVE DIVINE 
HWG 


APH 


CREATOR OF 


NIGHT 

Boatwright* ES 
CREDO 

Latham (3) JS 


CREDO FROM MASS OF THE 
HOLY SPIRIT 


Thompson* ES 


DEATH IS DONE 


Sateren* AMP 
DE PROFUNDIS 

Mozart-Ohl SU 
DONA NOBIS PACEM 

Bach-Rossi (4-5) CMC 


EACH LITTLE FLOWER 
(Swedish Melody) 
Lundquist (E) EV 
EASTER FANFARE 
Walton w/Opt 3Bb Trpts (3)....JS 
lr INCARNATUS EST 


Des Prez-Rossi (5) CMC 
EVERY GOOD GIFT IS FROM 
ABOVE 

Cronham (EB) FL 
EYE HATH NOT SEEN 

Foster-Ehret (3) JS 
FANFARE AND CHORAL FOR 
EASTER 


Kinsman w/Opt Brass Ch or 
Quart (3) 
FATHER,WE PRAISE THEE 
Hymn-Anthem Willan w/Org CP 
FATHER, WE PRAISE THEE 
Matthews (Gregory the Great, 
Transl. by Dearmer) (E) w/Org 
GS 
FATHER, WE THANK THEE 
Roff HG(GMC) 
FIVE CHORALES FROM THE 
ST. JOHN PASSION 
Bach-Carlton BH 


FIVE WORLDS (for Thanksgiving) 

Klein CC 
FOR EVER, O LORD 

Lewis (E) w/Org or Pa GS 
FORGIVE 

Sears (E) RE 
FOR THIS CAUSE 

Friedell (D) HWG 
THE GARDEN HYMN 

Ahrold (E-M)* WIT 


GIVE EAR, O YE HEAVENS 
Shifrin w/Org cP 

GIVE PRAISE AND GLORY 
Darst BFW 


nN 
a 


tN 
wa 


30 


Pht 


GIVE THANKS UNTO THE 
LORD 


Mecham* ....... earner S: 
GIVE US THIS DAY 
Smith (M) w/Org -CF 


GLORIA FROM MASS OF THE 
HOLY SPIRIT 

Thompson* ... ES 
GLORIOUS THINGS OF THEE 
ARE SPOKEN 

Haydn-Ehret (M-E) OF 


| GLORY TO GOD 


Handel-Barrie (M) . ee © S 
GO, CONGREGATION, GO! AND 


| SURELY HE HAS BORNE OUR 


GRIEFS 
Antes-McCorkle (M) w/Sop — 
Pa or Org 


| GOD ADORING 


Davis (E) FL 
GOD ANOINTED JESUS OF 
NAZARETH 

Means (M) HWG 
GOD BE IN MY HEAD 
Gibbs (E)* OUP 
| GOD BE IN MY HEAD 
Wilson (E) Opt Acc SP 


GOD BLESS THIS HOUSE 


Gordon (M) 
GOD’S GLORY AND HONOUR 
Frank (E) w/Org GS 
GOD'S GONNA BUIL’ UP 
ZION’S WALL 
Spiritual-Hairston (M) 
GOD IS ALMIGHTY 
(Festival Chorus) 
w/Brass & Timpani (or Pa/Org) 
MIL 


BOU 


GOD IS LOVE 
Roff (E-M) 
GOD IS OUR REFUGE 
Curry (M) w/speech ch FL 
GOD, MY HELP 
Hauptmann-Paetkau* SHM 
THE GOD OF ABRAHAM ak 
Noble (3) 


GOD OF MERCY, 
GOD OF GRACE 


BOU 


Young GMC 
GOD OF OUR FATHERS 
Warren-Porter (3) JS 


GOD, OUR FATHER (TU ES 
DEUS) (for Lent) 

Eberlin-Pauly (M)* GS 
GOD, THE CREATOR OF THE 
WORLD 

Klein (M) NAK 
GOD WHO TOUCHEST EARTH 
WITH BEAUTY 

Edgar-Jordon 
GO FORTH WITH POWER 

Roff (M) CAS 


GO LABOR ON! 


BFW 


Warner (M) HWG 
GOOD FRIDAY 

Dressler (E) FL 
GO YE! 

Brubaker-Cram (VE) SGN 
GRANT TO US LORD 

Wolff CPH 


GREAT IS THE HOLY ONE 
Darst (E) Bar Solo CF 


GREAT SOMEBODY 
Lippman (M-E) wIT 
GUIDE ME, O THOU GREAT 
JEHOVAH 
Williams (M) HWG 
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Choral—Sacred—S.A.T.B. 
(continued) 


THE HAPPY JOURNEY 
Based on two “Shaker” Hymns 
Jonson (M)* 
HARK, TEN THOUSAND HARPS 
Cooper-Angell (M) CAS 
HASTEN THY KINGDOM 
Roff (M)* 
HEAR ME, O LORD 
Tkach (M) 
HEAR MY CRY, O GOD 
Boatwright* 
THE HEAV’NS STOOD ALL 
AMAZED 
Amner-Pilgrim (M)* GMC 
HE GUIDES ME IN HIS WAY 


NAK 


Harter (M) SP 
HE SHOWED ME THE RIVER 
OF LIFE 

Collins (E)* FL 


HE THAT SHALL ENDURE 
(from ELIJAH) 
Mendelssohn (M) w/Pa 
HE WAS ALONE (for Lent) 
Paxon-Stickles (E) w/Org or Pa 


GS 


iS 
HIDE NOT THY FACE, 
O MY SAVIOR 
(Finnish Melody) 
Lundquist (M)* WMC 


HOLD FAST TO THAT WHICH 
IS GOOD 

Van Iderstine (M) 
HOLY, HOLY, HOSANNA IN 
THE HIGHEST (SANCTUS AND 
HOSSANA) 

Lundquist* SHM 
HOLY LORD GOD OF HOSTS 

Young (E) 
HOLY MOUNTAIN 

Davis (M) w/Org or Pa RE 
HOSANNA FROM MASS OF THE 
HOLY SPIRIT 

Thompson* ES 
HOW LOVELY IS THEY 
DWELLING PLACE 

Wilson ROB 
HOW MEET IT IS, HOW TRULY 
WONDERFUL 

Swan (M)* BH 
HOW PRECIOUS IS THY 
LOVING KINDNESS, O LORD 

Samuel (M) w/Org OUP 
HOW SWEET TO KNOW THE 
LOVE OF JESUS 


RE 


Bodycombe (M) VB 
HYMN OF CHRISTIAN 
FELLOWSHIP 

Lovelace* CF 
HYMN OF PRAISE, A 

Adler (M) w/Ten Solo LG 


I AM A CHILD OF GOD 
Van Iderstine (M) w/Pa or Org 
RE 


I'M A-ROLLING 


Burleigh-Vene (M)* RIC 
I CAN TELL THE WORLD 
(Negro Spiritual) 

Hairston (E-M) BOU 


IF I GO NOT AWAY 

McCormick (E)* SP 
I GO TO PREPARE A PLACE 
FOR YOU 

Marth (E-M) Lent or Communion 


BOU 

I KNOW THE SECRET OF HIS 
REST 

Hoskins-Hoskins (C) LE 
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IF YE LOVE ME, KEEP MY 
COMMANDMENTS 

Monk-Ehret (3) JS 
IF YE THEN BE RISEN WITH 
CHRIST 


Roff (Text: St. Paul, Colossians, 

3:1 (ME) w/Org or Pa SK 
I LAY MY SINS ON JESUS 

Knecht-Husband-Young (E) NAK 
IF YE THEN BE RISEN 
WITH CHRIST 

Ross (Text: St. Paul, Colossians, 

3:1 (M) worg. or pa. ‘ 
IN BETHLEHEM 

Baxter (HS or Coll)* rP 
IN CHRIST THERE IS NO EAST 
OR WEST 

Curry (MD) AB 
INLAND SEA, THE 

Williams (BE) NAK 
IN PEACE AND JOY I NOW 
DEPART 

Edmonds (E)* SP 
IN PRAISE OF MARY 

Brahms (M)* HWG 
IN THE BEGINNING WAS THE 
WORD 

Moffat (D)* WIT 
IN THE LONELY MIDNIGHT 

Lovelace (M) VB 
IN THEE DO I TRUST, O LORD 

Roff (E) w/Org or Pa WIT 
INSPIRE US, ALMIGHTY GOD 

Roff (M) VB 
INTO THE HAND OF GOD 

Morgan (E-M)* NAK 
I SAW MY SAVIOUR WEEP 

Ferguson (M)* F 
I SING A SONG OF THE SAINTS 

Hopkins-Sowerby (M) HWG 
I SING THE MIGHTY POWER 
OF GOD 

Ellacombe-Walton (3) JS 
I WILL ARISE AND GO TO 
JESUS 

Cram (M) SP 
I WILL EXTOL THEE 

Angell (E) SGN 
I WILL LIFT UP MINE EYES 

Golde BRO 
JESUS BEFORE PILATE 
(LENTON ANTHEM) 

Williams (M) w/Org SP 
JESUS CHRIST IS RISEN TODAY 
(Part V of “Easter Cantata”) 

Hovhaness w/Org or Pa AMP 
JESUS HUNG AND DIED 

Elam (M-D)* (SATBB w/Bar & 

Ten Solo & Sop Solo Oblig) .. LG 
JESUS MAKES MY HEART 
REJOICE 

Pfohl BRO 
JESUS WALKED IN GALILEE 

Arhold (E)* WIT 
JESUS WALKED ON THE WATER 

Genuchi LUD 
JESUS, THOU MY HEART'S 
DELIGHT 

Bach-Sateren (E)* APH 
JUBILATE DEO 

Noble AL(MIL 
JUBILATE DEO 

Gardner (ME)* OUP 
KEDRON (HYMN FROM THE 
SACRED HARP) 

Niles-Sheppard w/Pa (E) GS 
KING OF KINGS 

Schroth (E)* NAK 


30 


Nm 
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THE KING OF LOVE 


Williams (E) HWG 
THE KING OF LOVE MY 
SHEPHERD IS 
(German Melody) 

Lundquist (M)* ; WMC 
THE KING SHALL COME 

Fetler (MD) APH 
KYRIE FROM MASS OF THE 
HOLY SPIRIT 

Thompson* ES 
LAMENTATIONS 
(PARTS I AND ID 

White-Pilgrim* GMC 


LEAD US, HEAVENLY FATHER 


Lewis (E) CF 
LET ALL THE WORLD 

Ledington (M) HWG 
LET ME BE WITH THEE ON 


JORDAN’S BANK THE 
BAPTIST’S CRY (ADVENT) 


Roff BOU 
LET NOT YOUR HEARTS BE 
TROUBLED 

Harter (M) SP 
LET THE WORDS OF MY 
MOUTH 

Titcomb (E)* HWG 
LET THERE BE LIGHT, O LORD 


Frank-Norden (E) w/Pa or Org 


SK 

LET THY SOUL BE FULL OF 
EXCEEDING GLADNESS 

Swan (MD)* BH 
LET YOUR LIGHT SO SHINE 

Day (E) Opt Solo 
LIFT UP YOUR HEADS 

Vulpius-Lundquist* ES 
THE LIGHT 

Jones-Harker MII 


LO, GOD IS HERE 
Grieg-Coleman (VE) w/Org OUP 
LONG YEARS TO THEE, 
O RULER 
Swan (MD) BH 
THE LORD BLESS YOU AND 
KEEP YOU, SEVENFOLD AMEN 
AND NINEFOLD AMEN 


Lutkin (EM)* rP 
THE LORD’S MY SHEPHERD 

Gardiner-Dunham (2-3) JS 
LORD, I CRY UNTO THEE 

Van Iderstine (M) RE 
THE LORD IS MY SHEPHERD 

Klein-Ehret (3) JS 
THE LORD IS MY SHEPHERD 

Porter (3) JS 


THE LORD IS MY SHEPHERD 
(Jugoslavian Folk Melody) 

Black (M) HTF 
LORD, IT BELONGS NOT TO 
MY CARE 

Armstrong (M) w/Org OUP 
LORD JESUS, THINK ON ME 

Lovelace (E) w/Unison Chorus 

CF 
LORD, MAKE ME MORE HOLY 

Spiritual-Sumner (M) CAS 
THE LORD MY GUIDE WILL 
SURELY BE 

Bach-Ehret (3) JS 
LORD OF ALL HOPEFULNESS 

Marshall CF 
LORD OF MY LIFE, WHOSE 
TENDER CARE 

Geijer-Lundquist (M)* WMC 
LORD OF MY LIFE, WHOSE 
TENDER CARE 


Pacius-Lundquist (E)* WMC 
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Choral—Sacred—S.A.T.B. 
(continued) 


LORD-OF OUR LIFE 
Wolff w/Org 

THE LORD’S PRAYER 
Malotte-Stickles (E) w/Org ....GS 

LORD, WE PRAY THEE 


CPH 


Wolff CPH 
MAGNIFICAT 

Saxton (M) FL 
MAGNIFICAT & NUNC 
DUMITTIS IN E MINOR 

Vann (M) w/Org OUP 


MAGNIFICAT & NUNC DIMITTIS 


Tomkins-Rose (M) w/Org ...OUP 
MAGNIFY THE LORD 
Young (M) .....NAK 


MARY AND THE BOATMAN 


Brahms (M)* HWG 
MASS 

Bellini w/Pa MIL 
MEDITATION 

Bryden (M) .FL 
MORNING HYMN 

Boatwright* . eS 


MOURN, MOURN, YE SAINTS 
(Part HI of EASTER CANTATA) 
Hovhaness w/Sop Solo and Pa 
or Org AMP 
MY CHURCH IS A HOLY PLACE 
Dunlap (E) Solo & Org GS 
MY GOD, I THANK THEE 
Roff (E)* WIT 


MY LIFE IS LIKE A WEAVING 
Lowell-Wilson ROB 


MY LORD IS HENCE 
REMOV’D AND LAID 
Amner-Pilgrim SSATTB Ten Solo 
& Org or Strgs GMC 
MY SHEPHERD IS THE LORD 
MOST HIGH 
Morgan (ME)* RE 


NOEL! NOEL! NOEL! 

Allaire (EM) w/Org ar 
NOT ALONE FOR MIGHTY 
EMPIRE 

Lindblad-Lundquist (M)* . WMC 
NOW PRAISE WE CHRIST 

Lundquist* ES 


NUNC SANCTE NOBIS SPIRITUS 
(COME HOLY SPIRIT) 


Boatwright* ES 
O BE JOYFUL 
Angell (E) SP 


O COME ALL YE FAITHFUL 
Wade-Porter (3) JS 
O COME, CREATOR SPIRIT 
Darst (M) 
O COME, CREATOR SPIRIT 
Fryxell (E)* HWG 
O COME, EMMANUEL 
Van Dyke (E) w/Org and Descants 
GS 


O COME LET US SING UNTO 
THE LORD 
Swann (M) w/Pa CUR 


O COME, LET US WORSHIP 
Black (M) HTF 


O CROSS WE GREET THEE 
Da Palestrina-Lundquist (E)* 
WM 


O DAY OF GOD 
Aulbach (E)* CF 
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O FOR A SHOUT OF SACRED 
JOY (text from American Colonial 
Hymn) 

Hovhaness w/Org or Pa ........CP 
OFT I THINK WHEN I READ 
THAT SWEET STORY OF OLD 

Soderman-Lundquist (M)*..WMC 
O GIVE THANKS UNTO THE 
LORD 

McLaughlin (E)* ..... Ree bc 
O GOD, OUR HELP IN AGES 
PAST 


Croft-Dunham (3) ....... 1a 
O GOD, THOU ART MY GOD 
(Text: Psalm 63) 


(Litten (M) Opt Pa or Org SK 
O GRACIOUS LORD CAST 
DOWN THINE EYES 

Gaul-Kinsman (3) JS 
O HOW BLESSED 

ae 

(RR? 3.5 8.. 

O JESU SO MEEK, Oo JESU 
SO KIND 

Mudde (M)* SSATB 
O KING OF PEACE 

Aulbach (M) ......... CF 
O LIGHT, WHOSE BEAMS 
ILLUMINE ALL 

Bortniensky-Noble (3) JS 
OH LORD HOW GLORIOUS IS 
THY NAME 

Kalmanoff (M) ..... FOX 
O LORD I HAVE LOVED 
(PSALM 26) 

Tomkins-Stevens SAATB w/Org 

& 


APH 


O LORD MOST HOLY 
Bruckner-Howorth (MD)* RE 
O LOVE THAT WILT NOT LET 
ME GO 
Peace-Ehret (M) VB 
O MY FATHER 
Snow-McGranahan-Gates (B)..LE 
O MY SAVIOUR 
Melody from Chatres-Ruff (M)* 


HWG 
ONE IN SPIRIT 
Van Iderstine (E) me *-% 
O PRAISE GOD IN HIS HOLINESS 
Williams (M) .... HWG 
O PRAISE THE LORD 
Rodgers (M) HWG 


O WHAT THEIR JOY AND 
THEIR GLORY MUST BEE 
(HYMN-ANTHEM ON TUNE O 
QUANTA QUALIA) 

Willan w/Org . & 


O REX GLORIAE 


Marenzio-Smith MIL 
O SAVIOUR OUR REFUGE 
(ADIUTOR IN 
OPPORTUNITATIBUS) 

Eberlin-Pauly (M)* GS 


O SING UNTO THE LORD A 

NEW SONG 
Glarum SSAATTBB, Opt A* 
SHM 


O STRENGTH AND STAY 
Willan Org Acc 


O THOU, BEST GIFT 
Young (M) 


O THOU, TO WHOM IN 
ANCIENT TIME 
Thiman (M) Opt S and Descant 
GS 


NAK 


O TRINITY, MOST BLESSED 
LIGHT 


~ Turner (M) w/Org OUP 
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OUR CHRIST TODAY FROM 
DEATH HATH SPRUNG 
Peck . ; 
OUR FATHER, BY WHOSE 
SERVANTS 


..BRO 


Lynn-Coleman (E) Pt/Org ...OUP 


OUR MASTER HATH A 


GARDEN 
Malin BFW 
OUT OF THE DEEP 
Goldsworthy (M) . HTF 


OUT OF THE DEPTHS 


Evans (M) w/Org or Pa RE 


OUT OF THE DEPTHS 


Vierra (M)* BH 
O, WHO LIKE THEE 
Oliver-Davis (E) S Solo CF 


O WORSHIP THE KING (HYMN- 


ANTHEM ON TUNE 


“HANOVER”) 

Kay w/Org CP 
THE PILGRIM BAND 

Lewis SU 
PRAISE 


Bergsma (E) ... 
PRAISE THE EVERLASTING 
KING 


GMC 


Candlyn (M) CHH 
PRAISE THE LORD 
Stark Solo & Org ES 


PRAISE ‘SHE LORD, O MY SOUL 
OUP 


Hedges (M) w/Org 


PRAISE THE LORD WITH SONG 
JS 


Barthel:on (3) 


PRAISE THE LORD: 
YE HEAVENS, ADORE HIM 


Dutch Melody-Peek (ME) CF 
PRAISE YE THE LORD 
Walton (M) BOU 


PRAISE YE THE NAME OF THE 


LORD 
Archangelsky-Tellep (E)* ....EE 
PRAYER AT NOONTIDE 
(OR MORNING PRAYER) 
Bach-Broughton (E) STB 


3M 


w/Boys Voices FL 
PRAYER FOR PEACE 

Roff (ME)* WIT 
PRAYER IS JOY ; 

Lewis (M)* CF 


PRAYER OF SUPPLICATION 
Litten-Divisi (D) Opt Pa/Org 


PRAYER OF THANKSGIVING 


Kremser-Noble (3) 
A PRAYER TO MARY 


SK 


Brahms (M)* HWG 
PRAISE THE LORD, 
HIS GLORIES SHOW 
Pooler (M) HWG 
PREVENT US O LORD 
Byrd-Pritchard (M) Org Ad Lib 
OUP 
PSALM 46 
Decker SSAATTBB w/Solo (D) 
FL 
PSALM 56 
Peterson (D)* LG 


PSALM 148 (PRAISE YE 
THE LORD) 


Hovhaness Bass Solo w/Org/Pa 
cr 

PSALM 148 
Zaninelli (M) w/Org SP 


PSALM 150 (PRAISE YE THE 
LORD) 


Franck-Reynolds w/Org (M) 
EBM 
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Take Note 


A sample of ‘SCOTCH’? BRAND 





Magic Mending Tape is attached to 
this page. Can you find it? 
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Did you find the ‘““ScoTcH’”” BRAND Magic Mending Tape on the 
preceeding page? To locate it quickly, run your fingernail across the 
paper on either side of this sheet. 

See for yourself how this remarkable tape disappears on contact 
with paper—how easily you can read right through it—or ‘ 
write over it with pen or pencil. 





What you can’t see is even more remarkable. ‘“‘SCOTCH’’ BRAND 
Magic Mending Tape sticks at a touch, holds permanently. Years 
from now it will still be crystal clear, will never darken or 
discolor, never crack, peel or ooze adhesive. 


Miwntsore Mirmime ane Mlemeractenine conrant 


WHERe OESEARCH 16 THE EY TO TeOmestew 





Trust ‘“ScotcH” BRAND Magic Mending Tape No. 810 for 
repairing torn music, for all valuable papers you want to mend 
permanently and invisibly. Ask for it at your favorite 


stationery or music store. 
“ScoTcH” and the plaid design are registered trademarks of 3M Co., St. Paul 6, Minn. 





MMiianesora Misses AND MMianvracrunine COMPANY 











Choral—Sacred—S.A.T.B. 
(continued) 
PRAISE TO THE LORD, THE 


ALMIGHTY, THE KING OF 
CREATION 


Lockwood (Motet)* Opt Pa ....CP 
PRAYER AND PRAISE 

Wilson (E-M) . NAK 
QUAM PULCHRI SUPER 
MONTES 

Berger* .CPH 
REBIRTH 

Van Iderstine (M) RE 


REJOICE AND BE MERRY 
Morgan (E) ee) 
REJOICE, THE LORD IS KING 
Killgrove (M) . ie eee 
REJOICE, YE PURE IN ies 
(REJOICE GIVE THANKS AND 
SING) 
Willan w/Org ... cP 


REMEMBER NOW THY CREATOR 


Glarum* SHM 


REMEMBER THY CREATOR NOW 
a WIT 


Roff (ME) . 


RESIGNATION 
(Text: Psalm 23 Paraphrase) 


Litten Sop/Ten Solos (M) ......SK 
RIDE THE CHARIOT 
Spiritual-Cooper (E) .. SGN 


RISE UP, O MEN OF GOD 
Ehret (M) 


ROCKING 
Christmas Carol-Matthews (E)* 
HTF 


ROSE OF SHARON 
Billings-Read (M)* LG 
ROUND ME FALLS THE NIGHT 
Hedges w/Org (ME) . .OUP 


ST. OSMUND (GUIDE ME, O 
THOU GREAT REDEEMER 

Willan w/Org ....... ; 
SANCTUS FROM MASS OF THE 
HOLY SPIRIT 

Thompson* .ES 
SEEK AND YOU SHALL FIND 

Spiritual-Cronham (Sop & Bar 

Solos) (MD)* . .CF 
SEND THE LIGHT 

Gabriel-Angell (E) w/Cong.. SGN 
THE SHEPHERD’S PSALM 
(Psalm 23) 

Mueller (E) FL 
SICUT CERVUS DESIDERAT 
(LIKE AS THE HART 
DESIRETH); SITIVIT ANIMA 
MEA (MY SOUL IS ATHIRST 
FOR GOD) 


Da Palestrina-Williams* .. ES 
SING PRAISE TO GOD 

Pfautsch : me; 
SING PRAISE TO GOD 

Dressler (E) . ee er 
SING TO THE LORD 

Collins (E)* ere FL 
SING UNTO THE LORD 

Poston (MD) w/Org jGUP 


SING ME MERRILY UNTO GOD 
Titcomb (M) SATBB ..-HWG 
SOLDIERS OF THE CROSS ARISE 
Parry-Killgrove (E) RE 

THE SOLID ROCK 
Bradbury-Angell (E) SGN 


SONG OF FAITH 
Allen (MD) w/Pa or Org... WMC 
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SONGS OF PRAISE THE 
ANGELS SANG 
German song-Lundquist (M)* 
WMC 


SOULS OF THE RIGHTEOUS 


Langlois (E)* . HWG 
SPIRIT OF LIFE 
Marshall (E) HWG 


STABAT MATER (for Lent) 


Hollingsworth (M) w/Pa GS 
STAND FAST, THEN 
Van Iderstine (E) RE 
STIR UP, O LORD 
| Goldsworthy (M) HWG 
| SUPPLICATION 
Abbott (2) w/Pa KEN 


| SURELY HE HATH BORNE OUR 
| GRIEFS (Lent) 


NS) 
ws) 





N 
—) 





250) 


Salathiel (E) w/Pa or Org GS 


TE DEUM 
Haydn-Atkins (M) Orch Acc 
OUP 


TE DEUM LAUDAMUS 


Bright SSATBB* AMP 
THEN DAVID MOURNED 
Tomkins-Stevens .SSATB CP 


THEN SHALL THE RIGHTEOUS 

SHINE FORTH (from “ELIJAH”) 
Mendelssohn-Bartholdy- 
Dickinson (E) ........... CF 


| THERE’S A GREAT CAMP 


MEETING 
Spiritual-Kinsman (M) VB 
THESE ARE THY GLORIOUS 


~ | WORKS 
Warner (M) HWG 
THEY SHALL RUN AND NOT 
| BE WEARY 
Taylor (M) ELK 
THIS I KNOW 
Thomas-Skillings (E) DAN 


THIS JOYFUL EASTER TIDE 
(Dutch Melody) 

Carter (3) Opt/Tpts JS 
THOU HAST HEARD MY CRY 

Kjelson (ME).. CF 
THOU VISITEST THE EARTH 

Waters (M) w/Org OUP 
THREE CHORALES FOR LENT 
AND HOLY WEEK: LORD JESUS 
WE GIVE THANKS TO THEE; 


JESUS UNTO THEE BE PRAISE; 


WE SING THE PRAISE OF HIM 
WHO DIED 


Praetorius* CPH 
THREE MOTETS—BEATI 
QUORUM VIA 

Stanford SSATBB* . BH 


THUS SINGS THE HEAV’NLY 
CHOIR 

Amner-Pilgrim SSATB* ...GMC 
THY MOST RADIANT AND 
BLESSED BIRTH 

Swan (MD-D)* BH 
THY WORD IS A LAMP UNTO 
MY FEET 

Moffatt (M)* ........... .HTF 
TONE DUH BELL EASY 

Spiritual-Terri (MD) Opt/Solo* 

LG 


TRUST IN THE LORD 


McCormick (E) w/Org SP 


.TRUST IN THE LORD (BONUM 


EST CONFITERID 


Eberlin-Pauly (M)* GS 
TURN BACK O MAN 

Gilbert (E) w/Org ..OUP 
TWELVE RESPONSES FOR 
CHURCH CHOIR 

Johnson (2) w/Pa KEN 


.00 


nN 
So 


| 
| 


| APOSTOLIC 


| AARONIC (THE LORD BLESS 


TWO BACH CHORALES: 

O THOU- WHO CAMEST FROM 

ABOVE; O LORD, THOU HAST 

FORMED MY EVERY PART 
Bach-Barrie (E)* LG 

TWO BENEDICTIONS: THE 


THEE AND KEEP THEE); THE 
(THE GRACE OF 
THE LORD JESUS) 


Willan w/Org CP 


| TWO MADRIGALS FROM 
| MUSICA SPIRITUALE 


| FIGLIOL (VIRGIN MILD, WHOSE 


1. SIGNOR, LE TUE MAN SANTE 


(O LORD WITH HANDS SO 
HOLY) 2. VERGINE IL CUI 


OWN DEAR SON) 
Gabrieli-Kenton SAATB (D)*..GS 


UNDER THE SHADOW OF HIS 
WINGS 

Van Iderstine (EM) w/Pa or 

Org 5 
UNTO THEE DOI CRY, O LORD 


Roff (E)* WIT 
UNTO THEE, O LORD, DO WE 
GIVE THANKS 

Williams (E) FL 
PSALM 28 (UNTO THEE WILL I 

| CRY, O LORD MY ROCK) 
| | Hovhaness w/Pa or Org cP 
UNWORTHY 
Thomas-Roe-Skillings (E) ... DAN 


| UPON THE MOUNT OF OLIVES 


Schubert-Granville-Heibere (E) 
w/Pa FOX 


THE VALLEY OF DRY BONES 
Goldsworthy (M) WIT 


THE WAY OF LIFE AND PEACE 
(FOR LENT) 


Ruff (M)* HWG 


| WE COME UNTO OUR 


WE NEED THEE O LORD 


FATHERS’ GOD 
Mueller (ME) 

WE GATHER TOGETHER 
Dutch Melody-Kremser-Ohl 


CF 
SU 


Bach-Christiansen (D) NAK 


| WE SING THE PRAISE OF HIM 





WHO DIED 
(Hymn-Anthem on tune 

Willan w/Org 
WHEN DAVID HEARD 

Weelkes-Collins SSAATB* 
WHEN I SURVEY THE 
WONDROUS CROSS (LENT) 

Williams (E) HWG 
WHEN MORNING GILDS THE 
SKIES 

Eldridge (ME) w/Org OUP 
WITH HIM FOR ALL ETERNITY 

Roff Text: Ancient Prayer 

(E) w/Org 


“Breslau’”’) 


AMP 


| WONDROUS ART THOU 


Gordon (E) w/Org or Pa RE 
| YE SERVANTS OF GOD 
Croft-Young (E) NAK 


YE SERVANTS OF THE LORD 


Watton (M) BOU 
YET A LITTLE WHILE 

Nystedt SSATBB SU 
ZADOK THE PRIEST 

Handel (D) SSAATBB HWG 
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Choral—Sacred—T.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


GOD, WHO CREATED ME 
Lovelace w/Boys Choir and 


Pa/Org (E) CF. 20 


OH, HOW BLESSED 
Buxtehude-Boeringer w/2 Vins, 
Clo, Cont een: & . : Mima J. 


O SING UNTO THE LORD 


Dello Joio (D) T.B.B. . CF: 30 


Choral—Sacred— 
T.T.B.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ALL YE SAINTS BE JOYFUL! 


Davis (D)* RE: ..22 
AN INSTRUMENT OF THY PEACE 

Morgan BFW __ ..25 
AVE MARIA (HAIL VIRGIN 
MARY) 

da Vittoria* <3. <8 
BEYOND THE SUNSET 

Brock-Brock ROB __ ..25 
BLESS THE LORD, Oo MY SOUL 
(PSALM 103) 

Stein-Wismar* SHM _—_.25 
GOD OF OUR FATHERS 

Warren-Oatley (E) 

w/3 opt. trpts. PL; 29 


HALLELUJAH (ALLELUIA) 
FROM “MESSIAH” 
Handel-Bene (MD) w/org.) 
Lat. & Eng. aD. 30 
HALLELUJAH FROM “MOUNT 
OF OLIVES” 


Beethoven-Heath (D) w/pa. ...GS __.30 
HE THAT RULETH 
Ramsfield (M) Pa. 25 


I WILL PRAISE THEE, O LORD 
Heath (M)* . ASS. 30 
JUBILATE DEO (SING TO GOD) 
Wiltberger-Vene Lat/Eng. 


(M) RIC ..25 
THE LORD IS MY LIGHT 
Allitsen-Wright (E) re 235 


THE LORD IS RULER OVER ALL 
(PSALM 97) 
Schuetz-Lenel* CPH 20 


Choral Collections— 
Sacred 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


CANTATE DEO 
Cooper (JHS & CATH. 
PAROCHIAL) changed/ 


unchanged voices ....... cr: ROO 
THE CHILDREN’S CHOIR NO. 2 

Various-Lorenz (E) unison BO 195 
THE CHILDREN’S CHURCH 
CHOIR BOOK 

Licht 2-pt. jr. choir (E) a5. 30 
THE CHURCH CHOIR BOOK 

Thomas CPH 1.25 


100 





THE CHURCH YEAR FOR 
CHILDREN’S CHOIR 
(CAROLS AND HYMNS— 
15th THROUGH 18th CENTURY) 
Various-Gilette (E) unison ......FL 
COLLECTED MOTETS: 
THOMAS MORLEY 
ae 
(4 to 6 ves.) . i aC 
EIGHT HYMN ANTHEMS FOR 
JUNIOR CHOIR 
Grieb 2-pt. (E) ee 
THE ETON CHOIRBOOK: NO. 2 
(Musica Brittanica, Vol. 7 
Harrison ; 


.GMC 


FOUR SETTINGS OF THE 
PRECES & RESPONSES 
Byrd-Morley-Tomkins-Smith- 
Atkins-Fellowes-Graves (M) 
5-pt.. mixed* OUP 
IN EXCELSIS 
Anderson (M) SA WIT 
LET’S PLAY HYMNS 
Kreutzer (1-2) duet, duo, & 
trio . HER 
MORNING AND EVENING 
ANTHEMS 
Cooper (E) SATB CHH 
PILGRIMAGE (SOLO CANTATA 
ON BIBL. TEXT) 
Floyd-w/pa or orch. BH 


S.A.B. CHOIR NO. 7 

Various-Rasley (E) LO 
SHORT ANTHEMS FOR MIXED 
VOICES AND PIANO OR OR- 
GAN (CHOIR LOFT BOOK FOR 
THE CHURCH YEAR) 

Glen (E) SATB 7 
SIMPLIFIED STANDARD 
ANTHEMS NO. 2 

Various-Lorenz-Wilson —s 

(ME) . LO 


.EV 


TEN CHORALES 
Pepping 3/4-pt. choir 
TWELVE ANTHEMS FOR 
YOUNG SINGERS 
Matthews 2-pt. treble w/org. or 


CPH 


mie) 


5.00 


.75 


16.00 


.80 


1.00 


.90 


See ar ABS 


TWO-PART CHOIR NO. 8 
Various-Wilson (SA) (E) LO 
WORSHIP IN SONG 
Marth (E) one, two, three-pt. 
choirs 


Communion Services, 
Masses, Cantatas, 
Pageants—Sacred 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


COMMUNION SERVICE IN F 
(IONIAN) 

Wood wens SATB w/ - org. 

ad lib . ..OUP 


COMMUNION SERVICE IN 
F MAJOR 
Darke (M) SATB w/org. . OUP 
COMMUNION SERVICE IN C 
Purcell-Whitworth (M) w/org. 
ad lib OUP 


ay fs) 


.70 


.60 








COMMUNION SERVICE IN 


G MINOR 
Means (M) SATB ... HHWG _ .35 
DETTINGEN DEUM (CANTATA) 
Handel (D) soli w/SATB chorus 


w/org. or orch. ..... eas HWG 1.50 
EVENING SERVICE IN G MINOR 
(TRATO A MINOR) 

Purcell-Bevan (M) 

SATB w/org. ........ OUP 55 
THE FIERY FURNACE, OP. 183 

Castelnuovo-Tedesco (MD) Bar., 

Childs. Cho., Org. & Percuss. 

RIC 1.50 
FLOS CAMPI 

Vaughn-Williams 

SATB w/orch. OUP 3.00 
GLORY TO GOD 

Hovhaness SATB w/org., brass, 

perc., Sop. & Alto soli . CP 3:50 
JOSHUA 

Waxman (D) Soloists, Narr., 

Chorus & Orch. ... oe RIC 7.50 
MAGNIFICAT 

Hovhaness SAT&B w/SATB 

chor. and orch. ... 3.00 
MASS 

Bellini SAT&B soli w/SATB 

chor. and orch. ......... MIL 4.00 
MASS OF THE HOLY SPIRIT 

Thompson SATB* .... 2.00 
MISSA BREVIS IN G 

Bach-Jones (D) soli w/SATB, 

and org./orch. HWG _ 2.00 
O HOLY JESUS 
(SHORT PASSION oe 

Rohlig w/flute ............... PH .75 
SHORT COMMUNION SERVICE 

Batten-Bevan (E) SATB* OUP _ .55 
TE DEUM LAUDAMUS AND 
JUBILATE DEO 

Purcell-Smithers (M) soli 

w/SATB, pa./org. GS. 1.25 
THERE UPON THE MOUNTAINS 
(CANTATA) 

Janacek male chor. w/orch. ...BH 2.00 
THIRTIETH ODE OF SOLOMON 

Hovhaness SATB w/bar. solo, 

trpt., trmbn., strg. org. ...........CP 1.25 
TRANSFIGURATION 

Hovhaness SATB w/ten. 

solo* con, CP. .60 
Organ Solos 
(Material in parenthesis denotes grade) 
AIR FROM ALCESTE 

Gluck-Woon-Morris (E) OUP 1.00 
ALLELUJA 

Mozart-Hicks ... BH __ .85 
ANDANTE — mi a2) 

Felton-Biggs (E) 9% fos} 
ARIETTA FOR ORGAN 

Binkerd .... AMP __ .60 
ASPIRATION 

Titcomb (E) HWG _.75 
CARILLON 

Young (E) . . FL 75 
CHANT HEROIQUE 

Young GMC_1.00 
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for EVERY educational need... 


MRA 


MEETS EVERY 
SOUNDCASTING 
REQUIREMENT 








... IN STADIUMS, TOWERS, PARADE GROUNDS 
Super-Power Projectors produce the greatest concentration of sound from a single 
compact unit. Three models give a choice of 4, 6 or even 12 drivers in one mixing 
chamber, with a total range of power from 120 to 1200 watts. 

Weatherproof High Fidelity from genuine dual range systems with separately driven 
woofers and tweeters that achieve the highest quality reproduction of voice and music, 
Compact models for small areas, heavy duty models for high power coverage. Also 
widely used in auditoriums. 





.-.IN SPORTS FIELDS AND BOATING 


Portable PowrPages .. . powerful, ultra- 
compact soundcasting systems that project 
instructions clearly, instantaneously. 
Highly stable under most severe operating 
conditions. New transistorized models of- 
fer 25 watts of power, plus many exclusive 
features ... talk-back, auxiliary inputs, etc. 


--. IN LECTURE ROOMS, CAFETERIAS, GYMS 


Paging and Talk-Back Speakers ... 
many types available: compact low watt- 


-. 1N SWIMMING POOLS, LABS, SHOPS 


Multi-Duty MM Series . . . for completely 
reliable operation in labs, shops, etc., 


where ordinary speakers would soon 
become inoperative from dampness, steam, 
shock, dust, chemicals, or vibration, etc. 
Wide choice of models for mounting on 
walls, swivels, bulkheads, ceilings . .. even 
special underwater models as shown. 


age units for spot coverage; medium and 
high power directional types for pene- 
trating high noise levels; bi-directional 
speakers to reduce costs. Highly sensitive 
as microphones. 





Only University makes available a com- 
plete variety of the finest loudspeakers and 
accessories, thereby assuring the right 
speaker for the right job. Further, by 
building quality into all products bearing 
its label, University guarantees years of 
efficient, trouble-free service. 


1960 ANNUAL 


University public address speakers, trum- 
pets, drivers and accessories are approved 
for Civil Defense installations. All are 
fully described, complete with technical 
data in the latest Product Catalog. Write 
Desk Q-3, University Loudspeakers, Inc.. 
White Plains, N. ¥. - 








A Division of Ling-Altec Electronics, Inc. 
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Organ Solos (continued) 


CHORAL PRELUDE ON 
“DOWN AMPNEY” 
Means (M) 
CHORALE PRELUDE ON 
“JESU, MEINE FREUDE” 
Fischer 
CHORALE PRELUDE ON 
“ST. EDITH” 
Young 


HWG 
GMC 


GMC 


EASY SONG FAVORITES 


Thomas MIL 


FANFARE AND TUBA TUNE 


Saxton GMC 
FANTASIA FOR ORGAN, OP. 74 

Creston (diff) = aR 
FOUNTAIN, THE 

Delamarter (diff) HWG 


FUGA ON THE LETTERS OF 
HIS NAME 


Bach-Trant (M) OUP 
FUGAL TRILOGY 

Healey (M) OUP 
IMPROVISATION ON THE 8th 
PSALM TONE 

Titcomb (M) HWG 


INTRODUCTION AND FUGUE 
ON REDHEAD NO. 46 
Lang (M) OUP 


JESUS BLEIBET MEINE FREUDE 


(Chorale From Cantata No. 147) 
Bach-Jenkins (M) GS 
MESSIAH (Organ Reductions) 
Handel-Gore CPH 
Cloth 
Paper 
MOTHER'S SONG, A 
McFeeters (M) CPR 


NOW THANK WE ALL OUR GOD 
Bach-Fox (M) HWG 


PASSACAGLIA AND FUGUE 
NO. 2 (E minor) 
Willan (M_ Diff) 
PAVAN AND GALLIARD 
Cranmer (M) 
PRELUDE AND VARIATIONS 
ON A 16th CENTURY EVENING 
HYMN 
Litzau-Dickinson (M) HWG 
PRELUDE, OFFERTORY AND 
POSTLUDE ON “ISTE CONFESS 


Cp 


OR” 
Weeks (5) EM 
PRELUDE ON “DOWN AMPNEY” 
Ley (M) OUP 
PRELUDE ON THE HYMN 
TUNE “GERMANIA” 
Garner-Steere (M) FL 
PRELUDE, “THE NEW 
COMMONWEALTH” 
Williams-Morris (M) OUP 
QUODLIBET (TOCCATA) 
Greenfield (M) FL 


RONDEAU FROM ABDELAZER 
Purceil-Morris (M) OUP 


SELECTION FROM 
“GREENWILLOW” 
Loesser-Miller (Hammond Org.) 
(M) FM 
SIGURD JORSALFAR 
INTRODUCTION 


Grieg-Hicks BH 
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mM be 


A he, 


#5 


1.25 


Ae 


12.00 


7.50 


.80 


A he) 


9 fs 


1.00 


1.00 


1.50 


85 


| SONATA PER ORGANC 





Pergolesi-Green (M) . “ai 


SUITE FOR ORGAN, op. 
Creston (Diff) Sci 


THREE FOLK FANCIES 
ie ¢. | reer .....OUP 
THREE-PART INVENTION NO. 7 
Bach-Ager (M) . GS 
THREE PIECES FOR ORGAN 
Pritchard (EB) ........................GMC 
THREE PRELUDES ON PLAIN- 
SONG MELODIES 


NON 5 cis tate cicssptaceens HWG 
TOCCATA IN C MINOR OP. 81 
1 See toners tik OUP 


TWO PIECES FOR MANUALS 
ONLY 
Geoffray (M) .. ..OUP 


VARIATIONS ON A GROUND 
BASS 
Hicks . ..BH 
VARIATIONS ‘ON “WELWYN” 
(Lord God Of — 
Gore . ..GMC 


Miscellaneous Organ 
Solos 


AH! SWEET MYSTERY OF LIFE 
Herbert-Young-Laub aul 


Electrotone WIT 
BATTLE HYMN OF THE 
REPUBLIC 

Steffe-Simon, Hammon. ..........CF 


BEYOND THE SUNSET 
Brock-Brock-Lane, Hammond 
ROB 


CHORAL TUNE PRELUDE 
Lewis; Hammond (M) 


DANCING IN THE DARK 
Schwartz-Dietz-Laub; Hammond 
HAR 


GS 


ENTREE DU CORTEGE (FROM 
“MESSE DE MARIAGE”) 
Dubois (M) Hammond ....CF 


40 BEST OF WALT DISNEY 
(M) Hammond MT 

40 POPULAR WALTZES 
Glover (M), Hammond ....... 


I'LL WALK WITH GOD 
Brodsky-Webster-Laub (M) Elec- 
trotone Series ....... HAR 

INDIAN LOVE CALL 
Friml-Harbach-Hammerstein-Laub 


Hammond HAR 
LET ME CALL YOU 
SWEETHEART 

Friedman-Whitson-Ihrke, 

Hammond (BE) ............. .. SBC 


LET ME CALL YOU 

SWEETHEART 
Friedman-Whitson-Ihrke (E) 
Hammond Chord... we 


MEMORIES 
Alstyne-Kahn-Laub, Hammond 
| RE 
MR. LUCKY 


Mancini-Ihrke, Hammond Chord, 
Preset & Spinet SD 


| PASTORALE (Based on “Insbruck’’) 
CF 


Peek, Hammond 


Be ae 


2.00 


£5 


.60 


nN 
Wn 





1.00 


| PRELUDE (Based on  pentaabe od A 


Young (M) Hammond 


STAR DUST 
Parish-Carmichael-Hanert, 
Hammond Sei ee cacs 


TEA FOR TWO 
Youmans-Caesar-Laub, 
Hammond 

THINE ALONE 
Herbert-Blossom-Laub teen 
Electrotone .......... 


.. MIL 


WIT 


| VERDANT PASTURES 


(based on John Stainer’s “God So 
Loved The World”) Lewis (M) 
Pipe and Hammond ... Ai 


Methods 





fe 


Bt ES) 


a fs 


(Material in parenthesis denotes grade) 


ALBUM FOR MANUALS ONLY 

Bach-Lethbridge (M) . OUP 
APPARATUS MUSICA-ORGAN- 
ISTICUS FOR ORGAN 


(12 Toccatas, Ciacona, Passacaglia etc.) 
3.50 


Helier. Eo | a rrrreee Oo 
| EIGHT INTRADAS FOR ORGAN 


NY he) 


00: | 


AND TRUMPET 
Rohlig . 


FESTIVAL ANTHOLOGY FOR 
ORGAN 


CPH 


Biggs ... AMP 
FOUR MINIATURES FOR 
| ORGAN 
Thiman (M) GS 


-60 | 


ry | 


FROM CLASSIC TO MODERN 
Walton (M) .. ; BOU 


| HANDEL TO GRIEG 
| (Ten Quiet Preludes for Oragn Solo) 


Nevins (M) ... HWG 


| JOHANN SEBASTIAN BACH 


| CLAVIERUBUNG PT III 


5 fe) 


2.50 


2.50 


nM fe 


Be 


.60 


60 


BY fe 


Riemenschneider .. or 
MENDELSSOHN MADE PRACTI- 
CAL FOR THE CHURCH OR- 
GANIST 

Mendelssohn-Lorenz (M_ Diff) .LO 


NINE MASTERPIECES FOR 
ORGAN 
Jennings 


ORGAN ALBUM OF MODERN 
REPERTOIRE 


FL 


Bedell (2nd) . z ES 
ORGAN INTERL UDES AND 
MODULATIONS 

Zettervall (M Easy) LO 


PROGRESSIVE ORGANIST, THE 

BOOK II 
Pachelbel-Cabezon-Rembt-Merkel- 
Buxtehude-Bach-Kirnberger- 
Rheinberger-Sorge GMC 


ROB ROY PEERY’S ORGAN 
VOLUNTARIES 


Peery (M Easy) LO 


| SIX MOVEMENTS FROM THE 


.60 | 


ORGAN SYMPHONIES 


Widor-Saxton FL 
| SIX SONATAS, Op. 65 
Mendelssohn Jw 


. 60 | 


| 


3 


> 


4 


5 


nN 
nN 
an 


tN 


~— 
an 


Organ Collections and 


ay fe) 


00 


2.50 


7.50 


00 
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DICK CONTINO 


AND HIS ACCORDION 


It always happens: Dick Contino steps into the 
spotlight —anywhere from Hollywood to Manhattan to 
Moscow—and his music stops the show! 

Nobody but nobody in show business makes music on the 
accordion like Dick Contino. His talented fingers strike a 
chord, an infectious smile lights his face, and exciting, thrilling 
sound pours forth... he’s a whole show by himself. 

Said Ed Sullivan about his recent trip to Moscow, “‘All 
during our State Department sponsored Russian tour 
Dick Contino brought them to their feet yelling for more.” 

Dick is a regular at Las Vegas, a recording artist 
with Mercury, and continuously in demand for 
radio and TV dates. 

Naturally it takes a superb instrument 
to answer Dick Contino’s exacting 
demands... and naturally, his 


‘ ti 
instrument is Dallapeé 
foremost professional accordion / : ees 





Sepeieetnerenceatiaweltietoieeimdaia 


a. 
~ § 4 
ernie 
bac: dl 


CHICAGO MUSICAL INSTRUMENT CO + 7373 N. CICERO AVE., LINCOLNWOOD, CHICAGO 46, ILLINOIS 
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Organ Collections and Methods 
(continued) 


30 CHORALE PRELUDES ON 
WELL-KNOWN HYMN TUNES 
(in 3 Volumes) 
Peeters (M_ Diff) CP 2.50 
30 SHORT HYMN PRELUDES 
FOR ORGAN 
Peeters (E) CP. 320 
36 SHORT PRELUDES AND 
POSTLUDES ON WELL-KNOWN 
HYMN MELODIES FOR ORGAN 
(in 3 Volumes) 
Willon (M Diff) CP 2:50 
THREE CHORALE PRELUDES 


Hunt (M) OUP 1.25 


Collections for Baldwin Organs 


COLE PORTER TIME FOR 
BALDWIN ORGAN 





| 


Porter-Laub (M) HAR 1.95 
EASY PLAYING AT THE 
BALDWIN ORGA-SONIC SPINET 

(E) .MTI_ 1.50 
55 GREAT LOVE SONGS ; 

Nordman (M) .MTI 2.50 
FRED WARING FAVORITES 
FOR THE BALDWIN ORGAN 

DeVito (E) SP 1.50 
INTERMEZZO 
(Music For A Sentimental Mood) 

Greener-Schramm (2) ........... ESC 1.50 
LET ME CALL YOU 
SWEETHEART 

Friedman-Whitson-Ihrke (E).SBC — .60 
MERRY BALDWIN CHRISTMAS 
ALBUM 

(E Med) .. MTI_ 2.50 
MUSIC FOR A CHURCH 
SERVICE 

Salvador (M) .MTI 1.25 
RODGERS & HART NOTEBOOK 

Rodgers-Miller OS £50 
SIMPLIFIED STANDARD 
SONGS NO. 1 

Speaker (E) MTI 1.50 
SONG GEMS FOR BALDWIN 
ORGANS 

Read (E) BOU 

Vol. I 1.50 
Vol. II 1.50 

34 HIT PARADE EXTRAS FOR 
BALDWIN ORGAN 

Laub-Stitt MAY 2.50 
VICTOR HERBERT ALBUM FOR 
BALDWIN ORGAN 

Herbert-Wilson-Laub (M) ....WIT 1.95 
WALT DISNEY CLASSICS FOR 
BALDWIN ORGANS 

Read (E) BOU 1.50 
Collections for Conn Organs 
COLE PORTER TIME FOR 
CONN ORGAN 

Porter-Laub HAR 1.50 | 
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FAVORITE SONG FESTIVAL 
FOR CONN ORGAN 
Mendelssohn (Med Easy) ...EBM 


GERSHWIN ALBUM FOR 
CONN ORGAN 

Gershwin-Bentz-Laub (M) 
KIRLIN ORGAN METHOD— 
BOOK 3 


WMC 


NW 1.95 


Kirlin (E-3) 1.50 

LET ME CALL YOU 

SWEETHEART 
Friedman-Whitson-Ihrke (E). SBC 


SOLOS FOR THE BEGINNING 
CONN ORGANIST BOOK I 
Kirlin (E-1) eee | | Ge 
SOLOS FOR THE BEGINNING 
CONN ORGANIST BOOK II 
Kirlin (E-2) . veces WMC 


VICTOR HERBERT ALBUM 
FOR CONN ORGAN 
Herbert-Wilson-Laub (E-M)..WIT 


.60 


1.50 


1.50 


1.95 


Collections for Hammond Organs 


CHORALE PRELUDES ON 
SEVEN HYMN TUNES 


Gronham-Young (M) ..... FL 125 
CHURCH MODES, THE E Op. 82 

Van Hulse ......... eee & y : | 

Part I Modes I-IV .... E. 3.00 

Part II Modes VI-VIII . 3.00 

Tonus Preregrinus 3.00 
COLE PORTER TIME FOR 
THE HAMMOND ORGAN 

Porter-Laub ........... ..HAR 1.50 
DOUBLE ARRANGEMENTS 
FOR THE HAMMOND ORGAN 

_ TE a ROB 1.25 
FAMOUS HYMNS FOR 
HAMMOND ORGAN 

Ihrke ice WIT 1.50 
FAVORITE SONGS TO PLAY ON 
THE HAMMOND ORGAN, NO. 1 

Laub SU eas Aeaitichstve ee ISO 
GIRL CRAZY SELECTION FOR 
THE HAMMOND ORGAN 

Gershwin-Maclean NW 1.25 
GREGORIAN ALBUM, VOL. 2 

Gigout-Alphenaar (Easy to M) 

EBM 3.00 
INTERMEZZO 
(Music For A Sentimental Mood) 

Cre (2 SR eS ESC 1.50 
MILT HERTH WALTZ 
FAVORITES FOR THE 
HAMMOND ORGAN 

Herth ..ROB 1.50 
ORGAN IN CHURCH 

Eddy-Savage (2) ..... ESC 3.00 
ROSE MARIE SELECTIONS FOR 
HAMMOND ORGAN 

Frim]-Stothart-Hammerstein- 

Harbach-Maclean-Douglas (M) 

HAR 1.25 
SCHIRMER’S ALBUM OF 
ORGAN AND PIANO DUETS 
| (Sacred and Secular Selections) 

Stickles (M) ER fo: 
STANDARD PIANO & ORGAN 
DUETS 

Nordman (Med Dif) ESHR_ 2.00 


1.50 | 








| STRIKE UP THE BAND SELEC- 
| TION FOR HAMMOND ORGAN 


Gershwin-Gershwin-Maclean " 


i. aa 1.25 
TEN PRELUDES FOR ORGAN 

Smith (M) ESHR 1.25 
13 ORGAN VOLUNTARIES 

Nordman (M) ..ESHR 1.50 
WALTZ TIME FOR 
HAMMOND ORGAN 

Bentz-Laub WIT 1.50 
Collections for Hammond 
Pre-Set and Spinet Organs 
BOOGIE WOOGIE FOR ORGAN 

Glover (ME) ..... CHH 1.25 
BELFRY ECHOES 

Nordman-Leaman (M) .. SH 2.00 
50 TRY-CHORD dogo 

Stickles (E) pee ESHR_ 2.00 
40 BEST OF WALT DISNEY 

Leaman (N19 ......:.:.:56.. MTI 2.50 
40 POPULAR WAL TZES- 

Glover (M) ..ESHR = 2.50 
FRED WARING FAVORITES 
FOR THE HAMMOND ORGAN 

Devito (B) ......55.5 2 SP 1.50 
GALAXY OF SACRED MUSIC, 
A (two volumes) 

Nordman (M) ..ESHR_ 2.00 
GIGI 

Loewe-Miller ..... AML 1550 
GRADED ORGAN SOLOS 

Glover (E) ..... »: isssies AO “BO 
HYMNS AND THEIR 
VARIATIONS 

Nordman (M) ........ ESHR_ 2.00 


J. H. SEDLON ORGAN COURSES 
FOR SPINET MODEL HAMMOND 
ORGAN, PART I 


Sedlon (E) FOX 1.50 
MEMORIES OF VIENNA , 

Leaman (ME) . ciao BM 1.50 
MY FIRST HYMN BOOK 

Nordman (E) ¥ ESHR | 1.50 
PRELUDES, OFFERTORIES, 
POSTLUDES Volume 4 

Stickles (M) ESHR_ 2.50 
SELECTIONS FROM THE 
FIREFLY 5 

Friml-Teri (M) GS 1.00 
SELECTIONS FROM 
“GREENWILLOW” 

Loesser-Miller (M) FMC 1.50 
SHATTINGER’S 57 EASY 
FAVORITES (Teaching pieces) 

Nordman (E) SH_ 2.50 
62 GREAT INSTRUMENTAL 
SOLOS 

Smith (M) ESHR 2.50 
SONGS OF THE WEST 

Driggs (E) EBM 1.50 
THEMES OF LOVE 

Baxter-Irwin (M) ESHR __ 1.50 
34 MORE HIT PARADE EXTRAS 
FOR HAMMOND PRE-SET AND 
SPINET ORGAN 

Laub VOG_ 2.50 


MUSIC JOURNAL 








We of BMI are proud to receive this honor 





AN APPRECIATION 


FOR TWENTY YEARS BRDADCAST MUSIC, INC. HAS HELD WIDE 
POSERS 


OPEN THE DOOR OF OPPORTUNITY FOR AUTHORS, COMPOSE 
AND PUBLISHERS OF ALL TYPES OF MUSIC. : 


IT HAS SOUGHT THEM OUT IN EVERY CORNER OF THE COUNTRY. 


IT HAS NURTURED THEM, AND ENCOURAGED THEM, AND ABETTED 
THEIR DEVELOPMENT IN EVERY HONORABLE, MEANINGFUL MATERIAL 


AND SPIRITUAL MANNER 
AND.IN°SO DOING, BROADCAST MUSIC, INC. HAS IMMEASURABLY 
ENRICHED ALL OF AMERICAN MUSIC. 
AS MUSIC PUBLISHERS, AUTHORS AND COMPOSERS WHO WERE 
THUS ENABLED TO MAKE OUR OWN INDIVIDUAL CONTRIBUT 
THE MUSICAL WEALTH OF OUR NATION AND THE WORLD, WE, ON THE 
JN OF BROADCAST MUSIC, INC'S 20TH ANNIVERSARY, 
EXPRESS OUR DEEPEST APPRECIATION TO BMI AND ALL ITS’ 
$, DIRECTORS AND EMPLOYEES 


BROADCAST MUSIC, INC. 


New York 17, N. Y. 





589 Fifth Avenue e 
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Collections for Hammond Pre-set | 
and Spinet Organ (continued) 


TREASURY OF GILBERT AND 

SULLIVAN FOR THE 

HAMMOND ORGANIST, A 
Gilbert-Sullivan-Frank 


(M_ Easy) EBM 


Collections for Hammond 
Chord Organs 


FAMOUS SONG HITS FOR HAM- 
MOND CHORD ORGAN 
Ihrke & FA 
FAMOUS SONG HITS FOR HAM- 
MOND CHORD ORGAN BOOK 1 
Ihrke (1) 
FAMOUS SONG HITS FOR HAM- 
MOND CHORD ORGAN BOOK 2 
Ihrke (1) Boos. ne 
FAMOUS SONG HITS FOR HAM- 
MOND CHORD ORGAN BOOK 3 
Ihrké (1) 


INTERMEZZO 
(Music For A Sentimental i 
Lidsay Jr. (1) ESC 


LATIN AMERICAN BEAT FOR 


HAMMOND CHORD ORGAN, THE 


Ihrke (E) Crete «td 


SONGS TO PLAY ON THE HAM- 
MOND CHORD ORGAN NO. 7 
Hanert smeéjoaere 


THIS LOVE OF MINE 


(1) DOB 


Collections for Hammond 
Extravoice Organs 


HITS THROUGH THE YEARS 

FOR HAMMOND EXTRAVOICE 

ORGAN 
Ihrke (M) ..HAR 


34 HIT PARADE EXTRAS FOR 
HAMMOND EXTRAVOICE 
ORGAN 

Ihrke .MDN 


WALTZ TIME FOR HAMMOND 
EXTRAVOICE ORGAN 
Ihrke (E) ... WIT 


1.50 


1.50 


1.25 


1:95 


1.95 


Collections for Lowrey Organs 


BOOGIE WOOGIE FOR ORGAN 
Glover (Med Easy) CHH 


CELEBRATED SONGS TO PLAY 
ON THE LOWREY ORGAN, 
NO. | 


Smith ..ROB 
COLE PORTER TIME FOR 
LOWREY ORGAN 

Porter-Laub HAR 


EASY STEPS TO THE LOWERY 


Brown (BE) MTI 
FEET FIRST (Pedal Studies) 
Glover (E) MTI 


40 ALL TIME HIT PARADERS 
(Med Easy) MIT 
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1.25 


1.50 


| 
| 
| 
| 





1.50 | 


1.50 | 


| 
| 


| 


1.50 | 
| VICTOR HERBERT ALBUM 
| FOR LOWREY ORGAN 


2.50 


40 BEST OF WALT DISNEY 
(M) . aor ..MTI 


40 POPULAR WALTZES 


Glover (M) . MTI 


FRED WARING FAVORITES 
FOR THE LOWREY ORGAN 


on |) RR ee SP 
FUN WITH DUETS 
8 | ena Se ae ane MTI 


GERSHWIN ALBUM FOR 
LOWREY ORGAN 
Gershwin-Bentz-Laub (M) ....NW 
GRADED ORGAN SOLOS 
CT Ge |), ane ie 
J. H. SEDLON ORGAN COURSE 
FOR LOWREY ORGAN 
Ur | an as 0). 
Part 1 


Part 2 


LET ME CALL YOU 
SWEETHEART 
Friedman-Whitson-Ihrke (E)..SBC 


LOVE’S SWEET SONG 


8 CS 4 ia nem. EG 2] 
MELODY FUN 
Glover (E) ......... ...MTI 


MERRY LOWREY CHRISTMAS 
ALBUM 

a), | ane aa Sieeremanmesrrreeees 
MILLS POPULAR FAVORITES 
FOR LOWREY ORGAN 

2 SES Gee eee _MIL 
MILLS POPULAR STANDARDS 
FOR LOWREY ORGAN 


BOPRINEER & as fastospsiss MIL 
NEW ORGAN COURSE 

Glover .. ebhicisan es ero MTI 

"Book I-gr | 

Book 2-gr 2 

Book 3-gr 3 


140 HYMNS FOR EVERY DAY 
Leaman (E) ............... ... .MTI 

ONE PLUS ONE enirpaind 
Glover (E) .. ..MTI 


RODGERS & HART NOTEBOOK 
Rodgers-Miller .. aS & 


SACRED MUSIC FOR THE 
LOWREY ORGAN 

6 ct ae ‘ GS 
SIGMUND ROMBERG ALBUM 
FOR LOWREY ORGAN 

Romberg-Laub ......................HAR 
SOLO-TIME COLLECTION NO. 2 
FOR LOWREY ORGANS 


Laub (M) . a yttg a. 6 
SONG GEMS FOR LOWREY 
ORGAN 

Smith (E) ..BOU 

Vol I 
Vol II 

STRAUSS WALTZES 
Smith (M) MTI 


34 MORE HIT PARADE EXTRAS 
FOR LOWREY ORGAN 
Laub ....VOG 


Herbert-Wilson-Laub (M) ....WIT 


2.50 


2.50 


1.95 


1.50 


60 


1.50 


2.50 


1.95 








WALT DISNEY CLASSICS 
FOR LOWREY ORGANS 
Smith (E) “ies 


BOU 1.50 


Collections for Wurlitzer Organs 
BOOGIE WOOGIE FOR ORGAN 


Glover (M Easy) ................CHH 1.25 
COLE PORTER TIME FOR 
WURLITZER ORGANS 

Porter-Laub (E-M)} .............HAR 1.95 
FAMILIAR SONGS TO PLAY 
ON THE WURLITZER ORGAN 
NO. 4 

Hollingsworth ................... ROB 1.50 
FEET FIRST (Pedal Studies) 

Glover (E) .. Sots 1.50 
40 BEST OF WALT DISNEY 

MRD eS icstateees: AST. 2°50 
40 POPULAR WALTZES 

Glover (M) . aes MTI_ 2.50 
GERSHWIN ALBUM FOR 
WURLITZER ORGANS 

Bentz-Swng (M) ................-.NW 1.95 
GRADED ORGAN SOLOS 

Glover (E) . ar CHH_ 1.50 
HIT PARADE EXTRAS FOR 
WURLITZER 2-IN-1 

Seng ........ EHM _ 2.00 
INTERMEZZO 
(Music For A Sentimental Mood) 

Greener-Schramm (2) ............ESC 1.50 
J. H. SEDLON ORGAN COURSE 
FOR WURLITZER ORGANS, 

PART 1 

Sedlon (E) . FOX 1.50 
LET ME CALL YOU 
SWEETHEART 

Friedman-Whitson-Ihrke (E).SBC — .60 
MELODY FUN 

Glover (E) . MTI_ 1.50 
MILLS PLAYTIME AT THE 
WURLITZER 

Seng (for 2-in-1 and chord)....MIL 

Book I 1.50 

Book II 1.50 

Book III 1.50 
MUSIC OF HAWAII 

Seng (E Med) ...... MTI_ 1.50 
NEW ORGAN COURSE 

Glover . <., awe 

Primer (pre- 1) 1.00 
Book I (Gr. 2) 1.50 
Book II (Gr. 2) 1.50 
Book III (Gr. 2) 1.50 
140 HYMNS FOR EVERY DAY 
Leaman (EB) ............. sae 2.50 


RODGERS & HART NOTEBOOK 
© @ 


Rodgers- Miller 1.50 


Miscellaneous Electronic Organs 


CHORD SYMBOL SYSTEM 
Garland (E) ESHR 1.50 

EXPLORING THE GULBRANSEN 

ORGAN 
Nelson . 


MIL 1.50 
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THE LIFE, LOVES AND MUSIC CF FRANZ LISZT 





Hear the 

LOS ANGELES 
PHILHARMONIC 
ORCHESTRA 

play the 

music of 


LISZT, 

WAGNER, 
MENDELSSOHN, 
BEETHOVEN, 
BERLIOZ, 
HANDEL 






¢ OLUM BIA PICTU RES 
AWILLIAM GORTZ PRODUCTION 


SONG 
WiIHOUT 
END 


The Story of Franz Liszt 




















and many others # 
conducted by . 
MORRIS STOLOFF : 
with JORGE BOLET : 
as piano soloist a 
~ F x 
THE PRINCESS & 
“T gave up akingdom for this kiss. want 
you to love me for all eternity!” a 
a Complete 
‘ sound track 
S / music 
ig available 
starring 
* on 
= COLPIX 
ms af RECORDS 
as Franz Liszt = THE COUNTESS 


ENEV Be ete ett 
PARICA MOISON TAN DE a 


insiodocing ( APUCINE written 6 OSCAR MILLARD. virectec’ oy CHARLES VIDOR 
breathwaking in CINEMASCOPE anc Eastman COLOR 


COMING IN AUGUST TO THE RADIO CITY MUSIC HALL 
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Your Instrument / _ |‘ Perfect Balance + 
+ STEREOREED ) —_,; Top Performance! 











Made of finest 
FRENCH CANE! 


ASK YOUR DEALER 
FOR THE HANDY 5-PACK SEE-THRU PLASTIC 
CARRYING CASE, WITH SELECTED — 
REED-O-METER GRADED — FACTORY SEALED 


STEREOREEDS _ 


ALTO R 


CLARINET 


FRENCH AMERICAN REEDS MANUFACTURING CO., INC., NEW YORK 67, W.Y. 
































NO MORE GUESSING REED STRENGTHS ! 


use THE REED-O-METER 


GET THE RIGHT REED EVERYTIME ! 


The Reed-O-Meter is the answer to a reed man’s 
dream. Now you can select your reed strength 
properly before buying, and always be able to 
secure your preferred reed. 

The Reed-O-Meter is a precision instrument, com- 
pact and easy to use. It gives instant, constant, ac- 
curate, clearly visible reading of all reed strengths 
from Eb Clarinet to Baritone Sax. 

It ends forever all guessing about the correct reed 


strength. 
LIST ‘1 > he 


Complete with attractive Soft Felt Case 
Order thru your Dealer or Jobber 


FRENCH AMERICAN REEDS MANUFACTURING CO. INC. 
3040 WEBSTER AVENUE NEW YORK 67, N. Y. 
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Misc. Electronic Organs 
(continued) 


FAMOUS SONG HITS FOR ALL 


ORGANS 
(1) ae LN ee FA 


HAPPY HOURS AT THE PORT- 
ABLE CHORD ORGAN 
(2 Volumes) 
BRC Nites aba veaahe MTI ea 
HITS FROM BROADWAY 
Leaman (M) portable chord 
FMC 


HOME ORGAN SERIES— 
VOLUME III (Old Favorites) 

TSR a eee MTI 
HYMN MEDITATIONS FOR 
CHORD ORGAN 


Lorenz (E) } LO 
INTERMEZZO 
(Music For A Sentimental Mood) 
Arany (2) Magnus ESC 


MEMORY MELODIES NO. 1 
FOR ALL PORTABLE CHORD 


ORGANS 
Gravelle (E) ... SBC 
MILLS POPULAR FAVORITES 
Nelson; Gulbransen MIL 


MILLS POPULAR STANDARDS 
FOR GULBRANSEN ORGANS 
Nelson .. MIL 


SECOND ORGAN BOOK, A 
MclIntosh-Greaves (Adv.) CF 

SEDLON PORTABLE CHORD 

ORGAN COURSE, THE, PART 1! 
Sedlon (E) FOX 

SONGS TO PLAY AND SING— 

FOR PORTABLE CHORD 

(40 Buttons bass) 


Klickmann FOX 
Pt. 1 


Pt. 2 


34 HIT PARADE EXTRAS FOR 
THE GULBRANSEN ORGAN 
Laub-Nelson MOR 


34 HIT PARADE EXTRAS FOR 
ALL ORGANS MAY 


THIS LOVE OF MINE 

(1) portable chords DOB 
TIME TO PLAY FOR ALL 
ORGANS VOL. I (SONG DEX 
ORGANMASTER EDITION) 

(E) EBM 


Flute 


2.00 


1.50 


1.50 


1.50 


1.50 


1.50 


1.50 


1.50 


2.50 


1.50 


1.50 


(Material in parenthesis denotes grade) 


ALLEGRO 
Sammartini-Stouffer (M) & 
TER ens 
ADAGIO FOR A FLUTE CLOCK 
Beethoven-Spiegl (M) 2 fi ...OUP 
ANDANTE PASTORAL AND 
SCHERZETTINO 
Taffanel . MIL 


“BREEZE EASY” METHOD 


| FOR FLUTE, THE BOOK II 


Valentine (Very easy) WIT 
BRILLIANT DUO OP. 110, NO. 1 
Kuhlau (4) 2 fl ... JS 


90 


1.80 


1.00 


1.00 


2.00 


MUSIC JOURNAL 











Flute (continued) 


CAPRICCIO 
Cole (Concert) & Pa .......... BAM 1.50 


CONCERTINO OP. 107 


Chaminade-Vraz; & Pa .......... BH 1.25 | 


CONCERTO FOR FLUTE 
(Library of Musical Classics) 
Haydn-Boehm (Diff) & Pa .....GS_ 1.50 


DANCE PROVENCALE 
LeClair-Maganini (4) & Pa ...EM _ .80 


EASY FLUTE SOLOS OR DUETS 
(Everybody’s Favorite calnied 


Arnold (1-3) «...........:..- ..AMS | 1.75 
FIRST FLUTE SONATA 

Polin (Diff) & Pa ..................SO 2.50 
FLUTE CONCERTO IN G 
(F. VI—#8) 

Vivaldi-Malipiero (Med secures 

eal Vary; we 125 


FLUTE SESSIONS 
Gearhart-Wilkins (M-Adv) .....SP 2.00 


FLUTESVILLE (JAZZ era 


Mersey (MD) & Pa ees o> Gime 
IDILLO 

DeLorenzo; & Pa Sieee 
IMPROVISO 

DeLorenzo; & Pa .. ie 
MADRIGAL 

Gaubert ..... ns MIL .75 


MORE EASY FLUTE SOLOS 
VOL. 28 Music For Millions 
Arnold-Lindsay Jr. (1-3) .....CMP 1.75 


PENNY-WHISTLE SONG, THE 

Anderson; FI trio & Pa .......MIL_ 1.50 
PIED PIPER (#1—The Spell— 
# 2—March) 

Gordon (MD) #1—fl; #2—Picc) 

OUP 1.25 

PRELUDIO E FUGA (Belaieff) 

Von Albrecht; & Pa inte” 2:00 
REFLECTIONS 

Conley (3) Fl duet & Pa... KEN 1.25 


SONATA FOR FLUTE AND 
HARPSICHORD OR PIANO 

Latham (3) . ee JS 100 
SPANISH MOMENT 

Carazo (E) & Pa ....... EV .90 


THREE SHORT 
CONSTRUCTIONS 
Reck (M) & Pa ......... Se MOU 


WOODLAND FANTASY 
Pietsch (M-D) . ee 2S 


Oboe 


(Material in parenthesis denotes grade) 


“BREEZE EASY”, METHOD FOR 
OBOE, THE BOOK I 

Anzalone (BE) ........c.cc05..0.00WEe 1:00 
“BREEZE EASY”, METHOD FOR 
OBOE, THE BOOK II 

Anzalone (Very Easy) <WEt 1:00 


CRESCENT MARCH 
Buchtel ....... ...MIL _ .60 


DAILY ROUTINE FOR OBOE 
Moore, A.B.A. .............000000. GLB .25 
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SPOTLIGH 





The 
All-Purpose 
Band 

Book : 
for - A, 
Every Bs 
Band... 







FOR BAND 


A COLLECTION OF 


ALL-TIME POPULAR 
SONG HITS 


including 


A Little Bit independent 
And the Angels Sing 

Choo 'n Gum 

Everywhere You Go 
Holiday for Strings 
Holiday for Trombones 

I'd Love to Live In Loveland 
I'll Never Say "Never Again" Again 
It’s a Sin to Tell A Lie 

Jumpin’ at the Woodside 

Little Sir Echo 

Little White Mes 

Makin’ Whoopee 

My Baby Just Cares for Me 

Near You 

On the Boardwalk In Atlantic City 
Scatter-Brain 

Swiagin’ the Blues 

Way Back Home 

When A Gypsy Makes His Violin Cry 
Winter Wonderland 
You're Driving Me Crazy 


BREGMAN, VOCCO and CONN, Inc. 
1619 BROADWAY . NEW YORK 19, N. Y. 
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Thousands saw it... praised it at the recent MENC Show! 


A_ record-breaking number of orders were placed for 


t! 





but types notes—flats—sharps—clefs! 79 musical 


system keyboard! Just the thing for schools, 


Built like a typewriter . . 


characters! “Touch” 


colleges teachers, 


, Choral directors, band and orchestra leaders! 


composers, arrangers, churches 














WEISS 
Saperior RECORDERS 


@ The finest Quality 
. INDIVIDUALLY 
MADE OF SELECT- 
ED 20-YEAR-AGED 
PEARWOOD by 
Master Craftsmen! 


























@ Used and Endorsed by 
Recorder Instructors the 
World Over. . 


. including 


SAM 
LESNER 
“4 Recorder 
4 Artist and 
Instructor, 
Musical 

Director 

American 
Recorder 
#7; Society. 

i Movie critic 
4 CHICAGO 
DAILY 
NEWS 


@ SAYS LESNER: “. . . After 
some 15 years of teaching and 
playing with recorders of var- 
ious manufacturers, | have con- 
cluded that only the Weiss is 
uniformly pitched, superior in 
tone and quite reliable over 
long periods of playing. Often 
our rehearsals are continuous 
over three hours or longer. The 
Weiss recorders hold up beau- 
tifully.” 

Weiss Recorders are expertly 
made .. . have rich tonal qual- 
ities and keep their tone and 
pitch for amazingly long time 
due to exclusive LEAK-PROOF 
cork joints. Ideal for class room, 
TV and radio studios, solo or 
ensemble, home or concert stage. 


4 BASIC MODELS: 


Soprano—Key of C....fach $6.75 
Alto—Key of F.............Each 17.50 
Tenor—Key of C..........Each 27.50 
Bass—Key of F......... Each 75.00 


COMPLETE WITH SWAB 
AND BAG 
INDIVIDUALLY BOXED 





At your favorite dealer 


DAVID WEXLER & CO. 


823 So. Wabash 


Exclusive Distributors 


Chicago, Ill. 
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Oboe (continued) 


GOLDEN GLOW WALTZ 
Buchtel : 


LARGHETTO 
Tartini-Stouffer (M) ..ELK 
OBOE CONCERTO IN D MINOR 
(FP. VII #1) 
Vivaldi-Ephrikian (Med Diff)..RIC 
OBOE CONCERTO IN F 
(F VII #2) 
Vivaldi-Ephrikian (Med Diff)..RIC 


PASTORAL AND DANCES 
(PASTORALE ET DANSES) 


Ropartz MIL 
SONATA IN C, OP. 100 
Rubbra ... AL 


SONATINA FOR OBOE AND 
PIANO 
Reizenstein . AL 


Clarinet 





.60 


90 


1.25 


1.00 


2.50 


2.00 


(Material in parenthesis denotes grade) 


ANDANTE CANTABILE 
FROM STRING QUARTET OP. II 
Tschaikowsky-Sacci (4) 


Clar. “chotr «..:..:... KEN 
AVE VERUM CORPUS - 
Mozart-De Jesu (C) quartet ....HL 


BEETHOVEN SUITE, A 
Beethoven-Frank-Forbes (M) 
dec eer OUP 

BOUTADE 

(Educational Solo Series) 
Walker-McCarthren (II) Bb Clar. 


w/Pa. Acc. & fing. chart SHM 
CANDID CLARINETS 
Bennett; Bb Clar. Quartet CF 


Parts & Score 


“CAPRICE SENTIMENTAL” 
Solo 

Cailliet w/clar. choir 
CLARINET POEM 

Cailliet 


.GLB 
GLB 


DAILY ROUTINE FOR 
CLARINET 

Moore .. 
DIALOGUES 

Rochberg 


GLB 
(vy 


EASY CLARINET SOLOS 
OR DUETS 
(Everybody’s Favorite Series 
No. 103) 
Arnold (1-3) 
EASY ORIGINAL 
CLARINET SOLOS 
(Music For Millions, Vol. 26) 
Drucker (1%-3) ... eA 
18 STUDIES—CAPRICES 
Giampieri (Med Diff) 
ELEMENTARY METHOD 
FOR CLARINET 
Ayres (E) 
ELEVEN MODERN ETUDES 
Druart GLB 


AMS 


CMP 


RIC 


SU 


| FAMOUS MODERN JAZZ 


ETUDES FOR SOLO CLARINET 
Kupferman FA 


| “FANTASIE” ssiaknal RTET 


Cailliet . GLB 


4.00 


1.00 


2.00 


2:30 


1.50 


3.00 


2.00 


1.00 


2.50 


1.50 


1.50 


90 
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Clarinet (continued) 


FROLIC 
Kaplan; Bb Quartet (II) ...... FOX 


GOLDEN GLOW WALTZ 


Buchtel; Eb Alto Clar. ..........MIL 
GOLDEN GLOW WALTZ 

Buchtel; Bb Clar. .................:. MEL 
HIGH STEPPERS MARCH 

Buchtel; Eb Allto ....................MIL 
IDYL 

Green (M) solo with 

CODAMEEVACES 5.0.5005.055.- Bs | 


LARGO APPASSIONATA 
Beethoven-DeJesu (3) choir ... HL 
LEBLANC ELEMENTARY 
CLARINET METHOD 
CERO iyi cioacceens, .GLB 


MIDNIGHT SERENADE FOR Bb 

CLARINET AND PIANO WITH 

FINGERING CHART 

(Educational Solo Series) 
Norden-McCarthren (1) ..SHM 

MINOR REPAIRS OF 

THE CLARINET 


PRSCUCOIS,.....-.0550:.- GLB 
MODERN CLARINET 
PRACTICE 

Jetter (M) 3 clar. . “ SBC 


MORE EASY CLARINET 

SOLOS, VOL. 29 

(Music For Millions Series) 
Arnold-Lindsay Jr. (1-3) CMP 


ORCHESTRA STUDIES FOR 


CLARINET 

Bonade ............. GLB 
PLAYGROUND 

Kepner (Med Diff) choir sO 


PRELIMINARY STUDIES TO 
“THE ACCOMPLISHED 
CLARINETTIST” BOOK I 

Jettel (ME) ..... SBC 
PRELIMINARY STUDIES TO 
“THE ACCOMPLISHED 
CLARINETTIST” BOOK II 


Jettel (ME) .. x SBC 
PRELUDE 

Gipps, Bb clar. unacc. JW 
PRELUDE 


Gipps; Bb Bass clar, unacc. ....JW 


PRELUDE AND SCHERZO, 
OP. 52 


Wordsworth . im AL 
PRELUDE TO TRAVIATA 

Verdi-DeJesu (C) choir . 8 
RECITATION 

Stouffer (M) . ...ELK 


RICKSHAW RIDE 
Cleber-Frank (M) clar. trio .FOX 


SCHERZO 


Reed; Bb . MIL 
SILENT NIGHT 
DeJesu (D) Trio ree; |B 


SIXTEEN PHRASING anne 
Bonade . ae meh 
SONG AND. DANCE 


McKay; Quartet ..... BA 
SONG WITHOUT WORDS 
Kougell (ME) ..... ..FOX 


SOPRANO CLARINET 

FINGERING CHART 

(Educational Solo Series) 
McCathren SHM 
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5.00 


4.00 


2.50 


1.00 | 





















DIXIELAND JAMBOREE—Arr. by Warrington 

TENDERLY—Arr. by Applebaum 

ALL-AMERICAN CAMPUS—Arr. by Warrington 
JOO Ik 


AFTER YOU'VE GONE—Arr. by Reed 
BIG BRASS BAND FROM BRAZIL—Arr. by Cacavas 
SENTIMENTAL JOURNEY—Arr. by Lang 
ig BASIN STREET BiJVES—Arr. by Morrissey 
ENCORE TENDERLY—Arr. by Herfurth 
SERIES SWEETHEART OF SIGMA CHI—Arr. by Yoder 
{ 
MARCHING 
BAND 


CONCERT 
BAND 







*THE CHRISTMAS SONG—Arr. by Cacavas 
*CANADIAN SUNSET—Arr. by Warrington 
ENJOY YOURSELF—Arr. by Chase 


*Can be used with SATE chorus. 






FORO OO I IK 


The original 
OFFICIAL WEST POINT MARCH—Arr. by Egner 
WONDERFUL TIME UP THERE—Arr. by Applebaum 






FOO KK It 


POPULAR SONGS FOR STRING ORCHESTRA 
STRING —Arr. by Sabor 
Instrumentation: Violin A * Violin B 

Violin C * Viola * Cello 

String Bass * Teacher's Score (Piano Conductor) 


tO KK kk bk 


SCHOOL 
Meee PENDERLY—Arr. by Muller 


ENCORE CANADIAN SUNSET—Arr. by Muller 
SEBIES *THE CHRISTMAS SONG—Arr. by Muller 


iii *Can be used with SATB chorus. 


INSTRUMENTAL 


aakkkkkhkk kh 


BEGINNING SNARE DRUM METHOD—By Paul Price 


VU TWO DOZEN HORN QUARTETTES—By Marvin Howe 


KAKKKKKKAKKKK 


CLARINET By Carl A. Rosenthal 
SSAA CLARINET TRIOS—18th Century 
CLARINET TRIOS—From Corelli to Beethoven 
CLARINET TRIOS—Russian Composers 
CLARINET QUARTETTES—18th Century 


EDWIN H. MORRIS & COMPANY, INC. 

















31 West 54th Street New York 19, N. Y. 
Canada: EDWIN A. MORRIS (CANADA) L1D., 14 Birch Ave. Toronto 7, Ont Canada 
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f A COMPLETE TEXT ; 
FOR ALL GENERAL 
MUSIC CLASSES 


A 
BASIC 
COURSE 








In 
MUSIC 


by 
HY RENSIN 


BUILDING A BACKGROUND 
FOR THE GREATER ENJOYMENT 
OF MUSIC 


t 

f 

i 

i 

i 

i 

gj _ THE GREAT COMPOSERS 
gy AND THEIR MASTERWORK 
é 

i 

i 

d 

i 

- 


€ 
64 Pages—8'/: x 11 


Profusely illustrated with charts—pic- 
tures of musicians and musical instru- 
ments, Suggested composers concerts 
—songs to sing. Numerous work 
sheets on notation—musical instru- 
ments—styles and periods of music 
—opera, etc. 


PRICE $1.00 


ee 


—— 


A BASIC 
COURSE 


‘in MUSIC 


PRICE $4.00 

Write For Literature 
EDWIN H. MORRIS & COMPANY INC. 
31 West 54th Street - New York 19 N. Y. 


ada EDWIN H. MORRIS (CANADA) LIMITED 
1 Ave > Toronto 7, Ontario, Canada 








Clarinet (continued) 


SUITE FOR THREE 
B FLAT CLARINETS 
RIE TMNNO) oda ciesasecresssavies OUP 1.50 


TURKEY IN THE STRAW 

DeJesu (E) choir ...................... mi i325 
21 PIECES FOR CLARINET 

Bach-Giampieri (Med) ......... RIC 1.50 
TWO MAJORCAN PIECES 

RNNNE EBD 3 in cccch scace<s.os0cvie MIL 1.50 


YOUTHFUL ADVENTURE 
Cailliet (Quart.) . ws kee: “1200 


| WITCHES’ CANON, THE 


Haydn-Skolnik (2) 
2 Car. OF BAK ........ ..EM ~ .80 


Bassoon 


(Material in parenthesis denotes grade) 


BASSOON CONCERTO IN A 
MINOR (F VIII #2) 

Vivaldi-Ephrikian (Med Diff)..RIC 1.25 
BASSOON CONCERTO IN A 
MINOR (F VIII #7) 

Vivaldi-Malipiero (Med Diff)..RIC 1.25 
“BREEZE EASY” — FOR 
BASSOON, BOOK I 

Anzalone .............. : ian 2200 
“BREEZE EASY” METHOD FOR 
BASSOON, THE BOOK II 


Anzalone (Very Easy) .........WIT 1.00 
CRESCENT MARCH 

Buchtel ........... MIL__i.60 
INTRODUCTION AND 
TARANTELLA 

Beach (M) ; ELK 1.00 


SUITE NO. 1 (FROM “THE 
ARCHIE CAMDEN WOODWIND 
SERIES”) 
Galliard-Camden ........... MIL 1.35 
SUITE NO. 2 (FROM “THE 
ARCHIE CAMDEN WOODWIND 
SERIES”) 
Galliard-Camden ..................MIL 1.35 
SUITE FOR DANCES (FROM 
“THE ARCHIE CAMDEN 
WOODWIND SERIES”) 
Kerrison-Camden MIL 1.85 


THREE YOUNG PIECES (FROM 

“THE ARCHIE CAMDEN 

WOODWIND SERIES”) 
Kerrison-Camden .MIL 1.50 


Saxophone 


(Material in parenthesis denotes grade) 


EASY SAXOPHONE SOLOS OR 
DUETS 
(Everybody’s Favorite Series 
No. 104) 

Arnold (1-3) . ...AMS 1.75 
GALLODORO'S SERENADE 

Grove ......... ROB 1.00 
GOLDEN GLOW WALTZ 

a Bb Ten, wl Alto, 

Eb Ba Vs ; ..MIL 

each .60 

GOLDEN GLOW WALTZ 

Buchtel; Bar treble clef MIL _ 60 











TO SUPPLEMENT ANY 
ELEMENTARY METHOD 


Published for 
FLUTE 
Db PICCOLO 
Bb CLARINET 
Eb ALTO CLARINET 
Bb BASS CLARINET 
OBOE 
BASSOON 
Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 
Eb BARITONE SAXOPHONE 
Bb CORNET 
TROMBONE 
BARITONE TREBLE CLEF 
BARITONE BASS CLEF 
Eb HORN 
F HORN 
BASS (TUBA) 
DRUMS 
CONDUCTOR’S SOORE 





INSTRUMENT BOOKS ____ 1.00 Each 
CONDUCTOR’S SCORE___ 4.00 





EDWIN H. MORRIS & COMPANY INC. 
31 West 54th Street - New York 19, N.Y. 


EDWIN H. MORRIS (CANADA) LIMITED 
venue » Toronto 7, Ontario, Canada 
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Saxophone (continued) 
GOLDEN GLOW WALTZ 


Buchtel; Bar bass clef MEL 60 | 


HIGH STEPPERS MARCH 


Buchtel; Bar treble clef MIL _ .60 


HIGH STEPPERS MARCH 
Buchtel; Bar bass clef ...........MIL — .60 

HIGH STEPPERS MARCH 
Buchtel; Bb Ten, Eb Alto, 
Eb Bar es i 

each .60 


MORE EASY SAXOPHONE 
SOLOS (Music For Millions Series, 
Vol. 30) 
Arnold-Lindsay Jr (1-3) .....CMP 1.75 


SAXOPHONE QUARTET 
(Belaieff) 

Glazounoff ot ..BH 7.50 
60 VARIED ETUDES (BASED ON 
GABUCCI’S 60 DIVERTIMENTI 
FOR CLARINET) 

Allard (Med Diff) RIC 1.50 


French Horn 


(Material in parenthesis denotes grade) 


“BREEZE EASY” METHOD FOR 
FRENCH HORN, THE BOOK I 

Kinyon (E) ....... WIT 1.00 
“BREEZE EASY” METHOD FOR 
FRENCH HORN, THE BOOK II 


Kinyon (Very Easy) WIT 1.00 
CONCERTINO FOR HORN 
Korn; and Pa ee BH 3.50 


CONCERTO FOR HORN & 
STRING ORCHESTRA (Version 
for Horn and Piano) 
Lewis LA 325 


FRENCH WALTZ FOR FRENCH 
HORN AND PIANO, A 
Klein (E-M) EV 1.00 


SOLILIQUY 
Benson (E) F horn & Pa ..EBM _ .75 


Trumpet or Cornet 


(Material in parenthesis denotes grade) 


ALLEGRO (BASED ON ARIA 
FROM “JUDITHA TRIUMPHANS”) 
Vivaldi-Fitzgerald (M) Bb Tpt 


& Pa RIC 1.00 
AMOURETTE 
Burke CF iC«.60 


BAMBUCO (Latin Folk Song) 
Mendez pares 
BLUE MIRAGE 


F 1.00 


Coslow-Lotar : BFW .60 
CANTO MORO 

Mendez CF 1.00 
CARO NOME (FROM 

“RIGOLETTO”) 

Verdi-Mendez ............ CF 1.00 


CONCERT PIECE FOR 
TRUMPET AND PIANO 
Mayer i BH 2.50 
CONCERTO NO. 4 FOR TRUMPET 
Mozart-Schuman (3) ............. ESC 2.00 


EASY TRUMPET SOLOS OR 
DUETS (Everybody’s Favorite 
Series #105) 
Arnold (1-3) AMS 1.75 
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TO AN ANCIENT PICTURE—SSATB 
| 5626 CHRISTMAS EVE—SSATTBB 

FOR CHORUS 5627 EZEKIEL SAW DE WHEEL—SSATTBB 
5628 ALL THROUGH THE NIGHT—SATB 


BY 
vind 5629 GO TO SLEEPY—SATTBB 
6615 POOR LONESOME COWBOY—1TBB 
LUBOFF 6616 DONEY GAL—TTBB 
7703 OH MY LOVE—SSAA 
KKK KKKKKKKKK 


5634 PETER PAN CHORAL PARAPHRASE—SATB 
5635 NEVER NEVER LAND—SATB 
OCTAVOS 5636 DISTANT MELODY—SATB 
BY 5639 THE CHRISTMAS SONG—SATB 
EHRET 7060 PETER PAN CHORAL PARAPHRASE—SA 
7061 THE CHRISTMAS SONG-—SA 
7361 PETER PAN CHORAL PARAPHRASE—SSA 


ans 7362 TENDER SHEPHERD—SSA 


7363 NEVER NEVER LAND—SSA 
7364 DISTANT MELODY—SSA 

B 7366 THE CHRISTMAS SONG—SSA 

Wa 8006 THE CHRISTMAS SONG—SAB 
6618 CAPTAIN HOOK’S WALTZ—TTBB 
17 6619 THE CHRISTMAS SONG—TTBB 
4508 NOEL! NOEL!—SSA 


KRKKKKKKK IK IK 


OCTAVOS 5638 SENTIMENTAL JOURNEY—SATB 
BY WARNICK 7365 SENTIMENTAL JOURNEY—SSA 
KAKKKKKKKKKKK 
5633 CANADIAN SUNSET—SATB-— Arr. by Applebaum 


‘ This arrangement also suitable for use with 
SPECIAL the new Encore Band arrangement by Warrington. 


OCTAVOS 5639 THE CHRISTMAS SONG-—SATB—Arr. by Ehret 
This arrangement suitable for use with 

Encore Band arrangement by Cacavas, and 

Encore Orchestra arrangement by Muller. 














KAKA KKKKKKIK 
COLLECTIONS ALL TIME POPS—SSA 
BY ALL TIME POPS—SATB 


Containing: AFTER YOU VE GONE, BORN TO 
BE WITH YOU, CANADIAN SUNSET, DEAR 
HEARTS AND GENTLE PEOPLE, and many others 
COLLEGE SONGS—SATB 
KKKKKKKKKK KKK 


KUBIK 


FOR GALS 
THE CHORDETTES HARMONY ENCORES 
THE CHORDETTES CLOSE HARMONY 
HYMNS BY THE CHORDETTES 


+h FOR GUYS 


BARBER SHOP PARADE OF QUARTET HITS—Volume One 


Th COLLEGE SONGS FOR MALE QUARTET OR CHORUS 


TT EDWIN H. MORRIS & COMPANY, INC. 
HH 31 West 54th Street New York 19, N. Y. 














Canada: EDWIN H. MORRIS (CANADA) LTD., 14 Birch Ave., Toronto 7, Ont, Canada 


























113 





Everetts 
new school 
piano... 








A school piano must be able to take hard use in stride. The new 
Everett Style 11 does. With extra-sturdy backposts for greater 
tone stability, and “‘childproof”’ locking top and fallboard, the 
Style 11 faces up to responsibility like the professional it is . . . The 
reason why Everett is the choice of more than 7,000 leading 
schools, colleges and churches. Write for Style 11 Report and List 
of 7,000. Everett Piano Company, Seuth Haven, Michigan. 
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Trumpet or Cornet (continued) 


ENGLISH MARCH FOR AN 
AMERICAN TRUMPET 
Klein (Med Easy) Bb Tpt ...EBM_ 1.00 


FESTIVAL PRELUDE— 
TRUMPET TRIO OBLIGATO 
Frank; 3 Tpts or Cor in Bb). SHM _ .50 
FLIGHT OF THE BUMBLE BEE 
Korsakov-Palange (A-B) ....MAR 1.25 


GOLDEN GLOW WALTZ 


Buchtel; Tpt or Cor cM 60 
HIGH STEPPERS MARCH 

Buchtel; Cor or Tpt . MIL _ .60 
HUNGARIAN DANCE NO. 5 

Brahms-Mendez ke GF 1:00 
INTERMEZZO 

Kouguell (M) a FOX 1.00 
JOTA NO. 2 

Mendez CF 1.00 
LA DANZA 

Rossini-Palange (A-B) MAR 1.25 
LONESOME HORN 

Wright sere ; MIL _ 1.00 
MAGIC TRUMPET, THE 
(A Beguine) 

Burke; trio Bb Tpts, Cor with 

Pa acc CF 1.00 


MENDEZ GEMS FOR TRUMPET 
AND PIANO 
Mendez (E) .... : CF 1.50 


| MORE EASY TRUMPET SOLOS, 


VOL. 31 (Music For Millions Series) 
Arnold-Lindsay Jr. (1-3) CMP 1.75 


PRAELUDIUM 


Bach-Palange (A-B) MAR 1.25 
PROGRAM DUETS 
Uber (5) Tpt & Trbs EM 1.50 


PROGRESSIVE TRUMPETER, THE 
Hering; Tpt or Cor Course ...CF 1.00 
PROLOGUE 
Benson (E) Bb Tpt EBM _.75 


| SCENE DE BALLET 


de Beriot-Palange (A-B) MAR 1.25 
SCHERZO IN D MINOR 

Mendez CF 1.00 
SQUARE DANCE FOR Bb 
TRUMPET AND PIANO 


Sanders GMC 1.00 
SUITE IN F 

Purcell-Maganini (3) EM _ 1.50 
TRIOMONDE 

Estes (3) 3 Tpts & Pa KEN 1.25 


VICTORIA WALTZ 
Smith BAL 2.00 


YOUNG TRUMPET PLAYER, 
THE BOOKS I, II AND III 
Lawton; graded OUP 
Book I—(E), II—ME), III—(M) 
Piano scores each book 1.75 
Trumpet parts each book  .40 


ZIGEUNERWEISEN 
Sarasate-Palange (A-B) MAR 1.25 


Trombone (Baritone) 


| (Material in parenthesis denotes grade) 


| AUBADE 


Benson (E) EBM __.75 
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Trombone (Baritone) (continued) 


CONCERT PIECE IN FUGAL 
STYLE 


Ostranger (5) bass Tr & Pa..EM_ 1.50 
EASY TROMBONE SOLOS OR 
DUETS (Everybody’s Favorite 
Series # 106) 

Arnold (1-3) AMS_ 1.75 
GOLDEN GLOW WALTZ 

Buchtel t MIL .60 
HIGH STEPPERS MARCH 

Buchtel MIL __ .60 | 
LEGATO STUDIES—TROMBONE | 

Blazewitch-Shuman (1) ESC 1.50 | 
MARCH AND BLUES FOR 
TROMBONE TRIO 

Simeone (E-M) SP 
MORE EASY TROMBONE 
SOLOS, VOL. #2 (Music Fur 
Millions Series) 

Arnold-Lindsay Jr. (1-3) CMP 1.75 
MOZART SOLO ALBUM 

Mozart-Lethbridge (ME) Tpt. or 

Bass or Tromb & Pa OUP 2.00 


Solo parts .60 


SMALL TOWN BLUES 


Stillman-Wright MI 275 


Tuba 


(Material in parenthesis denotes grade) 


ARIA FROM “DON CARLOS” 


Verdi-Ostrander (5) EM 90 
ARIOSO | 

Benson (E) EBM Bee 
ARISE YE SUBTERRANEAN 
WINDS 

Purcell--Ostrander (6) EM as 
ARM, ARM YE BRAVE 

Handel-Ostrander (5) EM 80 


“BREEZE EASY” METHOD FOR 
BBb TUBA, THE BOOK I 


,. Nas 


profes 
Side, 





its 
sional 
too! 





Just one chord and you'll know. If it has depth, power and clarity, 
it’s the Conservatory tone of an Everett. Accomplished pianists 
praise its brilliant scale, smooth transition from one register to 
another and responsive action. In rich ebony, the Conservatory is 
the piano for your home or studio. Write for name of dealer near- 


est you. Everett Piano Company, South Haven, Michigan. 


Kinyon (E) WIT 1.00 
“BREEZE EASY” METHOD FOR 
BBb TUBA, THE BOOK II | 

Kinyon (Very easy) WIT 1.00 
GOLDEN GLOW WALTZ | 

Buchtel; Eb or BBb MIL .60 
LORD PRESERVE ME 

Rossini-Ostrander (4) EM 80 
MY LAST ABODE 

Schubert-Ostrander (4) EM 80 
PATRON OF THE WIND. 

Bach-Ostrander (4) EM aS 
PRAELUDIUM, CHORALE, 
VARIATIONS AND FUGUE | 

Mueller-Ostrander (6) EM 1.50 
SONG OF THE FLEA 

Moussorgsky-Ostrander (5) ..EM — .90 
TOUCH OF TUBA, A 

Dedrick (3) KEN 1.25 


Harp 


(Material in parenthesis denotes grade) 


MUSICAL SNUFF-BOX, THE 


Liadow-Lawrence (M) GS .60 
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SONGS OF MARY (Marienlieder, Op. 22) 
By Johannes Brahms « Edited by Roger Granville 
English Text by Harold Heiberg 
For Chorus of Mixed Voices—S.A.T.B. A Cappella 


1, THE ANNUNCIATION 4. THE HUNTER 
2. MARY GOES TO CHURCH 5. PRAYER TO MARY 
3. MARY'S PILGRIMAGE 6. MARY MAGDALENE 


7. PRAISE TO MARY 


PROGRAM SELECTIONS For The 
YOUNG BAND SERIES 
A LEGEND — Tschaikowsky 
Arranged by Irving Cheyette 
THE LAST PAVAN — Granados 
Adapted and Scored for Band by Philip Gordon 





CONTEMPORARY CONCERT BAND SERIES 
DANCE TOCCATA ~- Denes Agay 


PROGRAM SELECTIONS For The 
YOUNG ORCHESTRA SERIES 


Excerpts From ‘PRINCE IGOR" — Borodin 
Arranged by Bruno Reibold 








Shing Orchestra 
THE BOP GAVOTTE — Alan Shulman 
MINUET FOR MODERNS — Alan Shulman 


Instrumental Ensemldes 


* BRASS - 
FANFARE, CHORAL AND PROCESSION 


For Brass Choir — Joshua Missal 





* WOODWIND - 
FROLIC For Bb Clarinet Quartet — David Kaplan 
WINDETTE For Flute, Oboe 
Bb Clarinet, Horn In F, Bassoon — John Cacavas 





Additional titles available in each series. 
Reference scores of each of the above available upon request. 


> ANY 
SHING COMP 
SAM FOX Bee CRATER New York 23, N. Y. 


1.1 West 60th Street 

























Harp (continued) 


| SONATA 


Hovhaness CP 3:00 
SUITE FOR HARP AND 
CHAMBER ORCHESTRA 
Somers; study score, Orch. 
Material on rental from Pub. 
BMIC 2.00 
SUITE FOR HARP AND 
WIND QUINTET 
Wen-Chung cP 
Score and parts 4.50 


Percussion—Solo- 
Ensemble 


(Material in parenthesis denotes grade) 


BALLAD FOR THE DANCE 
Goodman; 4 Timp & 


Suspended Cymbal MIL _ .75 
EXPANSION 
Schinstine (M) SO .60 


FOURTONE FOLIO— 
PERCUSSION PART 
Cheyette-Roberts; quartets for any 
combo of inst. and perc. with Pa. 
acc. CF 
each book — .85 


HINDI-YAAT NO. 1 FOR 
PERCUSSION ENSEMBLE 
El-Dabh CP 3:00 


I WANT TO PLAY 
THE GLOCKENSPIEI 
Fischer (ME) RE wf 


JUXTAPOSITION NO. 1 FOR 
PERCUSSION ENSEMBLE 

El-Dabh; 2 Timp., Xy., 

Marim. CP 3:00 


MARIMBA CONCERTO 

Kurka (Professional) WE 4.00 
MORE FOURTONES* 
PERCUSSION PART 

Cheyette-Roberts; quartets for any 

combos of inst. and perc. with Pa. 

acc. CF 

each book 85 


RIMOS BRASILIEROS (A Tutor 
For Latin-American Instruments 
and Rhythms) 


Jucata MIL BS 
RUDIMENTAL RONDO 
Schinstine (M) drum SO .60 


SCHERZO FOR PERCUSSION 
Schinstine (M) SO 2.00 

SONIC NO. 7, NO. 10 

DERABUCCA DRUM (TIMPANI) 


El-Dabh CP 3.00 
SWINGING CADENCE BOOK— 
MARCH SIZE 

Schinstine (M) SO 75 


SWINGING DOWN THE STREET 
Street; snare solo, Bass Dr. 


& Cy. CF 5 
SYNCO-STIX 
Schinstine (M) SO .60 


TABLA DANCE FOR 
PERCUSSION ENSEMBLE 
El-Dabh CP 3:00 
TABLE TAHMEEL NO. | 
FOR PERCUSSION ENSEMBLE 
El-Dabh CP 3.00 
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Percussion Solo/Ensemble 
(centinued) 


THIRD FOURTONE FOLIO— 
PERCUSSION PART 
Cheyette-Roberts; Quartets for 
any combos in instr. and perc. 
with Pa. Acc. CF 
each book _ .85 


THISTLE AND HEATHER 


Prentice (M) 6-8 snare SO 260 
YE ANCIENT MUSTER 
Prentice (M) 2-4 snare SO .60 
° * 
Violin 


(Material in parenthesis denotes grade) 


ART OF THE VIOLIN, THE 
Locatelli-Franzoni (Diff) RIC 2.00 


BOUREE (No. 6 of “Six Sketches,” 
Op. 155) 
Stanford JW .60 


CAPRICE (No. 2 of “Four English 
Sketches’”’) 
Hurlstone JW 15 
CHANSON NAPOLITAINE, 
OP. 37, NO. | (From “Petite Suite’’) 
D’ Ambrosio JW .60 
CONCERTINO (KULTURA) 


Jardanyi (ME) BH 1.25 
CONCERTO, OP. 15 
(Revised Edition) 

Britten BH 6.00 
CONCERTO FOR VIOLIN 
AND ORCHESTRA 

Menotti (D) GS 3.50 
DANCING VIOLINS 

Winkler BFW .75 
EASY IMPROMPTUS, BOOK I, 
OP. 86 

Mackenzie JW .75 


EASY IMPROMPTUS, BOOK 2, 
OP. 86 

Mackenzie JW .75 
EIGHT MELODIC PIECES 


Palmer-Best (E) OUP 1.50 


Extra Violin  .35 
EVENING IN THE VILLAGE 
Bartok-Fulep Lon ly 2 
ELEVEN EASY PIECES FOR 
VIOLIN 
Bogoslovsky-Levy-Zeitlin (2)...LE 1.50 


FANTASY ON THREE THEMES 

Zacharias MIL 1.50 

Orch & Pts on rental 
FIDDLE PIECES (SIX EASY 
COMPOSITIONS—BOOK 1) 

Kinsey wy CAS 
FIDDLE PIECES (SIX EASY 
COMPOSITIONS—BOOK 2) 

Kinsey JW .75 
FIVE NEGRO SPIRITUALS 

Benjamin-Primrose (M-MD)..BH_ 3.00 
FIVE PIECES IN THE FIRST 
POSITION 

OUP 


Fraser (E) 
Complete 1.25 
extra Vio. pts 30 
FIVE TUNES FOR TWO FIDDLES 


Sontag (E) duets FOX 1.50 
45 EXERCISES FROM THE 
VIOLIN SCHOOL 

Spohr JW 1.00 
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Available September I 





New Quicksteps for Your 


FALL BAND SHOWS 


BEYOND THE SEA arr. Paul Yoder 
Bobby Darin's greatest hit 


C’EST MAGNIFIQUE arr. Yoder 


from Cole Porter's "“Can-Can" 


DO-RE-MI arr. John Warrington 
from Rodgers & Hammerstein's "The Sound Of Music" 


EVERYTHING’S COMING UP ROSES arr. Warrington 
Ethel Merman's hit song from "Gypsy" 


HARBOR LIGHTS arr. John Krance 


sensational hit by The Platters 


IT’S ALL RIGHT WITH ME arr. Krance 


from Cole Porter's "'Can-Can" 


JOHNNY FREEDOM arr. Warrington 


recorded by Johnny Horton 


Krance 
theme from the tv production "Mr. Lucky” 


MR. LUCKY arr. 


THE PARTY’S OVER arr. Warrington 
from "Bells Are Ringing" 


SLEEPY LAGOON arr. Yoder 


featured by The Platters 


THE SOUND OF MUSIC arr. Warrington 
from Rodgers & Hammerstein's "The Sound Of Music"’ 


TIMOTHY arr. Warrington 


from the tv production ‘Peter Gunn” 


WHERE OR WHEN arr. Krance 


a Rodgers & Hart favorite 


Each, $2.00 with 64 parts! 
Order now for Fall, 1960 delivery 


The Chappell Group 


RKO Building * Rockefeller Center ° New York 20, N. Y. 


a Mt MM MMMM RRR RRR PRRD SD 2 
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(utstanding Concert Solos 
For Brass Instruments 





TRUMPET and PIANO 


Andrieu Concertino $1.00 
Benda Sonata in F 85 
Corelli Sonata in G Minor 1.25 
Mozart Concerto in Bb 2.50 
Ostrander Antique Airs .80 
Pergolesi Sonata No. 12 1.50 
Purcell Sonata in G Minor 85 
Purcell Suite in F Major 1.50 
Stravinsky Dance of the Ballerina 

(from ‘“Patrouschka’’) .80 

a 


HORN and PIANO 


Beethoven Rondo (Op. 17) 80 

Corelli Sonata in F Major .90 

Corelli Sonata in G Minor 1:25 

Pavane 80 

Saint-Saens Romance 70 

Tenaglia Aria Antica .60 
e 


TUBA and PIANO 


Patron of the Wind (from 


“Phoebus and Pan’’) 5 
Handel Arm, Arm, Ye Brave .80 
Mueller Praeludium, Chorale, 

Variations, Fugue 1.50 
Musorgsky Song of the Flea .90 
Ostrander Concert Album 1.50 
Purcell Arise Ye Subterranean 

Winds 49 
Rossini Lord Preserve Me 

(Stabat Mater) .80 
Schubert My Last Abode .80 


Aria from “Don Carlos”  .90 





TROMBONE and PIANO 


Lauga Concerto in F Major 1.00 
Mahler Sole from the Thira 

Symphony 1.25 
Mueller Praeludium, Chorale, 

Variations, Fugue 1.50 
Purcell Suite in F Major 1.50 
Mozart Concerto (K. 191) 2.50 
Shostakovich Four Preludes 1.50 


Vivaldi Concerto in A Minor 2.50 


e 
BARITONE HORN 
and PIANO 
Bach Patron of the Wind (from 
“Phoebus and Pan”) 35 
Musorgsky Song of the Flea .90 
Rossini Lord Preserve Me 
(Stabat Mater) .80 
Schubert Swan Song .80 
Verdi Aria from “Don Carlos”. —.90 
” 
NEW BRASS ENSEMBLES 
Bach Fugue No. 14 (Art of 


Fugue) 2 tpts-2 tbnes- 

tuba ad lib sc-pts 1.50 
Couperin The Trumpets Call 

3 tpts 85 
Clark Seicento sc-pts 2.00 

(A Suite of 16th Cen- 

tury) (Italian Music) 

3 tpts or 3 horns 


Fink Modal Suite 

tpt-hrn-tbne sc-pts 2.50 
Uber Two Chorales of Bach 

2 tpts-hrn-tbne-tuba 

sc-pts 1.25 

Vecchi The Cricket sc-pts 85 

4 tpts or 4 horns 
Vivaldi Sonata da Camera 


2 tpts-2 tbnes sc-pts 2.00 











Edition Musicus—New York 














| Violin (continued) 


| GRENADA (Serenade) 


|  Albeniz-Godowsky ; JW 
HAFTORAH 
Ellstein MIL 
| HOMAGE TO IRAN 
Cowell cP 


HOW TO PLAY THE VIOLIN 
(“C” APPROACH—BOOK 1) 
Gordon (Elem E-D) visual 
method MAR 
HOW TO PLAY THE VIOLIN 
(“D” APPROACH—BOOK 1) 
Gordon (Elem E-D) visual 
method MAR 
HOW TO PLAY THE VIOLIN— 
| BOOK 2 
Gordon (Elem E-D) visual 
method MAR 


LAUGHING VIOLIN, THE 
Edwards-Mortense BFW 
LITTLE DANCER 
Jacobs JW 


MEDITATIONS THAIS 
Massenet (312) HER 
MORRIS-DANCE (No. 2 of “Six 
Sketches”, Op. 155) 
Stanford JW 


PASTORAL, A (No. 1 of “Four 
English Sketches”) 


Hurlstone JW 
PHANTASY IN 2 MOVEMENTS 
Finney CP 
PLAYING VIOLIN FOR 
| PLEASURE 
| Gamse (2) ES 
REQUERDOS 
Wolfsthal BH 


| REVELRY, A (No. 4 of “Four 
English Sketches”) 
Hurlstone JW 
ROMANCE (No. 3 of “Four 


English Sketches”) 


Hurlstone JW 
ROUNDS FOR VIOLINS 
Stone (E) 3 or 4 violins OUP 


| RUSSIAN FOLKSONG 


Gliere-Levy-Zeitlin (3) LE 


SAILOR DANCE, A 


Dunhill JW 
| SARABAND 
| Anderson MIL 
| SARABAND 


Anderson (violin and cello)... MIL 
SCHERZINO (No. 3 of “Six 
Sketches,” Op. 155) 

Stanford JW 
SCHOOL OF THE FIVE POSI 

| TIONS FOR VIOLIN, THE 


Dancla CF 
SEVILLA 
Albeniz-Godowsky JW 


SHEPERDESS, THE (No. 2 of 
“Five Lyrical Pieces’) 


Dunhill JW 
SIX IMPRESSIONS 
Shore JW 
SOLILOQUY 
Lucas JW 
| SONATA 
Rowsthorne (D) OUP 





85 


75 


2.50 


2.00 


2.00 


2.00 


.60 


85 


.60 


Pa fe 


2.00 


A 


fe) 


45 


60 


Abe, 
75 


1.00 


.60 


1.50 


85 


50 


1.00 


85 


3.50 
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Violin (continued) 
SONATA CONCERTANTE 


Mennin CF 3.50 
SONATA FOR VIOLIN AND 
PIANO IN D 

Duke (Diff) RIC 4.00 
SONATA FOR VIOLIN AND 
PIANO 

Rorem CP 2.50 


SONATA IN G MINOR 
Purcell-Goldsbrough (MD) .OUP 1.60 


SONATA NO. | 


Bach-Dyke Jw 1.00 
SONATA NO. 2 

Bach-Dyke Jw 1.00 
SONATA NO. 3 

Bach-Dyke JW 1.00 
SONATINA 

Jones CP 2.00 


SONATINA FOR VIOLIN AND 
PIANO 

Benjamin BH 4.50 
SONATINA IN A MINOR 

Levy-Zeitlin-Glazounov-Rodionov 

(3) LE .60 


THAIS MEDIATATION 
Massenet-Gallet HER 35 
THREE PIECES 
(Romance; Mazurka; Round Dance) 
Baklanova-Levy-Zeitlin (3) LE 1.00 


TWO DUETS FROM THE 
CLAVIERUEBUNG 

Bach-Aronson AMP 
TWO MINUETS 

Geminiani-Wolf JW .75 


VESPER PIECE #1 

Adair (5-6) CMC 
VIOLIN CONCERTO IN A 
(FI #104) 

Vivaldi-Bellezza (Med-Diff).. RIC 1.25 
VIOLIN CONCERTO IN C (FI #13) 
(PER LA S.S. ASSUNZIONE 
DI MARIA VIRGINE) 

Vivaldi-Bellezza (Med-Diff)... RIC 1.25 


VIOLIN CONCERTO IN D 
(FI #45) 
Vivaldi-Bellezza (Med-Diff)... RIC 1.25 
VIOLIN CONCERTO IN D 
(FI #116) 
Vivaldi-Bellezza (Med Diff)... RIC 1.25 


VIOLIN CONCERTO IN D 
(Fl #62) (PER LA ASSUNZIONE 
DI MARIA VIRGINE) 
Vivaldi-Bellezza (Med Diff). RIC 1.25 


VIOLIN CONCERTO IN D 
MINOR 
Mendelssohn-Menuhin CP 2.00 


Viola 


(Material in parenthesis denotes grade) 


CLASSICAL SOLO 
COMPOSITIONS 
various-Simon (6) EM 3.00 


CONCERTINO FOR VIOLA AND 
SMALL ORCHESTRA 
Hoddinott (D) OUP 3.30 


CONCERTO FOR VIOLA AND 
ORCHESTRA 
Piston AMP 


DANCE-MELODY (NO. 2 of 
“TWO MELODIES”, Op. 47) 
Bush MII 85 
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umilirmmited 
response ! 









Unlimited, even response in every 
register from every Symmetricut Reed 
... that’s why top musicians 
throughout the world consistently 
rely on these precision 


made responsive reeds. 


\ rw Fea 








D eeevove rop = (0) - 9: 6 OED 6 -3-9-0- 4 


IN KEEPING WITH OUR POLICY TO 

FOSTER AND ENCOURAGE NEW 
COMPOSERS AND ARRANGERS, 
WE ARE PLEASED TO INTRODUCE— 


JACK DANE LITTEN—Native of Colo- 
rado — Graduated with music de- 
grees by the University of Colorado 
and Yale University—Organist-Choir 
Director of a New Haven, Conn. 
Church—Member of the Voice Fa- 
culty at Yale University. 


SATB 


*CHRIST IS BORN TODAY! ........ 
O BROTHER MAN (Welwyn) ... 
O GOD, THOU ART MY GOD .... 
PRAYER OF SUPPLICATION 
(Divisi) 
RESIGNATION (23rd Psalm) . 
*SING YE PRAISE TO THE 
NEW BORN KING 


25 
ies 
.20 


Aci OTHERS IN PREPARATION 
EREE *CHRISTMAS 


SKIDMORE MUSIC CO. INC., 666 Fifth Avenue, New York 19, .N. Y. 









ERS EASY TO MOVE ¢ SET- th to i 
Te TT 


* se aa 
FOR ANY SIZE BAND 
or ORCHESTRA 


Custom-built to fit your band or orchestra® 
Sturdy. Safe. Guaranteed. Set up fast ... take oe 
down quickly ... store compactly. Also combina- i 
tion risers and portable stages for any event or ~~ 
performance, . New catalog illustrates 
many types of risers, portable stages, sousaphone 
chairs, variety shows, and other items. 


STORE 
COMPACTLY! 


Wenger... top name in risers! Exclusive “Down the Middle” fold 
cuts storage space in half. Wenger 
risers fold into sections 


ONLY 2 FEET WIDE 





Write for FREE 


















Catalog and low 
prices. FREE layout 















given promptly. ISERS * PORT. 
14 Wenger Bidg. 
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Viola (continued) 


LE TOMBEAU DE RAVEL 
(Valse-Caprices) 


Benjamin (Diff) BH 3.50 
SONG-MELODY (NO. | of 
“TWO MELODIES”, Op. 47) 

Bush 85 
STUDY OF THE VIOLA 
D’AMORE, THE - 
(English-German-French) 

CP 4.00 


Shirley 


Cello—String Bass 


(Material in parenthesis denotes grade) 


AIR FROM HOLBERG SUITE 


Grieg-Forbes (M) OUP 1:55 
CELLIST’S BOOK OF CAROLS— 
BOOKS | & 2 

Benoy-Burrowes (E) OUP 

Each 1.50 
CELLO CONCERTO IN C 
MINOR (F III # 1) 

Vivaldi-Ephrikian (Med _ Diff) 

RIC 1.25 
| EASY CLASSICS FOR CELLO 

Purcell-Couperin-Bach, etc.- 

Forbes (E) OUP 

Complete 1.75 
Extra Cello .45 
| ELEMENTS OF CELLO 
| TECHNIQUE, THE 
| Earnshaw; theory JW 75 
| EIGHT TRADITIONAL TUNES 

Brockway (E) OUP 

Complete 1.50 
Extra Cello  .40 
| ELEGY 

Jacob JW BS 
42 STUDIES AND EXERCISES, 

BOOK | (The Normal First Position) 

Lebell JW 1.00 

| 42 STUDIES AND EXERCISES, 
BOOK 2 (Including the extended 
first & Half Positions) 
Lebell JW 1.00 
| GAVOTTE IN D 
Bach-Post (4-5) CMC .60 
| MASTERWORK CELLO SOLOS 
(FROM THE “CHAMBER MUSIC 
REPERTORY”) 
Hayden Through Brahms 

McGregor-Waxman GMC _ 2.50 
MUSIC FOR 2 CELLOS 

Chapman CP 2.00 
OXFORD CELLO METHOD, 

THE, BOOKS 1 & 2 
Brockway (Bk 1-E; Bk 2-M) OUP 
Each 2.25 
ROMANCE 

Schumann-Krane (E) Vc (Ist 

Position) and Pa FOX 85 
SIX DUETS 

Ticciati (ME) 2 cellos OUP 1.15 
SIX SONATAS (SCHIRMER’S 

| LIBRARY OF MUSICAL 
CLASSICS) 

Vivaldi-Graudan (diff) GS 2.50 
| SOLOS FOR THE CELLO PLAYER 

Deri (Med) GS: 2:50 
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Cello—String Bass (continued) 


SONATA FOR SOLO 
VIOLINCELLO 


Crumb GP 1.25 
SONATA NO. 3 
Martinu BH 4.50 


SONG WITHOUT WORDS 
Mendelssohn-Krane (E) 


Ve (Ist position) and Pa FOX _ .85 


Recorder Solo 


(Material in parenthesis denotes grade) 


COME AND PLAY, BOOK 1 
Hand (VE) Sop & Pa OUP 1.15 
Extra Sop. Rec. Pts. —_.38 


DANCE IMPROVISATION 


AND FUGUE 
Townsend;; Sop. Rec. (flute or 
piccolo), Pa. CP 1.50 


FIFTY SONGS OF PRAISE cello 
Dinn (E) with Pa and ad lib OUP 
Book 1 Score $1.25 
Book 2 Score h25 
Cello .60 
FIRST STUDY PIECES FOR 
TREBLE RECORDER AND 
PIANO 
Dinn Al 65 


GRIEG SUITE, A 
Grieg-Forbes (M) Descant 
Rec. & Pa. OUP 
complete 1.35 
Clarinet Part — .45 


HOW TO PLAY THE RECORDER 
Harvey (E) FOX ..15 


LESINSKY METHOD FOR ANY 

TWO OCTAVE FIFE OR 

RECORDER IN C 
Lesinsky-Al (Beg.) 


WMC 1.00 


NINETEEN FOLK TUNES 
Various-Dinn (E) Desc. Rec. & 
Pa. OUP 
complete 1.15 
Recorder pts —.35 


ONE AND ALL 
Richardson (E) “C” Book for 
Sop. or Ten. Rec. wll 
ONE AND ALL (Recorder Method) 
Richardson (E) Combined Book 
for C&F Rec. MPHC 
ONE AND ALL (Recorder Method) 
Richard (VE) “F” Book for alto 
or sop. rec. .MPHC 
OXFORD BOOK OF RECORDER 
MUSIC, BOOK III 
Appleby-Fowler (E) S or SS or 
SA & Pa. OUP 
Piano book 1.60 
Recorder book 45 
OXFORD BOOK OF RECORDER 
MUSIC, BOOK IV 
Appleby-Fowler (ME) Desc. Rec. 
& Pa. OUP 
complete 
Recorder pt. —.45 
OXFORD BOOK OF RECORDER 
MUSIC, BOOK V 


1.50 


3.00 


1.50 


Appleby-Fowler (M) Desc. Rec. 
& Pa. OUP 
complete 1.50 
Recorder pt. —_.45 
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All garments — including 
Hi-Band trousers and skirts, nof 
illustrated — manufactured 

in our own modern factory. Buy 
direct for substantial savings. 
Satisfaction guaranteed, 


SAXONY CLOTHES, 230 CANAL ST., N.Y.C. 13, N.Y. @ 


YOUR ORCHESTRA, BAND OR CHORUS {== 
WILL LOOK AS GOOD AS IT SOUNDS 


WITH 


Go fh rophy 


UNIFORMS BY 
SAXONY 


National Fashion Institute Award Winner 


SHAWL COLLAR JACKETS 


Beautiful spotlight colors: 
Red, Powder Blue, Gold, 
Grey, Royal, Peacock 
Blue, White, Maroon. 
Top quality fabrics. Fully 
lined. Imme- 

$16.90 


diate delivery. 








THE “CITATION” 
MESS DRESS 
JACKET 


Patterned after the 
new Air Force dress 
uniform, the 
“Citation’s” crisp 
appearance adds snap 
and smartness to 
marching band or 
chorus. Lightweight 
for comfort, long- 
wearing for economy, 
the “Citation” is hand 





TARTAN PLAID JACKETS 


Authentic and modern 


: tartans in Red, Grey, 
tailored of top Blue, Yellow, Green, 
quality fabrics... Rust, Charcoal. New, 


with full perspiration- slimline lapels. Full per- 


proof lining . . . and spiration-proof lining. 
Immediate 
21 colors to choose dior. $17.90 


from. All jackets 


in men’s and 
$22.50 


girls’ sizes. 
Shoulder boards, 
optional, $2.00. 


Sleeve braid, 
optional, no charge. 





BLAZERS 


Men’s and girls’ 2’or 3 
button models. Patch or 
flap pockets. In stripes, 


plaids and 
solids. 


$22.90 


or your money back! 
Write, wire or phone your 
order now ... or ask for 
free illustrated brochure with 
swatches. 


TUX PANTS....$9.50 
CUMMERBUND 
& TIE SET....$3.50 


Worth 2-6230 





121 





Recorder Solo (continued) 


SEVEN PIECES BY CLASSICAL 
COMPOSERS 
Benoy (ME) Sop. & Pa. or String 
Acc. OUP 
Recorder and piano complete 
Recorder and String score 
Recorder part only 
String parts 
SIX FRENCH FOLK SONGS FOR 
TWO DESCANTS AND ONE 
TREBLE RECORDER 


Dinn AL 
SONATINA 

Hand (MD) Alto or flute 

& Pa. OUP 


THREE PIECES FOR THE 
RECORDER IN C (Descant) 
Hancock 
Extra parts 
TWO ADAGIOS, K 61/a and 440d 
Mozart-Spiegl (M) 


SSA_ recorders OUP 

rWO PIECES 
Slater (E) Sop. & Pa. OUP 
complete 


Extra recorder 
VERY FIRST FAVORITES FOR 


THE SOPRANO RECORDER | 
Hofstad (E) GS 


Recorder Ensemble 


(Material in parenthesis denotes grade) 


ALLEGRO FOR A 
FLUTE CLOCK 
Beethoven-Spieg! (M) SAT Rec. 
trio; or piccolo and 2 flutes .OUP 
Score 
Parts each 


FIVE PIECES 
Schlick-Katz; 3 Rec. AMP 
FOUR CHORALE PRELUDES 
Bach-Murray (M) SATB Rec. 
Quartet OUP 
FOUR PIECES (FROM “MUSIC 
FOR HIS MAJESTY’S SACKBUTS 
& CORNETTS”) 
Lock-Baines (M) SAATB 
Quintet OUP 
Playing score 
FUITE DO ROY 
D’ANGLETERRE, LA 
Derosier-Thurston (M) 2 alto or 
2 violins or alto rec, violin & 
continuo OUP 
Piano and solo parts together 
Cello parts separately only 


HARVEST SUITE 
Webster (Adv) 6 rec.; 
3 movements CV 


OXFORD BOOKS OF RECORDER 
MUSIC, BOOKS SIX THROUGH 
NINE 
Noble (M) SSA or SST rec. OUP 
each book, playing score 
Solo; Parcham-Dart (M) Alto rec. 


or flute or oboe & pa. OUP 
SONATA 'IN IMITATION 
OF BIRDS 
Williams-Dart (MD) 2 Alto rec. 
and continuo OUP 


Complete 
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SUITE FOR RECORDER 
CONSORT & PERCUSSION 
Katz (ADV) 4 movements 


SUITE FOR RECORDERS 

(4 Movements from 

TWELVE CONCERTOS) 
Scarlatti-Winkler (Diff) Desc I & 
II, Treble I & II, Ten & opt. 
Bass GS 2.00 


SUITE #10 
Schein-Jaeger (ADV) 5 rec. ...CV_ 1.00 


CV 200 


TEN RECORDER TRIOS 
(FROM “THE FITZWILLIAM 
VIRGINAL BOOK) 
Gardner; Descant, treble and 
tenor MIL __.75 
THREE CHANSONS 
Le Juene-Olivian; 3 Rec. ...AMP _ .60 
TWO COURTLY MASQUING 
AYRES 
Adson-Mountney (M) SAATB Rec. 
Quintet OUP 1.00 


Accordion (Solo) 


| (Material in parenthesis denotes grade) 


ARIA 
Still (D) FOX 1.25 


AUTUMN NOCTURNE 


Myrow-Gannon-Scholl (E) .ADV _ .60 | 
BEYOND THE SUNSET 
Brock-Deiro ROB __ .60 | 


BLESS THIS HOUSE 
Brahe-Deiro (E) BH __ .50 

BODY AND SOUL 
Green-Heyman-Eyton-Ulin (E) 


BOPTITUDE TEST | 
Dedrick (4) KEN _ .60 | 
BREEZIN’ ALONG 
Messina (5) .KEN .60 


BROKEN-HEARTED MELODY 
Edwards-Deiro (E) EBM .40 


CANADIAN CAPERS 
“MADE EASY” 
Chandler-White-Cohen-Ulin (E) 
RE 


CANDLELIGHT 

Messina (5) KEN .60 
CAROL OF THE DRUM 

Davis BFW __ .50 
CHARLIE’S DREAM 

Camilleri ROB .60 


CIAO, CIAO, BAMBINA 
Modugno-Verde-Parish-Deiro 
(E) FE .40 
CONCERTO FOR ACCORDION 
SOLO AND ORCHESTRA 
Hovhaness CP 6.00 


THE GALLOPING PONY 

Erb-Ulin w/words (E) WIT .40 
“GIGI” SELECTION 

Loewe-Deiro ML(CC) 1.50 
THE HAPPY POLKA 

Mills-Teener-Y ankovic 


w/words MIL 60 | 


HAPPY VILLAGE POLKA 
Dombkowski MIL .60 

“HELLO” TO THE ACCORDION 
Grant (EB) RE 5 


IN A FIELD OF DAISIES 
Richter-Ulin w/words (E) .. WIT _ .40 


JET FLIGHT 
Witkowski (EB) RE .40 


HAR 60 | 


50 


JOURNEY TO BRAZIL 


Camilleri ..ROB 
KEEPIN’ COOL 

Messina (5) ae .. KEN 
KENTUCKY TROTTER 

Perkins-Scholl MIL 
LATINETTE 

Dedrick (3) KEN 
LONELY CARAVAN 

Rasbach-Ulin (EB) WIT 
MINOR DETAIL 

Messina (5) KEN 
MISTER WOOF 

Suddards-Ulin (E) WIT 
PORGY AND BESS—SELECTION 

Gershwin-Deiro GE 


RAGTIME COWBOY JOE 
Clarke-Muir-Abrahams-Deiro 


1S) acces RP OS 
ROCK AND ROLL COWBOY 
Milligan-Ulin (E) . WIT 


SLEEPY TIME GAL 
Alden-Egan-Lorenzo-Whiting- 
Camilleri ROB 

STANDARD HITS FOR 

ACCORDION, NO. 2 


Deiro ROB 
STRANGE SEQUENCE 
Stevens-Ulin (E) . WIT 


SWEET GEORGIA BROWN 
Bernie-Pinkard-Casey-Scholl (E) 
RE 


| THREE QUARTER MOON TIME 
WIT 


Cacavas-Ulin (E) 
TWINKLE-TOE WALTZ 


Grant (BE) RE 
VALENCIA 

Padilla-Boyen-Chares-Gray- 

Ulin (E) HAR 


FAVORITE ACCORDION—AIRES 


Deiro (ME) FOX 
FOUR NOCTURNES 
Bennett CC 


| COLLECTION OF POLKAS AND 


WALTZES FOR PIANO 
ACCORDION, VOL. 10 
Yankovic MIL 


HIT KIT (MADE EASY FOR 
ACCORDION) 
Varied-Ulin w/words ADV 


IRISH FAVORITES (MADE EASY 
FOR ACCORDION) 
Ulin-Federgreen w/words (E) 
WIT 


MELODIES FROM THE GREAT 
MARCHES 
Tedesco (VE) GS 


PENNSYLVANIA POLKA 
Lee-Manners-Deiro (E) SBC 


SEVENTY SIX TROMBONES 
Willson-Deiro (M) (Acc Band) 


FMC 
SUITE OF 4 PIECES FOR 
ACCORDION 
Hovhaness cp 





.60 


.60 


.60 


60 


40 


.60 


40 


50 


40 


40 


.60 


40 


.60 


40 


40 


.60 


Accordion Collections 


1.50 


175 


1.90 


1.00 


1.00 


1.00 


2.00 
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34 MORE HIT PARADE EXTRAS 
FOR ACCORDION 


Various-Deiro MAY _ 2.00 
TONY LAVELLI ON 
ACCORDION (STANDARD HITS) 

Lavelli (E-M) HAR 1.25 
WALTZ HITS THROUGH THE 
YEARS (MADE EASY, BOOK 2) 

Ulin w/words (EB) RE 1.00 


Guitar Solo 


(Material in parenthesis denotes grade) 


CAMPFIRE ECHOES— 


VOLUME 2 

Block (ME) SBC_ 1.50 
CLASSICAL GUITAR, THE 

(A New Approach) 

Norman GS 2.50 
COLE PORTER TIME FOR 
GUITAR 

Porter-Moretti HAR 1.25 
DEBUT GUITAR FOLIO NO. 2 

Block (ME) SBC 1.50 
EASY ARRANGEMENTS FOR 
THE GUITAR WITH BIG NOTES 
NO. 3 

Lane (E) ROB 1.00 
ENTERTAINING WITH THE 
GUITAR, BOOK I 

Noldes (E) FOX = 1.00 
FOLK SONG JAMBOREE FOR 
GUITAR RE 1.25 
FOLK TUNES AND CLASSICS 

Gavall MIL 1.75 
GERSHWIN ALBUM FOR 
GUITAR 

Gershwin-Fava (M) . NW 1.25 
GUITAR CHORD CHART 

Simons Cr 36 
GUITAR NOTE SPELLER 

Shearer (E) RIC 1.00 
IT’S EASY TO PLAY THE 
GUITAR (With 6 Chords) 

Arany-Sears (1) . CMP _1.75 
JACK SNYDER’S SELF- 
INSTRUCTOR CHORDS AND 
MELODY FOR GUITAR 

Snyder (1) LEW 1.00 


LECUONA GUITAR ALBUM 
Lecuona-Block (Med Easy) EBM 1. 


MICKEY BAKER’S COMPLETE 
COURSE IN JAZZ GUITAR 


50 


Baker (1-3) LEW 1.50 
MICKEY BAKER’S COMPLETE 
COURSE IN JAZZ GUITAR— 

BOOK 2 

Baker LEW 1.50 
MUSICIANSHIP FOR 
GUITARISTS 

Pitfield MIL 1.75 
PICTURE CHORDS FOR GUITAR 

Reser (E) RE 1.25 
RODGERS & HART NOTEBOOK 

Rodgers-Fox CC 1.50 
ROY SMECK’S FOLKSONG BOOK 
FOR THE GUITAR HOBBYIST 

Smeck (EB) GS 1.00 
60 SONGS WITH 6 CHORDS, 

BOOK I 
Arany (1) CMP 1.25 
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60 SONGS WITH 6 CHORDS, 


BOOK II 
Sears (1) CMP 
34 HIT PARADE EXTRAS FOR 


GUITAR 


arr. Rosario (E) MDN 


Harmonica 


(Material in parenthesis denotes grade 


HOW TO PLAY THE 
HARMONICA 
Thurben (E) FOX 
THREE PIECES FROM 
“FACADE” 
(Tango-Pasodoble; Swiss Jodelling 
Song; Popular Song) 


Walton-Douglas (D) OUP 
Melodica 
EASY STEPS TO THE 
HOHNER MELODICA 

Kahn HOH 


FAMOUS SONG HITS FOR THE 
HOHNER MELODICA 

arr. Terry HOH 
FAMOUS MELODIES FOR THE 
HOHNER MELODICA 


arr. Warrington HOH 


SPOTLIGHT SONGS FOR THE 
HOHNER MELODICA 


arr. Barovick HOH 


Miscellaneous 
Instruments 


(Material in parenthesis denotes grade 


BOOK OF HANDBELL MUSIC, 
SET I 
various-Watson (M) Handbell choir 


WG 
| ENGLISH LUTE SONG. FIRST 
SERIES VOL 17 
Coprario-Dart GMC 
FAMOUS SONG HITS FOR 
HOHNER MELODICA 
Terry FA 


FIRST BOOKE OF SONGES AND 
AYRES (The English Lute-Song 
Series II #4) 


Jones-Fellows-Dart GMC 
FIVE PIECES FOR 
CLAVICHORD OR PIANO 

Price GMC 


HARRY RESER'’S “LET’S PLAY 
THE UKE” 
Reser (E) RE 


| INSTRUMENTS ASSISTANT, THE 


Holyoke-Carpenter-Luckenbill (E) 
Sop. Alto and Bass Inst. EV 
Score & Parts 

Extra Parts 


JACK SNYDER’S SELF- 
INSTRUCTOR AND CHORDS 
FOR THE TENOR BANJO 
Snyder (1) LEW 
MAKE MUSIC WITH THE 
AUTOHARP 
McLaughlin-Dowbey (Elem. & 
Inter.) CV 


2.00 


) 


tS 


2.50 


1.50 | 


1.50 


1.00 


1.50 


) 


1.50 


1.50 


4.50 
80 


1.00 


1.80 











BIG NEWS 
FOR BUSY MUSIC 
EDUCATORS: 


SPECIAL PROGRAMS FOR 
SPECIAL DAYS 


Practical Timely 
Musically sound 
Melodious Artistic 
Widely adaptable 


THIS IS MY AMERICA 


A chorale with 4 voice arrangement. A fine, 
patriotic number for general programming. 


Doane-Poncey .30 


THE ROAD TO CHRISTMAS 


A beautiful new Christmas ballad for De- 
cember programming. 


Doane 


HILL] Hi! HILLI HO! 


A Kiddie Cantata for Christmas program- 
ming. A lively and delightful musical easily 


.60 


taught, with the underlying theme — the joy 
of forgiving. 


Doane...... Time: 10 min........ 1.00 


SANTA’S SPECIAL CHRISTMAS! 


A short musical play with setting in Santa’s 
workshop. Easy staging and costuming, al- 
lowing children to use their ingenuity in 
production. Elementary Grades. 

Doane...... Time: 20 min....... 


A HAPPY DAY 


A clever musical play with the happy theme 
based on the part clocks play in the lives of 
children. Suitable for any time of year. 
Elementary or Secondary Grades. 

Doane-DeNeergaard. .Time: 20 min. 1.00 


WHEN | SEE THE FLAG 


An interesting musical using children posed 
in a large picture frame to depict the songs. 


1.25 


Historical background. Excellent for patriotic 
occasions. Elementary or Secondary Grades. 


Doane-Meadows. . . Time: 20 min. 2.00 


U AND THE U. N. 


An interesting United Nations musical play 
with a collection of authentic national an- 
thems of Norway, India, Turkey, England, 
Denmark, Nicaragua, Austria, The Nether 
lands, Italy, New Zealand, and Sweden, in- 
cluding a beautiful old Round, ‘‘DONA 
NOBIS PACEM’ with English lyric and title, 
“GRANT US PEACE’. The numbers may be 
used separately. Elementary and Secondary 
Grades, also High School 

Doane-DeNeergaard . . Time: 30 min. 2.00 


A CHRISTMAS ROUND TABLE 


An entire Christmas show with some speak- 
ing parts, solos, special numbers and songs 
for choral groups. Elementary and Second- 
ary Grades. 

Doane...... Time: 20 min..... oo VES 


ORDER NOW — Catalog on request 


LEE MUSIC CORP. 


1619 Broadway, New York 19, N. Y. 
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Miscellaneous Instruments 


(continued) | (Material in parenthesis denotes grade) 
PICTURE-CHORDS FOR BANJO | HERALD QUARTET (FROM 
Reser (Beg.) ...... RE 1.25 | “STRING MUSIC FOR YOUNG 
PICTURE-CHORDS FOR PEOPLE”) 
STANDARD UKELELE Dancla-Klotman MIL 
Reser (Beg.) ......... RE 1.25 . Complete 2.50 
PIECES FOR HARPSICHORD Score 1.00 
(7 Suites for piano)—FIRST PUB. | Parts .40 
Le Roux-Fuller; Orig. 3 Pa-4 hds 
CP 10.00 | STRING QUARTET 
| Joachim; 2 Violins, Viola, 
SONATA FOR ENGLISH HORN Cello . ee Earned BMIC 
AND HARPSICHORD OR PIANO Study Score 2.00 
- "ieee Te Set Parts 6.00 
| STRING QUARTET NO. 2 
34 HIT PARADE EXTRAS FOR Maconchy; string ensemble ....AL 
UKULELE | Score 2.25 
various : MAY = 1.00 | Parts 3.50 


| String Quartets 











POR > | 
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OUR BAND CLASS BOOK 


Book 1— Beginner’s Method 
Book 2 — Elementary to Intermediate 


by 
C. PAUL HERFURTH & HUGH M. STUART 


Starting with the production of the very first sound on his instrument, 
the student is led in an interesting step-by-step manner to ensemble and 
solo playing. While primarily designed for class use, the method is 
highly practical for individual instruction. Useful activities are in- 
cluded for students who are not playing at the moment. Every note in 
every book has piano accompaniment. 


Full Score 


Parts, each 


Send for FREE reference copy Book 2, Cornet Part, Department 35. 


OUR BAND PLAYS 


25 Tuneful Selections 


Supplementary to “Our Band Class Books 1 & 2” 
or any Elementary Band Method 
Compiled and Arranged by 


C. PAUL HERFURTH & HUGH M. STUART 


OUR BAND PLAYS is a progressively designed collection, deliberately 
aimed behind the present learning area of the group. Thus, it provides 
material well within the capabilities of the players without the strain 
of calling upon knowledge not yet completely mastered. 


Conductor's Score 


Parts, each 


Send for FREE reference copy, Clarinet Part, Department 35. 


62 Cooper Square 
New York 3, N. Y. 


Car Fischer 


CHICAGO DALLAS 


BOSTON 











STRING QUARTET NO. 3 


Maconchy; string ensemble ....AL 
Score 2.00 
Parts 2.75 
| STRING QUARTET NO. 5 
Cowell eat lh ake? 
Set of Parts 3.00 
Pocket Score 2.00 


30 CELEBRATED STRING 
QUARTETS—2 VOLS. (Schirmer’s 
Library of Musical Classics, 1799- 
1800) 
Hayden-Geiringer (diff) GS 
Each 6.00 


Miscellaneous String 
Ensemble 


(Material in parenthesis denotes grade) 


MELODY 
Saint-Saens-Tertis (E) Viola or 


Violin or Violincello and Pa 715 


GS 
QUINTET FOR 2 VIOLINS, 
2 VIOLAS AND CELLO (Study 


Score) 
EBM 


Sessions (Diff) 3.00 


| SIX CANONS FOR VIOLIN 


CLASSES 
Holst (E-M) 8 or more violins 
no Pa ; OUP 


Playing score .40 


| SONATA IN F MAJOR, OP. 5, 


NO. 8 “LA GUIDONI” 
Vitali-Tilmouth; 2 viols, bass viol 
(or cello) and organ or harpsi- 


chord (or Piano) ... GA. 2°50 


| SONATA NO. IV IN D MAJOR 


| TRIO 


Colista-Tilmouth; 2 violins, bass 
viol (or Cello) and organ or harp- 


sichord (or piano) GA_ 2.50 


Jacob; Piano String Ensemble. JW 4.25 


| String Orchestra 


(Material in parenthesis denotes grade) 


CONCERTANTE FOR FLUTE, 
OBOE, TIMPANI (Opt.) AND 
STRINGS, OP. 25. ML 76 


Cruft MIL 4.00 
| CONCERTO FOR CLARINET 
AND STRING ORCHESTRA 
Keys (Proff.) . BAM 
Piano score 2.40 
CONCERTO GROSSO 
Giannini (Diff) EV 
Score 3.00 
Extra string ea. 40 
CONCERTO IN A, OP. 9 NO. 11 
Avison-Bowie (M) OUP 
Score 1.85 


parts each .30 & .40 


CONCERTO NO. 2 
Hovhaness (med diff) 
violin solo 


Material on rental Pocket score 3.50 
CONCERTINA FOR STRINGS 
IN Eb 
Pergolesi-Fasano (Med Diff) .RIC 1.50 
string parts ea. .50 
| COTILLION SUITE PART I 
Moore (Med Diff) CF 1.25 
COTILLION SUITE PART II 
Moore (Med Diff) CF °1.50 
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String Orchestra (continued) 


COTILLION SUITE PART III 


Moore (Med Diff) CF 1.50 
HANDEL SUITE 
Handel-Horrocks (ME) Pa. .OUP 2.00 
Solo piano 1.25 
parts each .50 
HAYDN SUITE 
Haydn-Palmer-Best (M) OUP 3.00 
parts each .55 
HOHMANN FOR THE 
STRING CLASS 
(A second book to follow any 
first book) 
Green 
Full score 2.25 
Parts each 85 
INTRODUCTION AND RONDO 
Jones; material on rental CP 
JAKIANA (PRELUDE, ARIA 
VOUREEBE) 
Bosmans (M) ELK 2.00 
parts each — .50 
PETITE SUITE 
Schytte-Warren-Godard- 
Whear LUD 
Set A 4.00 
Set B 5.50 
Set C 7.00 
PSALM AND FUGUE 
Hovhaness (med diff) material 
on rental >P 
Pocket score 1.50 
SARABANDE, GIGA E 
BADINERIE 
Corelli (Med diff) RIC 125 
Set of parts 1.25 
SERENADE OP. 5 
Martelli AL 3.00 
parts 4.50 
extra string each 1.00 
SHEEP MAY SAFELY GRAZE 
(FROM CANTATA NO, 208) 
Bach-Stokowski; with 2 fits., 
and 2 oboes CP $00 
6TH CONCERTO IN E FOR 
2 CONCERTINO VIOLINS, 
STRINGS & CEMBALO 
Scarlatti-Fasano (Med Diff) RIC 1.25 
Cembalo — .50 
string parts ea. 30 
STRING JIG 
MacDermot (M) BH 
Set A 4.50 | 
Set B 10.60 
SUITE FROM “JULIUS CAESAR” 
Handel-Fruedenthal (M) 
& Pa. (harpsichord) EBM 
Set A 5.00 
Set B_ 7.50 | 
Set C 10.00 
TWO OVERTURES FROM 
THE ANTHEMS 
Purcell-Noble (M) OUP 1.25 


parts each .30 & .40 | 


Orchestra—Concert 


(Material in parenthesis denotes grade) 
AGAMEMNON, BALLET SUITE 


NO. 1 FOR ORCHESTRA 
El-Dabh (Med Diff) CP 
Material on rental 


1960 ANNUAL 





AGE OF ANXIETY (THE SYM- 
PHONY NO. 2) 
(After W. H. Auden) 
Bernstein (Adv.) Study score #87 
GS 
ALL IN THE SPRING WOOD 
Wen-chung (Med _ Diff) CP 
Pocket score 3.50 
Material on rental 


ANDANTE FROM DOUBLE 
CONCERTO 
Brahms-Carlin (E) 
Set A—4.00; Set B—6.00: 
Set C—8.00 


5.00 


ANDANTINO & OVERTURE (TO 
THE OPERA “THE VILLAGE 
BRIDE”) 

Abel-Scarmolin ‘ 

Set A—6.50; Set B—9.50 

Set C—12.50 


UD 





Exciting NE 

for Concert Band 
Written especia ) 
work which will brig 


scores included in the set. Grade 
Full Band $9.00 


In preparation. 


for the Youngest Ban 


FIRST CONCER 


ONWARD CHRISTIAN SOLDIERS 
arr. Walter Finlayson 


FERED St 


BOLERO ESPANOL — Ernesto Lecuona sued 
i band by Cuba’s foremost composer. A brillian 
“ny cane aa fall programs. Full and condensed 


iVIVA MEXICO! — John J. Morrissey aoe si 
issey’s finest—most ambitious composition. A major wor 
er ied Full and condensed scores included in the set. 


AND THE FALLEN PETALS 
Wen-chung (Med Diff) CP 
Pocket score 3.50 Material on rental 


BACCHANALIA FOR 
ORCHESTRA 
El-Dabh (Med Diff) CP 
Pocket score 5.00 Material on rental 
BALLADE 
(Study Score 85) 
von Einem (Diff) 
BALLET OF LIGHTS 
El-Dabh (Med Diff) CP 
Material on rental 


GS 3.50 


CALIF OF BAGDAD, THE 
(Overture) 
Boieldieu-ejr (M) 
Set A—5.00; Set B—7.00: 
Set C—9.00; Other parts—.50: 
Piano Cond—1.00 


W Music! 


B. 
Sym. Band $11.50 


ds 


T SERIES FOR 


— Arthur Sullivan, 


used with this as band accompani- 








‘se fe Two-part choral setting can be 
tr ment, or alone. See below. we 
: TWO CHORALES (My Heart Ever Yearning and A Mighty 
Fortress) — Bach, arr. Walter Finlayson 
—— Finlayson is a master in the art of making an elementary band 
== — Band $4.50 
om Each Full Band $3.00 sym. Band $4. 
ee 
for Chorus 
VE MAK 25¢ 
AR|A—Franz, arr. Suchoff (E) 
ENDYMION Castelnuovo Tedesca ea = x 
Se ened —Wilder (Engvick), arr. ; 
= aa OF WISDOM GOD OF MERCY—Schubert, arr. Rodby <a - ms 
ae HOLY SAVIOUR BOWED IN ANGUISH—Schubert, arr. Rodby ( _ 
LOVERS LOVE THE SPRING—Frackenpohl (Shakespeare) (E) 25¢ 
aah i 25¢ 
ff (E) 
FATHER IN HEAVEN—Nanino, arr. Sucho oe 
=e: BE GRACIOUS UNTO ME—Mozart, arr. Suchoff (E) 
RE RR ah 
WARD CH 7 (6) 20¢ 
HRISTIAN SOLDIERS—Sullivan, arr. Silverman 
Se aina-hniite Folk Song, arr. Suchoff (E) 25¢ 
nd muct nuch mor Write Dept. V “ ae = 
r scor ana ur coms 
RES MARKS MUSIC CORPORATION 
i 126 West 52nd St. New York I9. NY. 








Orchestra—Concert (continued) | CARL SANDBURG SUITE 
Wilder; full orch., score & 





| CONCERTO FOR ORCHESTRA 
Breval-Dalley (3) full orch. IP 
Set A—6.50; Set B—8.50; 
Set C—10.50 


| CONCERTO FOR PERCUSSION 


CAMP MEETIN’ ALONG THE RE Pier agl 
BRAZOS AND SQUARE DANCE CAROL ON TWELFTH NIGHT, A 
(FROM “TEXAS” SYMPHONIC Bergsma GMC 3.00 
SUITE FOR ORCHESTRA) CHORALE-PRELUDE ON 
Guion (Med) GS PLAINSONG | 
Set A—5.00; Set B—7.00; Yardumian; Miniature Score..EV 2.00 


Set C—9.00; Extra parts each—.50; 


Condensed score—1.00 COME, BLESSED PEACE 


Bach-Gardner-Tolmage SMP 
Set A—4.00; Set B—6.00 
CANADIAN SUNSET CONCERTINO IN G 
- ~yepeenmmetnamaal Sammartini-Muller (3) LUD 
& DY sereve MDN Set A—6.00; Set B—8.50; 
t A—6.00; Set B—8.50; Set C—11.00 
Set C—11.00 ; 
CONCERTO FOR ACCORDION 
OY oe i AND ORCHESTRA, Op. 75 
CANTUS ANIMAE ET CORDIS Creston (Diff) piano reduction 


Yardumian; Miniature Score..EV_ 1.50 RIC 3.00 | 











| Pagani Music “Publications | 





THE OUTSTANDING ITALIAN CONCERT MARCH 


THE LITTLE ENGLISH GIRL 


(Inglesina) 


| By D. DELLE CESE 


Recorded on long playing records by 


@ FREDERICK FENNELL OF EASTMAN SCHOOL on Mercury Record “Hands Across 
The Sea” 

@ LEONARD FALCONE OF MICHIGAN STATE UNIVERSITY CONCERT BAND on 
R.C.A. Custom Record 


Send for Condensed Score 





Sa PPP PIPE PPE PPP PPP PIP PPP PP PPP OOD 


INTERESTING NEW TECHNIC STUDIES 


® Daily Warm-ups for Clarinet 
® Daily Warm-ups for Saxophone 


By BENNIE BONACIO 


OUTSTANDING SAXOPHONIST & CLARINETIST 
WITH STUDIO AND SYMPHONY ORCHESTRAS 


Ask for Thematics 





corr rr rr rrr rrr ors - oad ror roo 


WONDERFUL SERIES OF TEXT BOOKS ON 


PERCUSSION TECHNIQUES 
By SAM ROWLAND 


Vol. 1—The Snare Drum and Drum Ensemble 

Vol. 2—Concert Bass Drum, Cymbal playing for Band, Orchestra and 
Drum Corps. Technique of Tenor Drumming 

Vol. 3—Drum and Bugle Corps and the Modern Color Guard 

Vol. 4—Band and Corps, Roll Offs and Drill Beats, Percussion Equip- 
ment, Drum Major Signals, etc. 

Vol. 5—The Tympani 


Highly Recommended by the late 
Dr. Edwin Franko Goldman 


Copies Sent on Approval to Instructors 


wrrr rrr rrr rr rrr rrr rrr rrr rrr r re 





ore rr rr rrr rrr rors 


0. an é& Bro. Inc. 


289 Bleecker St., New York 14, N. Y. 
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AND ORCHESTRA 
Cowell (Med Diff) cr 
Material on rental 


| CONCERTO NO. 8 


Hovhaness (Med Diff) cP 
Pocket score 3.50 
Material on rental 


| CORDOBA (COPLAS DE LUIS 
| CANDELAS) 





De Leon-Quioga ... MIL 
Set A—4.00; Set B—-5.50; 

Set C—7.00; Piano Conductor—.75; 
Extra parts ea—.40 


DANCE OF THE CLOWNS 
Mendelssohn- _— (E) 
small orch. OUP 
Score —1.50; Parts—.20 


ELEGY 

Hanson; Orch. study score....CF 2.00 
ELIZABETHEAN DANCES FOR 
ORCHESTRA 

Alwyn; Miniature Score AL 3.00 


FAIRY QUEEN, THE 

(Suite For Orchestra) 
Purcell-Bush JW 
Score—3.50; Set of parts—4.00; 
Extra parts—.30; Extra string & 
Continuo—.60 


FANTASIA 
Durand ... MIL 
Set A—3.00; Set B—4.50; 
Set C—6.00; Piano conductor—.75; 
Extra parts ea—.30 


FANTASIA-TAHMEEL FOR 
DERABUCCA (OR TIMPAND 
AND STRINGS 
El-Dabh CP 
Material on rental 
FIRST MOVEMENT FROM 
VIVALDI VIOLIN CONCERTO 


Opus 3, No. 6 
Vivaldi-Muller ROB 
Full orch with full score 6.50 
Symph. orch with full score 9.00 


FOUR DANCES FOR ORCHESTRA 
(FROM “FEEMES D’ALGER”) 
Horovitz; Miniature Score .. MIL 3.50 


4 FANTASIES ON AMERICAN 
FOLK SONGS 
Townsend cP 
Material on rental 
FREDDY AND HIS FIDDLE 
Wright-Forrest-Matesky CC 
Set A—4.00; Set B—6.00; 
Set C—8.00 


FURIES IN HADES BALLET 


| SUITE NO. 2 FOR ORCHESTRA 


El-Dabh (Med Diff) CP 
Material on rental 


HUCKLEBERRY FINN TAKES A 
WALK 
Brown (E) CF 
Set A—3.50; Set B—S5.00; 
Set C—6.50; Parts ea—.30; 
Piano—.50; Conductor—1.00 


IN GAUTAMA’S HOUSE 
(Overture and Aria) 
Hovhaness CP 
Material on rental 
IS THERE SURVIVAL? (KING 
VAHAKEN) (Ballet Suite) 
Hovhaness (Med Diff) CP 
Material on rental 
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Orchestra—Concert (continued) 


I’'VE TOLD EVERY LITTLE STAR 
Kern-Matesky TBH 
Set A—4.00; Set B—6.00; 

Set C—8.00 


JACOB’S LADDER 
Gardner-Norman; Spiritual 
Set A—4.00; Set B—6.00 


SMP 


KENTUCKY MOUNTAIN 
PORTRAITS I—CINDY 
Mitchell; Orch study score 


KENTUCKY MOUNTAIN 
PORTRAITS II—BALLAD 
Mitchell; Orch study score 


LANDSCAPES 
Wen-chung (Med Diff) ... cP 
Pocket score 3.50 
Material on rental 


CF 


CF 1.00 


LA PERICHOLE 
Offenbach-Goehr; Full Orch Scroe 


MIL 3.00 


LE PERICHQLE 
Offenbach-Goehr paraphrase. MIL 
Set A—7.50; Set B—10.00; 
Set C—12.50 
each set includes full score 


LARGHETTO & PRESTO 
Hertel-Benoy (ME) 
small orch OUP 
Score—2.00; Parts ea—.30 


LITTLE COQUETTE (LA 

CHIQUITA PICONERA) 
De Leon-Callejor-Quiroga 
Set A—3.50; Set B—5.00; 
Set C—6.50; Piano conductor—.75; 
Extra parts ea—.35 


MIL 


MACEDONIAN MOUNTAIN 
DANCE FOR ORCHESTRA 
Hovhaness-Brant (Med Diff)....CP 
Pocket score 3.00 
Material on rental 


MARCH TRIUMPHAL 
(AMERICANA) 
Wheeler (C’B) 
Set A—4.00; Set B—S5.50 
Set C—7.00 


BIBO 


MARRIAGE OF FIGARO 
(Overture) 
Mozart-Moses-Tobani (Med 
Diff) 
Set A—5.00; Set B—7.00; 
Set C—9.00; Piano conductor—1.00; 
Parts ea—.50 


MEDITATION ON ORPHEUS 
Hovhaness (Med Diff) cP 
Pocket score 3.50 
Material on rental 


MY HEART AT THY SWEET 
VOICE 
Saint-Saens-Matesky (M) Orch. 
alone or with SATB Choral. CAR 
Set A—4.00; Set B—6.00; 
Set C—8.00 


OVERTURE, “THE BEGGAR’S 
OPERA” 
Pepusch-Horton (ME) 
small orch OUP 
Score—2.00; Parts ea—.20 & .25 


PRAYER AND PRAISE 
(FESTIVAL FOR BAND- 
ORCHESTRA-CHORUS) 

Wilson (C) NAK 

Set A—5.50; Set B—8.00 

Set C—10.00 


1960 ANNUAL 


3.00 | 


PRELUDE (FROM “LA 
TRAVIATA”) 
Verdi-Herfurth (ME) 
Set A—3.50; Set B—S5.00: 
Set C—6.50; Piano Conductor—.75; 
Other parts ea—.40 


PRELUDE AND FUGUE FOR 
ORCHESTRA 


CF 


Chagrin; Miniature Score ..MIL 2.50 
RELAY RACE (Moto Perpetuo) 
| Rimer (2) LUD 
Set A—4.50; Set B—6.50; 
Set C—8.50 
| SERENADE CONCERTANTE 
Berger (Med Diff) CP 
Pocket score 2.50 


Material on rental 


ONLY 
HOHNER 


sensational new 


Melodica! 


Everyone can make good music 
with the New Hohner Melodica— 
a true wind instrument designed 
for the amateur and professional 
musician, by Hohner. Not only 
easy to play but fun to listen to. 
The Melodica is a must for every 
gift list especially for children 
and teenagers. At all 
leading stores or write 
to: M. HOHNER INC., 
Andrews Road, Hicksville, 
Long Island, New York. 


now 
only 


"9.95 





SINFONIA PICCOLA 
Suolahti 
Set A—15.00; Set B—22.50; 
Set C—30.00; Piano conductor—2.50; 
Extra parts—1.00 

SLX TEMPI FOR TEN 

INSTRUMENTS, Op. 42 


BH 


Lutyens; Full Orch Score MIL 4.50 
SOUND OF MUSIC 
SELECTIONS, THE 

Rodgers-Bennett Wil 


Set A—7.50; Set B—10.00; 
Set C—12.50 


SPECTRUM NO. | (FROM SYM- 


PHONIES IN SONIC VIBRATION) 
FOR ORCHESTRA OF SONIC VI- 
BRATION 

El-Dabh 


cr 


Material on rental 












HARMONICAS 
—Diatonic and Chromatic 





HOHNER 
ACCORDIONS 
—Miniature 
to Concert 
Size 








HOHNER CHORD ORGANS 
—Easy for Everyone 
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Orchestra—Concert (continued) 


SUITE FOR ORCHESTRA 
Roman-Stone (E) BH 
Set A—3.00; Set B—4.50; 
Set C—6.00 
SUITE FROM THE BALLET 
“THREE JACKS” 
Vincent; Orch pocket score... MIL 4.00 
SUITE NO 1 FOR ORCHESTRA 
Chagrin; Miniature score MIL 3.50 


SUITE NO. I, SUITE NO. Il 
FROM THE WATER MUSIC 
Handel-Stone (E) Amateur 

Orch 
Each score—2.50; 


OUP 
Piano—1.00; 


SUMMER LOVE 
Young-Matesky & © 
Set A—4.00; Set B—6.00; 
Set C—8.00 
SWING YER PARDNER 
Matesky (D) 
Set A—6.00; Set B—8. 00; 
Set C—10.00 
SYMPHONY NO. |! IN C MINOR 
Op. 68 
Brahms; Mills Tri-Score Ed...MIL 
SYMPHONY NO. 3 
El-Dabh (Med Diff) cP 
Material on rental 


2.00 


SYMPHONY NO. 3 


Hovhaness (Med Diff) CP 


Pocket score 4.50 | 


Material on rental 


Others—.35 or .45 











Complete Line in Operettas For All Age Groups 


We carry hundreds in stock and have an approval plan which gives 


the music director time to read, play and consider these shows. 


Write today for our catalog. 





| ELDRIDGE PUBLISHING CO. 
| Franklin, Ohio Denver 2, Colo. 
| 





























~ BOSTON UNIVERSITY 


SCHOOL of FINE and APPLIED ARTS 


The Boston University School of Fine and Applied Arts 
embraces all of the creative arts in its three divisions of | 
Music, Art, and Theatre. The distinguished faculty includes | 
artists from the professional stage and concert hall. 


The Division of Music offers courses leading to degrees in the 
areas of Applied Music, Opera, Church Music, Theory and | 
| Composition, History and Literature, and Music Education. 

| The B.Mus., B.F.A., M.Mus., M.A., M.F.A., Mus.A.D., and | 
Ph.D. degrees may be earned in several of these areas. | 


For information relative to scholarships, assistantships, 
fellowships, catalog, write: 


Office of the Dean, School of Fine and Applied Arts, 
855 Commonwealth Avenue, Boston 15, Massachusetts. 
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SYMPHONY NO. 4, Op. 80 


Toch; Pocket score .. MIL 4.00 
SYMPHONY NO. 5 
Hovhaness (Med Diff) CP 


Material on rental 


SYMPHONY NO. 6 FOR OR- 
CHESTRA (CELESTIAL GATE) 
Hovhaness (Med Diff) cr 
Pocket score 5.00 
Material on rental 


SYMPHONY NO. 13 (“HADRAS”) 
Cowell (Med Diff) CP 
Pocket score 5.00 


Material on rental 
SYNCHRONY 
Cowell (Med Diff) CP 
Material on rental 


| TAHMEELA FOR ORCHESTRA 
CP 


El-Dabh (Med Diff) 
Material on rental 


| TANGO-TANGO 


Brown (ME) CF 
Set A—3.50; Set B—5.00; 
Set C—6.50; Parts ea.—.30; 


Piano—.50; Cond. 1.00 


TENDERLY 
Lawrence-Gross-Muller (E) Encore 
School Orch. EHM 
Set A—6.00; Set B—8.50; 

Set C—11.00 


| THEMES FROM GRIEG 


PIANO CONCERTO 
Grieg-Palange (D) 
Set A—4.00; Set B—S5.50; 
Set C—7.00 


MAR 


| THEMES FROM TSCHAIKOWSKY 
| Bb MINOR PIANO CONCERTO 


Tschaikowsky-Palange (D) .MAR 
Set A—4.00; Set B—S5.50; 
Set C—7.00 


| THREE PIECES FROM Op. 17 


Grief-Stone (M) 


Small orch. BAM 
Full score 1.75 
| TRAIN RIDE 
Matesky (CD) EV 
Set A—6.00; Set B—8.00; 
Set C—10.00 
| TRIUMPHAL MARCH 
| (FROM “AIDA”) 
Verdi-Seredy-Akers (Diff) © ig 
Set A—5.00; Set B—7.00: 
Set C—9.00; Parts ea.—.50 
Piano Conductor 1.00 
| VIOLIN CONCERTO IN D MINOR 
Mendelssohn-Menuhin CP 
Orch. score—4.00; 
Set of Parts—3.50; 
Extra Strings—.70 
VISION FROM HIGH ROCK 
Hovhaness (Med Diff) CP 
Pocket Score 3.50 


Material on rental 


WELSH DANCE FOR ORCHESTRA 
Hoddivott (M) study score OUP 3.00 
Orch. parts on rental 


Orchestra Collections 
(Material in parenthesis denotes grade) 


FIRST STEPS TO ORCHESTRA 
Beginning method for Strings, 


Woodwinds, Brass and Percussion 
Perkins (E-D) MAR 
Cond 2.00 
Pa Acc 1.50 
Ea Pts 1.00 


MUSIC JOURNAL 














Orchestra Collections 
(continued) 


GOTHAM COLLECTION OF 
CLASSIC FOR STRINGS 


Barnes (2-3) .... JS 
Sc .2.50' | 
Piano 1.25 
Ea Pts 85 


MILLS SECOND ORCHESTRA 
PROGRAM ALBUM 


Jurey . ..MIL 
Full Sc 2.00 | 
Piano 1.00 | 
Stud Bk ea .60 | 
SYMPHONY 
Game of Orchestra Instruments 
Boyter CF 3:25 


Woodwind Quintet 


(Material in parenthesis denotes grade) 


CONCERTO FOR WIND 
QUINTET 
Oboe, Clarinet, Bassoon, Horn, 
Flute 
Bergsma GMC 
Sc and Pts 7.00 
Score 2.50 


FOUR MOVEMENTS From 
“LES PETITS RIENS” 
Four Clarinets and Bassoon .OUP 


Mozart-Draper (E) Score 1.00 
Ea Pts .20 
WINDETTE 
Flute, Oboe, Clarinet, Horn, 
Bassoon 
Cacavas (IV) FOX 2.75 


YOUTH QUINTET 
Flute, Oboe, Clarinet, Horn, Bas- 
soon, Bass Clarinet (Artia) 
Janacek BH 3.00 


Misc. Woodwind 
Ensemble 


(Material in parenthesis denotes grade) 


AIR AND DANCE 
Woodwind Trio 
Walker (3) BA 1.25 


ANDANTE-LARGHETTO From 
Opera “BERENICE” 
Woodwind Choir 
Handel-Findlay (2) CB’. 2.50 


BERCEUSE (Cradle Song) 
Woodwind Choir 
Arensky-Findlay (3) wi Ge 2250 


CANON NO. 4 
2 Sax or 2 Clar 


Bach-Smim (5) EM _ 1.00 
DIVERTIMENTO 

Woodwind Quartet 

Haydn-Perry BH 2.00 


DIVERTIMENTO (Vahan Quartet) 
4 Clar or Oboe, Clarinet, Horn 
Bassoon 
Hovhaness cP 
Sc and Pts 2.50 
DIVERTIMENTO NO. 1 IN Bb 
(St. Anthony Chorale) 
2 Oboes, 2 Horns, 3 Bassoons, 
Contra-Bassoon cP 
Haydn (Pleyel) Sc and Pts 6.00 


1960 ANNUAL 


DUET ALBUM FOR EQUAL 


Woodwinds 
Stouffer (M) ELK 2.00 


EIGHT ETUDES AND A 


HANSEL AND GRETEL 
MELODIES 
Woodwind Choir 
Humperdinck-Findlay (2) CB 250 


IN THE BEGINNING 
2 Flutes or 2 Oboes or 2 Sax 


Flute, Oboe, Clarinet, Bassoon, Maganini (1-2) EM | 2.00 
Carter Study Score and 
AMP MINIATURE QUARTET 
Flute, Clar, Horn, Bassoon 
FOUR MOVEMENTS From Kay (M) OUP 
“LES PETITS RIENS” Sc 1.75 
Flute, 4 Clar, Bassoon Ea Pts .60 
Mozart-Draper (M) OUP MIRTH 
Sc 1.80 Woodwind Quartet 
Ea Pts 30 Scarmolin (3) BA 1.50 





“THE SYMBOL 
of Perfect Harmony” 





THE TUNING HAMMER OF PTG TECHNICIANS 

symbolizes close co-operation between manufacturer, dealer 
teacher, and piano owne:. It helps keep pianos at their 

best by keeping them in tune. Its owner—a member of the 
Piano Technicians Guild— is a trained specialist. 

He understands construction and servicing of pianos, operates 
on a stabilized pricing system, and finds his greatest joy 

in a perfectly tuned piano! To keep your students ‘‘on key,” 


always specify a PTG technician. 





Read “The Piano Technician’s Journal” every month 
for the latest information about the piano industry and those 
who serve it. 





WRITE TODAY FOR FREE LITERATURE 





The — —Taaldtitien’s Guild, See 


1121 West Drew Avenue © Houston 6, Texas - 


GOOD PIANO SERVICE MEANS SATISFIED STUDENTS 
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Misc. Woodwind Ensemble 
(continued) 


| TOCCATA 


2 Eb Alto and Bb Tenor and 
Eb Baritone Sax 








NOCTURNE FOR FOUR Bb Galuppi-Maganini (4) EM 1.60 
CLARINETS 
Woodwind Ensemble 
Rowley : JW TRIO 
Sc and Pts 3.50 Flute, Clar, Bassoon 
SINFONIA (In 4 Movements) Peeters ; CP | 
For 15 Wind Instr. Sc and Pts 2.50 | 
Rorem CP 
Material On Rental Pocket Sc 3.50 
SONATA PIAN’ E FORTE | TWELVE DUETS (K 487) 
8-part Wind Ensemble 2 Clar or Oboe and Clar 
Gabrieli-Miller (MD) OUP Mozart-Haskins (M) OUP 
Sc 1.80 2 Clar'Sc . 1.50 
Ea Pts__ .30 Ob or Clar ea_ 1.00 
iggiis esd as citer. icici. % 
> 4 ‘ 
ACCLAIMED! 


GUSTAV AUGUST FICKER 
% TON KLAR (Tone Clear) 


LAUREL-LAMINATED . 


WILLIAM 


30 EAST ADAMS STREET 


4 a 





from $55.00 to $285.00 


from $225.00 to $500.00 


4 The Choice of Discriminating Players 


Violins, Violas, Cellos, Basses 


from $110.00 to $600.00 


Violins, Violas, Cellos 


Cellos, Basses 


$ Instruments bearing these distinguished names represent 
the highest quality in craftsmanship and materials 


Each is Lewis Shop Adjusted 
; for finest tone quality and for playability 





WRITE FOR OUR ANNIVERSARY CATALOG 
LEWIS AND SON 


“String Instrument Specialists since 1874” 


CHICAGO 3, ILLINOIS 














DEMAND FOR 


AMERICAN PREP 


TONE BELLS? 





equipment” in school music classes. 
bring you the reasons. 


NAME 


Mainly, it’s the good judgment and 
school music directors and teachers. They recognize 
AMERICAN PREP Tone Bells as both a practical and 
authentic children’s introduction to music. 
tuned by DEAGAN. Plainly marked bars, black and 
white as in piano keyboard. Fast becoming ‘standard 
The coupon will 


integrity of 


Class participation keeps 


Precision- 
young students alert, 


mokes music a happy 
subject. Precision tuning 
imperts an authentic 
sense of tone relation- 
ships. Perfect for voice 
accompaniment, too. 


TARG & DINNER, INC., 425 S. WABASH AVE., CHICAGO 5, ILL. 
Send me FREE American Prep Teachers Instruction Guide. 





ADDRESS 





CITY, STATE 





a 
f 
® 
a 
5 
# 
e 
2 
t 
a 
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a 
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Misc. Instrumental 
Ensemble 


(Material in parenthesis denotes grade) 


| AIR AND VARIATIONS 
Tate (MD) Violin, Clarinet & Pa 


OUP 3.50 
| CRICKET, THE 
Vecchi-Maganini (3) 4 trumpets 
or 4 horns or 4 sax jm 85 
FIRST BOOK OF CONSORT 
LESSONS, THE ; 
(Scholarly Edition, Score Lim- 
ited) Morely-Beck; Treble and 
Bass Viols, Flute, Lute, Cittern & 
Pandora ae a me 
Cloth Bound 35.00 
Paper Bound 25.00 
SERENATINA FOR PIPES 
Poston; 4 pipes: Treble, Alto, 
Ten. Bass ..... ..GMC 1.75 
SOLI (Chamber Music) 
Chavez; Oboe, Clarinet, Trumpet 
& Bassoon pi - 2.50 
SEXTET 
Hovhanes; Alto Recorder, String 
Quartet & Harpsichord or piano 
or Organ oP 
Material on rental 
THULATHIYA 
El-Dabh; Trio viola, Oboe, Pa. 
CP 
Wind Orchestra 
(Material in parenthesis denotes grade) 
CONCERT'NO FOR WIND 
ORCHESTRA 
Porter (M-D) CP 
Material On Rental Pocket Sc 3.50 
CONCERTO FOR WIND 
ORCHESTRA 
McPhee Cp 
Material On Rental Pocket Sc 3.50 
CONCERTO GROSSO 
Flute, Oboe, Clar, Bassoon, Soli 
and Wind Orch. Villa-Lobos... CP 
Pocket Sc 6.00 
Large Sc 15.00 
FANTASIA IN 3 MOVEMENTS 
Villa-Lobos CP 
Material On Rental Pocket Sc 6.00 
Large Sc 15.00 
MUSIC FOR THE ROYAL 
FIREWORKS 
Handel-Boudreau CP 
Sc 5.00 
PAEANS AND DANCES OF 
HEATHEN IBERIA 
Surinach CP 
Material On Rental Pocket Sc 5.00 
SUNDAY IN MEXICO 
McBride (M-D) CP 
Material On Rental Pocket Sc 3.50 
SYPMHONY NO. 4 
(In 3 Movements) 
Hovhaness CP 
Material On Rental Pocket Sc 5.00 
SYMPHONY NO. 7 
(Nanga Parvat) 
Hovhaness (M-D) CP 
Material On Rental Pocket Sc 5.00 
SYMPHONY OF WINDS 
Kleinsinger 
Narrator and Wind Orch. Cp 
Material On Rental Pocket Sc 5.00 


| 
| 
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Brass Ensemble 


(Material in parenthesis denotes grade) 


ACADEMICA: OLD STUDENT 
SONGS 
C-B Brass Choir Series 
Brahms-Findlay (2) CB 
CANZONA 
Maschera-Lotzenhiser; 2 Bb 
Cornets (Tpts.), Trombone (or 
F Horn) & Bar. 
(or Trombone) CF 
Score and parts 


CANZONA FOR BRASS 
Simpson; 4 Tpts., 3 trombones, 
tuba) F 

Score & Parts 

CHANTY (FROM 

“POEMS OF THE SEA”) 
Bloch-Landes (Med) GS 

Score & parts 

CHRISTMAS IN BRASS 
various-Kemp (3) in any brass 
group WMC 

Score & parts 
Score only 
Parts each 

COLONEL BOGEY 
Alford-Wooldridge (ME) tps. 

& pa. solo, duet or trio BH 


FANFARE, CHORALE AND 
PROCESSION 
Missal (M) 4 Tpts., 4 Hrns., 
4 Trbs., 2 Tubas, Timp. 
FANFARE FOR FRANCE 
Thomson, Bb Tpts., F Hrns., Tbs., 
& Perc. full score BH 
FANFARE FOR THE 
FIGHTING FRENCH 


FOX 


Piston; Bb Tpts., F Hrns., Tbs., 


Tuba, Timp. & Perc. full 

score a .BH 
FANFARE FOR THE FORCES 
OF THE LATIN AMERICAN 
ALLIES 

Cowell; Bb Tpts., F Horns., Tbs. 

& Perc. full score BH 
FANTASIA ON ONE NOTE 

Purcell-Maganini (3) 2 Tpts., bar. 

Hrn., 2 Tbs. & tuba EM 


FUGUE NO. 14 (“FROM 

THE ART OF FUGUE”) 
Bach-Smim (4) 2 Tpts., 2 Trbs., 
Tuba ad lib EM 


GREENSLEEVES 
Uber (3) 2 Tpts., Bar Hrn., 


Trmb. & Tuba EM 
MODAL SUITE 
Fink (4) Tpt., Hrn., Trmb. EM 


MUSIC FOR BRASS ENSEMBLE 

BOOK III 
various-Wright; 4 or more ._BAM 
Parts Each 


PRAYER (FROM OPERA 
“HANSEL AND GRETEL”) 
Humperdinck-Findlay (2) CB 
ROBBINS COLLECTION OF 
CLASSICS FOR BRASS CHOIR 
Barnes ROB 
Conductor 
Parts ea. 


ST. HUBERT’S HUNTING SONG 


Clark (5) 4 hrns. or 3 tpts. & 
Trmb. EM 


1960 ANNUAL 


2.50 


1.00 


2.00 


3.00 
1.50 
40 


1.00 


6.00 


2.50 


2.50 


2.50 


1.60 


1.50 


2.50 


1.00 
60 | 


tN 
wn 
~ 


2.50 
1.00 | 


1.00 


SECOND FANTASY IN 
F MAJOR 
McKay 
SEICENTO 
various-Clark (2 & 3) 3 tpts. or 
3 hrns. EM 
score & parts 


BA 


SEMPER FIDELIS 
Sousa-Menken-Baron (ME-E) 


2 trp., hrn., trb. & tuba BH 
SEVENTY SIX TROMBONES 
Wilson-Reed (M) FMC 


SOLILOQUY OF A BHIKSUNI 
(BUDDIHIST NUN) 
Wen-chung; Tpt. w brass & 
Perc. Ens, cP 
score & parts 


2.00 


1.50 


4.00 


6.00 


SONATA NO. 5 
Pezel-Menken-Baron (E-ME) 


2 Trp., Hrn., Trb. & Tuba BH 
SONATA NO. 6 
Vivaldi-Ayres (3) Bb .Clar. 
w Pa BA 
SONATA NO. 12 
Pezel-Greenberg MII 
Extra pts. 


SUITE FOR AN ENSEMBLE OF 


1.50 


1.00 


2.00 
35 


BRASS OR OTHER INSTRUMENTS 


Holborne-Dart (ME) OUP 
Score 1.50 
Parts ea. 30 
SUITE FOR BRASS 
Holmes (Med-Adv) SP 12.00 





EDDIE ALBERT STAR OF STAGE, SCREEN AND TELEVISION AND HIS MODEL G30 GOYA 


laur Monpe 


We've borrowed the French phrase for “The Upper Circles” to describe 
aptly the many fine guitarists who now own and play the “Goya”. 

For “Goya” owners, by and large, are discriminating people, whe have 
come to “Goya” out of their personal standards of taste and judgement. 

There is, for instance, the wholly new sense of pride and satisfaction he 
feels as he sits in possession of an instrument that is so widely respected. 
There is the entirely new feeling of mastery he enjoys as he puts his guitar 
through its brilliant paces for the very first time. 

For nowhere among the world’s fine guitars will you see such finishes and 
discover such rich tones as in the “Goya” but it’s when you take command, 
that you learn the full extent of its magnificence. 

So this calls for you to visit your local “Goya” dealer. We honestly think 


that you will join the “Haut Monde”. 


CLASSIC, SPANISH 
& ELECTRIC MODELS 





NH AI HERE NTA 


C j GO GUITARS INC. 


61 W. 23rd Street, New York City 
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THREE SHORT PIECES FOR 
TRUMPET & TROMBONE 
(2 parts — 


Brass Ensemble (continued) 
SUITE FROM THE ROYAL 
BRASS MUSIC OF JAMES I 


Various-Dart (ME) 2-3 tpts. & | Baines JW 
3-4 Trmbs. OUP 1.75 | Each 1.00 
Parts eac. .45 | TRIPTYCH FOR BRASS CHOIR 
Woollen; 4 tpts., 2 hrns., 3 trmb. 
poh f PAR on aa & tuba, score and parts CP 6.00 
Chapman; score & parts cp 3.50 | TRIUMPHAL MARCH = 
| (FROM OPERA “AIDA”) 
THREE CHORALES (NUN |  WVerdi-Findlay (2) CB 2.50 
RUHEN ALLE WALDER, | TRUMPETS CALL, THE 
WACHET SUF AND O GOTT, Couperin-Maganini (4) 3 trpts. EM __.85 
DE FROMMER GOTT) TWO CHORALES 
Bach-Menken-Baron (E) 2 Trp., |  Bach-Uber (3) 3 tpts., bar., horn, 
Hrn., Trb. & Tuba B 1.50 trb. & tuba EM 1.25 





KAKAKAANAN KANNAN NKANNAANKAN NAKA NNN NAANNENNNAA NAN NNHNE 
BARNES & NOBLE 


FAMOUS EDUCATIONAL PAPERBACKS 


INTRODUCTION TO MUSIC: A Guide to Good Listening 

By HUGH M. MILLER $1.50 
A complete reference book. Includes all basic elements of music; mediums; forms; styles; 
types of musical literature; aids to appreciation; review of notation; lists of masterpieces. 
“| know of no other work among the many in this particular field which can be more 
confidently recommended, either to the rankest novice or the most experienced concert- 
goer and discophile . . .” R. D. Darrell, Notes. 


HISTORY OF Music 
By HUGH M. MILLER $1.50 


A substantial guide to the intelligent study cf music. A survey from ancient times to the 
present with record and score lists and glossary. A functional work that can be applied 
to the listening of records and to detailed analysis of musical scores. 


INTRODUCTION TO OPERA. A Guide Book Sponsored by the Metropolitan 
Opera Guild 
Edited by MARY ELLIS PELTZ $1.65 


Forty favorite masterpieces summarized and critically analyzed by eminent authorities for 
opera-goers and armchair listeners. Includes complete annotated list of long-playing 
records for each opera. 

Free examination copies available to instructors! 


ORDER TODAY! 


BARNES & NOBLE, INC. 105 FIFTH AVENUE, NEW YORK 2, N. Y. 
Bookseller & Publisher since 1873 
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Music Publisher Charter Memberships: 
C. F. Peters Corporation 


Big Three Music Corporation 
Boosey and Hawkes, Inc. 
Sam Fox (Choral Art), Inc. 
The H. W. Gray Co., Inc. 
Edwin H. Morris & Co., Inc. 


APPLICATIONS AVAILABLE UPON REQUEST 


Ch re fee & clors Guild 


Plymouth Music Company 
G. Ricordi & Co., Inc. 

G. Schirmer, Inc. 

Schmitt, Hall & McCreary 


TEN FISKE PLACE 
Mount Vernon, N.Y. 


4 

q 

i C, a c ih Ld 
| ora on tied ul 

> OF AMERICA 

> Proudly Announces its 500th Membership . . 

q ‘ ‘ 

’ Mr. Hollis E. Grant — (Providence, Rhode Island) 
; 450th: Lloyd F. Sunderman 200th: A. W. Binder 

4 (Toledo, Ohio) (New York, N. Y.) 

7 400th: Max T. Krone 150th: Peter J. Wilhousky 
4 (Idyllwild, Calif.) (Brooklyn, N. Y.) 

‘ 350th: Robert Holmes 100th: Harry Robert Wilson 
4 (Hollywood, Calif.) (New York, N. Y.) 

4 300th: Wilfred C. Bain | 50th: Hugh Ross 

: (Bloomington, Ind.) | (New York, N. Y.) 

4 250th: Luther W. _ Ist: Roy Anderson, Sec. 
4 (Mount Vernon, N. Y.) 
4 
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é 
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Marching Band 


| 
| (Material in parenthesis denotes shade) 


i 


| ARE YOU FROM DIXIE? | 


Cobb-Conrad w/form awit 45 
BABY FACE 

Davis-Akst-Conrad (E) .. RE 2.00 
BEYOND THE SEA 

Trenet-Y oder CC 2.00 
BIG JEFF 

Mesant (E) CF 2.00 
THE BOOSTER 

Klein-Hayes (E) CF 2.00 
THE BLACK-FOXE MARCH 

Waxman BH 2:00 
BULL TROMBONE. 

Fillmore (ME) .. CF 2.00 
BY THE LIGHT OF THE 
SILVERY MOON 

Edwards-Conrad (C) RE .45 
C’EST MAGNIFQUE 

Porter-Yoder BUX(CC) 2.00 
CHARLESTON 

Johnson-Conrad (M) HAR _ 2.00 
COMIN’ ROUND THE 
MOUNTAIN 

Heyer (C) HL 2.00 
THE CROSLEY MARCH 

Fillmore (E) CF 2.00 
DO-RE-MI 

Rodgers-Warrington WIL(CC) 2.00 
DRUMS AND BUGLES 

Chenette (E) : CF 2.00 
EVERYTHINGS COMING UP 
ROSES 

Style-Warrington CC 2.00 
THE FALCON MARCH 

Overgard (C) NAK . 2.00 
FAMOUS FILLMORE MARCHES 

Fillmore (M) CF 2.00 
FIRE HOUSE SPECIAL 

Yoder (C) NAK_ 2.00 
“FORWARD” MARCH 

Brockton (E) CF 2.00 
GRIDIRON PAGEANT 

Erickson (E) BOU_ 2.00 
HAIL TO THE REDSKINS 

Griffith-Breeskin-Pierce 

FE (ROB) 2.00 

HALLELUJAH 

Youmans-Conrad (C) HAR 45 
HAPPY DAYS ARE HERE AGAIN 

Ager-Conrad (C) HAR _ .45 
HARBOR LIGHTS 

Williams-Krance CC 2.00 
HELLO MY BABY 

Cofield (C) HL 2.00 
HERE’S TO GOOD OLD FOOTBAL 1. 

Gillis w/voice pt. MIL 2.00 
HILAND 

Bennett (E) CF 2:00 
HUDSON-CHAMPLAIN MARCH 

Proctor (B) FOX 2.00 
IDA 

van Auken (C) HL 2.00 
IN PROSPECT PARK 

Akers (C) ; CF 2.00 
ITS ALL RIGHT WITH ME 

Porter-Krance BUX (CC) 2.00 
KING KARL KING 

Fillmore (ME) CF - 2:00 
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Marching Band (continued) 


LADY IN RED 

Wrubel-Dixon-Goldberg (E) ...RE 
LYNWOOD 

Hume (ME) ... BH 
MACK THE KNIFE (MORITAT) 

Weil-Brecht-Conrad (E) .....HAR 
MARCH ALONG 

Various-Osser (D) LE 
MARCHING CHA CHA 

Cofield (C) HL 
MARCHING FEET 

Klohr (E) . CF 
MARCH ON AMERICA 

Bibo-Warth-Polhamus-Davis 

ae RE 
MEMORIES 
Van Alstyne-Conrad (C) RE 
MISTER VARSITY 

Cacavas (E) ..... .BOU 


MOONLIGHT BAY 
Wenrich-Madden-Conrad (E) ..RE 


MUSIC CLUB MARCH 


Mesang . SHM 
MY WILD IRISH ROSE 

Olcott-Conrad (M) . WIT 
NEW CORN PALACE 

King (E) : CF 
OUR GLORIOUS EMBLEM 

De Luca (M) CF 
THE PARTY’S OVER 

Styne-Warrington STR (CC) 
PIVOT MAN 

Bennett (E) .......... CF 
POST HORN MARCH 

Richardson : BH 
PRAIRIE FLOWER 

Hume . BH 
SCOUTS ON PARADE 

Edwards (E) CF 
SERVICE 

Bennett (E) CF 


77 SUNSET STRIP 
David-Livingston-Krance (E)..WIT 


SHINE ON HARVEST MOON 


Bayes-Norworth-Conrad (C) . RE 
SING A COUGAR SONG 
(UNIV. OF ‘esnimeaal 

Yoder (M) ........ so 
SLEEPY LAGOON 

Coates-Y oder oe 
SOUNDING BRASS 

Maxwell (M) ...... SO 
THE SOUND OF MUSIC 

Rodgers-Warrington ...WIL (CC) 


SOUTHERN SPECIAL wee 
Mesang HM 
STANLEY 
Noel (E) 
STAR PAGEANT 
Finlayson (ME-M) 
STEIN SONG 
Fenstad-Colcord-Akers (E) 


1S 3 
BH 


.CF 


SUSAB (SIXTH U.S. ARMY be ay 


Oller (2) 
SWANEE 

Gershwin-Caesar-Conrad (M)..NW 
SWEET GEORGIA BROWN 

Bernie-Pinkard-Casey-Cacavas 

(C) Seyi 


TAKE ME ALONG 
Merrill-Yoder (2) 


VAL 


1960 ANNUAL 


45 


45 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


2.00 


THAT GOOD OLD BAYLOR LINE | 
SO 


Moore (M) 


Ventre (C) 
WALTZING MATILDA 


UNIVERSITIES ON PARADE 
FOX 















THIS OLD MAN ; 
Nelson (E) CHH_ 2.00 Cowan-Akers w/form. charts CF 2.50 
HEN DAY IS DONE 
aaa BOU 2.00 nape Coma © : HAR .45 
| bi he , MR (CC) 2.00 bag sot oa CO” ZN 
mance Warnagon .... RCL) 2° '| THE WHISTLER AND HIS DOG 
TWIRLERS FIELD DAY Pryor-Akers (C) CF 2.00 
Yoder (C) NAK 3.00 
ZING! WENT THE STRINGS 
UNION OF MY HEART 
Noel (M) CF 2.00 Hanley-Goldberg (M) HAR 2.00 
SUUHINIUUVUUNUUAAUOAUOAUOAUOOUOUGUOGEUGEUUEUAASOUUOUU AAA 
= f Outstanding = 
= NEW Publications = 
= ye By Gifted Composers and Arrangers ZS 
= CHORAL BOOKS = 
= BOYS IN HARMONY—Vol. II (4 Pt. Boys) Arr. Gilliam a 
= THREE PART SONGS FOR JUNIOR HIGH Arr. Cain wo = 
= FAVORITE TUNES (2 and 3-Pt. Treble) Compiled Seitz. 150 == 
= PEOPLE and SONG—(S.S.A.) Arr. Pitcher 1.59 = 
= BELL CHOIR MUSIC = 
= RINGING and SINGING—(Collection) Whittlesey 20 = 
= CHRISTMAS — CHORAL MUSIC = 
== COME ALL YE SHEPHERDS SATB Blake 3 = 
= DAY OF THE KINGS, THE SSA Arr. Pitcher a 
= FOLK THAT LIVE IN CHASTRES, THE SATB Arr. Ferguson sb = 
= GLAD TIDINGS SATB Arr. Kinsman 5 = 
= STARS SHOWN BRIGHT SA-SSA-SATB & Jr. Choir Williams 3 = 
= CHRISTMAS TROUBADOUR, THE (Operetta) SSA Mainville 20 = 
= sSECULAR— CHORAL MUSIC = 
= ALL THE PRETTY LITTLE HORSES SSA Arr. Scott 36 = 
= BIRD'S COURTIN’ SONG SSA Arr. Scott a 
= BLOW, YE WINDS TTBB Arr. Scott 5 = 
= BOATMAN DANCE, THE SAB-SATB Arr. Scott 5 = 
= COME, DANCE TONIGHT SSA Arr. Pitcher ss = 
= FIRST DAY OF MAY, THE SSA Arr. Pitcher 0 = 
= TOM, TOM, THE PIPER'S SON SATB Klein so 
= WHEN THE LOVE COMES TRICK-A-LIN’ DOWN SSA Arr. Pitcher 3s = 
= Samples and Descriptive Matter on Request = 
= HAROLD FLAMMER, INC. = 
= 251 West 19th Street New York 11,N.Y. == 
= Our Forty-third Year = 
SSH HUUNUNNAAOQNQNNOUUOOUUONOQQQONUUEOOOOOUOQOQOQNQQE0OOOOOUOGOOOQOOOOEEOEUAOOOEOOOOEOOEETTAUA Tr 
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Concert Band 


(Material in parenthesis denotes grade) 


ABEND LIED 
Conley (2) i: js 


Full—3.50 | 


AFRICAN SAFARI 
Lang (Med Easy) 


ALASKA 
Olias-Last-Jones MIL 
Set A—4.50; Set B—6.50; Set C—8.00 
ALLEGRO GIOCOSO 
Franckenpohl (Advanced) ....... SP 
Full—8.00; Symph—10.00 
ALLEGRO MAESTOSE, 2nd MVT. 
Organ Sonta #2 
Mendelssohn-Saylor (4) KE 
Full—5.50; honed 8.00 
AMERICAN FOLK RHAPSODY 
#2 
Grundman (ME) BH 
Full—6.00; Symph—8.50 
AMERICAN IN PARIS 
Gershwin-Krance (Diff Class 
B) 


AVANT GARDE 
Strickland (M) 


BALLADE SYMHONIQUE 
Schmuiz (B) 


BALLET MUSIC FROM “FAUST” 
Gounod-Laurendeau (M Diff) CF 


Full—10.00; Symph—15.00 | 


BAND, THE 
Willson-Yoder (M) opt. 
Mix Ch. ..... FMC 
Full—4.00 


BAND JAMBOREE 

Prescott (D) HL 
Cond—.50; Pts—.20 
BAROQUE SUITE 

“yeaneeand ne (C or 

3). 


Full—7.00; cA 9.00 


BATTLE HYMN OF THE 
REPUBLIC 
Steffe-Akers (E) . CF 
Full-—6.00; Symph— 9.00 
BEGUINE ON A BACH MASS 
Moore M 


BIG BRASS BAND FROM 
BRAZIL 
Hilliard-Sigman-Cacavas; 


(w brass ens.) ..EHM 


Full—3.50 | 


PRECISION MUSIC SHOWS 
(BLOCK BUSTERS) 
Green-Davis-Polhamus (C)..... HL 
Full—4.75 
BRAHMS BREVITIES 
Brahms-Vitto (M) 


HTF 
Full—7.00; Symph—10.00 | 
| DIXIELAND JAMBOREE 


BRASS AFLAME 
Cacavas (M) 


CAPRIOL SUITE 
Warlock-Beeler (M) 


CUR 
Full—12.00; Symph—17.00 | 


CAROL OF THE DRUM 
Davis-Werle BFW 
Full—4.00; Symph—6.00 


CEREMONY AT MARGATE 
(Processional March) 


Gordon MIL 
Full—4.00; Symph—6.00 
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EBM 
Full—6.00; Symph—8.50 | 


sh HW 
Full—4.00; Cond—1.50 | 


BOU 
Full—7.00; Symph—10.50 | 


rs, Oo | 
Full—7.00; Symph—10.50 | 


IL | 
Full—6.00; Symph—8.00 | 
| DANCE TOCCATA 


..... BOU 
Full—6.00; Symph—9.00 | 


CEREMONY FOR WINDS 
Cacavas (E) ... oe 
Full—6.00; Symph—9.00 


| CHAPEL ECHOES (SONGS OF 
| GRATEFUL PRAISE) 


Conrad (E) ........ RE 
Full—6.00; Symph—7.00 


| CHARLES COUNTY OVERTURE 


Jenkins (A) .... a BOU 


Full—10.00; Symph—15.00 | 


CINDERELLA (MINUET) 
Olivadoti 


Full—4.00; Symph—6.00 


CINDERELLA STORY 


(Homecoming Queen Show) 


Seward-Leonard (C) HL 
Full—4.75 | 
CLAIR DE LUNE 
Debussy-Erickson (B-C) EV 


Piersol-Leonard (C) HL 


Full—4.75 


| PRECISION MAGIC SHOW 
| COMPANY FRONTS ON PARADE 


Green-Davis-Polhamus (C) . HL 


Full—4.75 
CON ‘ERTINO FOR 
PERCUSSION AND BAND 
Biltiams (A-B) ........:................ SU 
Full—12.00 
| CONQUEST OF SPACE 
fee (C) -..:. HL 
Full—4.75 
| CONTRASTS IN C MINOR 
|.—Death And The Maiden 
2.—Sarabande 
3.—Bouree 
Schubert-Handel-Bach- 
Chidester (E) ........... CF 


CORTEGE 

Cable 6, @ 
Full—S5.00; Symph—7.50 
COVERED WAGON, THE 

Krance (Beg) RE 
Full—6.00; Symph—7.00 
COWBOY IN CUBA 

Grundman (ME) 


Eisch (C-D) ... 


Agay (C-B) ....... FOX 
Full—8.00; Symph—11.00 


| DANCING CABALLERO 


Huffnagle (3) 


DAY-DREAMING (INT. BAND) 


Thielman (2) ... KEN 
Full—3.50 
DIXIELAND BEAT 
Piersol-Leonard (C) HL 
Full—4.75 


Warrington ........ MAY 
Full—7.50; Symph—10.00 


DRUMBEAT JAMBOREE 
Yoder (C) ..... EV 
Full—7.00; Symph—9.00 


CLBOW RKRUUOM 
Yoder MAR 
Full—6.00; Symph—8.00 


ENJOY YOURSELF 


| (Its Later Than You Think) 


EHM 


Magidson-Sigman-Chase 
Full—3.50 


Full—3.00 | 


BH 
Full—5.00; Symph—7.50 | 
| CUBAN HOLIDAY 


HL 
Full—4.00; Symph—6.00 | 
| (HERZWUNDEN) 


kas BA 
Full—7.50; Symph—10.00 | 
| HERE COMES THE BAND 





ENTERTAINMENT USS.A. 


Davis (E) .BOU 
Full—5.00 
ENTRY OF THE GODS INTO 
| VALHALLA 
Wagner-O’Neill (Med Diff) .... CF 


Full—9.00; Symph—13.50 
EXHIBIT—SUITE FOR BAND 


| 1.—Royal Entry, 2.—Nocturnal 


Mood, 3.—Panorama 
Wilkinson (Med E) CF 
Full—8.00; Symph—12.00 


FIRST FEDERAL ON PARADE 
Yoder (B-C) . chet NAK 
Full—4.50; Symph-—6.50 


FLAMINGO BALLET 


Cacavas (C or B) 


LMD 
Full—6.00; Symph—8.50 


| FOOTSIE—FOR BAND 
Full—7.50; Symph—10.00 | 


| COMPACT CARNIVAL 


Gillis (3) ... aeons 
Full—9.00; Symph—11.50 


FOREVER AND EVER 


Winkler-Herfurth OE 
Full—4.00; Symph—6.00 


| FRANCESCA DA RIMINI 


Tschaikowsky-Nelson (5) BA 
Full—11.00; Symph—14.00 
FROM JUNGLE TO JIVE 
ee {(C) . HL 
Full—4.75 


FRENCH HORN FRAPPE 
Bennett (E) F Horn Quart. 
w. Band 


_& 
Full—6.00; Symph—9.00 


GILLETTE LOOK SHARP MARCH 
Merrick-Yoder (B) GC 
Full—”.50; Symph—10.00 


| GOLD & SILVER 


Cofield (B-C) HL 
Full—5.00; Symph—~.56 
GRECIAN THEME AND DANCE 
Cacavas (M) BOU 
Full—8.50; Symph— 
GUNSMIRK (A Western Novelty 
For Band in Seven Episodes) 
Green 


1275S 


ins ee 
Full—10.00; Symph—14.00 


HAIL, GLORIOUS DAY 
Elgar-Schaefer (M) BH 
Full—5.00; Symph—7.50 


HEART WOUNDS 
FMC 
Full—S5.50 


Grieg-Sears (M) 


| HENDRIK HUDSON (FROM THE 


“HUDSON RIVER SUITE”) 
Grofe-Hawkins ROB 
Full—6.00; Symph—9.00 


Willcocks (B-C) NAK 
Full—S5.50; Symph—8.00 


HIGHLIGHTS FROM “GIGI” 
Loewe-Herfurth ML 
Full—6.00; Symph—8.00 


HIGHLIGHTS FROM 
“THE MUSIC MAN” 
Wilson-Reed (M) FMC 


Full—7.50 


HILLBILLY SERENADE 
Kelly MG 
Full—7.50; Symph—9.50 
HOLIDAY PARADE 
Howard (3) KEN 
Full—5.00; Symph—7.50 
HOLLYWOOD JUBILEE 


Brown-Hawkins R 
Full-—8.00; PPh 00 
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Concert Band (continued) 


I'M ALWAYS CHASING 

RAINBOWS 

McCarthy-Carroll-Deiro Jr. ROB 
Full—4.00; Symph—6.00 

IN A FRENCH MUSIC HALL 

(Based on “A FRANGESA”) 

Green . ee. | os 
Full—5.00; Symph—7.00 
IN SPRINGTIME OVERTURE 

Goldmark-Grabel (5) sess 

Full—9.00; Symph—12.00 
INTRODUCTION AND 
INVENTION 

Whear (B) 


JUAREZ—DANZON 
(Mexican Folk Tune) 
Mendez (M) 


LUD 


JUST ROLLIN’ 
Estes (1) . KEN 


Full—3.50 


LA BAMBA DE VERA CRUZ 
Tucci-Hunsberger (A) FOX 
LACRYMOSA (FROM REQUIEM 
MASS IN C MINOR) 
Cherubini-Landes (Med E) CF 
Full—4.50; Symph—6.75 
LADY OF SPAIN 
Evans-Hunsberger (C) 
LAND OF THE VIKINGS 
Erickson (M) 
Full—8.00; Symph—12.00 
LAND OF WHEAT 
(Suite in 6 Movements) 
Gillis (C-B) 
1—The Land & The People 
Full—5.50; Symph—8.00 


FOX 


NAK 





Now, for the first time, 
you get the complete pattern 
of tone color from your instrument - - - 
with durable, low-action 
strings by Epiphone. 


Watch for the new /ine of quality Epiphone products. 


CF 
Full—9.00; Symph—13.50 | 


2—The Planting 

Full—5.50; Symph—8.00 
Fields in Summer 

Full—6.00; Symph—9.00 
Lazy Days 

Full 
Thrashing Bee 

Full—9.00; Symph—12.00 
6—Harvest Celebration 

Full—6.00; Symph—9.00 


3—The 


4—The 
5.50; Symph—8.00 





5—The 


| LAST PAVAN, THE 


Granados-Gordon (C) FOX 
Full—6.50; Symph—9.00 


LATE LATE SHOW 


Piersol-Leonard (C) HL 
Full—4.75 
LEGEND, A 
Tschaikowsky-Cheyette (D) . FOX 


Full—5.00; Symph—7.50 


LENTOCCATA 
Bennett (C) NAK 
Full—5.50; Symph—8.00 
LET’S VOTE 
Zaumeyer (C) HL 
Full—4.75 


| LITTLE BAROQUE SUITE 


1—Rondo—Susato 
2—Sarabande—Lawes 
3—March—Couperin 
Susato-Lawes-Couperin-Gordon 
(E) JF 
Full—6.00; Symph—9.00 


MALAGA 
Gould-Cacavas G&C 
Full—5.00; Symph—7.50 


| MANHATTAN 


Rodgers-Hart- Morrissey 
(Med E) EBM 


Full—6.00; Symph—8.50 


ACCURACY 


| MANHATTAN VIGNETTES 








Stuart (E) SP 
Full—10.00; Symph—12.00 


MARCH INDIENNE (FROM 
“L’AFRICAINE”) : 
Meyerbeer-M.L.L. (Med Diff) CF 
Full—8.00; Symph—12.00 


MARCH OF FREEDOM 
Kuby-Engelhard-Myrow (M). SO 
Full—9.00 
MARCH OF THE HERALD 
Nicholls-Leist MIL 
Full—4.00; Symph—6.00 
MARCH OF THE SCHOOL 
CADETS 
Parris (M) ELK 
Full—5.00; Symph—7.00 
MARCH ONWARD 
(“AUFWAERTS”) 
Luthold LUD 
Full—6.00; Symph.—8.50 


MENUET (3rd MOVEMENT, 
HAYDN SURPRISE SYMPHONY) 
Kiser (D) HI 
Full—5.00; Symph—7.50 
MOON MIST 
Gillis (3) IP 
Full—8.50; Symph—10.50 


MONTE VISTA (Overture) 


Frangkiser (C or 3) LUD 
Full—6.00; Symph—10.00 
MUSIC FOR SAINT CECILIA’S 
DAY 


MIL 
Full—4.00; Symph—6.00 


Handel-Gordon 


NABUCCO (Overture Sinfonia) 
Verdi-Cailliet (A) F 
Full—15.00; Symph—18.00 


€E PI PHONE inc. 
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Concert Band (continued) 


NIGHT FLIGHT TO MAPBRID 
Kernit & Walter Leslie ....... BFW 


Full—5.00; Symph—7.00 | 


NOCTURNE (In The Modern 
Manner) 
Hermann (M) cigcaatcou nee 
Full—6.00; Symph—9.60 
NO PICTURE TUBE 
Swain (E) See ee: 
Full—6.00; Symph—8.00 


OMNIPOTENCE, THE 

Schubert-Molnar (M) or in combo 

with Mixed chorus 

Full—8.00; Symph—12. 00 

OPERATIC FAVORITES 
(Scenes from Operaland— 
Raymond; Bohemian Girl; Faust; 
Carmen; William Tell) 

Hayes-Aker (M) CF 
Full—5.00; Symph—7.50 
OVERTURE FOR WINDS 

Carter (M) BOU 
Full—8.50; Symph—12.75 
OVERTURE IN MINIATURE 


Cacavas (C) Feet 34 
Full—6.00; Symph—8.00 


OVERTURE TO “CANDIDE” 
Bernstein-Beeler (Diff) 2...5G8 
Full—8.00; Symph—12.00 


PACIFIC SUNSET 
MIL 
Full—8.00; Symph—10.50 | 


PALACE GUARDS 
Tarver (C-D) 


Olivadoti 


HL 
Full—6.00; Symph—8.50 






one “of-America’ s oldest and largest Music Publishers antes 
service . to. the music world since 1883 presents the finest ip 
“3 “aid Contempagary Music for School, Church, Professional ae Home use 


PASSACAGLIA AND FUGUE 
Johnson (Med Easy) CF 
| Full—6.00; Symph—9. 00 
| PASTEL FOR BAND 
ee. Ree eee 
| Full—6.00; Symph—8.00 
| PENNSYLVANIA SKETCHES 
Schinstine (M-Diff) S 
Full—4. 00; ‘Symph—9. 00 
PENTAGON 
Green (B plus) ..... LE 
Full—7.50; Symph—10. 00 
PEOPLE’S CHOICE, THE 
(March For Election Eve) 


Moore ey C 
Full—10.00; Symph—12.50 


PERCUSSIONATA 
Brown (3), with percussion 
ens. é ; Pee 
Full—5.50; Symph—8.00 


PIANO CONCERTO NO. 2 


| Starer (Diff) LE 
Full—5.00 
PINAFORE PARADE 
Lee (C) nae HL 
Full—4.75 


PRAELUDIUM AND ALLEGRO 
FOR SYMPHONIC BAND 
Giannini (Med-Diff) . RIC 
| Full—16.00 
| PRELUDE AND DANCE Op. 76 
FOR SYMPHONIC BAND 
Creston (Med-Diff) . ee «| & 


PRELUDE AND FUGUE IN F 
| | MINOR 

Bright (Med) SP 
Full—10.00; Symph—12. 00 


Full—18.00 | 





, PRAIRIE OVERTURE 
Ward . 








.HG 
“Full—12. 50; Symph—16. 00 
PRAYER AND PRAISE (Festival 
for Band, Orchestra and Chorus) 
Eilson (C) N 


A 
Full—5.50; Symph—8.00 
PRIVATE EYE, THE 


Davis-Polhamus (C) Pe IB 
Full—4.75 
PSALM 150 (O PRAISE YE THE 


LORD) 
Franck-Reynolds (M) ..........EBM 
Full—7.50; Symph—10.00 


PYRAMID DANCE 


PAMIOTOON <5, -c.5..r00cc.ceseseseoe.25h0e RLS 
Full—13.00; Symph—17.00 
QUEEN OF HEARTS (FROM 
“POKER DECK BALLET”) 
Palange (ME) . BH 
Full—S. 00; ‘Symph—7. 50 
RENASCENCE 
DE nee eeeermers: | | | i 
Full—12.00; Symph— 
REVERIE FOR BAND 
Cavacas (C) . 


-16.0U 


.BOU 
Full—6. 50; Symph—9. 75 


ROMEO AND JULIET 
OVERTURE 
Tschaikowsky-Mancini (A) .MAR 
Full—10.00—Symph—15.00 


RUNESTONE, THE ene 


Yoder (C) . 
Full—s. 50; oc 8.00 


| RUSH STREET TARANTELLA 
.NAK 


Yoder @) ........ 
Full—6.00; Symph—9.00 





Bernardo Pasquini 


GRAND PARTITA IN D minor 


“including the criclegs of: 


ape eines st, 






heodore Presser Co 


John Church. Company, Oliver Ditson Company, Merion Music Corporation; New Music 


Passed p | 


Classicai 





Editions, Mercury. Music. Gerporgtion, Music Press, Weaner-Levant, Beekman ‘Music, _ 


Inc., essa Fiabe, Ing;; Liturgical Press, Inc., 
mT ae w see st a . 







Sole American Agents for: 


a 


ior rs 


y France ¢ Musica Rara, Inc., London, cai 


Y: r0-Veila§ WMésbaden, Germany ~— 





THEODORE PRESSER COMPANY 





Bryn Mawr, Pennbylvania 
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Concert Band (continued) SLUMBERLAND , | TAKE ME ALONG HIGHLIGHTS 


Kepner (Med) G |  Merrill-Reed (3) VAL 
PRECISION PARADE ROUTINES Full—6.00; Symph—9.00 | : Full—8.50; Symph—12.50 
#5 SAINTS ON THE MARCH | SOFT SHOE: SERENADE : FTAMBALINO—FOR BAND 
Leonard (C) ........ bane: | Gould-Cacavas G&C Grayson (4) , . 
Set A—3.50; Set B—5.50; Set C—7.00 Full—5.00; Symph—7.50 | Full—7.50; Symph—9.00 
: SONATINA—Op. 36, No. 1 TAMPICO OVERTURE 
SAKRAVA (Prince Norodom of 1—Allegro; 2—Andante; Buchtel (C) NA 
Cambodia) 3—Vivace; Clementi-Isaac (E) .CF | Full—5.50; Symph—8.00 
Kepner (3-4) Full6.00: Be 50 | Full—7.00; Symph—10.50 | TANGO FOR BAND 
a. «| SOG POR CHEMTMAS, A Osser (C) ...... sos ao 
SALUTE TO GRADS Zaumeyer (C) HL Full—7.50; Symph—10.00 
ig scree cay = Full—4.00; Symph—6.00 | THEME AND SCHERZO 
avid-Polhamus ( Pull—4.75 SONNET FOR BAND | Bowles (C) HTF P 
q : Gordon (E) BOU Full—6.00; Symph—9.00 
SEADRAGON wine | Full—6.00; Symph—9.00 | THEME AND VARIATIONS _ 
Moore (M) i656. Symph—9.75 | SOUND OF MUSIC SELECTION, Rimes: Se 
= THE — 1.00; p10. 
SECOND AMERICAN FOLK Rodgers-Bennett WIL THEME AND VARIATIONS 
a si Full—10.00; Symph—12.50 O'Donnell (A & B) ge is 
rundman = ince vue ~ , ~~] ull—1 5. 
; SOUTH AFRICAN FOLK SONGS teed — <“ 7 : 
Full—6.00; Symph—8.50 | ““pradiey (ME) BH | THEMES FROM “VALLEY OF 
SHADOW OF A FORTRESS, THE Full—4.00; Symph—6.50 | ENCHAN TMENT ‘nia 
Palange CC) G00; Symph—8.00 | SPACE. PIONEERS . ee i ae ae eel 
. a Sew : Seers (Beg) THIS IS COUNTR : 
SILHOUETTES (Medley of Jerome Full—6.00; Symph—7.00 | THIS IS MY ore wv. = = 
_ ate a STAGE COACH TRAIL | aye-Jacobs-Ringwald ( =. ia 
— ne 116.00: S h—8.00 | Grundman (ME) BH i. ro oer rete : 
i Pu Smph—890 | THEE AS 
N "| TT | alt: a e > S 1 P 
mack fo English A — | er — o— 2—Cradic Song: 3—-Bly O84 Car 
‘Iliams-Rose 2 en Rhoads od E Cc 
iomeake a" CF Full—3.50 rates Full 7 50: Sine -1195 
Full—7.00; Symph—10.50 | ahah ~ 5 aaeatacag site THREE CONTEMPORARIES— 
> . an uken aT ¢ 
SLEEPING BEAUTY ee ye ee ee Bae he 
(DORNROSCHEN) Op. 66, No. 5 | 1—Careful Etta; 2—Grienin’ Anne; 
Tschaikowsky-M.L.L. | SYMPHONETTE FOR BAND 3—Fiddlin’ Joe 
(Med-Diff) CF Erickson (E) BOU Moore-Wilson (M) >F 
Full—6.00; Symph—9.00 Full—6.00; Symph—9.00 Full—5.50; Symph—8.50 





New and Outstanding ====-=== 


THE Mark N CULN PIANO COURSE 
PIANO STUDY THROUGH MELODY AND MUSICIANSHIP 


THE MARE NEVIN PIANO COURSE! isa carefully planned pro- 

gram in which a student may start at the very beginning . . . gain a comprehensive knowledge of music 

and technique while progressing through junior and intermediate grades. 

MARK NEVIN’S many delightful piano pieces and books are extremely popular with both piano tea- 

chers and students. His compositions achieve the rare feature of musicality combined with technical value. 
0 _— 4 4 ~_ + ~_ +4 





—— +44 
e ENJOYABLE mar’ a ee 9!) eee 
Solos have clever words which bring | i es : [" ‘= 
to the student an association with his \ \ | gv or 
favorite activities in everyday life. nae coun iN 
¢ MELODIC : : al 
Singable tunes — Catchy sequences. | 2 
This is the very basis of study through Se hse - 
melody and musicianship. es ee a \ : 
e INTERESTING anions) a siiieieeaa siete 
PREPARATORY \..--- 2.29) es hs 12 


Presented so skillfully that the stu- 1.25 

dent can’t wait to go to the next BOOK BOOK ONE BOOK TWO BOOK THREE 
lesson. Each lesson brings pride in 
accomplishment. 


¢ PROGRESSIVE THE B. F. WOOD MuSiIC Lot o Frm |, [ om 


Combines theory with performance. : 
Gives the student a basic understand- 250 W. 49th Street, New York 19, N. Y. 
ing of music from the beginning. 
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Concert Band (continued) 


THREE MENDELSSOHN 
CHORALS 
Mendelsschn-Gordon (E) BOU 
Full—6.00; Symph—9.00 
THREE MOTIVES FROM THE 
MASTERSINGERS OF NUREM- 
BERG OVERTURE 
Wagner-Taylor (Med Easy) ...CF 
Full—5.00; Symph—7.50 
TO A WILD ROSE 
MacDowell-Castle (D KEN 
Full—3.50 
TOTEM POLE 
Osterling (M) BOU 
Full—6.50; Symph—9.75 
TWO OPERA SELECTIONS 
A—Processional From “Aleceste” 
B—Chorus from “Iphigenia in Aulis” 
Gluck-Gordon (C) EV 
Full—6.00; Symph—8.00 


VALVETTE 
Catizone-Yoder (M-Diff) VB 
Full—5.00; Symph—7.50 
VARIATIONS ON A KITCHEN 
SINK (Novelty) 

Gillis (4) IP 
Full—16.00; Symph—21.00 
VETERANS MARCH, THE 
(Le Grognard) 

Pares-Cailliet (B) FOX 
Full—7.50; Symph—10.50 
VICTORIA WALTZ (Cornet Trio 
With Band Acc.) 

Smith (Mod Easy-Easy) BAL 

Full—9.50 


New 
and 


BAND 
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Distinctive 


Mmaiiaerdits 


FRANK 
MUSIC 
CORP. 





WALTZ IN C# MINOR 
Chopin-Polhamus (B-C) HL 
Full—5.00; Symph—7.50 


WASHINGTON STAR MARCH 


Howard-DeGastyne LUD 
Full—5.50; Symph—7.50 


WHAT'S MY HAT 
Zaumeyer (C) HL 
Full—4.75 


WHIRLWIND POLKA 
Cardew (MD) H 
Full—8.00; Symph—11.25 


WITCHES WALTZ, THE 


Humperdinck-Davis (3) LUD 
Full— .50; Symph—10.00 
WOTAN’S FAREWELL AND 


MAGIC FIRE MUSIC (FROM 
“DIE WALKURE”) 
Wagner-Lake (Diff) 
Full—8.00; Symph—12.00 


Solos with Concert Band 


(Material in parenthesis denotes grade) 


ALL IN THE APRIL EVENING 

Roberton-Beeler (M) Sop or Ten 

solo or Chorus CUR 
Full—8.00; Symph—12.00 


AMOURETTE 
Burke-Leidzen (E) trumpt solo..CF 
Full—5.00; Symph—7.50 


ATLANTIC ZEPHYRS (Novelette) 
Simons (M) Cornet, Trombone or 
CF 


Baritone 
Full—6.00; Symph—9.00 





ENGLISH MARCH FOR AN 

AMERICAN TRUMPET 
Klein (Med Easy) Bb 
Trumpet rae ‘ EBH 

Full—6.00; Symph—8.50 


FANTASIA DI CONCERTO 
(Scunds From The Riviera) 
Boccalari-Kent-Akers (Diff) 
Clarinet, Cornet or Baritone CF 
Full—-6.00; Symph—9.00 


FANTASIE, THEME AND 

VARIATIONS ON THE 

CARNIVAL OF VENICE 
Arban-Leidzen (Solo-D; Acc-E) 


Cornet BAL 
Full—12.00 
SHOWCASE 
Schwarz (3) Narrator BA 


Full—S.50; Symph—8.00 


TIMPANI TOM 
Stuart (E) CF 
Full—5.00; Symph—7.50 


WORRIED DRUMMER, THE 
Schreiner-Osterling LUD 
Full—  .50; Symph—10.00 


|'Band Books 


| (Material in parenthesis denotes grade) 


BAND BOOSTER, THE 

(A METHOD FOR 

BEGINNING BAND) 
Kinyon-Berg-McKay (BE) 


Cond. & Pa. Acc. RE 2.00 





THE BAND 


by Alfred Reed. 


By Meredith Willson, arranged by Paul Yoder 

The composer of THE MUSIC MAN salutes the band (and chorus, 

too) in this refreshing new march. Equally effective on the field 

or in concert, this brilliant arrangement is designed to be per- 

formed by band alone or in combination with vocal groups. 
COMPLETE BAND (65 Parts & Conductor) ...........0.0ee0ee 4.00 
CHORUS PART (F365 — S.A.T.B.) 


HEART WOUNDS tecwnien 


By Edvard Grieg, arranged by Gerald Sears 

Here is a colorful, rich-sounding arrangement of a familiar 
melody especially suited for young bands. An excellent pro- 
gram number, ideal as well for the development of phrasing 


and expressive playing. Includes Full Score. 
Sufficient Parts for a Band of 96 Performers 
COMPLETE BAND (including Full & Condensed Conductor Scores). 5.50 


Selections from “GREENWILLOW” 


By Frank Loesser, arranged by Alfred Reed 
All the charm, magic and lyrical quality of this enchanting 
Broadway Musical is captured here in a delightful arrangement 


Sufficient Parts for a Band of 96 Performers 
COMPLETE BAND (Including Conductor) 


Write for FREE Reference Scores 


Sole Selling Agents: FRANK DISTRIBUTING CORP., 119 West 57th St., New York 19, N. Y. 
In Canada: FRANK MUSIC COMPANY (CANADA) LIMITED, 14 Birch Avenue, Toronto 7, Ontario 
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Band Books (continued) / 
Ades (E) SP 1.50 Carmichael-Sears FA 2.50 
BAND BOOSTER. THE Parts each =.60 | HOW HIGH THE MOON 
= > ° s 2 y . ~ 4, 
(A METHOD FOR | MILLS TRI-PURPOSE | i a 
Kinyon-Berg-Mckay (E) Pts. for Prnsinds-Prescett MIL SWINGS (5 BOOKS) 
Oboe, Bassoon, Bass & Alto Clar., Coit hee 3.50 Dedrick-Polhamus (3) KEN 
Eb, Bb Ten., Eb Bar. Sax., Hrn. F, Sefet Bk. 50 ; ea. 2.00 
Eb Alto Hrn., (mello), Bb Corn., - I MAY BE WRONG ~ 
Trmb., TC & BC Bar., Tuba Sullivan-Buskin-Dedrick ADV 2.50 
(BBb-Eb), Flute (Picc.) & Drms. Dade 
RE |School Dance Band JUMP FOR JASON ids 
each 85 oe Dedrick (3) KEN 50 
BEST IN BAND. THE (Material in parenthesis denotes grade) 
Herfurth-Stuart (E-M) ......... BOU AIN'T MISBEHAVIN’ ng hatte si oa 
Cond. Score 4.00 | Dedrick MIL 2.50 ISE : ? ae 
Parts each 1.00 | “ALFRED HITCHCOCK ee ; 
ee hee ; . Whiting-Sears FA 2.50 
“BREEZE EASY” PRE-BAND | PRESENTS” Tite. “it 
METHOD, THE Martin 8-pe jazz LOVE IS JUST AROUND 
Kinyon (E) WIT .50|  (HS-UNIV) MAR 2.50 | THE CORNER Pore 
| APACHE JUNCTION Gensler-Sears FA 2.50 
FIRST PERFORMANCE | Bi KEN 350 ACHINE GUNN MAMBO _ 
Peters-Yader (2) __..NAK Conley (3) KEN 3,50 | (FROM “PISTOL PETE” SUITE) 
Cond. Score 4.00 | - : es Dedrick (3) KEN 3.50 
Parts each 1.00 | BE MY LOVE MAIDS OF CADIZ a 
FOUR STYLES FOR BAND | Cahn-Brodszky-Baker .. MI(ROB) 2.50 Delibes-Evans (4) KEN 3.50 
Erickson (E-M) Arr. Rhythm, | BIG BRASS BAND FROM BRAZIL | geet ging MINOR ae 
harmony, melody, counter- | Hilliard-Sigman-Warrington.EHM 2.50 edrick (5) ... “ =“ 
point ....BOU 3.00 MOVING OUT — 
Cond. score 1.50 | CHA CHA CANTABILE LaPorta (4) KEN 3.50 
parts each 85 Dedrick (3) KEN 3.50 | MOONLIGHT ON THE GANGES 
45 DOUBLE-BARRELED HITS COOL CANON (FROM THE Wallace-Myers (M) CHH 2.50 
FOR BAND “PISTOL PETE” SUITE) “M-SQUAD” 
Band Book Dedrick (3) KEN 3.50 Basie 8-pc. jazz 
various-Reed (E) march CHH (HS-UNIV) GOR(MAR) _ 2.00 
Cond. score 2.00 | FLAMINGO 4 . 
Parts each .60 | _ Ellington-Roberts (M) CHH_ 2.50 (Continued on page 151) 
' ipa bs ise ol Wil 
M4 Wk Ae i <4 Wonderful World of S 
vent i ; Ii | 
i i wd He a | yi hy onder}u orld of Song! 
i 
ae hin iv it lit from the enchanting Broadway musical 
[ Faaies 
Hl EN i Dy Hy ne at nih il 
Rachie evan inn irs 
' yi i is i ~ i i an is hd 
Be) es iN i’ Ch ah th 
| i BA Ws 
‘ i y Whi, i h lt i. 
ii ‘yh | i i 
i i Mi Ny i i) vi if) 
| v i iH fl} M | i i 
/ i ltt i wi ' : H iy Nh il iN HY ii By FRANK LOESSER 
iN BN Acclaimed for ite melodic and lyrical charm, the music from ‘‘Greenwillow’’ will 
pitts hi add an exciting freshness to your choral program. 
BAND 
ih M iN Now Available in Brilliant Choral Arrangements by Marcel G. Frank 
i Mh i a 
wy Nl WA ili’ THE MUSIC OF HOME 
¥ A F vi} f| i i ‘au S.S.A. — $.A.B. — S.A.T.B. 
| Mi ‘ ih a ni SUMMERTIME LOVE 
a Ms ti S.S.A. — S.A.T.B. 
’ thy FARAWAY BOY 
WAN S.S.A. — S.A.T.B. 
\. NEVER WILL | MARRY 
if S.S.A. — S.A.T.B. 
A GIDEON BRIGGS, | LOVE YOU 
S.S.A. 
GREENWILLOW CHRISTMAS (Carol) 
FRAN 4 2 part — S.S.A. — S.A.B. — S.A.T.B. — T.T.B.B. 
MUSIC Price .25 Each 
Single ‘On Approval" copies are available upon request 
CORP. Sole Selling Agents: FRANK DISTRIBUTING CORP., 119 West 57th St., New York 19, N. Y. 
In Canada: r RANK MUSIC COMPANY (CANADA) LIMITED, 14 Birch Avenue, Toronto 7, Ontario 
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These Music Educators Help 
Make the Wheels Go ‘Round 





KARL AHRENDT, Director, School of 
Music, Ohio University, Athens, Ohio since 
1950. M.M., Ph.D., Eastman School of 
Music. Associate Professor, Florida State 
University (1937-44); Director, School of 
Music, Augustana College, Rock Island, 
Ill. (1946-50). Phila. Arts Alliance Award, 
1945. MacDowell Colony, 1950, 52, °54, °58. 
Active as composer and conductor. Faculty 
includes J. Bergsagel, Mary Blayney, Wm. 
Brophy, Sally Comin, Leighton Conkling, 
Paul Fontaine, Sherwood Hall, Gerald 
Hamilton, DeForest Ingerham, Eugene Jen- 
nings, George Katz, Wm. Longstreet, Mar- 
jorie Malone, Evangeline Merritt, Chas. 
Minelli, Grace Morley, P. L. Peterson, 
Clifford Reims, Helen Roach, Wm. Sears, 
Robert Smith, Gilbert Stephenson, Joseph 
Thackery, Karl Witzler. 


WILLIAM W. AUSTIN, Chairman, Music Department, Cornell 
University, Ithaca, N. Y., since 1958. A.B., A.M., Ph.D., Harvard. 
Previous teaching experience, University of Virginia, Cornell, 
Princeton, U.S. Naval Reserve, 1942-46. ACLS Fellow, 1951-52. 
Contributor of articles to The Musical Quarterly, Music Review, 
etc., specializing in 20th century music. Creator of special tests 
for graduate study, using tape-recording. Faculty includes J. Arm- 
strong, W. A. Campbell, D. R. Eller, D. J. Grout, J. Hsu, K. Husa, 
John Kirkpatrick, $. Kurland, R. M. Palmer, H. Romersa, T. A. 
Sokol. 


HAROLD B. BACHMAN, Acting Head, 
Department of Music, University of Florida, 
Gainesville, Fla. B.S., North Dakota State 
College. Taught at University of Chicago, 
Wheaton College, University of Idaho 
(1935-43). Director of Bands, University of 
Florida (1948-59). Bandleader of the 116th 
Engineer Band, World War I. Special Serv- 
ice Officer, Pacific Area, World War II. 
Director “Bachman’s Million Dollar Band.” 
Co-author of Smith-Yoder-Bachman Ensem- 


JAMES ALIFERIS, President, New Eng- 
land Conservatory of Music, Boston, Mass. 
B.S., M.A., Western Reserve University; 
Ph.D., University of Iowa, Studied violin, 
piano, Cleveland Institute of Music; com- 
position Arthur Shepherd; conducting, Serge 
Koussevitzky. Taught at Western Reserve 
U., University of lowa, Minnesota, Berkshire 
Music Center (assistant to Hindemith). 
Guest conductor, Minneapolis Symphony 
Orchestra; conductor of operas, Walker Art 
Center. Author of Aliferis Music Achieve- 
ment Tests (University of Minnesota Press). 
Music faculty numbers 93 including David 
Barnett, Robert Brink, Richard Burgin, 
Gino Cioffi, F. Judd Cooke, Camille Coppez, 
Malcolm L. Creighton, Wm. H. Curtis, 
Eleanor Davis, Joseph de Pasquale, James 
Dixon, Jean Drabik, Doriot Anthony Dwyer, 
John Fesperman, Everett Firth, Arthur 
Flagler Fultz, William Gibson, Fernand 
Gillet, Howard Goding, Boris Goldovsky, 
Ralph Gomberg, Uta Graf, Wm. Grass, 
Florence Hartnett, Frederick Jagel, Alex- 
andra Jaskolski, Paul F. Keaney, Alfred 
Krips, Frances B. Lanier, Rosario Mazzeo, 
Carl McKinley, Georges E. Moleux, Mac 
Morgan, Roland Nadeau, Millard Neiger, 
Ernst Panenka, Thos. H. Philips, Jr., Rafael 
Porras, Ruth Posselt, Ralph Pottle, Guy 
Principato, Richard B. Rosewall, Miklos 
Schwalb, Herbert Silverman, Donald Smith, 
Warren Storey Smith, Louis Speyer, Jas. 
Stagliano, Robert C. Stuart, Richard B. 
Summers, Wm. A. Tesson, Felix Viscuglia, 
Roger Voisin, Sherman Walt, Leta F. 
Whitney, Donald Willing, Felix Wolfes, 
Alfred Zighera, Bernard Zighera. 


140 








to School Musician, 


Poole, E. Preodor, L. 


WILFRED C. BAIN, Dean, School of 
Music, Indiana University, Bloomington, 
Ind., since 1947. A.B., Houghton College; 
B.M., Westminster Choir College; A.M., and 
D. Ed., New York University; Hon. D. Mus., 
American Conservatory of Music. Head of 
Music Dept., Central Coliege, S. C. (1929- 
30). Head of Voice Dept., Houghton College 
(1931-38). Dean of Music School, North 
Fexas State College (1939-47). Faculty con- 
sists of 81 artists-teachers with 119 teaching 
assistants, including Ross C. Allen, Willi 
Apel, Joseph Battista, Bela Boszormenyi- 
Nagy, Hans P. Busch, Agnes Davis, Ralph 
lr. Daniel, E. Ross Ekstrom, Philip F. 
Farkas, Sidney Foster, Josef Gingold, Ronald 
ID. Gregory, Daniel Guilet, Roy E. Harris, 
Tibor Kozma, Charles Kullman, Newell H. 
Long, Virginia MacWatters, Fritz Magg, 
Dorothy Manski, Paul Matthen, Paul Nettl, 
Manaham Pressler, Gilbert F. Reed, Walter 
Robert, William E. Ress, Marko Roth- 
muller, Frank St. Leger, Jack M. Watson, 
Roy T. Will, Allen Winold. 
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ble Band Method. Contributor 
Instrumentalist, 
Etude. Faculty includes W. R. Bodine, D. 
M. Boitnott, R. W. Bowles, R. L. Danburg, 
}: ©: eagle, EB... Keister, O. -F- 
. Sarakatsannis, D. 
I. Schmidt, D. E. Sterrett, S. 
Ir. T. Waldo, G. B. Webb, 














ROBERT G. BARROW, Chairman, Department of Music, 
Williams College, Williams, Mass., since 1949. M.A., Mus. M., Yale 
University; composition, Vaughan Williams, Paul Hindemith; 
organ, Harry Jepson, Louis Vierne. Ditson Fellow, 1934. Founder 
and editor of Williams Series music for mens’ voices (E. C. 
Schirmer). Faculty includes Thomas Griswold, Irwin Shainman, 
Victor Yellin. 


ARTHUR C. BECKER, Dean, School of 
Music, De Paul University, Chicago, IIl., 
since 1918. B.M., M.M., Sherwood School of 
Music; Mus. D., Chicago Musical College. 
Concert organist. Citation of Honor from 
NCMEA. Music faculty numbers 33 includ- 
ing Rene Dosogne, George Graham, John 
Hamilton, Sidney Harth, Magdalen Mass- 
mann, Herman Shapiro, Paul Stassevitch, 


Leon Stein, Jerome Stowell, Alexander 
Tcherepnin, Ming Tcherepnin, Kathryn 
Witwer. 





BRUCE BENWARD, Head, Music De- 
partment, University of Arkansas, Fayette- 
ville, since 1953. B.M., M.M., Indiana Uni- 
versity; Ph.D., Eastman School of Music. 
Taught at University of Idaho, 14 years at 
University of Arkansas. Author of music 
theory textbooks. Faculty includes Kenneth 
Ballenger, Richard Brothers, Herbert But- 
ler, Jerome Rappaport, William Gant, Ro- 
land Jackson, Chaterine McHugh, Frederick 
Miller, Roy Nastasi, Kenneth Osborne, 
Jeanne Pachaly, Marx Pales, Beatriz Pila- 
pil, Roger Widder, Richard Worthington. 





MARTIN BERNSTEIN, Head, Department of Music, New York 
University, New York City, since 1955. Sc.B., Mus. B., New York 
University. Member of New York Philharmonic Orchestra 1926-28. 
Author of books, such as text, Introduction To Music. Faculty 
includes Harold Heeremans, Jan LaRue, Royal B. MacDonald, 
Maurice Peress, Gustave Reese. 


JOHN BITTER, Dean, School of Music, University of Miami, 
Coral Gables, Fla., since 1951. Diploma, Curtis Institute of Music; 
conducting, Artur Rodzinski, Emil Mlynarski; flute, William 
Kincaid, Georges Barrere; composition, Rosario Scalero. Conductor 
Jacksonville Symphony (1934-37), Florida Federal Symphony (1937- 
39); guest conductor Berlin Philharmonic, Radio Italiana, Ham- 
burg Philharmonic and other European Orchestras. Music faculty 
numbers 29, including Modesto Alloo, Joel Belov, Frances Hovey 
Bergh, Herman Busch, Eugene Dubois, Ralph A. Harris, Maxwell 
R. Lepper, Renee Longy, Lina Maddaford, Ralph Roth, Joseph 
Tarpley, Frederic $. Youngfelt. 


J. RUSSELL BODLEY, Dean, College of the Pacific Conservatory 
of Music, Stockton, Cal., since 1955. Member of the music faculty 
since 1923. B.M., B.A., College of the Pacific; M.M., Eastman 
School of Music. Pupil of Nadia Boulanger, Arne Oldberg, Arnold 
Schoenberg. Choral composer, with many published works, and 
conductor. Music faculty numbers 27 including Stanworth R. 
Beckler, Mary Bowling, Alix Brown, Horace Brown, Arthur Corra, 
John G. Elliott, Malcolm M. Gerlach, Betty Isern, Charles La- 
Mond, Eleanor Norton, Earl Oliver, Alfred Rageth, Charles Shil- 
ling, Edward Shadbolt, Virginia Short, Edmund Soule, Elizabeth 
Spelts, Lucas Underwood, J. Henry Welton, George Cunha, 
Eugene Lancelle, john McCarthy, Rod Swearengin, Stephen Zajac. 
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DAVID D. BOYDEN, Chairman, Department of Music, Uni 
versity of California, Berkely, Cal., since 1955. A.B., M.A., Harvard; 
Hon. D. Mus., Hartt College of Music. Guggenheim Scholar 1954- 
5; Sheldon Fellow. Taught at Mills College and on University of 
California faculty since 1938. Faculty includes Alan Curtis, Charles 
C. Cushing, William Denny, Albert Elkus, Arnold Elston, Vincent 
Duckles, Daniel Heartz, Andrew Imbrie, Joseph Kerman, Edward 
B. Lawton, Edward Lowinsky, Lawrence Moe, Joaquin Nin- 
Culmell, Seymour Shifrin, Edgar Sparks. 


DUANE A. BRANIGAN, Director, School 
of Music, University of Illinois, Urbana, 
since 1950. B.A., Oberlin College Conserva- 
tory; M.M., Northwestern University; pupil 
of Egon Petri. Music faculty numbers 81, 
plus 35 Assistants, including Morris Carter, 
Harold Decker, Bruce Foote, John Garvey, 
Bernard Goodman, Austin McDowell, Bur- 
rill Phillips, Dragon Plamenao, George 
Reeves, Claire Richards, Paul Rolland, 


Soulima Stravinsky, Jane Watt, Velma Wil- 
son, Ludwig Zimer. 





JOHN BROWNLEE, Director, Manhat 
tan School of Music, New York, N. Y., since 
1955. Mus. D., University of Cincinnati. 
Leading baritone with Metropolitan Opera 
Co., 1936-59; Paris Opera Co. 1927-34 
Glyndebourne Mozart Festival 1934. Music 
faculty of over 100 artists and teachers in 
cluding Verna Brown, Nicholas Flagello, 
Bernice Frost, Herta Glaz, Bernard Green 
house, Hugh Ross, Janet D. Schenck, Alex- 
ander Schneider, Dorothea Spaeth, Rach 
mael Weinstock, Frederick Wilkins. 


HENRY A. BRUINSMA, Director, School of Music, Ohio State 
University, Columbus, Ohio. B.M., M.M., Ph.D., University of 
Michigan; ACLS Fellow, 1947-48. Previous teaching experience, 
Duke University, Calvin College, University of Michigan, Arizona 
State University, Southern Illinois University. Music faculty 
numbers 57 including Louis H. Diercks, Jack O. Evans, Dale V. 
Gilliland, George R. Haddad, George Hardesty, Wilbur Held, 
Herbert Livingston, William B. McBride, Donald E. McGinnis, 
Norman F. Phelps, J. Norman Staiger, Eugene J. Weigel, M. Emett 
Wilson. 


ANDREW W. BUCHHAUSER, Director, School of Music, Uni- 
versity of Arizona, Tucson, Ariz., since 1957. B.M., M.M., Univer- 
sity of Arizona. On faculty since 1938. Professional appearances as 
composer-pianist. Faculty includes Diran Akmajian, Elenore Alt- 
man, John Bloom, Andrew W. Buchhauser, Edna E. Church, 
Eugene Conley, Samuel §S. Fain, Efrim Fruchtman, Donald M. 
Hardisty, O. M. Hartsell, Henry Johnson, Jack K. Lee, Robert 
McBride, Emilio Osta, Marguerite Ough, Julia Rebeil, Anita Kalis 
Sammarco, Anna Mae Sharp, Frank Simon. 


ROBERTI W. BUGGERT, | Director, 
School of Music, University of Oklahoma, 
Norman, Okla. Ph.D., University of Michi- 
gan, Taught in public schools and Univer- 
sity of Wichita. Music faculty. numbers 
32 including Mildred Andrews, Michael 
Avsharian, Digby Bell, Richard Brightwell, 
Peter L. Ciurczak, Gail de  Stwolinski, 
Chester Francis, Leonard Haug, Spencer 
Norton, Elisabeth Parham, Robert Ross, 
David Vanderkooi, Keith Wallingford, 
Sylvia Zaremba. 














SAMUEL F. BURNS, Chairman, School of Music, University 
of Wisconsin, Madison, Wis., since 1953. B.A., Oberlin College; 
M.S., Northwestern University; Ph.D., Columbia University; also 
studied at Juilliard Institute of Music and University of Toulouse, 
France. Experience includes Co-Director of music in Ohio; State 
Director of music in Louisiana; taught at Indiana University, 
New York University, Oberlin College. Music faculty numbers 33 
including Arthur Becknell, Bettina Bjorksten, Helene Blotz, Rich- 
ard Church, Robert Crane, Raymond Dvorak, Walter Gray, 
Christine Gunlaugson, Gunner Johansen, Paul Jones, Samuel 
Jones, Russell Paxton, Donald Whitaker. 


EDWARD F. BYERLY, Head, Music De- 
partment, University of Bridgeport, Bridge- 
port, Conn., since 1947. B.S., West Chester 
State College; M.S., University of Penn- 
sylvania. Taught in public schools and 
New Mexico College of A.M.A. Contributor 
of articles to music magazines. Faculty in- 
cludes Harold Dart, Charles Hickman, Fd- 
ward Leach, Robert Lenox, Earl Sauerwein, 
Raymond Stewart. 


ALLEN CANNON, Head, Music Depart- 
ment, Bradley University, Peoria, Pa., since 
1954. B.M., B.M.E., M.M., University of 
Illinois; D.M.E., Chicago Musical College. 
Member of Peoria Symphony and Peoria 
String Quartet. Taught recent TV music 
course which offered credit. Faculty includes 
Kent Campbell, Dean C. Howard, John E. 
Davis, Hazel Peterson, Mary Rauh, Virginia 
Segale, Armin Watkins. 





ALEXANDER  CAPURSO, _ Director, 
School of Music, Syracuse University, Syra- 
cuse, N. Y., since 1948. B.S., M.A., Ph.D., 
University of Kentucky; Hon. Mus. D., 
Philadelphia Musical Academy, Taught at 
University of Kentucky, summer faculty at 
Ohio State, Wisconsin University and Kan- 
sas University. Music faculty of 34 includes 
Ernst Bacon, Murray Bernthal, Frank E. 
Hakanson, Ian H. Henderson, Dorothy E. 
Hubbard, Louis Krasner, Joseph McGrath, 
Franklin Morris, George Mulfinger, Ruth 
Pinnell, Arthur Poiser, Kirk Ridge, James 
Curtis Shake, Harwood Simmons, Maurice 
W. Stith, Sidney Sukoenig. 


STANLEY CHAPPLE, Director, School 
of Music, University of Washington, Seattle, 
Wash., since 1948. Hon. Mus. D., Colby 
College; London Academy of Music. Noted 
conductor of many major orchestras; asso- 
ciated with Koussevitsky, Berkshire Music 
Center. Author; Language of Harmony 
(1941), Classway to the Keyboard (1934). 
Music faculty of 27 including Warren Babb, 
Irene Bostwick, Henry Clarke, William Cole, 
Walter Eichinger, Edison Harris, Demar 
Irvine, George McKay, Ralph Rosinbum, 
Miriam Terry, Walter Welke, August 
Werner, Emanuel Zetlin. 
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OLAF C. CHRISTIANSEN, Director, Department of Music, 
St. Olaf College, Northfield, Minn., since 1941. B.M., St. Olaf; 
M. Sac. Mus., Union Seminary; D. Mus., Pacific Lutheran, Alle- 
gheny College. Taught at Oberlin College. Festival conductor and 
composer: Christiansen Choral Series. Music faculty numbers 23 
including Donald H. Berglund, Raymond Boese, Arthur Camp- 
bell, G. Winston Cassler, Charlotte Donhowe, Paul Ensrud, Sigurd 
Fredrickson, Jean Gunderson, Miles Johnson, Alice Larson, M. 
Beatrix Lien, Ella Hjertaas Roe, F. Marian Walker, Adolph White. 


ARLAN R. COOLIDGE, Chairman, Department of Music, 
Brown University, Providence, R. I., since 1930. Ph.B., Brown 
University; Juilliard School of Music; Akademic fiir Musik und 
Darstellende Kunst, Vienna. Former member of New York Phil- 
harmonic and Cincinnati Orchestra. Faculty includes William 
Dinneen, Martin Fischer, Otto van Kappenhagen, Erich Kunzel, 
David Laurent, Joyce Ellen Mangler, Francis Madeira, Ron Nelson. 


GROSVENOR W. COOPER, Chairman, Department of Music, 
University of Chicago, Chicago, Ill., since 1952. A.B., Stanford 
University; M.A., Ph.D., Harvard. Taught at Longy School of 
Music, Wellesley, Harvard, Radcliffe and Queens College. Ful- 
bright Fellowship, University of Freiburg. Author Learning to 
Listen; co-author The Rhythmic Structure of Music (University 
of Chicago Press). Faculty includes Jeanne Bamberger, Marshall 
Bialosky, Easley Blackwood, Howard Brown, Leonard Meyer, 
Colin Slim, V. Howard Talley, Richard Vikstrom. 


KENNETH N. CUTHBERT, Dean, School of Music, North 
Texas State College, Denton, Texas, since 1958. B.M., M.M., Uni- 
versity of Wisconsin; M.A., Ed.D., Columbia University. Dean, 
Music Department, Illinois Wesleyan University; Director, Dept. 
of Music, East Carolina College. Music faculty numbers 40 in- 
cluding Samuel Adler, Stefan Bardas, Marjorie Fulton, Roderick 


‘ Dean Gordon, Helen M. Hewitt, Isaac Lloyd Hibberd, Paul G. 


Krueger, George E. Morey, Maurice McAdow, Mary McCormick, 
Frank McKinley, Robert William Ottman, Larry Walz. 


WARD DAVENNY, Director, Cleveland Institute of Music, 
Cleveland, Ohio, since 1954. B.M., Cleveland Institute of Music; 
M.M., Yale; Fellowship, American Academy in Rome. Taught at 
Yale University, Hartford School of Music; Chairman, music de- 
partment, Hillyer College. Piano recitalist; toured two years with 
Albeneri Trio. Music faculty numbers 72 including Reuben Caplin, 
Giorgio Ciompi, Louis Davidson, Marcel Dick, Ruth M. Edwards, 
Adolph Frizin, Edwin Arthur Kft, Marie Simmelink Kraft, 
Arthur Loesser, Marie Martin, Clement A. Miller, Dorothy K. 
Pearce, Margaret Randall, William Stokking, Verna Straub. 


FRANCIS H. DIERS, Director of Music, 
State University College of Education, 
Fredonia, N. Y., since 1931. B.A., University 
of Nebraska; B. Mus. Ed., M.M., North- 
western University. Taught at University 
School of Music, Lincoln, Neb., Municipal 
University of Wichita Kansas. Music faculty 
numbers 27 including Charles D. Arnold, 
Alphonse A. Gailewicz, Homer E. Garret- 
son, Vivian Girard, Herbert W. Harp, 
Marian L. Loveless, Robert W. Marvel, 
Virginia Meierhoffer, William E. Mudd, 
Richard Paige, Harry B. Peters, Hans 
Vigeland. 
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HUBERT ALEXANDER DORIS, Director, Department. of 
Music, Barnard College, Columbia University, since 1957. “A.B., 
Harvard; A.M., Columbia; Paris Conservatory; pupil of Nadia 
Boulanger, Pierre Monteux. Contributing editor The Piano 
Quarterly; wrote and narrated childrens music radio program: 
musical director Choreographer’s Workshop. Faculty includes 
Genevieve Chinn, Hubert Doris, Otto Luening. 


MARIE EZERMAN DRAKE, Director, Philadelphia Conserva- 
tory of Music, Philadelphia, Pa. Faculty includes Allison R. Drake, 
Elsa Hilger, Boris Koutzen, Vincent Persichetti, Edna Phillipa, 
Enzio Serafini-Lupo, Edward Steuermann, plus members of Phila- 
delphia Orchestra. 


WALTER DUERKSEN, Dean, School of 
Music, University of Wichita, Kansas, since 
1947. B.M.E., University of Wichita; M.M., 
Northwestern University. Music faculty 
numbers 44 including Eunice Boardman, 
James Ceasar, Howard Ellis, David Foltz, 
James Gould, James Kerr, J. Robert Minser, 
Joshua Missal, Arthur Newman, Adrian 
Pouliot, James P. Robertson, Robert Stein- 
baucr, Gordon Terwilliger. 





WILLIS F. DUCREST, Head, Music Department, Southwestern 
Louisiana Institute, Lafayette, La., since 1946. B.M., M.M., Louisi- 
ana State University. Taught at Louisiana State University, Ohio 
State University, Indiana University. Faculty includes George 
Barth, Archie Brown, George Brown, Mary Broden, James Burke, 
Mary Alice Cox, Edgar Davis, Bernard Erhard, John Gilfry, 
Robert Gilmore, James Hanna, Keith Hester, Jack LaBauve, Eva 
Marie Mouton, Kilford Neely, Patricia Owens, Marjorie Pulley, 
Charles Reynolds, Ginette Rosenthal, Nolan Sahuc, Jerry Neil 
Smith. 


ROBERT W. DUMM, Dean, Boston Con- 
servatory of Music, Boston, Mass., since 
1958. B.M., M.M., University of Michigan. 
Piano, Alfred Mirovitch, Victor Babin. Had 
private school in Ann Arbor, Mich, Also 
taught via TV. Contributor of articles to 
Junior Keynotes, Piano Guild Notes, Music 
Journal. Contributing critic for Christian 
Science Monitor; Consulting editor Boston 
Music Co. Radio program The Pulse in 
Music. Faculty includes Katharine Alphin. 
Richard Bobbitt, Maria Bono, Wilfred 
Churchill, Serge Conus, Wesley Copple- 
stone, Mary Elizabeth Dumm, Philine Falco, 
Francis Findlay, Girard Gougen, Rouben 
Gregorian, Aurelio Greselin, Grace Gule- 
sian, Jacobus Langedoen, Wei-Ning Lee, 
Joseph Orosc, Iride Pilla, Attilio Poto. 





RICHARD E. DUNCAN, Dean, School of Music, West Virginia 
University, Morgantown, W. Va., since 1958. B.M., M.A., Ph.D. 
Taught at Eastman School of Music and Ohio State University. 
Founder and musical director of Omaha Symphony Orchestra. 
Faculty includes Clifford W. Brown, Walter L. Coplin, Arno P. 
Drucker, Jon E. Engberg, Clyde Neville English, Joseph A. Golz, 
Archie O. Haugland, Richard B. Hilts, Lawrence J. Intravaia, 
Frank E. Lorince, Jr., Oliver Manning, Elizabeth A. McEnney, 
Bernard R. McGregor, Jane Rhodes Pestum, Donald C: Portnoy, 
George E. Schafer, Jane C. Scott, Kenneth Wood. 
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J. WILGUS EBERLY, Director of Music, 
Texas Woman's. University, Denton, Texas, 
sitice ©1952. M.A., New York University: 
B.A., Ph.D., University of Nebraska. Taught 
in public schools of Nebraska and lowa; 
Dean of conservatory, Flora McDonald 
College; Director of Music, Limestone Col- 
lege; Supervisor in music, University of 
Nebraska. Faculty includes Angeline Ade 
hold, Marysue Barnes, Henry Brahinsky, 
Vance Cotter, Martha Mitchell, Désiré 
Ligeti, Lowell Little. 





ALVIN R. EDGAR, Head, Department of Music, lowa State 
University, Ames Iowa, since 1948. B.A., Mus. D., Upper Iowa 
University; M.A., University of lowa. Taught in lowa_ public 
schools and lIowa State University. Faculty includes Ellen 
Burmeister, Richard Koupal, Robert M. McCowan, Ilza Niemack, 
Frank A. Piersol, Ira Schroeder, Lucien P. Stark, Marianne Webb. 


ANDERS EMILE, Chairman, Music Department, Hunter Col 
lege, New York, N. Y., since 1950. B.S., Oslo Conservatory; M.A.., 
New York University; Mus. D., New York College of Music. Grant 
from Tollefsen Fund for production of opera King Harald. Pre 
vious teaching experience at Ernest Williams Band School and 
Hunter College. Founder and Jirector, Richmond Choral Society. 
Faculty includes Alexander Bernyk, Monroe Grossman, Dorothy 
Holcomb, Charles W. Hughes, Herbert Inch, Bruce Prince-Joseph, 
Roger Kamien, William Kimmel, Jack Litten, Donald Lybbert, 
Louise Talma, William ‘Tarrasch. 


EDWARD G. EVANS, JR., Chairman, 
Department of Music, Western Reserve 
University, Cleveland, Ohio, since 1957 
Ph.D., Western Reserve University. ‘Taught 
at Western Reserve University since 1948 
Faculty includes Walter Blodgett, Gretchen 
Garnett, Russell L. Gee, Eugene Kilinski, 
Donald J. Shetler, and members of the 
Cleveland Symphony Orchestra. 





WILBUR D. FULLBRIGHT, Chairman, Division of Music, 
Boston University, Boston, Mass. B.A., Oklahoma State University; 
M.F.A., Bob Jones University; Ph.D., Boston University. Taught 
at Greenville School of Music, Bob Jones University, Boston Uni 
versity School of Fine and Applied Arts. Music faculty numbers 
82 including Ludwig Bergmann, Alexander Borovsky, Esthet 
Brooks, Joseph de Pasquale, Marie de Varady, Arthur Fiedler, 
Theodore Marier, David B. McCloskey, Gardner Reed, Vladimit 
Resnikoff, Edith Stearns, Polyna Stoska, Gertrude Tingley. 


EDWIN GERSCHEFSKI, Chairman, Department of Music, Uni 
versity of New Mexico, Albuquerque, N. M., since 1959. Mus. B., 
Ph.B., Yale; Diploma, Matthay Pianoforte School, London. Piano 
Artur Schnabel. Ditson Fellow, 1931; Carnegie Grant, 1947; Ford 
Foundation Grant, 1952; League of Composers’ Radio Commission, 
1937; Winner of Band Music Competition, New York World's 
Fair, 1939. Taught at Yorkville Music School, Turtle Bay Music 
School; Converse College. Composer of many published works; 
contributor of articles to Modern Music, Music News, Etude, 
Composers’ News Record. 
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ROBERT L. GOODALE, Chairman, Music Department, Bryn 
Mawr College, Bryn Mawr, Pa., since 1957. B.A., B.Mus., Yale. 
Teaching experience at Hollins College and Bryn Mawr College. 
Faculty includes Horace Alwyne, Robert L. Goodale, Agi Jambor, 
Sylvia Kenney. 


THOMAS GORTON, Dean, School of 
Fine Arts, University of Kansas, Lawrence, 
Kansas, since 1950. B.M., M.M., Ph.D., East- 
man School of Music. Taught at University 
of Texas, Memphis College of Music, River- 
side Junior College; Director, School of 
Music, Ohio University. Music faculty num- 
bers 41 including Ronald Barnes, Robert 
Baustian, Karel Blaas, Kenneth Bloomquist, 
Raymond Cerf, Marcus Hahn, John Hill, 
Clayton Krehbiel, Austin Ledwith, L. Don 
Scheid, Howard Smither, Milton Steinhardt, 
Raymond Stuhl, Russell Wiley. 


DWIGHT L. GUSTAFSON, Dean, School of Fine Arts, Bob 
Jones University, Greenville, S. C., since 1956. B.A., M.A., Bob 
Jones University. Student of Izler Solomon and Charles Jones, 
Aspen Music School. Composer of operas and numerous other 
material performed at Bob Jones University. Music faculty num- 
bers 28 including James Conley, Donald DeGraw, Alice Gingerly, 
Lois Tressler Gluck, James Greasby, Grace Curtis Henson, Leonard 
Holliday, Grace Levinson, Paul B. Littley, Marian Liverman, 
William E. McDonald, Alessandro Niccoli, Harold Root. 


EDMUND HAINES, Current Chairman, 
Music Department, Sarah Lawrence College, 
Bronxville, N. Y. Ph.D., University of 
Rochester. Pulitzer Award, 1941; Guggen- 
heim, 1956-57; Ford Commission, 1957. 
Taught at University of Michigan, Bard 
College, Sarah Lawrence, 12 years. Sarah 
Lawrence College has a rotating chairman- 
ship system; a member of the faculty, elect- 
ed by the department, is chairman for one 
year. 1960-61 chairman, Meyer Kupferman, 
teacher of composition, clarinet, chamber 
music. Past chairmen have included Stanley 
Lock, piano and music appreciation; Andre 
Singer, composition, theory, piano; Jean 
Williams, piano, theory, music history. 
Other members of the music faculty are 
Harold Aks, chorus; Dorothy DeLay, violin; 
Jerome Swinford, voice and opera work- 
shop; Kenneth Wentworth, piano, theory, 
music history. 





JOHN R. HALLIDAY, Chairman, Music Department, College 
of Fine Arts, Brigham Young University, Pravo, Utah, since 1948. 
A.B., M.A., Brigham Young University; Ph.D., Eastman School of 
Music. Study in Germany, Italy and France. Taught at Eastman 
School of Music, Brigham Young University since 1944. Music 
faculty numbers 39 including Clawson Y. Cannon, Jr., Robert M. 
Cundick, Don L. Earl, Crawford Gates, Norman R. Gulbrandsen, 
William F. Hanson, J. J. Keeler, Harold R. Laycock, Ralph G. 
Laycock, Daniel L. Martino, Quentin Nordgren, Lawrence Sardoni, 
J. Homer Wakefield, Newell Weight, Ralph Woodward. 
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HOWARD HANSON, Director, Eastman 
School of Music, University of Rochester, 
Rochester, N. Y., since 1924. Graduated 
from Luther College; Institute of Musical 
Art, N. Y.; Northwestern University. Taught 
at College of the Pacific. Awards include 
Prix de Rome, 1921; fellow, Royal Acad- 
emy of Music (Sweden) 1938; Pulitzer 
Prize, 1944; Ditson Award, 1945; Peabody 
Award 1946. Honorary degrees: 14 Mus. D., 
2 LL.D., 1 Litt.D., 2 L.H.D. Compositions 
include many orchestral, choral and stage 
works, chamber music, vocal and _ instru- 
mental. 





GLEN HAYDON, Chairman, Department of Music, University 
of North Carolina, Chapel Hill, N. C., since 1951. B.A., M.A., 
University of California; Ph.D., Vienna University. Taught at 
University of California, University of North Carolina since 1934; 
lectured University of Michigan, Harvard University. Author of 
books such as Introduction to Musicology. Faculty includes Edgar 
Alden, Joel Carter, Herbert W. Fred, Wilton Mason, William S. 
Newman, Earl Slocum, Glenn E. Watkins. 


GENE HEMMLE, Head, Music Depart- 
ment, Texas Technological College, Lub- 
bock, Texas, since 1950. B.M., SMU; M.A., 
Ed.D., Columbia University. Taught at 
Texas Western College. Ford Foundation 
Fellowship. Music faculty includes Raymond 
Elliott, Paul Ellsworth, Gene Kenney, 
Dean Killion, Richard La Mar, Charles 
Lawrie, George Hancock, Ronald Lo Presti, 
Keith McCarty, Evelyn McGarrity, Charles 
Post, John Price, Ben Smith, Thomerson, 
Richard Tolley, Mary Jeanne Van Apple- 
dorn. 


HUGH HODGSON, Head, Music Depart- 
ment, Fine Arts Division, University of 
Georgia, Athens, Ga., since 1928. B.S., Uni- 
versity of Ga.; D. Mus., University of the 
South. Additional study in Germany, Co- 
lumbia University, University of Southern 
Calif., with Arnold Schoenberg. Faculty in- 
cludes John Anderson, Elaine Ayers, Calvin 
Brown, Roger Dancz, Nina Gevert, Louise 
Harwell, Despy Karlas, Lucille Kimble, Ray 
Leonard, Alexander Main, Harris Mitchell, 
Jerry Newman, Byron Warner. 





WALTER H. HODGSON, Head, Department of Music, Michi- 
gan State University, East Lansing, Mich., since 1958. B.A., M.A., 
Ph.D. Hadley Award, 1952; NAACC. Music faculty numbers 57 
including Ethel J. Armeling, Leonard Falcone, Gean Greenwell, 
Gene Hall, Richard Klausli, Hans Lampl, H. Owen Reed, Edward 
L: Richmond, Oscar Stover, William R. Sur, Romeo Tata, Roy L. 
Underwood, Wendell Westcott, Ernst V. Wolff. 
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MARK HOFFMAN, Chairman, Depart- 
ment of Music, University of Mississippi, 
University, Miss., since 1947. B.M., Eastman 
School of Music; A.M., New York Univer- 
sity; Ph.D., Eastman School of Music; also 
Chicago Musical College; Juilliard Gradu- 
ate School of Music. Taught at Kansas State 
College, James Millikin University, Greens- 
boro College. Recitals (Town Hall), accom- 
panist (Isaac Stern). Faculty includes Carl 
Alette, Lyle Babcock, Richard Edwards, 
Dawn Gandy, Parks Grant, Woodrow James, 
Arthur Kreutz, Mattie McKinney, Geraldine 
Matthews, Esther Oelrich, Nancy Richard- 
son, Nancy Van de Vate. 


GEORGE HOWERTON, Dean, School of 
Music, Northwestern University, Evanston, 
Ill., since 1951. A.B., William Jewell Col- 
lege; A.M., Teachers College, Columbia 
University; Ph.D., Northwestern University. 
Additional study University of Southern 
Cal., NYU, Harvard. Organ, Marcel Dupre, 
France. Co-author Fundamentals of Music 
Theo: Technique and Style in Choral 
Singing; Literature as a Fine Art. Music 
faculty numbers 83 including William Bal- 
lard, Clifton A. Burmeister, Frank B. Cook- 
son, Louis Crowder, Eduardo Fiorelli, Rob- 
ert Gay, Thor Johnson, Mary Harriette 
Kisch, Theodore Lams, Gui Mombaerts, 
Hazel Nohavec Morgan, John F. Ohl, John 
P. Paynter, Angel Reyes, Barrett Spach, E. 
Clifford Toren, Elizabeth Wysor. 





ROBERT HUFSTADER, Director, Con- 
servatory of Music, Rollins College, Winter 
Park, Fla., since 1953. B.M., Eastman School 
of Music; Diplome avec Distinction, Con- 
servatoire Americain, Fontainebleau. Taught 
at University of Buffalo; Princeton Univer- 
sity; Juilliard School of Music; Aspen Sum- 
mer School. Private teaching New York 
City; accompanist and conductor; Bach 
Circle Orchestra & Chorus, N. Y. C., 1941-42. 
Faculty includes Alphonse Carlo, John 
Carter, Catherine Crozier Gleason, Helen 
Moore, John Ross Rosazza. 


WARNER IMIG, Dean, College of Music, University of Colo- 
rado, Boulder, Colo., since 1951. B.A., Yankton College; M.Mus.Ed., 
University of Colorado. Taught at Yankton College; lecturer, 
Stanford University. Co-author Music in our Life; Music in our 
Times. Music faculty numbers 30 including William Appel, Frank 
Baird, Storm Bull, Charles Byers, Berton Coffin, George Crumb, 
Everett Jay Hilty, Warner Imig, Horace Jones, Hugh McMillen, 
Paul Parmelee, William Seguine, Wesley Selby. 


L. V. E. IRVINE, Head, Department of 
Music, Louisiana Polytechnic Institute, Rus- 
ton, La., since 1938. B.A., University of 
Pittsburgh; M.A. University of Pennsyl- 
vania. Taught at University of Denver, 
N.W. Missouri State Teachers College. Fac- 
ulty includes Marshall E. Bretz, Duchein 
Cazedessus, Edith Cotton, Doris B. Haskell, 
John R. Luce, Joe Sheppard, Alred E. Tel- 
linghuisen, Mary Elaine Wallace. 
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DAVID N. JOHNSON, Chairman, Music 
Department, Alfred University, Alfred, 
N. Y., since 1955. B. Mus., Trinity Univer- 
sity; M.M., Ph.D., Syracuse University. 
AAGO. Taught at Syracuse University. Fac- 
ulty includes John Andrews, Mrs. John 
Andrews, Mrs. Alan Schmidt, Raymond 
Smith, Ray Wingate. 





ARCHIE N. JONES, Dean, Conservatory 
of Music, University of Kansas City, Kansas 
City, Mo., since 1959. B.S., M.A., University 
of Minnesota; Hon. Mus. D., MacPhail 
College of Music. Taught at Minnesota, 
Idaho and Texas Universities. Current 
Pres. Phi Mu Alpha; National Assn. of 
Concert Managers; American Choral Di- 
rectors Assn. Author of Artistic Choral Sing- 
ing (G. Schirmer). Music faculty numbers 
58. 


RAYMOND KENDALL, Dean, School of 
Music, University of Southern California, 
Los Angeles, Cal., since 1948. B.A., Hon. 
Mus. D., Occidental College; M.A., Stanford 
University; Ph.D., Cornell, ‘Taught at 
Whittier College, Stanford, Dartmouth, 
University of Michigan. Music faculty num- 
bers 34 including Vera Barstow, Emanuel 
Bay, John Crown, Incolf Dahl, Walter 
Ducloux, Eva Gustavson, Charles C. Hirt, 
Muriel Kerr, Ellis Kohs, Max Krone, Gabor 
Rejto, Irene Robertson, Eudice Shapiro, 
Halsey Stevens, Lillian Steuber. 





JAMES PAUL KENNEDY, Chairman, Department of Music, 
Bowling State University, Bowling Green, Ohio, since 1956. B.A., 
William Penn College; B.M. Ed., M.M., Northwestern; Ph.D., 
State University of Iowa; Matthay Pianoforte School, London. 
Taught at Hiram College. Faculty includes William D. Alexander, 
Warren §S. Allen, Seymour L. Benstock, Cardon V. Burnham, 
Robert Chapman, Thomas Curtis, Richard Ecker, Leon E. Fauley, 
David Glasmire, Dale Haven, Joseph E. Himmel, Gerald Lefkoff, 
Paul Makara, Harry Spangler, Richard M. Webster, Roy J. Weger. 


KARL O. KUERSTEINER, Dean, School of Music, Florida 
State University, Tallahassee, Fla., since 1943. B.M., Chicago 
Musical College; M.M., Ph.D., University of Michigan; European 
study. Taught at Funk Seminary, University of Kansas. Fellow, 
Mozarteum Academy, Salzburg. Music faculty numbers 45 includ- 
ing Ramona C. Beard, John Boda, Irvin Cooper, Carlisle $. Floyd, 
Jr., Wiley L. Housewright, Edward Kilenyi, Elmer P. Magnell, 
Donald E. Michel, Elena Nikolaidi, Lewis V. Pankaskie, Owen F. 
Sellers, Manley Whitcomb, Joseph A. White, Jr. 
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ARVED KURTZ, President, New York 
College of Music, N.Y.C., since 1951; Direc- 
tor since 1945; Faculty since 1942. Hon. 
Mus. D., New York College of Music. Con- 
cert violinist and composer. Former mem- 
ber Berlin State Opera Orchestra and Mu- 
nicipal Opera Orchestra; Bayreuth Festival 
Orchestra. Taught at University Conserba- 


orchestra and string instruments. Music fac- 
ulty numbers 72 including Julius Baker, 
Consuelo Clark; Muccia Gootlieb, Sylvia 
Hecht, Otto Herz, Alexander Kipnis, Sieg- 
fried Landau, Vladimir Padwa, Irene Paul- 
sen, William Pollak, Lucien Thomson. 





LAFFORD, Chairman, 


LINDSAY A. J. 
Department of Music, Hobart and William 
Smith Colleges, Genava, N. Y., since 1948. 


FRCO., F.T.C.L., LRA.M., A.R:C.M., 
F.A.G.O., London, England. Taught in 
England, Hong Kong, Haverford College. 
Middlebury College, Princeton, Washing- 
ton Unversity, St. Louis University. Faculty 
includes Charlotte Bullock, Victoria Collins, 
Nicholas V. D’Angelo, Nancy Grammar. 





J. EARL LEE, Chairman, Music Department, Augustana Col- 
lege, Sioux Falls, South Dakota, since 1954. B.A., Concordia Col- 
lege; study at Juilliard, University of Illinois, MacPhail School 
of Music. Taught at Trenton Conservatory of Music; Augustana 
College since 1931. Faculty includes David K. Blanchar, T. Her- 
man Keahey, Leo Kucinski, Leland Lillehaug, Palma Melbraaten, 
David C. Murray, Jr., Helen Karg Murray, Clifford J. Olson, 
Merle Robert Pflueger, Ruth Schneider Renner, Arnold J. Run- 
ning, Fred Teuber. 


LUDWIG LENEL, Head, Music Department, Muhlenberg Col- 
lege, Allentown, Pa., since 1951. M.M., Oberlin; Diplomas Ger- 
many, Switzerland; pupil of Albert Schweitzer. Taught at Ober- 
lin, Monticello College, Westminster College, Elmhurst College, 
New School for Social Research. Composer of choral and organ 
music. Organ recitalist. FAGO. Faculty includes Ludwig Lenel, 
Ra!ph Kemmerer, Albertus Meyers, Frederick Robinson. 


SIEGMUND LEVARIE, Chairman, Department of Music, 
Brooklyn College, N. Y., since 1954. Ph.D., Vienna. Taught at 
University of Chicago, Chicago Music College. Faculty includes 
Robert Hickok, Luther Di Huer, Ernst Levy, Robert Sanders. 


KENNETH LEVY, Chairman, Department of Music, Brandeis 
University, Waltham, Mass. M.F.A., Ph.D., Princeton. Prof. of 
Music, Brandeis. Faculty includes Arthur Berger, Martin Boykan, 
Irving Fine, Madeline Foley, Robert L. Koff, Eugene Lehner, 
Alfred Nash Patterson, Frank Pelleg, Harold Shapero, Caldwell 
Titcomb, plus members of Boston Symphony. 


MERRILLS LEWIS, Director, Department of Music, University 
of Houston, Houston, Texas, since 1951. B.M., M.M., Yale; Ph.D., 
Eastman. Taught at Furman and Syracuse Universities. Guest 
conductor, Houston Symphony. Charles Ives Award; Steinert 
Prize; NFMC Composition Prize. Music faculty numbers 24 includ- 
ing Jack D. Armistead, Robert Brownlee, Merle Clayton, John 
Druary, Albert Hirsh, Bruce King, Jeffrey Lerner, James T. Mat- 
thews, Thomas C. Pierson, Elmer Schoettle, Klaus Speer. 
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torium, Adelaide. Many compositions for 





FRANK W. LIDRAL, Chairman, Music 
Department, University of Vermont, Bur- 
lington, Vt. B.S., Milwaukee State Teachers; 
M. M., Northwestern; Ph.D., Eastman. 
Taught at Central Missouri State College, 
Indiana State Teachers College, University 
of Vermont. Faculty includes David L. Kin- 
sey, Ippocrates Pappoutsakis, Herbert L. 
Schultz, Sadah §. Start, Francis A. Weinrich. 





BRYNOLF LUNDHOLM, Director, School of Music, Augustana 
College, Rock Island, IIl., since 1950. A.B., B.M., Augustana Col- 
lege; M.M., Eastman. Taught at Augustana since 1931. Faculty 
includes Bertil Anderson, Charlotte Durkee, Thomas Hibbard, 
Ruth Holmen, Ronald Jesson, John Leach, Philip McDermott, 
Hazel Nord, Carl Pfeifer, Maida Seline, Henry Veld, Maria Weiss, 
Stanley Willson. 


THANE McDONALD, Chairman, Music 
Department, Wake Forest College, Winston- 
Salem, N. C., since 1941. B.M., M.M., Uni- 
versity of Michigan; Ed. D., Columbia, Pre- 
viously taught at Davidson College. Faculty 
includes Winnifred Andrew, Clifford Bair, 
James Decker, Thosas Diener, C. N. Giles, 
Jr., Lucile Harris, Emerson Head, Eugene 
Jacobowsky, Charles Medlin, Paul Robinson. 





C. J. McNASPY, S.}]., Dean, Music Department, Loyola Univer- 
sity, New Orleans 18, La., since 1958. Mus. D., Montreal University; 
M.A., Ph.L. 16 years teaching experience. Faculty includes Charles 
Braswell, Elise Cambon, Michael Carrubba, Arthur Cosenza, 
Dorothy Hulse, George Jansen, Istvan Nadas, plus members of 
New Orleans Symphony and Opera Co. 


HALL M. MACKLIN, Head, Department 
of Music, University of Idaho, Moscow, 
Idaho since 1947. B.M., University of IIL; 
M.M., University of Idaho. Taught at Idaho 
since 1935. Composer of published and un- 
published music for band and_ orchestra. 
Faculty includes LeRoy Bauer, Warren Bel- 
lis, William Billingsley, Marian Frykman, 
Glen R. Lockery, Norman R. Logan, Harry 
S. Morrison, Steven Romanio, Agnes Craw- 
ford Schuldt, Elwyn §. Schwartz, David 
Whisner. 





ALFRED MANN, Chairman, Music Department, Newark Col- 
lege of Arts & Sciences, Rutgers University, New Brunswick, N. J., 
since 1947. Diploma, Curtis Institute of Music; M.A., Ph.D.. 
Columbia. Hon. Mus. D., Spokane Conservatory; study in Berlin 
and Italy. Taught at State Academy, Berlin, Germany; Scuola 
Musicale, Milan, Italy; Curtis Institute of Music. Guggenheim 
Fellow, 1958. Author of The Study of Fugue and other documents 
of the musical past. Faculty includes David Drinkwater, Howard 
McKinney, Anthony Nolde, Martin Sherman, Austin Walter, James 
Wilson. 
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LEOPOLD MANNES, President, Mannes 
College of Music, New York City, since 
1953; member of faculty since 1940. A.B., 
Harvard; private piano and composition 
study. Pulitzer Prize winner; Guggenheim 
Fellow. Published compositions. Concert 
pianist. Faculty numbers 82 including Carl 
Bamberger, Sydney Beck, Paul Berl, Nor- 
man Dello Joio, Paul Doktor, David Glazer, 
Otto Guth, Ralph Herbert, William Kroll, 
Lotte Leonard, Sylvia Marlowe, Nadia 
Reisenberg, Leonard Shure, Martial Sing- 
her, Frederick Werle. 


WILLIAM S. MATHIS, Dean, School of Music, Hardin-Simmons 
University, Abilene, Texas since 1956. B.M., Stetson University: 
M.M., University of Michigan; Ph.D., Florida State University. 
Taught at Florida State University, Belmont College. Faculty in- 
cludes Evelyn Edmonds, Edward Hamilton, Kenneth D. LaRowe, 
Jean Little, M. B. McClure, Thurman Morrison, Grace Kline 
Morrow, Andy J. Patterson, Robert Stephenson, Sue Thomas, 
Norma Wendelburg, Gerry Shaw Weatherby. 


PETER MENNIN, Director, Peabody 
Conservatory of Music, Baltimore, Md., 
since 1958. B.M., M.M., Eastman; Ph.D., 
University of Rochester. Taught at Juilliard 
School of Music. Award from AAAL; 
Gershwin Memorial Award; two Guggen- 
heim Awards; Columbia Records Award; 
Naumberg Award; Bearns Prize. Works per- 
formed by major orchestras, such as N. Y. 
Philharmonic, Boston Symphony, — and 
abroad; commissioned by leading organiza- 
tions such as Koussevitsky Foundation. 





Head, 
ment of Music, Oklahoma State University, 
Stillwater, Okla., since 1943. B.S., Oklahoma 
State University; M.M., University of Mich- 


MAX A. MITCHELL, Depart- 


igan; Ed.D., Columbia. Taught at Okla 
homa State University since 1937. Faculty 
includes Ashley Alexander, Carl Amt, Rod- 
ney P. Ash, Cyclone Covey, Frederic Fisher, 
Stanley Green, Hazel D. Hartley, Hiram 
Henry, Frank Hladky, Thamazin Hutch- 
ins, John L. Jones, John K. Long, L. N. 
Perkins. 





E. E. MOHR, Chairman, Division of Music, Colorado State 
College, Greeley, Colo., since 1949. B.S., Columbia; M.A., Colorado 
State College; Ed.D., Stanford. On faculty at Colorado State Col- 
lege since 1926. Music faculty numbers 22 including J. E. Chad- 
wick, Dale Dykins, Don Garlick, Marvin George, Blanche Gins- 
burg, William Gower, Rita Hutcherson, Robert James, Carl Me- 
lander, James Miller, Dwight Nofziger, Walter Schenkman, Claude 
Schmitz, Paul Stoner, Wayman Walker. 


CECIL W. MUNK, Director, Conservatory of Music, Baldwin- 
Wallace College, Berea, Ohio, since 1950. B.S., Miami University; 
diploma Cincinnati Conservatory of Music; M.A., Western Re- 
serve University. Taught at N.Y.U., Christiansen’s Choir School. 


Faculty includes Warren Berryman, Delbert Beswick, Burton 
Garlinghouse, Charles Gorham, Evelyn Gott, Melvin Hakola, 
Walter Hasenmueller, James Lerch, Herbert Oberlag, Esther 


Pierce, Guilford Plumley, George Poinar, John Robinson, Glenn 
Schnittke, Kenneth Snapp, Alan Squire, Elizabeth Van Horse. 
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ROBERT U. NELSON, Chairman, De- 
partment of Music, University of Califor- 
nia, Los Angeles, Cal., since 1956. A.B., 
University of California, Berkeley; M.A., 
Ph.D., Harvard; Diploma, Institute of 
Musical Art. Taught at State University of 
Washington; U.C.L.A. since 1938. Elkan 
Naumburg Fellow, 1937-38; — Fulbright 
Award, 1952-53. Music faculty numbers 41 
including Lukas Foss, Mantle Hood, Boris 
A. Kremenliev, W. Thomas Marrocco, Ray- 
mond Moreman, Laurence A. Petran, H. 
Jan Popper, Feri Roth, Walter H. Rubsa- 
men, Clarence Sawhill, Robert M. Steven- 
son, John N. Vincent, Jr., Frances Wright. 





LUTHER NOSS, Dean, School of Music, Yale University, New 
Haven, Conn., since 1954. B.M., Northwestern; B.M., M.M., Yale; 
study in Vienna and St. Olaf College. Taught at Andover, Cornell; 
at Yale since 1950. Music faculty numbers 36 including Howard 
Leake Boatwright, Jr., H. Frank seeckman Cox Cannon, 
Benjamin De Loache, Broadus Erle, Arthur Bartlett Hague, Fenno 
Follansbee Heath, Jr., George Hartvig Jacobson, Ralph. Kirk- 
patrick, Gustav Meier, Quincey Porter, Bruce Simonds, William 
Gilman Waite, Keith Leroy Wilson. 


Jozyan, 


LIONEL NOWAK, Current Chairman, Music Division, Ben- 
nington College, Bennington, Vt. B.M., M.M., Cleveland Institute 
of Music. Taught at Fenn College, Converse College, Syracuse 
University; at Bennington since 1948. Pianist-composer, Hum- 
phrey-Weidman Dance Group; Conductor, Sym- 
phony, 1942-45. Faculty rotates chairmanship every year; includes 
Frank Sherman Baker, Paul Boepple, Henry Brant, Louis Calabro, 
Julian H. DeGray, George Finckel, Orrea Pernel, Gunnar Schop- 


beck, Ruby T. Solomon. 


Spartanburg 


PAUL M. OBERG, Chairman, Music De- 
partment University of Minnesota, Min- 
neapolis, Minn., since 1942. B.A,, Univer- 
sitv of Minn., M.A., Ph.D., Eastman. Taught 
at University of Wichita. Pianist and or- 
ganist WCCO, Minneapolis. Music faculty 
numbers 24 including Norman Abelson, 
Dominick Argento, Evelyn Barry, Walte1 
Collins, Rafael Druian, Guy Duckworth, 
Paul Fetler, Heinrich Fleischer, George 
Houle, Paul Knowles, Gerald Prescott, Roy 
Schuessler, Gale Sperry. 





President, Hartt 


PARANOV, 


MOSHE 
College of Music, University of Hartford, 
Hartford, Conn. Co-Founder of Julius Hartt 
School of Music, 1920. Hon. D. Mus., Phila- 


delphia Musical Academy; Hon. D. Fine 
Arts, Hillyer College. Private study; con 
ductor and pianist. Music faculty numbers 
83 including Samuel Berkman, Edward H. 
Broadhead, Edward P. Diemente, Dorothy 
L. Fidlar, Isadore Freed, William D. Gold- 
stein, Nathan Gottschalk, Raymond Han- 
son, Helen Hubbard, Irene Kahn, Israel 
Kopmar, Alexander Lepak, Rose H. Mende, 
Elemer Nagy, Imanuel Willheim. 
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GEORGE L. PARKS, Director, Department of Music, Lamar 
State College of Technology, Beaumont, Texas, since 1946. B.S., 
Northwestern State; M.A., Colorado State. 15 years teaching ex- 
perience. Faculty includes Mary French Barrett, Richard Burkart, 
Edna Brooks, Jay Collier, Huot Fisher, Paul Holmes, Hubert 
Kaszynski, Joseph Truneale, Charles Wiley. 


CHARLES A. H. PEARSON, Head, Department of Music, 


Carnegie Institute of Technology, Pittsburgh, Pa., since 1945. 
B.A., M.A., Carnegie Institute of Technology. Private study. Music 
faculty numbers 26 including Goesta Andreasson, Oleta A. Benn, 
Frederick Dorian, Eugene Eicher, Harry Franklin, Carolyn Ken- 
nedy, Karl Kritz, Roland Leich, Nikolai Lopatnikoff, Maria Malpi, 
Thaviu, 


George Reynolds, Marta Sanchez, Samuel Nelson 


Whitaker. 


DONALD M. PEARSON, Chairman, De- 
partment of Music, Vassar College, Pough- 
keepsie, N. Y., since 1946. Mus. B., M.M., 
Eastman; M.A., Harvard. Previously taught 
at University of Rochester. Faculty includes 


Albert van Ackere, Catherine Aspinall, 
Betty Churgin, John Crouch, Earl W. 
Groves, Gwendolyn Hamilton, Sterling 


Hunkins, Boris Koutzen, Robert Middleton, 
Claude Monteux, Carl Parrish, Homer Pear- 
son, Arthur Satz. 


JOHN D. RAYMOND, Head, Music De- 


since 1946. B.S., West Chester State Teach- 
ers College; M.A., Columbia; Hon. Mus. D., 
Phillips University; graduate work at Juil- 
lard. Taught public school music; on staft 
of Fred Waring Music Workshop; guest 
choral director at Festivals and Clinics. 





WILLIAM H. REESE, Chairman, Department of Music, Haver- 
ford College, Haverford, Pa., since 1949. A.B., Amhurst College; 
M.A., Columbia; Ph.D., University of Berlin. Taught at Franklin 
Marshall College. Baier Fellow, 1934-35. Faculty includes William 
H. Reese, John H. Davison. 


LUTHER A. RICHMOND, Dean, School 
of Fine Arts, Montana State University, 
Missoula, Mont., since 1952. B.S., North- 
west Missouri State Teachers College; B.M.., 
M.M., Hon. Mus. D., Cincinnati Conserva- 
tory of Music; M.A., D. Ed., University of 
Cincinnati. Taught at Iowa State Teachers 
College; Virginia State Supervisor of Music; 
Director, Cincinnati Conservatory of Music. 
Music faculty numbers 22 including Eu- 
gene Andrie, Gordon Childs, Gerald Doty, 
James Eversole, J. George Hummel, John 
Lester, William Manning, Joseph Mussul- 
man, Lloyd Oakland, Florence Reynolds, 
William Richards, Florence Smith, Eugene 
Weigel, Rudolph Wendt, Richard Westen- 
burg. 
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partment, Lafayette College, Easton, Pa.. 








DAVID R. ROBERTSON, Director, Ober- 
lin Conservatory of Music, Oberlin, Ohio, 
since 1949. B. Mus., Drury College; M.A., 
State University of Iowa; Fellowship Juil- 
liard Graduate School. Taught at Univer- 
sity of Wichita and Hendrix College; NBC 
and CBS staff violinist; conductor, Arkansas 
State Symphony. Music faculty numbers 55 
including Harold Blaine Bryson, John 
Earle Elvin, John Frazer, Daniel Alfred 
Harris, Leo Clare Holden, Joseph Terpen- 
ing Hungate, George Otto Lillich, Robert 
Augustus Melcher, David Earl Moyer, An- 
dor John Toth, George Elbridge Waln, 
Arthur Lyman Williams. 


LEROY J. ROBERTSON, Head, Music Department, University 
of Utah, Salt Lake City, Utah, since 1947. Diploma, New England 
Conservatory of Music; M.A., Brigham Young University; Ph.D., 
University of Southern California. Taught at Brigham Young 
University. Music faculty numbers 18 including Maurice Abra- 
vanel, Paul B. Banham, Louis W. Booth, Richard P. Condie, 
Lowell M. Durham, Helen B. Folland, William L. Fowler, Gaylen 
A. Hatton, Norma Lee Madsen, Reid Nibley, Marlowe Nielson, 
Jessie Perry, David Shand, Forrest D. Stoll, Ardean W. Watts, 
Jay W. Welch. 


JOSEPH M. RUNNING, Diredtor, School 
of Music, Centenary College, Shreveport, 
La., since 1958. B.M., St. Olaf College; 
graduate work Florida State University. 
Taught at San Jose State, University of 
Minn., St. Olaf College, Florida State Uni- 
versity, Western Ky. State, Faculty includes 
Rule Beasley, Robert Buckner, Walter 
Caughey, B. P. Causey, Ilse Dueringer, 
Norman Fisher, Myrtis Fortenberry, Monas 
Harlan, Richard Jennings, Ed Kozak, 
Frances Mary Perkins, John Shenaut, Don- 
ald Smith, William Teague, Sam _ Terra- 
nova, A. C. Voran. , 





MYRON E. RUSSELL, Head, Department of Music, Iowa State 
Teachers College, Cedar Falls, lowa, since 1949. B.M., Kansas 
State College; M.M., Eastman; Ph.D., Michigan University. On 
faculty at ISTA 30 years. Faculty numbers 21 including Russell 
Baum, Mary Beckman, Jane Birkhead, Emil Bock, Walter Cole- 
man, Joyce Gault, Philip Hahn, Suzanne Happ, Frank Hill, 
Harold Holst, Karl Holvick, David Kennedy, William Latham, 
Charles Matheson, Jane Mauck, Yvone Maxwell, John Mitchell, 
Donald Wendt. 


CLEMENS SANDRESKY, Dean, School of Music, Salem Acad- 
emy & College, Winston-Salem, N. C., since 1951. A.B., Dartmouth; 
M.A., Harvard. Music faculty numbers 20 including Winnifred 
Andrew, Mrs. William Avera, Ralph Bell, Louise Bowen, Mary 
Cash, Mrs. R. E. Gutherie, Mrs. Emerson Head, E. M. Jacobowsky, 
Walter Wolman, John Mueller, Paul Peterson, June Samson. 


MAJOR WILLIAM H. SCHEMPF, Director of Music, U.S. 
Military Academy, West Point, N. Y., since 1957. M.M., Ph.D., 
Eastman. Taught at Lehigh University. Fulbright Award, 1952- 
53. Director of USMA Band, since 1957. 
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WILLIAM SCHUMAN, President, Juil- 
liard School of Music, New York, N. Y., 
since 1945. B.S., M.A., Hon. Mus. D., Co- 
lumbia. Hon. D., University of Wis., Chi- 
cago Musical College, Philadelphia Con- 
servatory of Music, Cincinnati College of 
Music, Hartt College of Music. Noted com- 
poser. Pulitzer Prize; two Guggenheim fel- 
lows; Fellow, NIAL. Board of Directors, 
Metropolitan Opera As’sn., Koussevitzky 
Foundation, Walter W. Naumburg Founda- 
tion, Olga Samaroff College. Previously 
taught at Sarah Lawrence College. Music 
faculty numbers 75 including Frederic Co- 
hen, Joseph Fuchs, Saul Goodman, Martha 
Graham, Bernard Greenhouse, Rosina Lhe- 
vinne, Madeleine Marshall, Jean Morel, 
Vincent Persichetti, Louis Persinger, Leon- 
ard Rose, Dolf Swing, Vernon de Tar, Ber- 
nard Wagenaar, Beveridge Webster. 





N. Y., since 1954. B.M., University of IIL; 


Waterbury Catholic High, Wesleyan Col- 
lege, Bessie-Tift College. Director, Macon 
Symphony 1951-53; solo bassoonist' with 
many New England orchestras. Faculty in- 
cludes Ford Saunders, Robert Wilder. 





CHARLES T. SMITH, Chairman, Music Department, Miami 
University, Oxford, Ohio, since 1956. B.M., M.M. Faculty includes 
George F. Barron, Joseph Bein, Isabel Clark, W. C. Cummings, 
Louise Erickson, Adon Foster, Otto Frohlich, John Hardy, Eugene 
Hill, Alberta Ittel, Louis Lehmukuhl, Alfred Lekvold, Dora Lyon, 
Fdward Mead, Harold Mohr, Melton Moore, Everett Nelson, 
Nicholas Poccia, Elizabeth Potteiger, Richard Schilling, Charles 
T. Smith, Elizabeth Walker. 


LESLIE P. SPELMAN, Director, School of Music, University 
of Redlands, Redlands, Cal., since 1951. B.M., M.A., Oberlin; 
Ph.D., Claremont College. Taught at Yale, University of Michigan, 
University of N. C., Paris. Concert organist, F.A.G.O. Edited two 
volumes of American organ music. Faculty includes Wayne R. 
Bohrnstedt, Frances Crane, Margaret W. Dow, John Golz, Larra 
Henderson, Herbert Horn, J. William Jones, James R. Jorgenson, 
John Robertson, Edwin E. Ruff, Edward C. Tritt, Kathlyn Wolff, 
Feld String Quartet. 


ALBERT P. STEWART, Director of Musical Organizations, 
Purdue University, Lafayette, Ind., since 1932. Mus. D., DePauw 
University. Taught at Depauw University and Chicago Conserva- 
tory of Music. Faculty includes Theo W. Agnew, Joseph R. 
Flummerfelt, William E. Luhman, Bruce G. McGuire, Francis 
Opp Martin, Marvin D. Myers. 
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WILLIAM SKELTON, Chairman, Music 
Department, Colgate University, Hamilton, 


B.M., M.M., Yale. Taught at Taft School, 





THOMAS J. STONE, Head, Department 
of Music, Western Kentucky State College 
Bowling Green, Ky., since 1957. B.M., Ober- 
lin; M.M., College of Music of Cincinnati: 
Ph.D., Florida State University. Taught at 
College of Music of Cincinnati, Eastern 
Kentucky State College. Faculty 
Gertrude Bale, Bennie P. Beach, Howard 
Carpenter, Mary Chisholm, James H. God 
frey, Edward A. Knob, Ohm W. Pauli, 
Claude R. Rose, Edward R. Thaden, Thom- 
as J. Stone. 


includes 





KEMBLE STOUT, Chairman, Department of Music, Washing 
ton State University, Pullman, Wash., since 1951. B.S., Northeast 
Missouri State Teachers College; M.M., Ph.D., Eastman. Taught 
at Washington State University since 1945. Faculty 
Jerry Bailey, Alfred Boyington, William Brandt, Margaret Davis, 
Peter DeLone, Howard Deming, Amanda Just. Lloyd Linder, 
Robert Miller, George Scott, Bonnie Snortum, Jon Spong, Ran 
dall Spicer. 


includes 


GENE TAYLOR, Dean, Conservatory of Music, Capital Uni 
versity, Columbus, Ohio, since 1954. B.S.M., Capital University; 
M.A., Ph.D., Ohio State University. Taught in public schools. 
Music faculty numbers 23 including William Bailey, Joseph 
Colaluca, Floyd Elliott, Paul Gearhart, Glenn Harrimann, David 
Hite, Majorie Jackson, Loy Kohler, Richard Lehmann, Maude 
Ochs, Nick Perrini, Mike Rotonda, Fritz Saenger, Ellia Snyder, 
Lyle Wolfrom. 


FREDERIC E. T. TILLOTSON, Chairman, Music Department, 
Bowdoin College, Brunswick, Maine, since 1935. Mus. D., Bow- 
doin College. ‘Taught at Boston University, Long School. Faculty 
includes Robert Beckwith. 


EVERETT TIMM, Director, School of Music, Louisiana State 
University, Baton Rouge, La., since 1954. B.M., Morningside Col- 
lege; M.M., Ph.D., Eastman. Taught at Morningside College and 
LSU. Music faculty numbers 32 including Paul Abel, Robert Col 
lins, Dallas Draper, Peter Paul Fuchs, James Guideman, Mary 
Anne Gittins, L. Bruce Jones, Kenneth Kline, Carleton Liddle, 
Frank Crawford Page, John Patterson, Earl Stout, Thomas Tyra, 
Oramay B. Welch, J. Forrest West. 


HOMER ULRICH. Head, Department of 
Music, University of Maryland, College 
Park, Md., since 1953. M.A., University of 
Chicago. Taught at Monticello College, 
University of Texas. Bassoonist with Chi- 
cago Symphony, San Antonio Symphony. 
Author of five books including Music; a 
Design for Listening. Faculty includes Rose 
Marie Avertzer, Joel Berman, Melvin Bern- 
stein, Charles Gallager, Mary K. Green, 
Herbert Henderson, Herbert Henke, Bryce 
Jordan, Charlton Meyer, Harlan Randall, 
Fague Springman, Paul Traver, Mary A. 
Vermont. 
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RAYMOND VAUGHT, Chairman, Music 
Department, University of Hawaii, Hono- 
lulu, Hawaii, since 1959. B.A., M.A., Uni- 
versity of Idaho; M.M., Eastman; Ph.D., 
Stanford. Taught at Hastings College, Uni- 
versity of Puget Sound. Former conductor 
of Hastings (Neb.) Symphony, Tacoma 
Symphony. Faculty includes Robert Becker, 
Robert Brown, Dorothy Gillett, Dorothy 
Kahahahui, Marian Kerr, Millard Mundy, 
Norman Rian, John Saclausa, Barbara 
Smith, Floyd Uchima, Richard Vine. 





ROBERT B. WALLS, Head, Department 


MICHAEL WINESANKER, Chairman, 
Department of Music, Texas Christian 
University, Fort Worth, Texas, since 1955. 
B.M., University of Toronto; M.A., Uni- 
versity of Michigan; L. Mus., Trinity Col- 
lege, London; Ph. D., Cornell. Taught at 
University of Texas; Texas Christian Uni- 
versity since 1946. Fellow, ACLS; grant, 
Carnegie Foundation. Music faculty num- 
bers 24 including Harold Andrews, Joe 
Bratcher, John Brigham, Ralph Guenther, 
William Gutherie, Lawrence Hanley, James 
Jacobsen, Ernest Lawrence, Linda Mixson, 
Tully Moseley, Kenneth Schanewerk, Emmet 
Smith, Arlene Sollenberger, Harriet Woldt. 











J. LAWRENCE 


of Music, Oregon State College, Corvallis, 
Oregon, since 1947. B. Ed., Minnesota State 
College; M.S., University of North Dakota. 
Taught at North Dakota State ‘Teachers 
College; University of Idaho. Author of 
many published articles and script for cen- 
tennial The Face of Oregon. Faculty in- 
cludes Joseph Brye, Iris Gray, Gilbert 
Knapp, Ted Mesang, Karl Moltmann, Ber- 
win Murray, John O'Connor, Donald Sites, 
Thomas Roberts, Odelia Wilson. 


WILLHIDE,, Dean, College-Conservatory of 


Music, Cincinnati, Ohio, since 1956. B.M., B. Ed., M.M., Ph.D. 
Taught at Oberlin, Cincinnati Conservatory of Music, University 


of Cincinnati, 


Unversity of Southern Cal. Music faculty numbers 


81 including Willis W. Beckett, Robert Cavally, Michael Clements, 
Wilfred Engelman, Wayne Fisher, Peter Froehlich, Jr., Ernest N. 
Glover, Hubert Kockritz, Felix R. Labunski, John Loessi, Eva 
Parnell, Rebecca Shoup, Edward B. Wuebold, Alberto Zedda, La 





HUGO WEISGALL, Chairman of the 
Faculty of Cantors Institute and Seminary 
College of Jewish Music, Jewish Theological 
Seminary, New York, N. Y., since 1951. Di- 
plomas, Curtis Institute of Music; Ph.D., 
Johns Hopkins University. Taught at Balti- 
more Institute of Musical Arts, Juilliard 
School of Music; Penn State; Queens Col- 
lege; lecturer, Johns Hopkins. Grant, NIAL, 
1954: Guggenheim Fellow 1956-57; 1960-61; 
Ditson Fellow, 1944; Ditson Opera Commis- 
sion, 1952; Bearns Prize, 1931. Guest con- 
ductor London Symphony, London Phil- 
harmonic, B.B.C. Symphony, Prague 
Symphony, Czech Philharmonic, Baltimore 
Symphony, National Symphony. Compose 
of operas: The Tenor; The Stronger; Six 
Characters in Search of an Author. Faculty 
includes Tzipora  Jochsberger, Siegfried 
Landau, Johanna Spector, Max Wohlberg, 
Joseph Yasser. 


Salle String Quartet. 


HUGH P. WILLIAMSON, Director, De- 
partment of Music, University of South 
Carolina, Columbia, §. C., since 1939. B.M., 
Oberlin; M.A., N.Y.U.; Hon. Litt. D., Er- 
skine College. Private study Edwin Hughes, 
Josef Lhevinne. Pianist and accompanist; 
Mildred Dilling, Marcel Hubert, etc. Fac- 
ulty includes Gertrude ‘Tremblay Baker, 
Gordon A. Beaver, Pat Garnett, Edwin F. 
Jones, David G. Phillips, Jr., James D. 
Pritchard, Robert L. Van Doren, Evelyn 


Potter Williamson, 





EMANUEL WISHNOW, Chairman, De- 
partment of Music, University of Nebraska, 
Lincoln, Neb., since 1957. B.F.A., M.A., 
University of Nebraska. Taught at Uni- 
versity of Nebraska since 1983. Two years 
study in Italy, Woods Fellow; conducting 
with Monteux. Music faculty numbers 22 
including Robert Beadell, Jack Crossan, 
Kathryn Dean, David Fowler, Thomas 
Fritz, Dale B. Ganz, Earl Jenkins, Donald 
Lentz, Leon Lishner, John Moran, Audun 
Ravnan, Wesley Reist, Myron Roberts, Jack 
Snider, Elizabeth ‘Tierney, Louis Trzcinski. 





ALLAN ARTHUR WILLMAN, Chair- 
man, Division of Music, University of Wyo- 


ming, Laramie, Wyo., since 1941. B.M., 


Knox College; M.M., Chicago Musical Col- 
lege; study in Europe. Taught at University 
of Wyoming since 1936. Paderewski Award 
in composition, ‘Toured Europe for U.S. 
State Department as pianist-composer. Fac- 
ulty includes William Carter, Ward Fenley, 
George Gunn, Gerhard Krapf, Edgar Lewis, 
Charles Seltenrich, plus guest teachers and 








part-time instructors. 
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EFREM 7ZIMBALIST, Director, Curtis 
Institute of Music, Philadelphia, Pa., since 
1941. Diploma, St. Petersburg Conservatory, 
Russia; pupil of Leopold Auer. Concert 
violinist; toured Europe, America and Far 
East; American debut 1911, Boston Sym- 
phony. Composer of many works for violin, 
and an opera. Music faculty numbers 40 
including Max Aronoff, Jascha Brodsky, 
Nadio Chilkovsky, Vittorio Giannini, Her- 
bert Graf, William Kincaid, Alexander Mc- 
Curdy, Leo Rosenek, Carlos Salzedo, Ru- 
dolf Serkin, Martial Singer, William Smith, 
Viadimir Sokoloff, Elizabeth Westmoreland. 
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School Dance Band 
(Continued from page 139) 


PETER PISTOL (FROM THE 
“PISTOL PETE” SUITE) 
Dedrick (3).....<<......... KEN 3.50 


POPGUNN THEME (FROM THE 
“PISTOL PETE” SUITE) 


POBTICK (3) koe cases. cee KEN 3.50 
QUILTING PARTY 

Polhamus (C) ............GMP(NAK) 2.50 
RHUMBOLO 


Dedrick (3) w/alto sax solo..KEN 2.50 


“RIFF-BLUES” 
Kahn-Lenard 8 pc. jazz 


(HS-UNIV) . ny ae 2:00 
RIFF SONG 

PPOTIN (4)! oo. cidsiiccccpscaccsnco RE Seo 
ROSE ROOM 


Williams-Hickman-Baker 
MI(ROB) 2.50 


SKATERS’ HOP (“SKATERS” 
WALTZ-WALDTEUFEL) 
Herman (ME) P Cr “250 


SKIN AND BONES 
Dedrick (3) w/drum & trmbo 
soli KEN 2.50 
SOMETIMES IM HAPPY 
Youmans-Caesar-Dedrick 


(E) HAR 2.50 
STARS FELL ON ALABAMA 
Perkins-Dedrick MIL 2.50 
A STRING OF TRUMPETS 
Mure-Roberts (M) .. CHH 2.50 
SWINGIN’ AT CAMP PACIFIC 
Dedrick (3) KEN 2.50 


TAKE THE ‘A’ TRAIN 
Strayhorn: (M0): ....<3.c.cccceecs CHE 2:50] 
THANK HEAVEN FOR 
LITTLE GIRLS 
Lowe-Warrington ML(CC) 2.50 | 
“THEMES FROM THE 
‘RICHARD DIAMOND TV SERIES’ ” 
Rugolo 8-pc. jazz 


(HS-UNIV) ........ GOR(MAR) 
ea. 2.00 | 
THEME IN PASTELS 
Conley (3) KEN 3.50 | 
TSCHAIKOWSKY CONCERTO 
(THEME) 


Tschaikowsky-Roberts (E) ...CHH 2.50 | 


WILLIAM TELL RIDES AGAIN 
(BASED ON “WILLIAM TELL 
OVERTURE”) 

Rossini-Hermann (ME) CF 2.50 


Dixieland and Small 
Combos 


(Material in parenthesis denotes grade) | 
| 
| 


CAROLINA MOON 
Davis-Burke-Warrington 
(M) . wie «150 


ENJOY YOURSELF 

(T’S LATER THAN YOU THINK) 
Magidson- mesial ohana 
(M) - EHM 1.50 


FLOATIN’ DOWN TO 

COTTON TOWN 
Frost-Klickmann-Warrington 
(M) MAY 1.50 


1960 ANNUAL 


AUGENER RETURNS 


AUGENER EDITION, SCHOOL MUSIC 
NOW IN STOCK IN JU. S. A. 


The five Adam Carse series for School Orchestra, 
Beringer’s twelve volumes of Easy Classics for piano, 
Holst’s Two Psalms for mixed chorus, the Percy Such 
New School of Cello Studies — these are all in stock 
in America now that we have become sole American 
agents for Augener Ltd. The Augener Edition, more 
than a century old, is as extensive as any library of 
classics. Among the editors are musicians like Tovey, 
Kreisler, Brahms, Czerny. Whether you are looking 




















for the easiest original Chopin piano music or the 
Klindworth-Scharwenka edition of the Etudes, a Carse 
edition of an 18th Century Concerto for school orches- 
tra or his book on Orchestral Conducting — send for 


our new SELECT CATALOG OF AUGENER LTD. 


GALAXY 


MUSIC CORPORATION 
2121 BROADWAY NY 23 









Be sure to renew your subscription on time! 





THE DEBUT BAND 


A distinctive series of outstanding publications 
expressly for the Young Band 
- full sym 

ALLEGRETTO — Schubert-Gordon ...... 7.00% 10.50* 
A-ROVING — Sea Chantey-Barrett 5.00 7.50 
BEAU GALANT — Telemann-Gordon .... 6.50 9.00” 
DANISH PATROL — Roger Britten 5.00 7.50 
EGMONT MARCH — Beethoven-Barnes .. 5.00 7.50 
FIREWORK MUSIC — Handel-Gordon ... 5.00 7.50 
GLOCKENSPIEL SERENADE — 

C. P. Barnes 5.00 7.50 
THE GREEN RUSHES OF RUNNYMEADE — 

arr. Barrett 5.00 7.50 
HERALD OF SPRING — Paoui Bennett .... 6.00 9.00 
THE IVORY TOWERS OF XANADU — 

C. P. Barnes 5.00 7.50 
KING ARTHUR — Purcell-Barnes ....... 5.00 7.50 
STEPPES OF CENTRAL ASIA — 

Borodin-Barnes 5.00 7.50 
THREE BACH CHORALES — Bach-Eller ... 5.00 7.50 
TWO COURTLY DANCES — 

Rameau-Gordon 5.00 7.50 
TYROLIAN FESTIVAL — William Eller.... 5.00 9.00 

*full score 


Any 5 scores FREE — write 


Educational Department 


SHAPIRO, BERNSTEIN & CO. INC 
Music Publishers 
666 Fifth Avenue New York 19, N. Y 
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4’ x8’ PLATFORMS 


SEATING 
RISERS 






STANDS 


greatly in construction and quality, so do stands 

and risers. Acclaimed Directors and Conductors 
consider these fine Mitchell Units as their kind of quality 
—their kind of equipment. The reason: Mitchell Folding 
Stands and Risers are actually designed dnd developed 
by musicians, for musicians. Make your Mitchell selec- 
tion, for long-range perfection! 


AY Just as compositions and arrangements differ 


MITCHELL MANUFACTURING COMPANY 
2752 South 34th Street Milwaukee 46, Wisconsin 


FOR BANDS and ORCHESTRAS 
FOR CHORAL GROUPS 





5 “Unitized” . . . individual compact units 
> Easy-Instant Set Up and Removal 
" CHORAL £ Fold-Flat Legs permit practical stounge 


Write 

for this 
VALUABLE 
free 
brochure 








JARDE, PARIS 





PRESENTS A STUDENT OBOE! 





® full conservatory plateau system 


® body of Mozambiaque ebony 


© made with the same care 
as the professional 
model 


® re-tested 


here by 
A, Laubin 


dent price 


@ among the finest 


student oboes avail- 
able in the world today 


@ a new method of drop- 


forged keys makes profes- 
sional quality possible at stu- 


Sole distributor for the United States 


olen MUSICAL INSTRUMENT CORP. 


117 W. 48th St., New York 36, N. Y. 





om AVdilable only through dealers. 
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Dixieland and Small Combos 


| (continued) 


GEM COMBO-WORKS NO. 3 


| FOR SMALL DANCE ORCHESTRAS 


Various-Haring B Flat, E Flat & 
C books en pa. part 
ot ESR eee SBC 
1.25 ea. 
A GOOD MAN IS HARD TO FIND 
Green-Warrington (M) ........MAY 1.50 


KANSAS CITY STOMP 


Morton-Warrington (M) .....MEL 1.50 


NOW HEAR THIS 
McPartland- cnedanionne 
ROPES oAkesessvccesacdieise EBM _ 1.50 


ONE FOR MY BABY 

Mercer-Arlen- en 

| ee eae en 1.50 
SIOUX CITY SUE 

Freedman- -eecoatiaaaaieede 

(M) . ee eotes .....EHM 1.50 


YOUR FEET’S TOO BIG 
Benson-Fisher-Hancock- 
Warrington (M) ..... ...MAY 1.50 


Pop-Dance Orchestra 


AC-CENT-TCHUATE THE 
POSITIVE 
Mercer-Arlen-Warrenton ...EHM 1.50 


—_ 


BYE BYE BIRDIE MEDLEY NO. 
BABY, TALK TO ME; ONE BOY; 
ROSIE 

Adams-Strouse-Warrington .EHM 1.50 


BYE BYE BIRDIE MEDLEY NO. 

PUT ON A HAPPY FACE; KIDS; 

A LOT OF LIVIN’ TO DO 
Adams-Strouse-Warrington ..EHM 


DEAR HEARTS AND GENTLE 
Hilliard-Fain-Warrington ...EHM_ 1.50 


ENJOY YOURSELF (IT’S LATER 

THAN YOU THINK) 
Magidson-Sigman-Warrington 
E 


N 


50 


HM _ 1.50 
GIN MILL SPECIAL 


Hawkins-Lowe ............ LEW 1.50 
HAIL TO THE REDSKINS 
Griffith-Breeskin-Pierce ... FE 1.50 


I DIDN’T KNOW THE GUN 
WAS LOADED 
Fort-Leighton-Barovick .......LEW 1.50 


JERSEY BOUNCE 
Wright-Plater-Bradshaw- 
Johnson-Williams LEW 


50 


ONE FOR MY BABY 
Mercer-Arlen-Warrington ...EHM 1.50 


ROSA, ROSA NINA POLKA 
0 an MIL 


‘sy 
a 


| SARATOGA 


Arlen-Mercer-Matthias .......EHM_ 1.50 


SARATOGA MEDLEY 
Arlen-Mercer-Warrington ..EHM 1.50 


THERE WILL NEVER BE 


| ANOTHER YOU 


Gordon-Warren-Warrington MAY 1.50 


| TUXEDO JUNCTION 


Hawkins-Johnson-Dash LEW 1.50 
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Musical Shows— 


Complete Productions 


BALLAD OF BABY DOE 
Moore-Latouche ................... 
BELLS ARE RINGING 
Comden-Green-Styne ... 
THE BODY BEAUTIFUL ~ 
Stein-Glickman-Bock-Harnick ..SF 
THE BOY FRIEND 
WEISORT ©. sooss052:7 MT 
BY THE BEAUTIFUL SEA 


TW 


H. Fields-D. Fields-Schwartz .MT 
CALL ME MADAM . 
Lindsay-Crouse-Berlin ....... MT 
THE CRADLE WILL ROCK 
lie |. | ae TW 
DAMN YANKEES 
Abbott-Wallop-Adler-Ross MT 
ERNEST IN LOVE 
Croswell-Pokriss ......................MT 
GENTLEMEN PREFER BLONDES 
Fields-Loos-Styne-Robin ....MT 
GIFT OF THE MAGI 
Adler-Lehr .TW 


GIRL CRAZY (Modern Adaptation) 
G. Gershwin-I. Gershwin- 
Bolton-McGowan ...............- 


GOLDILOCKS 
J. Kerr-W. Kerr-Anderson SF 
GOOD NEWS 
Schwab-DeSylva-Brown ............ SF 
GUYS AND DOLLS 
Swerling-Burrows-Loesser ..... MT 


HAPPY HUNTING 
Lindsay-Crouse-Dubey-Karr . MT 
HEIDI 
Friedberg-Simon-Warnick- 
Leigh . ene ee 
JAMAICA 
Harburg-Saidy-Arlen TW 
KISMET 
Wright-Forrest- Lederer-Davis 
(based on themes by ‘ 
Borodin) . MI 


LI'L ABNER 
Panama-Frank-Capp-Mercer- 
De Paul-Kidd TW 


MEET ME IN ST. LOUIS 
Martin-Blane-Benson TW 
MISTER WONDERFUL 
Stein-Glickman-Bock- 
Holofcener-Weiss ... MT 
THE MOST HAPPY FELLA 
Loesser-Howard ....MT 
THE MUSIC MAN 
Willson-Lacey MT 


NEW GIRL IN TOWN 
O’Neill-Abbot-Merrill MT 


OH CAPTAIN! 
Morgan-Ferrer-Livingston- 
Evans TW 
OF THEE I SING 
Kaufman-Ryskind-G. Gershwin- 
I. Gershwin SF 
ONCE UPON A MATTRESS 
Thompson-Barer-Fuller- 
Rogers ........... ox MT 


THE PAJAMA GAME 
Abbott-Bisesll-Adler-Ross MT 


1960 ANNUAL 


| Whe sina eN rob = (0) - 9. 0 OE 0-3-9. 0- bs 


IN KEEPING WITH OUR POLICY TO 
FOSTER AND ENCOURAGE NEW 
| COMPOSERS AND ARRANGERS, 

WE ARE PLEASED TO INTRODUCE— 


WILLIAM JONSON—Born in Okla- 
homa—attended the Juilliard School 
of Music—Chorus Master at New 
York City Center Opera—Conductor 
of The Choral Art Society which 
has performed with Toscanini, Bern- 
stein, and other groups as well as 


on Television and Radio. 
SATB (unless noted) 


COME ALL YE YOUNG AND 
PRETTY MAIDENS . eee 
GOIN’ TO BOSTON . 
HARK FROM THE TOMB 
I WANT JESUS TO WALK © 
WITH ME ; 
ey fe al gS ; 
THE HAPPY JOURNEY . ¥ 
THE SCHOOL ROOM — 1840 _ 
(6 Rounds) . we . .20 
THREE JOLLY, JOLLY | 
WELSH Pe 
YOU CAN TELL THE WORLD 
(Divisi) ag 


OTHERS IN PREPARATION 








SKIDMORE MUSIC CO. 





Ab “f S 
QEATEST NAME IK MOUTHPIECE 
(72 Oitterent Facings 


WOODWIND’S FAMOUS 
REFACING SERVICE 


Woodwind's experts, specialists in mouthpiece 
design and manufacture, can make your outdated 
unusable mouthpieces ... usable and modern! 
Precision machinery and instruments, accurate to 
one tenth of 1/1000th of an inch, make every FRE / 
refacing job a perfect one. | E ; 
4442) 
INSTRUMENT 
MOUTHPIECE 
GUIDE” 


@ Tips on mouthpiece care 


Your mouthpiece needn't be a Woodwind. Regard- 

less of make or age, it can be good as new... in 

some cases, our experts achieve results that almost 
thant a. ad s 


equal a Woodwind piece, P of 
course, upon the original quality. 








FOR REFACINGS ... 
or money order for full amount and complete facing instruc- 


Send mouthpieces together with check 
and selection 


172 WOODWIND 
MOUTHPIECES 


tions (lay and tip opening or standard facing desired). e 


REFACING RUBBER $4.00 fully described 
OR PLASTIC MOUTHPIECES @ Handy transposition chart 
REFACING GLASS @ Full discussion of 
OR METAL MOUTHPIECES $5 00 mouthpiece functions 
add 25¢ per mouthpiece for return postage. Ask your dealer or 
WRITE TODAY! 





4 MOUTHPIECE ORIGINATORS SINCE 1919 


Dept. A860 
111 Fourth Ave., N. Y. 3, N. Y. 


Woodwind Ca 





INC., 666 Fifth Avenue, New York 19.N..Y 
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LEP MRAS TES 











The Best of the 
World’s Best Music 


CENTURY EDITION 


Famous for Fifty Years 

“CENTURY EDITION” is the acknowledged 
authentic edition of the world’s best mu- 
sic and teaching pieces. carefully edited, 
correctly graded and fingered, it offers 
to music teachers unusual material for 
their work. 
To the music lover it gives all the best 
compositions of the music masters in the 
most perfect printing they have ever seen 
in any edition, regardless of price. 


NEW PIANO TEACHING PIECES 
4825 A Little Gavotte 


G. Geiger—Gr. 2 25 
4293 Beautiful Spring 

P. Lincke—Gr. 112 ‘29 
4286 Cossack Dance 

G. Geiger—Gr. 2 25 


4294 Down South 
W. H. Myddleton—Gr. 1%...... .25 
4291 Glow-Worm 


P. Lincke—Gr. 24... 2 
4290 Glow-Worm 

P. Lincke—Gr. 34% 25 
4283 Little Mexican Burro 

A. Kleinman—Gr. 2 20 
4289 Melody of Love 

H. Engelmann—Gr. 214 .25 
4288 Melody of Love 

H. Engelmann—Gr. 3 20 
4300 Petite Waltz 

M. Hill—Gr. 1 25 
4301 Pow Wow 

M. Hill—Gr, 1 25 
4280 Ski Party 

E. G. Hier—Gr. 1% 125 
4287 Silver Streamlets 

Reiser—Gr. 2 A) 
4298 Sweet Rosie 0’Grady 

M. Nugent—Gr. 1% 2 
4281 Tally-Ho 

E. G. Hier—Gr. 2 25 
4284 Waltzes on a Music Box 

A. Kleinman—Gr. 2 25 
4282 Waltz Time 

E. G. Hier—Gr. 1% 25 
4292 Wedding of the Winds 

J. T. Hall—Gr. 3% 25 


4299 When The Saints Go Marching 
In—V. Frangipane—Gr. 2 25 


NEW PIANO DUETS 


Heritage Publications 


4296 Glow-Worm 
35 


Gr. 2 
4295 He’s Got the Whole World in 
His Hands 
arr. V. Frangipane—Gr. 2 35 
4297 When The Saints Go “need 
In—Gr. 2 35 


NEW PIANO COLLECTIONS 
Heritage Publications 

Very Easy Piano Pieces for Children, 

Vol. = Compiled by Denes Agay— 

Gr. 1 & 2 1. 

Easy Piano Pieces, Vol. 2, oe 
by Denes Agay—Gr. 2&3 


For Free Catalog, write: 
CENTURY MUSIC PUBLISHING Co., Inc. 


37 WEST 60th STREET 
New York 23, N. Y. 
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Musical Shows (continued) 


PLAIN AND FANCY 
Stein-Glickman-Horwick- 


DN ache eeeyie ovis cadhtyeococenees SF 
REDHEAD 

H. Fields-D. Fields-Sheldon- 

SAV AIORO oii a cseecedteesess MT 


RED MILL (Modern adaptation 

from Broadway revival) 
Herbert-Blossom-Lazarus- 
Brown Pieat een iy 


SALAD DAYS 
Slade-Reynolds ................. 


SAY DARLING 
Bissell-Burr6ws-Comden- 
Green-Styne ................... ... TW 


SEVENTEEN 
Benson-Gannon-Kent ..............SF 


2 


| THREE WISHES FOR JAMIE 
SE 


O’Neal-Burrows-Blane ..... 


TOM SAWYER 
Luther ..... ee oes | 8 


| WAYWARD WAY 


(The Drunkhard) 


TW 
| WEST SIDE STORY 
Robbins-Laurents-Bernstein- 
Sondheim A Siee. i Y 
| WHERE’S CHARLEY? 
Loesser-Abbott re MT 
WISH YOU WERE HERE 
Kober-Logan-Rome ae MT 


Textbooks—Literature 


(Material in parenthesis denotes grade) 


AMERICA . .. LAND OF MUSIC 
Swift; General Music KEN 
Teacher’s Manual 

Class Book 


BAND YEARBOOK 
(Conductor’s record book) te 


COMMUNITY DANCE MANUAL 


I AND II 
Kennedy; simple w tunes & 
instruct. : OUP 
Each book 
CHOIR YEARBOOK 
(Director’s record book) HL 


MODAL COUNTERPOINT (IN 
THE STYLE OF THE 
SIXTEENTH CENTURY) 


Krenek; text BH 
ORCHESTRA YEARBOOK 

(Conductor’s record book) HL 
ORGAN DESIGN AND 
APPRAISAL 

Jamison, textbook, Lit. cloth 

bound HWG 


REPERTORY OF THE 
CLARINET, THE 
Opperman; textbook RIC 


RHYMES WITH CHIMES 
Rees-Mendoza (E) sing; play: 
dance nursery & infant 
schools OUP 


TEACHING INSTRUMENTAL 


MUSIC 
Righter; w check list for eval. CF 


nme 
NS 
na 


4.00 


195 


4.00 


4.00 


6.00 


5.00 


L.dS 


5.00 


x 


YS 


LLL L LLL KKK S 


ws 


. ~" se , -» a 
s wd A", SS 


~ 


es 


SS 
w 


MBB BGG, GGG, Go 


SS 
“ 


SS" 


OY) 


> 
% 
% % 


4 


World’s Largest Supplier of 
Musical Shows for Amateur % 
Performance 4 





% 

. 4 
TAMS-WITMARK 
Music Library, Inc. 


e Brigadoon 
Red Mill 


e Finian's 
Rainbow 


oo 
we 


~ 
~ 


e Kiss Me Kate » 
e Lil Abner \ 
e Bells Are N 
Ringing % 

4% 

e Girl Crazy . 
° Gift of the * 
Magi \ 


SS 
~ 


O’Henry’s story has been set to 
music by Richard Adler, and 
makes a fine show for the Holi- 
day season. 


oo 
~~ 





* 


FOR FULL INFORMATION 


and complete illustrated catalog 
write to: 


TAMS -WITMARK 


Music Library, Inc. 


115 W. 45 St., New York 36, N. Y. 
JUdson 2-4420 


MDG BGG. GD, Gg 


WSS SS 
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Outsta 


nding Feature Articles 


Published In Music Journal 


From September, 1959 through July, 


Abel, Robert... Re ened Me Aa tek June-July, 1960 The Mystery of Hugo Wolf 
MI = oo oasis ccsess saeescccscscsdeonseovecensees March, 1960.... Music Club: Junior Size 
SN NN 2, coos ca ctressasahnashecdcetadastoxee March, 1960 : Start Them Young in Music 
PRM MINNIE ORS, 5555p sack oi euccsisasodeccsveachieatecsseaees Sept., 1959... Teaching the Organ 
Ahroni, Hanna..... Fas eet ie Cee ee Soat Feb., 1960..... ; A Singer Pays for Fame 
Pashia, oo cdesonsy sbbecessscadesssechescenes June-July, 1960... Evaluating Opera Performance 
Altman, Hon. Joseph sh Repent ..March, 1960..... Music by the Beautiful Sea 
TRI IN Wie. sko ssc n0sesescescordoesgeceatcsters Oct; 1959... . The Controversial Saxophone 
MU NNNMRL NS coe cs sang bacts sucess vueteancadesste March; 1960.........;. +f : Music in Our Colleges 
EE Oe ieee ea, | a oe ead Ot Why Study Music? 
Barry, Claire and Merna............................... ..March, 1960.... “Marching Along Together” 
Beasley, William Howard ..........................0..0064 June-July, 1960 ' Saks Let's Build a Piano 
Belafonte, Harry......................... ayer et ...+.dNOV.=Dec,, 1959... Christmas Music for Everybody 
FL 2) OS March, 1960. ; Suggestions to Choral Directors 
O_O ...Feb., 1960 For the Accordion 
Benton, Brook bs daieideeeodotasvarkeosclt coed RORY) L900 What Makes a Popular Song? 
Benton, Elizabeth G. .....Nov.-Dec., 1959 Musical Pioneer 
Berger, Kenneth... ..Feb., 1960......... ; Definition of a Band 
Black, Frank March 1960..... ssiteten es Bach for the Woodwinds 
Blaisdell, Hon. Neal S. Apr.-May, 1960 Music Is the Heart of a City 
Bloch, Richard Lewis . June-July, 1960 Aesthetics and the Adolescent Singer 
Bolet, Jorge... ....-Oct., 1959 Impersonating a Great Pianist 
Sone, Gene... ..Apr.-May, 1960 The Wedding of Words and Music 
Brown, Clement Oct... 1959......... Another Look at Stereo 

Jan., 1960... Tape or Disc? 
Brown, Clifford W. Sept., 1959.. Use Your Student Pianists 
Burns, Hon. Haydon Nov.-Dec., 1959 Music is the Heart of a City 
Cabot, Tony Apr.-May, 1960 What Price Commercials? 
Card, Virginia Apr.-May, 1960 The Art of Musical Translation 
Carroll, Diahann Oct., 1959 My Musical Me 
Chase, Eddie... ... Nov.-Dec., 1959 Concerning “Formula Radio” 
Clark, Owen March, 1960 The Guitar Goes to Ceilege 
Clinton, Hon. Gordon S. Jan., 1960 Music is the Heart of a City 
Cook, Clifford A. ..March, 1960 Orchestral Playing and Conducting 
Costa, Don : a Siesphwnas chexiyuives ee UGE LOO Good Times Coming for Pops 
GNM ENNIO 5K 503 caodersoeZersacasensvdsssatcescsensees June-July, 1960 Sincerely, Your Vocal Coach 
N93 55s ssc ag So caleecovsbessccesssectvsssbecces Jan., 1960... Youth and Popular Music 
RINNE EINE 5. 20 Ssp ss seu scasipesvsavevedsensseasdancs Nov.-Dec., 1959 Carnegie Hall's Deadline 
Daniel, Ralph T. Oct, 1959%..:. eae Historical Prospective in Music Criticisra 
Darling, Erik. A Ns See esas dhsad ns depvabeitsasi6SO MEER OD ee : : About Folk Songs and Their Singers 
Davis, | a ....Apr.-May, 1960 The Music of Hawaii 
Davis, Josephine K. R...... Get, 1959.... The Child Prepares for Music Lessons 
De Cesare, Ruth March, 1960 All Join Hands and Sing 

Sept., 1959 Songs for the Birds 
De Gastyne, Serge March, 1960 Thoughts on the “Unfinished Symphony” 
De Paris, Wilbur... ...March, 1960.. Jazz and Its Audience 
Dehnert, Jerome Oct, 1959..... The Soft Touch in Playing Brass 
Dieterle, Til .Jan., 1960... Cultural Exchange 
Dobrynina, E. ives 1959...:. Uzhek Art in Moscow 
Donath, Ludwig ..sept., 1959 Voices for Opera 
Dumm, Robert W... ..Nov.-Dec., 1959 Thoughts Out of Music School 
Egbert, Marion S... ....Feb., 1960 Music Making Under Difficulties 
Ekiert, Janusz eee ....March, 1960 Chopin: Tradition and Myth 
Elliott, Marjorie Atkins. ......... _Jan., 1960 Grandmother's Upright Piano 
Elman, Mischa Peas ciebigeicdoath coe vasecastse asadiaelih CEE ON. L900 ; Chamber Music As a Hobby 
Fenton, Howard ..Apr.-May, 1960 The Wedding of Words and Music 
Fink, Jack E. OGty 1955..:.....- ities Don’t Be Fooled By a Fake Strad 
Frieswyk, Siebolt H. Bete eae | | aa Music’s Place in Recreation 
Frisch, Frank ..sept., 1959........, : Fiddling with Baseball 
Frist, Ruth G... Jan, 1960:.... Musicians Can Be Versatile 

June-July, 1960 Ts The How and Why of Encores 
MM a BD c. css 2coerccdccsavevsncsdedssonsuseceaees Nov.-Dec., 1959 ies In Defense of Modern Music 
Gaarder, Richard Oot, A95¥..... A Choral Contra-Bass Clarinet 
Gauntlett, Helen P. Sept., 1959....... The Sound of the Trumpet 
Ghostley, Alice ..Feb., 1960 : How the Boston Beguine Began 
Gillis, Don Oct, 1959... . American Opera 
Goins, William Apr.-May, 1960 : ek : ‘isa Diler mmas of Public School Music 

Oct., 1959 Music for Delinquents 
Gotlieb, Aryeh L. = ...March, 1960 . The Music of Israel 
UUM TUM sce oe cc usual sche fede bnieangnadivaneess Apr.-May, 1960 : TV’s Tyrant: The Stop-Watch 
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ip LE SINGS ABN MBE ST 2am IR FI Sea 


Grigoriev, L. 
Grossman, Al 


Haines, Aubrey B. 


Harley, Alexander M. 
Harrison, Bradford III 
Hart, William Sebastian 
Hatrak, Theodore S. 
Heckman, Don 
Helm, E. Eugene 
Herman, Woody 
Hewlett, Lester F. 
Holloway, James 
Hoyen, George 
Hughes, Edwin 
Hume, Paul 

Hunn, Marianne 
Hunter, Ralph 


Irwin, Bill 
Ives, Burl 


Jones, Edwin W. 


Kaplan, Max 

Keith, Alice 

Kell, Reginald .... 
Kennedy, James Paul 
Kennedy, Thomas..... 
Khrennikov, Tikhon 
Kinds, Le Vander 
Kinyon, John...... 
Kirshbaum, Bernard 
Kochevitsky, George 


Kogan, Leonid ....... Bees 


Korn, Richard.......... 
Kostelanetz, Andre. 
Kozma, Tibor need 
Kupferberg, Herbert... 


Lachmund, Majorie G. 
Lansdale, Nelson 
Lasson, Eva 

Lavelli, Tony 

Leigh, Adele 

Levine, Henry 
Lewando, Olga Wolf 
Lewando, Ralph 
Lindsay, Howard 
Lofting, Christopher 


MacCarthy, Shane 
McCutcheon, Betty 
McMahel, Donald E. 
McMahill, Irene Brown 
Machin, F. V. 
Magg, Fritz 

Malbin, Elaine 
Manson, Eddy 
Maria-Theresa 
Marvin, Frederick 
Masoner, Betty 
Mayer, Alfred... 
Mayer, William 

MD Magazine, Staff 
Mehegan, John 
Mehr, Norman 
Mendez, Rafael 
Menuhin, Yehudi 
Miller, Rosalie 
Milstein, Nathan 
Mirovitch, Alfred 
Moore, Phil 

Morell, Barry 
Morgan, Hazel Nohavec 


Nagy, Bela 
Nettl, Paul 


Neumann, Alfred 
Norton, Albert Charles 


Obitz, Harry 
Ort, Lorrene 
Ostwald, Adolph 


Pace, Robert 
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June-July, 1960 
. June-July, 1960 


faviice ia aa Sept., 1959 


Nov. -Dec., 1959 


Sept., 1959. 


Oct., 1959 


Oct, 1959... 
inasee March, 1960..... 
June-July, 1960 


March, 1960 
Feb., 1960.... 


March, 1960.......... 


....March, 1960. 

...March, 1960.... 
Lsceeee Apr.-May, 1960 
me ee a) 
March, 1960... 
..Feb., 1960....... 
March, 1960... 
Jan., 1960..::...... 
Apr.-May, 1960. 
Oct., 1959......... 


June-July, 1960 
Apr.-May, 1960 


....Jan., 1960 
.....Jan., 1960 
....March, 1960.. 
....Feb., 1960..... 
. June-July, 1960 


aren, 1960. .......... 


....Sept., 1959... 
....March, 1960... 
..March, 1960 


Nov.-Dec., 1959 ; 


Apr.-May, 1960........ 
Apr.-May, 1960... 


vacsagtehetenacep eae atone Tuning the Band 
ete ae The Piano Teacher As a Person 


..Feb., 1960 
....Apr.-May, 1960............. 
Be ic Oe |.) 
..Sept., 1959 
.....March, 1960.... 
socste ss AOO.......... 
tte Neer. Jan., 1960..... 
..Feb., 1960 
ces Apr.-May, 1960 
retiece Sept., 1959 
Feb., 1960 
Sept., 1959 
Sept., 1959 
..... March, 1960....... 
a. Sept., 1959 
ee. Nov.-Dec., 1959 
Feb., 1960 
issih Sept., 1959 


ate Oct., 1959 
eee Nov.-Dec., 1959 
ORAS. Apr.-May, 1960 
sicivatacMbay, AO Oo 
eee. Oct., 1959 


.....Nov.-Dec., 1959 
ce June-July, 1960 
Feb., 1960 
Bee eee. Oct., 1959...... 
.Jan., 1960 


...Sept., 1959 
Jan., 1960 
March, 1960 


March, 1960 


Sis cea Raising Funds for Bands 


Two American Composers in Moscow 
utieres elapse ies Why Folk Festivals? 


Concerts or Records? 

__ Significance of the Eisteddfod 
.... Aims — Modern Music Masters 
..4 Chronology of Jazz 
‘What Is a Conductor? 

Dealing with Rock ’N’ Roll 


ie tec The Mystery of Hugo Wolf 


Our Musical Heritage 
Jazz and the Classics 
..‘Thunder in Their Throats” 
He Invented the Saxophone 
yee - A Universal Symphony Orchestra 
MacDowell for the Hall of Fame 
iticlesta useage Report on American Music 
Contemporary American Opera 
Assignment: Gilbert and Sullivan 


Wanted: Practical Organ Teachers 
What Is a Folk Song? 


How To Judge a Band 


: vse. Music and Mass Culture 

What Kind of Music Do You Like? 
Too Loud, Too Often! 
Education Is Guided Growth 


Impressions of American Music 
Music and Life 


...New Aids for Piano Teachers 
A Tribute 
The Orchestra of America 
What Is Inspiration? 
...Evaluating Orchestral Performance 
Recordings of American Operas 


.The Student Speaks 

Memorials to Stephen Foster 

Children Discover Sounds 

; ar. ombining Sports and Music 
_.. A Non-Platonic Dialogue On Music 
Science Can Heip Pianists 
Dramatizing Song Lyrics 
..Musicians Love Lucerne 
Gov ‘ernmental Recognition of Music 
ty Ae Opera in Our Universities 


The Role of Music for Youth Fitness 
nee Accordion Psychology 
Tips on Mouthpieces and Reeds 

e ’. Praise and Piano 

cost Hi-Fi vs. R. & R. 
Evaluating String Performance 
........Opera, Alive or Televised? 
Russians Like Forbidden Jazz 

..The Spirit of Isadora Duncan 


se ottead An Almost Forgotten Composer 


.. Percussion Comes Into Its Own 
........Accordions for Young and Old 
Children Like Contemporary Music 

... Short History of the Violin 

....4 Jazzman Expresses Himself 

nv Teaching of the Piano 
: Shop-Talk on Brass 
The Ideal of Teaching Music 

They Come to New York 
ae Violinist Can Enjoy Life 

..The Piano Teacher’s Duty 

....4 Singer is “Born” 
5 eee Two Roads to Success 
School Music Supervision As of Today 


.. Evaluating Piano Performance 
..The Controversial Gustav Mahler 
veseeee-Women in Music 

‘Musical Instruments for the Church 


...Musican, Business Man, Philanthropist 


Music Makes Good Golfers 
“Music in Our Educational System 
...Clothes Make a Band Musician 


Se Aste, Adult Piano Beginners 
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Robert, Pace... 

Page, Patti... 

Pease, James 
Peithman, Harlan W. 
Pelletier, Wilfrid 


Peters, Roberta 
Platek, Y... 
Pons, Lily 
Poole, Valter 
Price, Paul 


Quayle, Nolbert Hunt 


Raab, Emil............. 
Renard, Paul......... 


Resnik, Regina... 
Richardson, Viva Faye 
Ripley, John W. 
Robert, Rudolph 


Robert, Walter 
Robertson, Francis H. 
Rodman, Molly C. 
Roe, Don... 

Ronk, Harold 
Rosenthal, Herman J. 


Rossin, Alfred... 
Rothmuller, Marko 
Rubinstein, Artur 


Sagul, Eidth............. 
Salvador, Sal 
Sauerwein, W. Earl 
Sawhill, Clarence 


Schein, Ann 

Schell, Robert O. 
Schroeder, Ray Sax 
Seaman, Julian.. 
Shetler, Donald J. 
Shostakovich, Dmitri. 
Shriner, Herb 

Slezak, Walter 
Snook, Sidney........ 
Steber, Eleanor. 
Stevens, Ruth W. 
Stokowski, Leopold 
Stycos, Roland 

Sung, Kyung Lin 
Sutcliffe, Berdine 
Sutherland, William T. 
Swann, Frederick 
Swanson, Frederick 


Teubal, June 
Thomson, Lucien 


Turner, Claramae 


Valentin, Erich 
Van Cleave, Emerson S. 
Vidor, King 


Waring, Fred Seen ee 
Watson, Jack M... 


Waxman, Franz... 
Wein, George... 
Westcott, Wendell . 


Oct., 1959 
March, 1960 
June-July, 1960 
Jan., 1960 
Oct., 1959 
June-July, 1960 
Sept., 1959 
June-July, 1960 
Jan., 1960 
June-July, 1960 
Oct., 1959 


Jan., 1960 


Oct., 1959 
June-July, 1960 
Nov.-Dec., 1959 
Feb., 1960 
March, 1960 
Sept., 1959 
March, 1960 
Sept., 1959 
Feb., 1960 
Feb., 1960 
March, 1960 
Oct., 1959 
Oct., 1959 
June-July, 1960 
June-July, 1960 
Sept., 1959 
March, 1960 
April-May, 1960 
March, 1960 
Jan., 1960 


Nov.-Dec., 1959 


.Jan., 1960 


Nov.-Dec., 1959 


..Nov.-Dec., 1959 


June-July, 1960 
March, 1960 
Sept., 1959 
March, 1960 
Sept., 1959 
March, 1960 
March, 1960 
Apr.-May, 1960 
Jan., 1960 
Jan., 1960 
Apr.-May, 1960 
Oct., 1959 
March, 1960 


_March, 1960 


Nov.-Dec., 1959 
Oct., 1959... 
Jan., 1960 
Nov.-Dec., 1959 
Cot, 1959... 


... June-July, 1960 
.Jan., 1960 


Sept., 1959. 


..Apr.-May, 1960 


Jan., 1960 
Oct., 1959 


June-July, 1960... 


March, 1960 
Apr.-May, 1960 
Nov.-Dec., 1959 


Sept., 1959..... 
Feb., 1960 
Jas; 1960)... 
March, 1960... 
.....Sept., 1959 
... June-July, 1960 
5 DE, LOS... 


June-July, 1960 


WU MNMIINIEE MUNI STR NG. cciseeccscsessascsaceoscsesctossssas Feb., 1960........ 


Wilhousky, Peter J. 
Wilkins, Frederick....... 
Williams, Camilla........ 


Wyndham, Robert J. secgeeks oad snes vtee oo ea ks 
TRIE, SRUIEII 5&5 5. cs0sccccsscscsbicusssosccsecatinsoee Apr.-May, 1960... 
NINE 27h 5 64 8 chu cbassseuiecevbasoesddcaknvsntueeneae’ Feb:, 19660............ 
BR MN 225d 55 ved csc acboCesseb aes sce cd sdcRbignisesvec Sept., 1959. 
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March, 1960... 


March, 1960....... 


Apr.-May, 1960 


_Nov.-Dec., 1959 


Practice Makes Perfect? 

There Are Two Sides To a Song 

A Non-Platonic Dialogue on Music 
Music and Life 

Music Is Everybody’s Business 

So You Want to Bean Opera Singer 
Problems of a Coloratura Soprano 
Two American Composers in Moscow 
From Piano to Song 

Midwest Music on the Upbeat 

The Emancipation of Percussion 


Concert Bands on Television 


Strings at Work 

Aids to Study 

Call Him the “Controlled Artist” 
Acting in Opera 

Music on My Scroll of Memory 
Songs Slides at the Nickelodeon 
A Symphony for the New World 
Chopin’s Piano Music 

They Play the Spanish Guitar 
Evaluation of Chamber Music 
Combining Visual and Tonal Arts 
Music Without Mush 

The Boy’s Changing Voice 

A Singer Can Have A Circus 

A Test for Music Teachers 

On Musical Therapy 

Quiz for Parents 

_ Hardships of A Solo Career 
Evaluating Vocal Performance 
Children Are my Hobby 


The State of Chamber Music 

Ring in the Old with the New 

Music Education on Trial 

A Famous Brass Band Festival 
Our Bands Are Marching On 

Musical Ambassadors Abroad 

Selling Sheet Music 


Making A Speciality of Theatrical Production 


Orchestral Guests and Regulars 
Educational Television Is Here 
Impressions of American Music 
Folk Music, Unlimited 

Grand Opera Can be Comic 
River Songs Bring Memories 
Let’s Recognize American Singers 
A Singing Family 

Good Music Is Good Business 
Want To Play in A Symphony? 
Korea’s “Graceful Music” 

The Waltz King 

: Musical Progress 
Christmas Music for the Organ 
Do We Short-Change Our Boy Singers? 


Music Education in Austria 

Earlier Music Lessons for Children 
Piano Playing for the Mentally Retarded 
The Future of Modern Opera 


Music in West German Colleges 
Songs of the Open Road 
Movies Are Not All Harmony 


Everybody’s Rating System 
Church Music in Vienna 

Grand Opera in A Small City 
Music Criticism: A Point of View 
Music Teaching in Austria 
Report from Musical Europe 

The Boys Who Sing in Vienna 
Afterthoughts on Music Festivals 
Why Folk Festivals? 

A Renaissance of Carillon Art 
Handbells are Ringing Again 
Concerning Musical Notation 
Music for Life 

Music for the Flute 

Music is Universal 

__ Ageless Musical Therapy 


Prokofiev’s “War and Peace” 


The Songs of Chopin 
Tape Recording for Amateurs 
Starting the Child on Music Lessons 
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Music for Christmas 


QUIET CHRISTMAS 


Piano Collections 


(Material in parenthesis denotes grade) 


CHRISTMAS BOOK 


various-Thompson (EB) WMC 1.00 


Organs 


(Material in parenthesis denotes grade) 


CHORAL-FANTASIA ON 
“VENI EMMANUEL” 


Mac Nutt (M) ~HWG .75 
CAROL PRELUDE ON 
“BRING A TORCH” 

Williams (M) HWG __.75 


CHRISTMAS CAROL FANTASIAS 
(For The Church Organist) 
Various-Koch (Mod Easy) LO 1.25 
CHRISTMAS SONG, THE (Chest- 
nuts Roasting On An Open Fire) 
Torme-Wells-Laub .... EHM _ .60 


CHRISTMAS SONG, THE (Chest- 

nuts Roasting On An Open Fire) 
Torme-Wells-Hanert; Hammond 
Chord ; EHM _ .60 


JOY TO THE WORLD 
Ellsasser (Med Easy) Kuo & 


Hammond EBM 1.50 
MERRY CONN CHRISTMAS 
ALBUM 
(Easy Med) Conn ...MTI 2.50 


MERRY WURLITZER 
CHRISTMAS ALBUM 
(Easy Med) Wurlitzer i MTI_ 2.50 


MERRY CHRISTMAS BELLS 
Hollingsworth (Med) Wurlitzer 
MTI 


1.50 
ORGAW MUSIC FOR 
CHRISTMAS—VOL. I 
Various-Nevins (Med) Pi “2325 
Vocal Solo 


(Material in parenthesis denotes grade) 

BRIGHTEST AND BEST 

Kentucky Folk Hymn 
Lipscomb (EB) . 


CHRISTMAS CAROL 
(The Children’s Christmas Carol— 
My Christmas eeKadl 

Wieder Spe ae BFW .60 


HWG __ .60 


ON A MOONLIGHT SLEIGH 


RIDE 
Bibo-Worth-Wheeler (C) ...BIBO  .60 


Vocal Collection 


(Material in parenthesis denotes grade) 


5 ARGENTINE POPULAR SONGS 
Ginastera (Med-Diff) & Pa 


(Spanish and English) _RIC 2.00 | 
CHILDREN’S XMAS PARTY 

Spivak (1) . ES. .50 | 
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Choral—Unison 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


BRIGHTEST AND BEST 
(Kentucky Folk Hymn) 
Lipscomb (E) ....... HWG 
COME TO BETHLEHEM (FROM 
“CAPRIOL SUITE”) 
Warlock-Murray (M) CUR 


LITTLE JESUS, SWEETLY 
SLEEP 
Sowerby (E) . HTF 
SWEET HOLY CHILD 
Caldwell (E) HWG 
THREE KINGS AT 
BETHLEHEM 
Franck-Lethbridge (E) GMC 
WHAT CHILD IS THIS 
(tune GREENSLEEVES) 
Warner (E) w descant GS 


Choral—SA 


(Material in parenthesis denotes grade) 


ANGELS AT THE MANGER, THE 
Swiss Folk Song 


Luvaas (E) HWG 
BELLS OF CHRISTMAS 

Whittlesey (E) ‘ves FL 
CHRISTMAS HOLIDAYS 

Frank (EB) : EBM 
CHRISTMAS SONG, THE (Chest- 


nuts Roasting On An Open Fire) 
Torme-Wells-Ehret EH 


CHRISTMAS SURPRISES 
various-Bampton (E) FL 

COME TO BETHLEHEM (FROM 

“CAPRIOL SUITE”) 
Warlock-Jacobson (M) . CUR 


CRECHE LULLABY 
Smith ... : co 


GATHER ’ROUND THE 
CHRISTMAS TREE 

Bampton (EB) : TP 
GENTLE LITTLE JESUS 

Emig (E) ... FL 
GOD’S CHRISTMAS TREE 

Lippman-Newes (E) . WIT 
GREENWILLOW CHRISTMAS 
(Carol) 

Loesser-Frank (M) FMC 


LOVE CAME DOWN AT 
CHRISTMAS 
Trant (M) OUP 
MERRY CHRISTMAS BELLS 
Schaumberg-Dedrick (1) KEN 


O COME LITTLE CHILDREN 
Schultz-Ehret (M) CAS 


O LOVELY CHILD 
Schein-Glas¢r; 2 part; org acc. 
ES 


i) 
re) 


20 


Grundman : BH. 20 
STARS SHONE BRIGHT, THE 

William (E) . tens Fi, 320 
Choral SSA 


| (Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


AWAY IN A MANGER 
Lr S Ree EE ee ee 


CHRIST IS BORN 

DOAVERDONU NE) oo..cc cto 2D 
CHRISTEN PEOPLE, 
CHRISTMAS MORN Italian Carol 


Glaser ....:.... jee ae 
CHRISTMAS FOL K- SONG, oy 
Gardner-Reese (E) teeta < | 


COME, CHILDREN, PRAISE OUR 
LORD (Laudate Pueri) 
Haydn-Pauly (M) Eng. & Latin 
GS 30 
CRECHE LULLABY 
Smith AS aD 


DAY OF THE KINGS, THE 
(Buenos Reyes) Spanish Christmas 
Carol from Castilo 
Pitcher (M) .... ee). | Sa 


| GLORIA IN EXCELSIS DEO 


Polish Christmas Carol 
Barthelson (E) es 25 
GREENWILLOW CHRISTMAS 
Loesser-Frank (M) “ rmc 235 


HODIE CHRISTUS NATUS EST 
(On This Day Christ The Lord Was 


Born) 
Nanino-Sister Ida (E) FL .20 


IMMORTAL BABE 
(Christmas Round) 


Forsblad (E) FL 20 
IN THE STILLNESS 

Marth (BE) : GS, .20 
LIGHT, LIGHT THE CANDLE 

Fisher (M) RE .20 
HAIL! THE PRICE OF PEACE 

Fisher (E) ME. ze 


HODIE CHRISTUS NATUS EST 
(On This Day Christ Is Born) 
Veri-Vene (M) nic 620 


LINDEN TREE CAROL 
Old German Carol; Sumsion (E) 
2 Arr.: SSA Unacc; Unison w 
descant, each OUP 20 
LITTLE HOLY CHILD, THE 


Bock (BE) Pi, 25 
LITTLE STRANGER 

Pecan (00): .:...0..56.6.02.. RC: 20 
LOVE CAME DOWN AT 
CHRISTMAS 

Mueller (EB) ............. De of Ome 


LULLABY, LITTLE BABE 
German Christmas Carol 


Barthelson (E) ..............: SA}. : 20 
LUTE BOOK LULLABY 
Ballet-Gibbs (M)* 0.0.0.0... OUP ___ .20 
| NOEL, NOEL 
Gardner (E) ey eee. .! Smear) 
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MICRO Cleaner 





@ CORNET or TRUMPET 
© TROMBONE 
@ SAX NECKS 


The most practical, dependable method 
of keeping instruments truly clean and 
sanitary. MICRO Cleaners are made of 
coiled piano wire that offers flexibility 
coupled with resiliency. Both ends are 
topped off with a stiff bristle brush that 
gets into remote recesses and cleans 
thoroughly. Packed in attractive perma- 
nent plastic cases that snap closed, 
keeping the brushes free of lint or other 
foreign substances. 
Order MICRO Cleaners from your dealer. 

MICRO MUSICAL PRODUCTS CORP. 


10 West 19th Street NW. Y. 11, N. Y. 
MMR READER CARD #89 





HARPSICHORDS - CLAVICHORDS 
of Highest Quality and Beauty . . . by 


SPERRHAKE | Psi! 


GERMANY 
For information and illustrated brochure 


ROBERT S. TAYLOR 
8710 GARFIELD ST., BETHESDA 14, MD. 

















Did The Teacher Suggest 
Slow Practice? 


A Metronome will help!* 
The 


Praxz 






Electric 
Metronome 





(of 


course) 


* How? See pages 29, 44 et al 
in book, METRONOME TECHNIQUES, $1.00. 


For $1.00 book, or information, write 
FRANZ MFG. CO., INC. 


53 Wallace Street 
New Haven, Conn. 
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Choral—SSA (continued) 


OH, WHAT CAN I GIVE TO 
THE HOLY CHILD 

Lowell-Wilson (Easy-Med) ..BOU 
PREFACE OF THE MASS FOR 
CHRISTMAS (FROM THE 
CANTATA, “A CHRISTMAS 
TRIPTYCH) 

Mainville (M) FL 


QUIET CHRISTMAS 
Grundman BH 
SHOUT THE GLAD TIDINGS 
Williams (E) APH 
SING ALLELULIA! CHRIST IS 
BORN 


Dretke (E) . GS 
SONG OF CHRISTMAS 
Rinkwald (M) SP 1. 


TELL US SHEPHERD MAIDS 
French Folk Song 
Caldwell (M) HWG 
VILLANCICO (WE’VE TRAVELED 
FAR TO SEE HIS FACE) 

Puerto Rican Carol 

Glaser ES 
VIRGIN MARY HAD A BABY, 
THE 


Ehret BH 


Choral SSAA 


(Material in parenthesis denotes grade) 


LEGEND OF THE SHEEP 
Meier SHM 
LITTLE DRUMMER BOY, THE 
Simeone-Davis-Onorati (E) or SA 
SP 


Choral—SAB 


(Material in parenthesis denotes grade) 


AH! GABRIEL Italian Carol 
Glaser ES 


BREAK FORTH, O BEAUTEOUS, 
HEAV’NLY LIGHT 
Bach-Pitcher (M) WMC 
CHRISTMAS SONG, THE (Chest- 
nuts Roasting on an Open Fire) 
Torme-Wells-Ehret E 


DAUGHTER ZION, 

NOW REJOICE! 
Handel-Lundquist ES 

GREENWILLOW CHRISTMAS 
Loesser-Frank (M) FMC 


HOLLY AND THE IVY, THE 
Traditional Carol 
Ringwald (E) . es 


| LITTLE DRUMMER BOY, THE 


Simeone-Davis-Onerati (E) SP 


LO, HOW A ROSE E’ER 
BLOOMING 


Praetorius-Lundquist ES 


| MARY HAD A BABY 


Negro Spiritual 


Black (M) FL 


, 


.20 


i 
A) 


.20 


00 


.20 


.20 
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PLAIN TALK ABOUT 
BAND INSTRUMENTS 


By FRED and 
KARL BLESSING 


How Do 





, 
YOU Judge Brasses? 


Constant personal contact with 





music educators convinces us 
that today’s band director is 
too smart to be affected by un- 
supported claims, which cost 
nothing to make, or by endorse- 
ments which too often involve 
a consideration. 

His judgment of brasses is gov- 
erned by a one-word test — 
performance. How does the 
instrument handle? How does 
it respond? How does it sound? 
This concept of performance 
has been a Blessing family tra- 
dition for more than 50 years. 
It explains why, more than any 
other manufacturer, we com- 
bine handcraftsmanship with 
precision equipment in the 
creation of Blessing Cornets, 
Trumpets and Trombones. 
Because of handcraftsmanship, 
we honestly feel that Blessings 
are more compact and easier 
to handle than any other in- 
struments in their price class, 
with a truer tone produced 
with less effort. 

But we don’t ask you to take 
our word for it. We ask, in- 
stead, that you test-play and 
compare a Blessing with an 
open mind. We have a feeling 
you will agree that 


YOU RECOMMEND THE BEST WHEN 


HANDCRAFTSMANSHIP) Jf 
MAKES THE 


DIFFERENCE 





_E. K. BLESSING CO., Inc. 


ELKHART, INDIANA 
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CHORAL SERIES 
by 
ROBERT SHAW 
ROGER WAGNER 
DAVID RANDOLPH 
LEONARD DE PAUR 
RALPH HUNTER 
LLOYD PFAUTSCH 
ALICE PARKER 
SALLI TERRI 


INSTRUMENTAL 


PUBLICATIONS | 
by 

ELIE SIEGMEISTER 
GARDNER READ 
PHILIP J. LANG 
TED NICHOLS 
MICHAEL COLGRASS | 
WAYNE REGER 





for Literature Write 


Lawson-Gould 


INC. 


MUSIC PUBLISHERS, 
3 EAST 43rd STREET 
NEW YORK 17, WY. 
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| Choral—SAB (continued) 


| RADIANT LIGHT 


(A CHRISTMAS HYMN) 


Sandbourne (E) . LAV 


SING ALLELULIA! CHRIST IS 


BORN 
Doretke CE) oo. i.chenc.: ; GS 


_ Choral—SATB 


(Material in parenthesis denotes grade) 
| (Asterisk (*) denotes a cappella) 


ABOVE, A STAR 
Graham (M) ......... EV 
AGAINST THE MORN IS COME 
A KING (Christus Natus Est) 
RE AD seco sesees 3 


| ALL CREATION SLEPT AND 
| SMILED 


Forsblad (M) PL 


| ALL PRAISE TO THEE, 
| ETERNAL GOD 


Darst (E) Ae ry, & 
| ALL THIS NIGHT SHRILL 
CHANTICLEER 
Bullock (ME) ...... OUP 


| ANGELS WE HAVE HEARD ON 


| HIGH Old French Carol 


Cram (E) SGN 


| AS I OUTRODE THIS ENDERES 


NIGHT (Old English Carol) 
Parkinson (E) STB OUP 

AS JOSEPH WAS A-WALKING 
Grieb (E) GS 


_ A BABE IS BORN 
| English Carol 


Chambers (ME) .. BH 


BABE OF BETHLEHEM, THE 
American Folk Song 

Noble (3) ......... JS 
A BABE SO TENDER 


| Old Flemish Carol 


PPICKINOON TE). nooo sccesccs..cisecess cor 
BEFORE THE PALING OF THE 
STARS 


Walton (M) .... ..BOU 
BEN JOHNSON’S CAROL 
Critton apeeaete rears.) \.! Gs 


| — THOU CHOSEN 


fee ve 


 ithaaibate (ME) . ...WIT 


| BIG BELL AND THE LITTLE 


BELL, THE 
Kalmanoff (Med Easy) ........EBM 
BORN TODAY IS THE CHILD 
DIVINE Old French Carol 
Chapman (M) ....... .:....OUP 


| BOY WAS BORN IN | 
| BETHLEHEM, A 


| 





Forebiad: (BE) .......:........ FL 


CAROL OF THE STAR 
Swedish Carcl 
Riryxell (M0): 5.c.....ccc..c.033 HWG 


CHERRY TREE CAROL, ‘THE 
PUORMUNIOERA CIA). oc. cs scccessnsccssecss SP 


CHILD JESUS COMES FROM 
HEAVENLY HEIGHT 

Blake (E) . EO GMC 
CHRISTMAS (FROM “THREE 
DEVOTIONAL MOTETS”) 

Giannini (M) RIC 
CHRISTMAS DAY IS COMING 
Irish Christmas Carol 

Abbott a ES 


10 


tN 
wa 


.20 


.20 


.20 


i) 
an 





| CHRISTMAS MORN IS 


DAWNING : 
Barthelson (E) LG 20 
CHRISTMAS LULLABY, A 
Etler AMP _..25 


CHRISTMAS TIME IS NEAR 
Kocak-Dedrick (2) KEN ..25 
COME, ALL YE SHEPHERDS _ 


Blake (E) ..... FL 22 
COME AND WORSHIP we 
Kinsman (M) ; AS .20 


COME TO BETHLEHEM 
(FROM “CAPRIOL SUITE”) 


Warlock-Murray (M) oun 20 
COME TO THE STABLE 

Sbarra-DiBuono (M Diff) aS: °- 225 
CRECHE LULLABY 

Smith ee: 25 


DREAMERS BEFORE THE DAWN 
Straight Se: 25 


IN EXCELSIS DEO (Angels We 
Have Heard On High) French ote: 
Henninger* HM .20 


FANFARE FOR CHRISTMAS DAY 
Plettner AMP 20 


| FOLK THAT LIVE IN CHASTRES, 


THE Traditional 16th Century 
French Carol 
Winters-Ferguson (E) FL .25 
FUM, FUM, FUM 
Catalonian Carol 


Nightingale (E) Gr 20 
GABRIEL’S MESSAGE 
Niles (E) GS. 325 


GENTLE MARY AND HER CHILD 
(Finnish Folk Melody) 


Lundquist (E) EV .25 
GESU BAMBINO 
Yon-Ringwald (M) ey 


GLAD TIDINGS English Carol 
Kinsman (E) SATB & Jr choir 
FL 


Ss) 
wa 


GOOD KING WENCESLAS 
14th Century Carol 
Pfoh (E) PE. ..25 
GOOD MORNING FROST 
Campbell (M) 
GO WE NOW CAROLLING 


OUP 20 


(FROM “TRIPTYCH”) 


Sutcliffe (Med Diff) EG 30 


GRADUALS FOR ADVENT 
| AND CHRISTMAS 


Lovelace (E) .... APH 18 
GREENWILLOW CHRISTMAS 
Loesser-Frank (M) . FMC Be 


HAIL O SUN OF RIGHTEOUSNESS 
Armstrong (M) Ker «20 


| HEAR THE JOYFUL NEWS 


(FROM CANTATA #141) 
Bach-Kernochan; or SAAB 
(M) GMC _ .30 
I HEARD THE BELLS ON 
CHRISTMAS DAY 


Neff (M) .APH  .22 
HOLLY AND THE IVY, THE 

| Dern (ied Basy) ©. i8508. 2 DS 25 
| HOLY BIRTH, THE 
| Mathews (M) ........ ..HWG 22 
| HOW FAR IS IT TO 
| BETHLEHEM Traditional 

Hedges (E) ie GS. .25 
| IMMORTAL BABE 
| (Christmas Round) 

Forsblad (E)............ ee) ee 
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Mr. George Feuerhelm, Band Direc- 
tor, Elmore, Minnesota Public High 
School is shown above standing be- 
hind his new set of Slingerland 
#402 Olympic Tympani (with the 
pedal that doesn’t slip). He writes 


that he is very proud of them. 








Chor Kobes 


FOR A FINER 
CHOIR YEAR 


For illustrations, samples of 
material and complete infor- 
mation, write today for cata- 














robes, write for catalog J-46. 


: 
f i 
' $7] . 
& j & 


eK 


COLLEGIATE CAP & GOWN CO. 


NEW YORK 1, NY CHAMPAIGN, ILL CHICAGO 1, ILL 
366 Filth Ave 1000 N. Market St 228 .N. LaSalle St 
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KENDOR! | 


“a new leader in 


school music 


> 
> 

> 

> 

> 

> 

> 

> 

> 

> 

} Quality materials in 

} distinctive, graded series for 
. Band, Orchestra, Chorus, 

— Student Dance Band, Solos 
> 

> 

> 

> 

> 

t 

> 

> 

b 

> 

> 

b 

7 

> 

> 


Write for free catalog and 
complimentary scores 


KENDOR MUSIC, Ine. 


4 
4 
4 
4 
4 
4 
4 
4 
2 
4 
{ 
4 
and Ensembles. } 
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EAST AURORA, N. Y. , 
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log C-46. For special junior | 
| OUR DAY OF JOY IS HERE 


| AGAIN Swedish Folk Melody 


Choral—SATB (continued) 


JESU, MY SON Old Cjilean Carol 
Caldwell (M) HWG 
JESU, THOU WAST BORN TO US 


Fox (E) ..... HWG 
JOLLY OLD SAINT NICHOLAS 

Henderson (M) NAK 
JOYOUS CHRISTMAS SONG 

Gevaert-Harrus (E) LG 
KINGS OF THE ORIENT THREE 

Grieb (E) GS 
KOLYADA* (Russian) 

Jenkins (M) . CF 


LITTLE DRUMMER BOY, THE 
Simeone-Davis-Onorati (E) SP 


MARY HAD A BABY Spiritual 
Kinsman (E-M) BOU 
MASTERS IN THIS HALL 
Old French Carol 
Fors lad: ...........0sc00000 SU 


NEW CHRISTMAS MORNING, 
HALLELUJAH, A Based on a 
Negro Folk Song 


MacGimsey-Simon (M) CF 
NOEL, NOEL 

Okolo-Kulaks (M) FL 
NO ROOM IN THE INN 

GHeo. ). ....6::.: GS 
O BETHLEHEM THOU 
BEAUTIFUL 

Hovdesven (Med Easy) CF 


O COME, LITTLE CHILDREN 
German Carol 

Stanton (E) LG 
O’ER PEACEFUL JUDEA 
English Carol 


Black (M) HWG 
O LITTLE TOWN OF 
BETHLEHEM 

Smith (M) HWG 
ONCE A FAIR MAIDEN 

Niles (E) ....... GS 


Lundquist (§) EV 


| PAT-A-PAN Burgundian Carol 


Kinsman (ME) BH 


QUIET CHRISTMAS 
Grundman BH 


ROAD TO BETHLEHEM, THE 
Giles (E) HWG 


SHEPHERD AND WISE MEN 
Christmas Cantata 

Gillette (E) narrator FL 
SHEPHERD’S FAREWELL TO 
THE HOLY FAMILY, THE 
(FROM “THE CHILDHOOD OF 
CHRIST”) Op. 25 


Berlioz (M) GS 
STAR IN THE EAST 
Boatwright ES 


STAR IS MOVING, A 

Medieval Christmas Caro] 
Lundquist ES 

STARS SHONE BRIGHT, THE 
Williams (E) FL 


THERE COMES A SHIP 
A SAILING 
Sowerby (Med Diff) es UW 


i) 
nN 


) 
a) 


iv 
nN 
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SG EIR, 


TEA, 


RT RE TE ahi ISS ARTS 


You can raise *500 
or more in 6 days 
this easy way 


Sell famous Mason 
Candies and in 4 to 15 days 
your group can make 


$300 to $2500 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,—you pay noth- 
ing in advance. We supply on consignment 
your choice of FOUR VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization’s name and picture. 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$12.00 on every 30 sales of our $1.00 box 
(667% profit to you on cost). There’s no 
risk! You can’t lose. Mail in coupon today 
for information about MASON’S PROTECTED 
FUND RAISING DRIVES, 





eee eo eS ee ] 
| Mr. Epwin Stove, Dept. MJ-8 | 
| Mason, Box 549, Mineola, N. Y. | 
| Gentlemen: Please send me, without | 
| obligation, information on your Fund | 
| Raising Plan. | 
fee 
| Name ee 
| Age if under 21_ | 
Address Sa ee 
Organization _ CF eae Pe Im we 
| Phone_— neesiaden  & 
1 ¢ ity tate 2 
SRE REE SS ae en J 


Mason Candies, Inc., Mineola, L. I., N. Y. 
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| QUIET CHRISTMAS 


| Choral—SATB (continued) 


30 OLD AND NEW CHRISTMAS 
CAROLS 


Pitcher (E) or unison .............GS  .35 
THOU BETHLEHEM 
NE oe csi tee As 


ey CHRISTMAS CAROLS 
. Child Jesus; 2. Brightest Star 


of Morning 3. In Stable Bare 
LOD. .35 


THREE KINGS AT BETHLEHEM, 


THE 
Franck-Lethbridge .............GMC — .25 
TO BETHLEHEM SHEPHERD 


Lewis (M) .... in WG 18 


| TODAY THE PRINCE OF PEACE 
| IS BORN 


Mueller (E) Renee. SMM Ae 


TWELVE DAYS OF CHRISTMAS, 
THE English Christmas Carol 
a eee ES 50 


TWO FOLK CAROLS 
1—Star In the South 
2—Zither Carol 
Sargent (M) ae in OUP .20 


VIRGIN MARY HAD A BABY 
BOY, A 
Ehret ; ; BH 20 


WASSAIL BOUGH, THE 
Yorkshire Christmas Carol 
et os cates. ES. .40 


Choral TTBB 


(Material in parenthesis denotes grade) 


BELLS RING OUT FOR 
CHRISTMAS, THE 


eee (6 ee ee ee” eee 
GREENWILLOW CHRISTMAS 
Loesser-Frank (M) FMC 8625 


| LITTLE DRUMMER BOY, THE 


Simeone-Davis-Oronati (E) ......SP 25 


Grundman . BH .25 


RING OUT THE GLAD NEWS 


| Traditional Tune 


Winters-Ferguson (E) .............FL — .25 
| VIRGIN MARY HAD A BABY 
| BOY, THE 

Ehret +h BH __ .20 


Band 


| (Material in parenthesis denotes grade) 


| CHRISTMAS IN POLAND 
| (Polish text) 


Various-Waraksa (M) TTBB 
WMC. 1.50 


CHRISTMAS SONG, THE (Chest- 
| nuts Roasting on An Open Fire) 


Torme-Wells-Cacavas (E)...EHM 3.50 





Choral Collections 


(Material in parenthesis denotes grade) 


PRAISE AND PRAYER 
(Hymns, Anthems and keene 
Frederick; SATB . hee «Cam gy s 


Concert Orch. 


(Material in parenthesis denotes grade) 


CHRISTMAS PASTORALE 
(FROM “MESSIAH”) 
Handel-Ormandy (M) GF 
Set A—5.00; Set B—7. 00; 
Set C—9.00 


| TWO HYMNS FOR CHRISTMAS 


Matesky-Womack (E) wees MOAR 
Set A—5.00; Set B—7.00; 
Set C—9.00 


Miscellaneous 
Instruments 


(Material in parenthesis denotes grade) 


EASY SOLOS AND DUETS 
CHRISTMAS SONGS 
Prescott (D) Fl, Clar, Crnt, Bar, 


Trmb, Alto Sax parts HL 
Per Book 1.50 


Clarinet 


(Material in parenthesis denotes grade) 


CLARINETTIST’S BOOK OF 
CAROLS 
Lawton (E) & Pa OUP 1.60 
Extra parts .50 


Cantatas, Oratorios, 
Plays, etc. 


(Material in parenthesis denotes grade) 


BOY WAS BORN A (Revised 1958) 
Britten (D) Cantata; mult. 
chorus; Organ ad lib ............0UP 3.50 


A CHRISTMAS ROUND TABLE 
Doane (Elem. and Sec.) .....LEE 1.50 
CHRISTMAS STORY, THE 
Nelson (M) Narrator; Bar solo, 
mixed chorus; organ brass & 
Timp. .. mehr eens! 3 
Vocal score 2.50 
Chorus Parts’ .75 
CHRISTMAS STORY, THE 
Nelson; choral score ..... DH ae 


DAWN OF THE REDEEMING 
GRACE 

Robert & Jeana Graham 

(M) Cantata 

SATB & solos ............. BR 1.25 


EXTRA ANGEL, THE 

Quick-Fluckey (Jr. H-H-S.) 

SA or SAB ....... aE 2225 
EXTRA ANGEL, THE 
(Musical Pantomime) 

Quick-Fluckey (Elem) unison.EL 1.25 


(Continued on page 176) 
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Soprano, Alto, Tenor, 


C Melody, Baritone, 
Bass... SAXOPHONE 


Eb, Bb, Alto, Bass 
«+.» CLARINET 


At music dealers everywhere 


RICO PRODUCTS 


819 North Highland 
Hollywood 38, California 





Newest? colorfast fabrics 
available. Write for 
Catalog 45+ 

E.R. MOORE Co. 


268 Norman Ave., Brooklyn 22, N. Y. 
932 Dakin St., Chicago 12, Ill. 


ROBES 








1641 N. Allesandro St., Los Angeles 26, Calif. 





% THE GOTHAM COLLECTION 
OF CLASSICS FOR STRINGS 


A new string folio to follow our VERY 

EASY STRING FOLIO, also compiled and 

arranged by Clifford P. Barnes. Full of 

good classics that children like to play. 

Intermediate grade but all in the first 

position. ; 

CONTENTS 

Corelli, Allegretto 

Purcell, Chaconne 

Bach, Predule and Fugue 

Sammartini, Andante 

Vivaldi, Larghetto 

Tartini, Minuetto 

Gretry, Scene from Richard the Lion 
Hearted 

Mozart, Allegro Brillante 

Dancla, Dance 

Franck, Two French Songs 

Barnes, Pizzicato Caprice 


Violin 1, 11, Ill (sub. for Viola)..ea. 85¢ 
Viola, Cello, Bass ae ea. 85¢ 
Optional Piano Accp. . 1.25 
Full score . ; 2.50 


JACK SPRATT MUSIC Co. 
77 West Broad St., Stamford, Conn. 
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Music 
for Easter 


Organ Solo 


(Materiai in parenthesis denotes grade) 


PRELUDE—IMPROVISATION 





ON “ABERYSTWYTH” 


Huston (M) . HWG 


Vocal Solo 


(Material in parenthesis denotes grade) 


AT THE CROSS 
HER STATION KEEPING 


Graham (E) low or med. ... HWG 
DONKEY 
Weatherly BH 


EASTER SONG 

Van de Water-Simon; high CP 
EASTER SONG 

Van de Water-Simon; 

medium voice CF 
GOD SO LOVED THE WORLD 
(FROM “THE CRUCIFIXION”) 

Stainer-Stickles (E) 

high & low GS 


SING, SOUL OF MINE 


Allen (M) medium voice ....HWG 


Easter Choral 
(Material in parenthesis denotes grade) 
CHRIST IS ARISEN 

Spanish Easter Carol 

Glaser; Percuss. acc. ES 


Choral Unison 
(Material in parenthesis denotes grade) 
LET US RISE WITH JESUS 

Jenkins (E) Opt. descant FL 
MOST GLORIOUS LORD OF LIFE 


Norman (E) or 2 pt. treble 
or male chorus OUP 


Choral SAB 


(Material in parenthesis denotes grade) 


COME FAITHFUL PEOPLE 
Darst (E) HWG 


GOOD CHRISTIAN MEN, 
REJOICE & SING 


Vulpuis-Harris (Med) CAS 


Choral SATB 


(Material in parenthesis denotes grade) 


ALLELUIA! 

Williams (M) ..... HWG 
ALLELUIA! ALLELUIA! 
HEARTS AND VOICES 

Bellman-Lundquist (M) WMC 


~~ 
ws 


.60 


.60 


.60 


75 


.60 


.20 


.20 


ob. 


25 


a 
MUSIC THEATRE INCORPORATED 





” 


(The Best of America’s Musical Theatre) 


Presents 


the “NEVER BEFORE” Package 
Your First Step 
Toward Broadway 


The Ail New, Educator-Approved 
“NEVER BEFORE” Packages are 
Complete, Wholesome, Quality 
musicals specially conceived and 
written by Jimmy Leydon and Lee 
Benjamin for High School voices 
and musicians. Though filled with 
vitality and creativity, they are 
designed for schools with limited 
budget and show production ex- 
perience. These Complete pro- 
duction aids are included in each 
of the three “NEVER BEFORE” 
musicals in our library. 


e Cued director's scripts 

® Simplified school orchestra- 
tions 

® Musical score on LP records 

Reference tape recordings of 

actual performance 

Basic choreography 

Simplifiecl scenery plans 

Color slides of scenery 

Simplified area lighting 

plans 

Property list 

© Color slides of costumes and 
accessories 


oor rrr rrr rrr errr rrr rrr 


May We Also Suggest: 


TOM SAWYER, Frank Luther’s mu- 
sical in two acts based on the 
Mark Twain classic, is now avail- 
able in a revised edition. The 
music and lyrics are exactly the 
same as in the original produc- 
tion, but the instrumental prob- 
lems have been reduced to a 
minimum by Paul Kohler, one of 
the East’s foremost music educa- 
tors and arrangers. He has re- 
orchestrated TOM SAWYER speci- 
fically for High School and Ama- 
teur groups while keeping high 
musical interest throughout. 


wor rrr rrr rr rrr rr rrr rrr 


For complete information: Wrire 


MUSIC THEATRE INCORPORATED 


119 WEST 57th STREET 








New York 19, N. Y. ” 


| 
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Musical Productions 
controlled by 


SAMUEL FRENCH, INC. 


FIRST IMPRESSIONS 

GOLDILOCKS 

THE BODY BEAUTIFUL 

CYRANO 

PLAIN AND FANCY 

ADVENTURES OF MARCO 
POLO 

HEIDI 

SEVENTEEN 

THE MERRY WIDOW 

GOOD NEWS 

OF THEE | SING 

THE DESERT SONG 

THE VAGABOND KING 

OH! SUSANNA 


Three New One-Act Musicals 


Lyrics: DAVID ROGERS 
Music: MARK BUCCI 


CHAIN OF JADE. Based on the play 
“The Stolen Prince”. $1.50 

A PINK PARTY PARTY DRESS. Based 
on the play “Pink and Patches”. $1.50 
THE OLD LADY SHOWS HER MEDALS. 
Based on the play by J. M. Barrie. 
$2.00 

(Royalty on above quoted on 
application) 


SYMPHONIC BAND 
SERIES 


OGDEN NASH SUITE. For Baritone 
Voice with Band accompaniment. Jerry 
H. Bilik. F.B. $10.00. S.B. $12.00. 
THE FORTY-NINTH STAR. Concert 
March. William Gerrard. F.B. $9.00. 
$.B. $11.00. 

REVERIE. Claude Debussy. Arranged 
for Band by Harold Sanderson. F.B. 
$9.00. S.B. $11.00. 

NOCTURNE. For Band. Mark Bucci. 
F.B. $9.00. $.B. $11.00. 

PIECES FOR TRUMPETS AND CORNETS. 
By William Gerrard. F.B. $9.00. S.B. 
$11.00. 

FIRST FUGUE FOR BAND. Jerry H. 
Bilik. F.B. $9.00. $.B. $11.00. 
CARIBBEAN CRUISE. 2 Parts. Suite for 
Band. Part |, F.B. $12.00, S.B. $15.00. 
Part Il, F.B. $9.00. S.B. $11.00. 
AMERICAN FANTASY OF QUODLIBETS 
FOR SYMPHONY ORCHESTRA. By Tibor 
Serly. Write for particulars. 


A complete list of “French's Musical 
Library” sent free on request. 


SAMUEL FRENCH, INC. 


25 W. 45th St., New York 36 
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, ALLELUIA, LET US SING! 


Moffatt (Med Diff) .WMC 
ALL GLORY, LAUD AND 


HONOR 
ES CE a ea .WMC 


| ALL HAIL TO THEE, 


O BLESSED MORN 


Bach-Lundquist (M) WMC 


| ALONE THOU GOEST FORTH 


ie | erie ..HWG 


| ANGELS, ROLL THE STONE 


AWAY 


Whitney (M) HWG 


| CHRIST IS OUR ETERNAL 


| SPRING 





Booth (E) .. CAS 


CHRIST OUR PASSOVER 
Harwood (M) Taree 
COME, YE FAITHFUL, 
RAISE THE STRAIN 
17th Century Melody 
Cruger-Lundquist (E) . 
CROWN HIM KING OF 
KINGS, ALLELUIA! 
Van Dyke (E) Sop. or 
PE I Foi tas en cadsase ss 


EASTER (FROM THREE 

DEVOTIONAL MOTETS) 
Giannini (M) with org. ..........RIC 

AN EASTER CAROL, Op. 52 
Gipps; Pa. solo ad lib 


ee HWG 


WMC 


CF 


PRO SMNREE D970. Sue, Sogo sks sos kovaseoe-vaee MIL 
EASTER SONG 
Van de Water-Simon (E) ........CF 


FAIR EASTER 
St. Johnof Damascus (8th Century) 
Neale (1963)-Licht (M) . Gs 


GOLGOTHA IS A MOUNTAIN 

Work .GMC 
GOOD FRIDAY (FROM “THREE 
DEVOTIONAL MOTETS) 

Giannini (M) with org. .......RIC 
GRADUALS FOR LENT AND 
EASTER 

Lovelace (E) & unison APH 
GRIEF IS IN MY HEART 


| (Improperium exspectavit cor meum) 


ee cad wicechs & Latin 


a GS 
| HALLELUJAH 
Handel-Field (M) BH 


HE WAS DESPISED 
Handel-Barthelson (M) .........LG 
HERE REPOSE, O BROKEN BODY 


Pinkham (M) ......... GMC 
HILARITER 
Dirksen (Diff) HWG 


| HOSANNA TO THE SON OF 
| DAVID 


Hannahs (Diff) HWG 
I SPEAK OF THEE 
Emig (EB) ae SP 


JESUS CHRIST IS RISEN TODAY 
(Gregorian) 
Lindquist (M) some unison .WMC 


LO, THE EARTH IS RISEN AGAIN 
Se 


Mueller (Med Easy) 
NOW CHRIST LIVETH 


Hutson (E) SP 
O GOD OF GOD 

J fe, | 2! anc mee HWG 
O THOU ETERNAL CHRIST, 
RIDE ON! 

Lovelace (very easy) AB 


.22 


.20 


20 


2 
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"TEACH RHYTHM 
BY SOUND 


only $5.95 retail 


22 | 


25 | 
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Be 


RYTHACORD 


(rhythm record) 
by Douglas 





Do your students have difficulty 
. . . learning rhythm? Getting 
the beat? Feeling offbeats in 
Latin rhythm? The Douglas 
RYTHACORD is specially de- 
signed to TEACH RHYTHM BY 
SOUND by the use of a 12” 
LP (33%) Percussion Rhyiiim 
Record. An invaluable teach- 
er’s aid, it is ENDORSED by 
music teachers everywhere. 
PROFITABLE too . 


Use RHYTHACORD in your 
teaching studios at school and 
at home. Have each pupil buy 
one for their own practice ses- 
sions at home. Can be used 
with ANY musical instrument 
to accompany ANY song in 
ANY key since no melody or 
harmony is present on the rec- 
ord. FUN to use and helps 
teach anyone to play with a 


group. 


RHYTHACORD is a complete 
rhythm library (15 separate 
rhythms) on one LP. Just select 
the desired rhythm and start 
playing in time with the record 
. it’s that easy. Each rhythm 
is 2-4 minutes long. Suggested 
song list for each rhythm. 


RHYTHACORD instruments are 
| drums, maracas, tamborine, 
| bongos, cow bell, gourds, etc. 





RHYTHACORD rhythms include 
Rumba, Tango, Cha Cha, Be- 
guinne, Samba, Polka, West- 
ern, Waltz, Foxtrot, etc. 


| Order your supply today from 
your distributor or write to: 


Douglas Recording Co. 


366 Worthington Street 





Springfield 3, Mass 
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SONNET 


Art of all arts, can earth-born words reveal 

Those chords above time’s evanescent strains? 

In your rapt presence, language bows, to kneel 

Subservient, while yet your song remains. 

Nothing is half so fine as beauty heard; 

To grief-sealed lips grown silent overlong, 

What joy springs from the singing of a bird! 

What solace lies in some remembered song! 

Let then the lyric voice of music soar, 

Falling in tones as soft as silver dew, 

And sweeping through the centuries restore 

Man’s weary hope, and timid faith renew, 

Till Heaven echo in the hearts of men, 

And hark! The morning stars shall sing again! 
—R.R. Ricketts 





FOREWORD TO THE 1960 ANNUAL 


(Continued from page 3) 


‘round” in our Music Schools and the Music 
Departments of our colleges and universities. 
While biographical details are necessarily limited 
to those heading their organizations, the names 
of many important faculty members are includ- 
ed, resulting in an impressive summary of out- 
standing activities in the field of music education 
today. It is obviously impossible to make such a 
report in any sense complete. (Unfortunately 
some material arrived too late for inclusion this 
year.) But the general effect is again significant 
in its revelation of the skilled work that is being 
done in the teaching of music of all kinds 
throughout the United States. There are many 
more names that well deserve mention, and their 
inevitable omission in no sense implies any lack 
of importance. 

Aside from these prominent features, Music 
Journal’s 1960 Annual offers once more the re- 
minders demanded by our readers each year. 
There is a helpful index of all the articles appear- 
ing in Music Journal during the past twelve 
months. A listing of new books is a valuable addi- 
tion to the cataloguing of published music and | 
record albums of the year. Some incidental pic- 
torial features and news items will be found of 
interest; and finally there is the always important 
index to advertisers, whose messages are of per- 
manent significance to our readers and whose 
practical support is, as ever, deeply appreciated. 

Music Journal presents this latest and most | 


comprehensive Annual with sincere thanks to all | | 


those ‘who have co-operated in its creation and 
publication, including editors, writers, photog- | 
raphers, organizations, teachers, statisticians and 
advertisers, in the justifiable hope that their 
efforts will meet with the approval of every | 


reader. >>> 


1960 ANNUAL 


NOTHIN’ COULD 
BE FINER... 


Fine Music for any band or choral group — 
try oné won’t you ? 


HALLEONARD CONCERT BAND SERIES 


Cuban Holiday — Eisch — 
C-D — FB. $4.00 S.B. 
$6.00 


Palace Guards — Over- 
ture — Tarver — C-D 
— FB. $6.00 S.B. $8.50 


Coeur D’Alene — Cofield 
— B-C F.B. $5.00 
S.B. $8.00 


Gold and Silver Concert 

March — Lehar-Cofield 
B-C — FB. $5.00 
S.B. $7.50 


Waltz in Ct Minor — Pi- 
ano solo with Band — 

. Chopin-Polhamus — B- 
C — FB. $4.00 S.B. 
$6.00 








The Rocketeer — Concert 
March Farrell 
B-C — S.B. $4.00 S.B. 
$6.00 

Alameda — Paso Doble 
— Caneva — C — FB. 
$5.00 S.B. $7.50 

Roller Coaster Ride 
Eisch — C-D — FB. 
$4.00 S.B. $6.00 

Menuet — (3rd Movement 
Haydn Surprise Sym- 
phony) — Haydn-Kiser 

C-D F.B. $5.00 
S.B. $7.50 

Clarinets Allegro — Clar- 
inet section feature — 
Cofield — C-D — FB. 
$4.00 S.B. $6.00 


HAL LEONARD CHORAL SERIES 


Old Chisholm Trail — Arr. 
Guy Grant — T.T.B.B. 
25¢ 

Tom-Big-Bee River 
Arr. Guy Grant — S.A. 
T.B. 25¢ 

Hosanna, Build Me A 
House, Oh! — Adptd. 
Virginia and Les Tay- 
lor — S.A.T.B. 25¢ 

Aia Pele ! — Virginia and 
Les Taylor — S.A.T.B. 
25¢ 








Arr. 
Les Taylor — S.A.T.B. 
25¢ 


The Menagerie 


Gonna Ride Upin_ the 
Chariot — Arr. Walter 
Ehret — S.A.T.B. 25¢ 


John Henry — Adptd. Sue 
and Lionel Wood S.A. 
T.B. 25¢ 


La Cucuracha Cha-Cha — 
Arr. Les Taylor — S.A. 
T.B. 30¢ 


Hal Leonard, Inc. 64 E. 2nd. Winona, Minn. 











IMPORTANT ANNOUNCEMENT 
Change of Publication Schedule 


During 1960-61 MUSIC JOURNAL will appear as follows: 
SEPTEMBER © OCTOBER *® NOVEMBER-DECEMBER 
JANUARY © FEBRUARY ®© MARCH ®@ APRIL © MAY 


The number of issues will remain the same as in the past. 
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XSi POTEET 


pb EOSt 


NAG RRA 


PRGA 2 gS OR. oS 


° TOMER Se 


PLAY 
BUY 


THE FINEST 


“olRECTO 


LIKE LL W, 





CHAMPAGNE MUSIC MAESTRO 


AND UW Floren 


POWER! 


Directone Accordions 
are available 
in many sizes and modeis. 





CARRYING 


FUN TO LEARN...¢ 


DELIGHTFUL TO PLAY! 





LITERATURE ... 
WRITE TODAY! 


Dept. A860 


111 Fourth Ave. 
New York 3, New York 

















BENTLEY & SIMON 
quality CHOIR ROBES 
have set the standard 
of excellence ever 
since 1912. Custom- 
tailored of fine fabrics, 
for your lasting enjoyment. 


PULPIT ROBES, too,made . 
in the same quality way. SIMON 


Write for catalog D-20 7 West 36 St. * 
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Choral SATB (continued) 


PASSIONTIDE CAROL, A 
Corn i Waren |:.....;.... 


RESURRECTION TIDINGS 
(Easter Festival Anthem) 
Ferguson (M) opt brass Quartet 
FL 


SEVEN LAST WORD OF CHRIST, 
THE 
Dubois-Stephens (M) ................GS 


SOFTLY SLEEP 


.GMC 


Handel-Whitney (M) .........HWG 
THIS IS THE DAY 
Palestrina (Diff) HWG 


WORLD ITSELF IS BRIGHT 
AND GAY, THE 


Chambers re ci: 
WORLD ITSELF KEEPS» 
EASTER DAY, THE 

Ehret BH 
Choral SA 


50 


50 


50 


99 


.20 


.20 


(Material in parenthesis denotes grade) 


IN HONOR OF A KING 
Ager (E) Pa or Org acc ..........GS 


Choral SSA 


(Material in parenthesis denotes grade) 


GOOD CHRISTIAN MEN, 

REJOICE AND SING 

(Eastern Anthem) 
Vulpius-Harris (M) 


Choral TTBB 


AG 


| (Material in parenthesis denotes grade) 


| GOOD FRIDAY 


Holst (MD) BH 


Cantatas & Services 


.20 


(Material in parenthesis denotes grade) 


AN EASTER CAROL SERVICE 


| FOR JUNIOR CHOIRS 


Grieb (E) GS 


I KNOW THAT MY REDEEMER 
LIVES (CANTATA #150) 
Bach-Allen (Med. Diff) 


LENTEN MEDITATION, A 
Williams _........... CF 


OLIVET TO CALVARY 
Maunder (M) Ten & Bass solos 
and SATB ........... WMC 
OLIVET TO CALVARY 
Maunder (M) 2 solo & mixed GS 


GAL 


| PASSION QF CHRIST 
| (CANTATA) 





Van Dyke (M) SATB; add’l 

SAB Jr. opt. FL 
PASSION OF OUR LORD 
ACCORDING TO ST. MATTHEW, 
THE 

Bach-Shaw (Diff) .. GS 


REDEMPTION, THE 

(EASTER CANTATA) 
Gounod-Cain (M) SAB opt. tenor 
narrator & Tpt. . ; FL 


TO CALVARY, CANTATA 
Titcomb (E) mixed, youth 


choir ad lib and reader ...... HWG 


50 


3.00 


1323 








L547 


ea : PETERS EDITION: i > 





Please send me without charge the 
new Peters Edition Catalogue 
for: 





[-] Eulenburg Pocket Scores 
Library 
Seven centuries of music 
1335 Scores 
236 Composers 


[_] Vocal—Choral—Organ Music $ 
[_] instrumental Music and Chamber 
; Music “From Solo to Nonet” 
[_] Orchestra Music 
[_] Piano and Piano Ensemble 
[_] Recorder Music 











[_] Harp Music 

[] Guitar Music 

[_] Carillon Music 

[-] Contemporary American Music 
1960 


[_] Contemporary Music from 
Holland 


[_] Music from Italy 
(_] Books about Music 


(Please print) 


STATE 


C. F. PETERS CORPORATION 


MUSIC PUBLISHERS 
373 PARK AVENUE SOUTH 
New York 16, N. Y. 





BE SURE TO RENEW 
YOUR SUBSCRIPTION 
ON TIME! 














Write Dept. J, fora 
FREE MUSIC PACKAGE 

which includes a $1.00 Robert Whitford 
Master Lesson on Chords, a copy of Piano 
Teaching Today, the sensational Music 
Bank Book, and 7 other valuable items. 

ROBERT WHITFORD PUBLICATIONS 

3010 N.W. 2nd Ave., Miami 37, Fla. 
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New Books on Music 


ACT ONE 
By Rlose Paarl 5.6.6.6. :03553:.. ..RH 


ADVENTURES OF RICHARD 
WAGNER 
By Opal Wheeler DUT 
AMATI FAMILY, THE 
By Ernest N. Doring 


AMERICAN ANNUAL OF 
CHRISTMAS LITERATURE 
AND ART 

By Randolph E. Haugen AP 


LEW 


5.00 


3212 


s/o 


ART OF CHORAL CONDUCTING, 


THE, VOL. I 
By William J. Finn sayaenetoene 


ART OF CONDUCTING, THE 
By Michael Bowles .... ; 


ART OF JAZZ 
By Martin T. Williams ........OUP 


ARTISTIC CHORAL SINGING 
By Harry Robert Wilson SCH 


ASCAP CATALOG OF MUSIC 
AS 


BALLET, A NEW GUIDE TO 
THE LIVELIEST ART 
By Walter Terry ; DE 


BEETHOVEN: LETTERS, 
JOURNALS AND 
CONVERSATIONS 

Ed. by Michael Hamburger ....DC 


BEETHOVEN’S BELOVED 
By Dana Steichen 


BELAFONTE 

By Arnold Shaw ... CH 
BIBLICAL CHANT 

By A. W. Binder Pi 


BOOK OF JAZZ, THE 


Leonard Feather MER 
BOWS FOR MUSICAL 
INSTRUMENTS 

By Joseph Roda and 

Gladys Bell . . LEW 


CANTATAS OF JOHANN 
SEBASTIAN BACH—(2 VOL.) 
By W. Gillis Whittaker OUP 


CARUSO’S METHOD OF 
VOICE PRODUCTION 
By Mario Marafioti, M.D. CE 


CHOPIN 
By Camille Bourniquel ..’ GP 


COLLECTOR’S TSCHAIKOVSKY 
AND THE FIVE, THE 


By John Briggs ..... LIP 
CONDUCTOR RAISES HIS 
BATON, THE, VOL. U 

By William J. Finn ....... SB 


COPYRIGHT LAW SYMPOSIUM, 
NUMBER 10 


Ed. by ASCAP COL 
COUNTRY BLUES, THE 
By Samuel Charters ........ RC 


ELEMENTARY MUSICIANSHIP, 
2ND EDITION 
By Alvin Bauman and 
Charles W. Walton ..... 


1960 ANNUAL 


4.50 
395 
5.00 


6.00 


ay be 


1.45 
6.95 
3.50 


5.00 


20.00 


26.90 


9.95 | 


3.50 
4.50 


5.00 | 


4.75 | 


ENCYCLOPEDIA OF 
CONCERT MUSIC 
By David Ewen HI 


FOLKSINGERS AND FOLK- 
SONGS IN AMERICA 

By Ray M. Lawless DU 
FRANCIS POULENC 

By Henri Hell, Ed. by 

Edward Lockspeiser GP 


FRIEDEMANN BACH 
By A. E. Brachvogel, Ed. by 
Emanuel William Hammer PP 


GIRL SINGER 
By Deborah Ishlon : DC 
GREAT OPERA HOUSES 


By Spike Hughes MC 
GUIDE TO MUSIC IN 
WORSHIP, A 

By Edgar J. Moore cr 
GUIDE TO STEREO SOUND, A 

By David Tardy PMP 


GUIDING JUNIOR HIGH 

SCHOOL PUPILS IN MUSIC 
By Frances M. Andrews and 
Joseph A. Leeder 


HANDEL’S DRAMATIC 
ORATORIOS AND MASQUES 

By Winton Dean 
HARMONIC MATERIALS OF 
MODERN MUSIC 


By Howard Hanson ACC 
HAYDN 
By Pierre Barbaud GP 


HEINRICH SCHUTZ: HIS 
LIFE AND WORK 
By Hans Joachim Moser, Ed. by 
Carl F. Pfatteicher CON 
HISTORY OF MUSICAL 
THOUGHT, A, 3rd EDITION 
By Donald N. Ferguson ACC 


HISTORY OF WESTERN 
MUSIC, A 
By Donald Jay Grout 


HORN, STRING AND 
HARMONY 
By Arthur H. Benade DC 


HOW TO HELP CHILDREN 
LEARN MUSIC 
By Madeleine Carabo-Cone and 
Beatrice Royt HB 


NOR 


ILLUSTRATED HISTORY OF 


MUSIC, AN 
By Marc Pincherle VP 


IMMORTAL PIANO, THE 
By Avner and Hanna Carmi....CP 


JAPANESE MUSIC AND 
MUSICAL INSTRUMENTS 


By William P. Malm . mee i ig 
JAZZ 
| By Amides Francis’ .........:.:......GP 
| JAZZ 
By Nat Hentoff and 
Alvert McCarthy ....:...:...,....c0ee 


7.50 


10.00 


5.00 


3.00 


BP 


5.00 


Ae 


OUP 20.20 


CF fe, 


15.00 


8.00 


8.95 


95 


18.00 


4.95 


8.75 


ey 


JAZZ IMPROVISATION 


By John Mehegan WG 
JOY OF MUSIC, THE 

By Leonard Bernstein SS 
LEARNING MUSIC 

By Raymond Elliott MB 


LISTENER’S GUIDE OF 
MUSICAL UNDERSTANDING 
By Leon Dallin BR 
LISTENER’S MUSICAL 
COMPANION, (Pocket Edition) 
By B. H. Haggin I 
LOPEZ SPEAKING 


By Vincent Lopez CIT 
MANUAL OF BEL CANTO 

By Ida Franca CM 
MATTEO GOFRILLER OF 
VENICE 

By Ernest N. Doring LEW 
MELODY MAKER, THE: THE 


LIFE OF SIR ARTHUR SULLIVAN 


By Alma Shelley Waters .. DUT 
MEMOIRS OF LORENZO 
DA PONTE, THE 

Ed. by Elisabeth Abbott OP 


MOTHER IS MINNIE 
By Sophie Guggenheim Unter- 
meyer and Alix Williamson....DC 


MOZART: A PICTORIAL 
BLOGRAPHY 
By Erich Valentin VP 


MUSIC AND WORSHIP IN 
THE CHURCH 
By Austin C. Lovelace and 
William C. Rice 
MUSIC EDUCATION FOR 
TEEN-AGERS 
By William Raymond Sur and 


ABB 


Charles Francis Schuller HB 
MUSIC EDUCATION IN ACTION 
By Archie N. Jones AB 


MUSIC IN ENGLISH 
EDUCATION 


By Noel Long FF 
MUSIC OF ARTHUR 
SULLIVAN, THE 

By Gervase Hughes ST 


NEW APPROACH TO SIGHT 
SINGING, A 
By Sol Berkowitz, Gabriel 
Fontrier and Leo Kraft .....NOR 


NEW COLLEGE 
ENCYCLOPEDIA OF MUSIC 
By J. fet Westrup and 
F. L. Harrison 5 NOR 


NUTCRACKER BALLET, THE: 
A CHRISTMAS FANTASY 
AND ITS HISTORY 

By Pigeon Crowle and 

Mike Davis ne PPC 


| OPERA ANNUAL NO. 6 
a2 || 


Ed. by Harold Rosenthal TP 


15.00 


~ 
wv 


5.00 


6.00 


~~ 
rh 
wa 


7.00 


4.95 


4.50 


4.95 
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reemeee 


LAR 


SERRATE RATE 


PETER TSCHAIKOWSKY AND 
THE NUTCRACKER BALLET 
By Opal Wheeler DUT 


PICTORIAL HISTORY OF 
MUSIC, A 

By Paul Henry Lang and 

Otto L. Bettmann .... NOR 


PICTURE HISTORY OF 
OPERA, A 

By Philip Hope-Wallace .......HU 
PLAYGROUND AS A MUSIC 


TEACHER, THE 
By Madeleine Carabo-Cone .HB 


RAVEL 
By Vladimir Jankelvitch GP 


RING OF THE NIBELUNG, 
THE (WAGNER) 


Trans. by Stewart Robb DUT 


SCHOENBERG 
By H. H. Stuckenschmidt, Ed. by 
Edith T. Roberts and Humphrey 
Searle ... i GP 
SCHOOL MUSIC ADMINISTRA- 


TION AND SUPERVISION 
By Keith D. Snyder AB 


DIXIELAND BAND, THE 


SCHUBERT 
By Marcel Schneider . GP .1:35 


| SCHUMANN 


By Andre Boucourechliev isP -1.35 


SINGING SIXTIES, THE 
By Williard A. and 
Porter W. Heaps 


SO YOU WANT TO BE A 


UOP 8.95 


| BALLET DANCER 


By Thalia Mara ........ PPC 395 


SONG WITHOUT END: THE 
LOVE STORY OF CLARA AND 
ROBERT SCHUMANN 

By Hilda White DUT 3.95 
SOUND OF HIGH FIDELITY, THE 

By Robert Oakes Jordan and 

James Cunningham ......... WP 3.95 


STORY OF THE ORIGINAL 


By H. B. Brunn ..... LSU_ 5.00 


| SUBWAY TO THE MET: 


RISE STEVENS’ STORY 
By Kyle Crichton ..... 


TEACHING ELEMENTARY 
MUSIC WITHOUT A 
SUPERVISOR 

By Hoyle Carpenter WwW 


DC 4.50 





TEACHING MUSIC 


By Raymond Elliott .....MB 
THEATRE WORLD, VOL. 15 
(1958-59) 

By Daniel Blum ........... A Ss | 


THEY ALL PLAYED RAGTIME 
By Rudi Blesh and 
Harriet Janis ............... GP 


THINK INTELLIGENTLY, 
SING CONVINCINGLY 


By Florence MacDonald ...VAN 
VOICE THAT FILLS THE 
HOUSE, A 

By Martin Mayer . SS 


WIT AND MIRTH: OR PILLS TO 
PURGE MELANCHOLY, 
6 VOLS., 3rd EDITION 

By Thomas D’Urfey Ret © 


WORDS ON MUSIC 


By Ernst Bacon ..... SU 
WORKBOOK FOR ORCHESTRA: 


| A PRACTICAL HANDBOOK 


By Joseph Wagner ..... MH 


| WORLD OF JEROME KERN, THE 
HH 


By David Ewen 





KEY TO PUBLISHERS OF BOOKS ON MUSIC 


ty 


wm 





a ar 


eee 





Robert M. McBride Co., 235 Fourth Ave., N. Y. C. 3 
Meridan Books, 12 East 22nd St., New York 10, N. Y. 
McGraw-Hill Book Co., Inc., 330 W. 42nd St., N.Y.C. 36 
W. W. Norton & Co., Inc. 55 Fifth Ave., N. Y. C. 3 
Orion Press, 30 Fifth Ave., New York 11, N. Y. 
Oxford University Press, 417 Fifth Ave., N. Y. C. 16 
Prentice-Hall, Inc., Englewood Cliffs, New Jersey 
Philosophical Library, Inc., 15 East 40th St., N. Y. C. 
Popular Mechanics Press, 200 E. Ontario St., Chicago 


Pageant Press, Inc., 101 Fifth Ave., New York 3, N. Y. 
Pitman Publishing Corp., 2 West 45th St., N. Y. C. 36 

Rinehart & Co., Inc., 232 Madison Ave., N. Y. 16, N. Y. 
Random House, Inc., 457 Madison Ave., N. Y. 16, N. Y. 
Summy-Birchard Publishing Co., 1834 Ridge Ave., 


G. Schirmer, Inc., 3 East 43rd St., New York 17, N. Y. 
Simon & Schuster, Inc., 630 Fifth Ave., N. Y. 20, N. Y. 
St. Martin’s Press, Inc., 175 Fifth Ave., N. Y. 10, N. Y. 


Syracuse University Press, Box 87, University Station, 
Syracuse 10, N. Y. 


Taplinger Publishing Co., Inc., 119 West 57th St., 


Charles E. Tuttle Co., 28-30 S. Main St., Rutland, Vt. 

University of Oklahoma Press, Norman, Okla. 

Vantage Press, Inc., 120 West 31st St., N. Y. 1, N. Y. 

Viking Press, 625 Madison Ave., New York 22, N. Y. 

Watson-Guptill Publications, Inc., 24 West 40th St., 
New York, N. Y. 

Windsor Press, Chicago, IIl. 

J. Weston Walch,’ Publisher, Box 1075, Portland, Maine 


AB Allyn & Bacon, Inc., 150 Tremont St., Boston 11, Mass. | MC 
ABB Abbingdon Press, Nashville 2, Tenn. MER 
ACC Appleton-Century-Crofts, Inc., 35 W. 32nd St.,.N. Y.C.1 | MH 
AP Augusburg Publishing House, 426 South Sth St., Min- | NOR 
neapolis 15, Minn. | OP 
AS ASCAP, 575 Madison Ave., New York 22, N. Y. | OUP 
BR Wm. C. Brown Co., 135 S. Locust, Dubuque, Iowa | PH 
CE Cadica Enterprises, Box 9197, Austin, Texas PL 
CH Chilton Co., 56th and Chestnut Sts., Philadelphia 39, Pa. | PMP 
CIT Citadel Press, The, 222 Fourth Ave., New York 3, N. Y. | 11, Ill. 
CM Coward-McCann, Inc., 201 Madison Ave., N. Y. C. 16 | PP 
COL Columbia University Press, 2960 Broadway, N. Y. C. 27 | PPC 
CON Concordia Publishing House, 3558 S. Jefferson ‘Ave., | RC 
St. Louis 18, Mo. | RH 
CP Crown Publishers, 419 Fourth Ave., N. Y. 16, N. Y. | SB 
DC Doubleday & Co., Inc., 575 Madison Ave., N. Y. C. 22 | Evanston, Ill. 
DE Dell Books, 750 Third Ave., New York 17, N. Y. | SCH 
DU Duell, Sloan & Pearce, Inc., 19 West 40th St., N. Y. C. 18 Ss 
DUT E. P. Dutton & Co., Inc., 300 Fourth Ave., N. Y. C. 10 ST 
FF Faber & Faber, 22 Russell Square, London, England | SU 
FL Folklore Library Publishers, 116 E. 27th St., N. Y. C. 16 
GP Grove Press, 64 University Place, New York 3, N. Y. a 
HB Harper & Brothers, 49 East 43rd St., N. Y. 16, N. Y. | N.Y. C. 19 
HH _ Henry Holt & Co., Inc., 383 Madison Ave., N. Y.C.17 | TUT 
HI Hill & Wang, Inc., 104 Fifth Ave., New York 11,N. Y. | UOP 
HU __E. Hulton & Co., Ltd., 161-166 Fleet St., London, | VAN 
England | VP 
LEW ___ William Lewis & Son, 30 East Adams St., Chicago 3, Ill. | WG 
LIP J. B. Lippincott Co., 521 Fifth Ave., New York, N. Y. | 
LSU Louisiana State University Press, Baton Rouge, La. wP 
MB Charles E. Merrill Books, Inc., 1300 Alum Creek | ww 
Drive, Columbus 16, Ohio | Yor 
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Yale University Press, 143 Elm St., New Haven 7, Conn. 
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NEW RECORDINGS 


ADAM, ADOLPHE 
Giselle (excerpts); Ponchielli, Dance of the 


Hours; Bayer, The Doll Fairy. Vienna | 


Sym. Orch., Paul Walter, cond. Epic 
LO 3637. $4.98 


If I Were King; Over.; Auber, Hérold, | 


Suppé. New Sym. of London, Raymond 
Agoult, cond. Vic. LSC 2134. $5.98 

Auber, Berlioz, Herold, Thomas. Bel- 
gian Nat’l. Radio Sym., Franz André, 


cond. Tel. 8016 $1.98; S18016. $2.98 | 
AUBER, DANIEL-FRANCOIS 
Overtures; Adam, Hérold, Suppé. New 


Sym. of London, Raymond Agoult, 
cond. Vic. LSC 2134. $5.98 


BACH, JOHANN SEBASTIAN 


Music of the Bach Family. (Selections by 
Johann, Heinrich, Johann Christoph, 
Johann Michael, Johann Nicolaus, Jo- 
hann Ludwig, Johann Ernst.) Willauer, 
Allen, Lloyd, Boatwright; Boston U. 
Cho., Zimbler Sinfonietta, Richard Bur- 
gin, cond. Bos. BST 1008. $5.98 


Arias. Dietrich Fischer-Dieskau, Berlin 
Phil. Orch., Karl Forster, cond. Ang. 
35698. $4.98; S35698. $5.98 


Cantata No. 56 “Ich will den den Kreuz- | 
and | 
Cho., Robert Shaw, cond. Vic. LM 2312 | 


stab”. Harrell; RCA Vic. Orch. 


$4.98; LSC 2312. $5.98 


Cantata No. 82 “Ich habe genug”. Har- 
rell; RCA Vic. Orch., Robert Shaw, 
cond. Vic. LM 2312. $4.98; LSC 2312. 

$5.98 


Chorale Preludes for Organ; Richter, 
Passacaglia & Fugue in C; Liszt, Fan- 
tasia. E. Power Biggs, organ. Lon. CS 
6172. $5.98 


Richter, Fantasia & Fugue in G minor: 


Preludes & Fugues. E. Power Biggs, | 


organ. Lon. CS 6173. $5.98 


Concerto No. 5 in F Minor for Clavier | 


and Strings; Handel, Concerto Grosso 
No. 
and Fugue in C minor. Maria Teresa 


Garatti, piano; I Musici. Epic LC 3644. | 
$4.98 | 


Fantasia & Fugue in G Minor for Organ | 


“The Great”; Richter, Chorale Pre- 


ludes. E. Power Biggs, organ. Lon. CS | 


6173. $5.98 


Goldberg Variations for Harpsichord. 
Ralph Kirkpatrick, harpsichord. Dec. 
ARC 3138. $5.98; S73138. $6.98 


Partita No. 2 in C minor; Italian Con- 
certo; Toccata in E minor. Robert Casa- 
desus, piano. Col. ML 5446. $4.98 


St. Matthew Passion. Haefliger, Fischer- 
Dieskau, Engen, Proebstle, Seefried, 
Fahrberg, Toepper, Munich Bach Cho., 
Choir Boys, Orch., Karl Richter, cond. 
Arc. 3125 $11.96; 731258. $13.96 


St. Matthew Passion. Soloists, Akademie 


Kammerchor, Vienna Chamber Orch., | 


Ferdinand Grossman, cond. Vox VBX 
200. $6.95 


1960 ANNUAL 


12 in B minor; Mozart, Adagio | 


(Released during the past year) 


| Sonatas and Partitas for Violin Unaccom- 
panied; Partita No. 3 in E for Violin; 
Jaime Laredo, violin. Vic. LM 2414 
$4.98; LSC 2414. $5.98 


| Toccata & Fugue in C minor for Organ; 
Chorale Preludes; Passacaglia & Fugue 
in C minor. Karl Richter, organ. Lon. 
CS 6172. $5.98 


Two and Three Part Inventions for Harp- 
|  sichord. Wanda Landowska, _harpsi- 
chord. Vic. LM 2389. $5.98 
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Violin Concertos in A minor (BWV 1041) 
and in E (BWV 1042); Menuhin, Con- 
certo for Two Violins in D minor (BWV 
1043). Yehudi Menuhin and Christian 
Ferras, violins; Festival Chamber Orch., 
Yehudi Menuhin, cond. Cap. SG 7210. 

$5.98 


BACH, KARL PHILIPP EMANUEL 


Sonatas for Piano in A minor, A, D, F 
minor. Nina Milkina, piano. West. XWN 
18854. $4.98 


BARTOK, BELA 


Concertos for Piano and Orch.: No. 2, 
No. 3. Gyérgy Sandor, piano, Pro Mu- 
sica Orch., Michael Gielen, cond. Vox 
PL 11490. $4.98; STPL 511490. $5.95 


| Bluebeard’s Castle, Op. 11. Fischer-Dies- 


kau, Toepper, Fricsay, Berlin Radio 
Sym. Deutsch Gram. 18565 $5.98; 
$138030. $6.98 


| Divertimento for String Orch.; Ives, Un- 


answered Skalkottas; Milhaud, Sym. for 
Strings. Zimbler Sinf., Lucas Foss, cond. 
Siena 1002 

Hungarian Peasant Songs; Mikrokosmos 
Suite, Op. 14. Irén Marik, piano. Draco 
1331. $4.98 

Mikrokosmos, Bk. 6; Hung. Peasant 
Songs; Suite, Op. 14. Irén Marik, piano. 
Draco 1331. $4.98 


Music for Strings, Percussion and Celesta- 


Hungarian Sketches. Chicago Sym. 
Orch., Fritz Reiner, cond. Vic. LM 
2374. $5.98 


Music for Strings, Percussion and Celesta; 


Beethoven, Qr. Op. 133. Suisse Ro- 
mande Orych., Ernest Ansermet, cond. 
Lon. CS 6159. $5.98 


Piano Concertos Nes. 2 and 3. Gyérgy 
Sandor, piano. Pre Musica Orch., Mich- 
ael Gielen, cond. Vox PL 11490 $4.98; 
STPL 511490. $5.95 


| Suite for Piano, Op. 14; Hung. Peasant; 


Mikrokosmos. Irén Marik, piano. Draco 
1331. $4.98 


BEETHOVEN, LUDWIG VAN 
Arias in the Great Tradition. Eileen Far- 


rell, soprano, Col. Sym. Orch., Max 
Rudolf, cond. Col. ML 5408 $4.98; 

MS 6086. $5.98 
Birgit Nilsson Sings Beethoven, Weber, 
Mozart. Phil .Orch., Heinz Walberg, 
cond. Ang. 35719 $4.98; $35719. 
$5.98 


Concerto No. 1 in C for Piano and Orch., 
Op. 15; Robert Goldsand, piano, Frank- 


furt Opera Orch., Carl Bamberger, 
Cond. Urania S 1035. $5.95 
Concerto No. 3 in C minor, Op. 37. 


Claudio Arrau, piano. Phil. Orch., Alceo 
Galliera, cond. Ang. 35724 $4.98 S 
35724. $5.98 


Concerto No. 5 in Eb for Piano, Op. 73 


(Emperor). Wilhelm Backhaus, piano, 
Vienna Phil. Orch., Hans Schmidt- 
Isserstedt, cond. Lon. CM 9023. $4.98 
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Beethoven (continued) 


Gieseking Heritage, The. Sonatas No. 1 in | 


F minor, Op. 2, No. 1; 19 in G minor, 
Op. 49, No. 1; 8 in C minor, Op. 13; 20 
in G, Op. 49, No. 2; 12 in Ab, Op. 26; 
15 in A, Op. 28. Walter Gieseking, 
piano. Ang. 3600 B/L. $10.98 


Missa Solemnis. Schwarzkopf, Gedda, Lud- 
wig, Zaccaria, Cho. of Soc. of Friends | 
of Music, Vienna, Phil. Orch., Herbert 
von Karajan, cond. Ang. 3595 B/L 
$10.98; S3595. $12.98 


Piano Quartet in Eb, Op. 16; Schumann, 
Piano Quartet in Eb, Op. 47. Szymon 
Goldberg, William Primrose, Nikolai 
Graudan, Victor Babin. Vic. LM 2200. | 

$4.98 


Quartet: Great Fugue in Bb, Op. 133; 
Bartok, Music for Strings. Suisse Ro- 
mande Orch., Ernest Ansermet, cond. 
Lon. CS 6159. $5.98 


Quartets for Strings: Op. 18, No. 1 in F; 
No. 2 in G; No. 3 in D; No. 4 in C 
Minor; No. 6 in Bb. Budapest Quartet. 
Col. M3L 262 $14.94; M3S 606 $17.94 | 


Quintet in Eb for Piano & Winds, Op. 16; 
Mozart, Divert. Vienna Octet. Lon. CS 
6063. $5.98 


Quintet in Eb for Piano & Winds, Op. 16; 
Mozart, Quintet in Eb for Piano & 
Winds, K. 452. Alfred Brendel, piano, 
members of Hungarian Quintet. Vox 
STPL 511520. $5.95 | 


Sonata No. 7 in D, Op. 10, No. 3; Sonata 
No. 23 in F minor, Op. 57 (Appas- 
sionata). Vladimir Horowitz, piano. Vic. 
LM 2366. $4.98; LSC 2366. $5.98 


Sonatas for Piano: No. 14 in C minor, | 
Op. 27, No. 2; No. 24; No. 30. Annie 
Fischer, piano. Ang. 35791. $4.98; 
$35791. $5.98 


Sonatas No. 21 in C, Op. 53 and No. 30 
in E, Op. 109. Rudolf Firkusny, piano. 
Cap. P8493. $4.98; SP8493. $5.98 


Sonatas for Piano: No. 32 in C minor, 
Op. 11; No. 30. William Schatzkamer, 
piano. Spane 1510. $4.98 


String Quartets No. 10 in Eb, Op. 74; No. 
12 in Eb, Op. 127. Tatrai Quartet. Tel. 
STCS 18025-6. $2.98 ea. 


Sym. No. 1 in C, Op. 21; Sym. No. 8 in 
F, Op. 93. Bamberg Sym. Orch. and 
Hamburg St. Phil. Orch., Joseph Keil- 
berth, cond. Tel. TCS 18004 $2.98 


Sym. No. 2 in D; Over. “Coriolan”; Over. 
“Prometheus”, Phil. Orch., Otto Klem- 
perer, cond. Ang. 35658. $4.98; 
$35658. $5.98 


Sym. No. 3 in Eb, Op. 55 (Eroica). Vien- 
na Phil. Orch., Georg Solti, cond. Lon. 
CM 9032; CS 6145. $4.98 ea. 


Sym. Orch., Arturo Toscanini, cond. 
Vic. LM 2387. $4.98 


Sym. No. 5 in C minor, Op. 67; Sym. No. | 
4 in Bb, Op. 60. Col. Sym. Orch., Bruno | 
Walter, cond. Col. ML 5365. $4.98 


Trio No. 7 in Bb, Op. 97 (Archduke). Al- | 
fred Cortot, piano; Jacques Thilbaud, 
violin; Pablo Casals, cello. Ang. COLH 
29. $5.98 


Sym. No. 3 in Eb, Op. 55 (Eroica). NBC | 
| 
| 
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| Commemoration Sym. 


Trio. No. 7 in Bb, Op. 97 (Archduke). 
David Oistrakh, Sviatoslav Knushevit- 
zky, Lev Oborin. Ang. $35704. $5.98 


| Violin Concerto in D, Op. 61. David Ois- | 
trakh, violin. French Nat’], Radio Orch., 


André Cluytens, cond. Ang. 35780. 
$4.98; S35780. $5.98 


| BENATZKY AND STOLZ 


| White Horse Inn. Cole, Thomas, Williams | 
Rita Williams Singers; Tony | 


Young; 
Osborne and Orch., Ang. 35815. $4.98; 
S$35815. $5.98 


| BENNETT, ROBERT RUSSELL 
(Stephen Collins 
Foster); Symphonic Story of Jerome | 
Kern. Pitts. Sym. Orch., Mendelssohn 
Cho., William Steinberg, cond. Ev. 6063; 
3063. $4.40 ea. 


| BERG, ALBAN 


Concerto for Violin & Orch.; Stravinsky, 
Con. in D for Violin & Orch. Ivry Git- 
lis, violin; Pro Musica Sym., Vienna 


and Concerts Colonne Orch., William | 


Strickland and Harold Byrns, cond. Vox 
PL 10760. $4.98 


BERLIOZ, HECTOR 


| Hungarian 


| Damnation of Faust, Op. 24. Rubio, Ver- | 
reau, Roux, Mollet, Brasseur Cho., La- | 


moureux Orch., Igor Markevitch, cond. | 


Deutsche Gram. 
138099/100. $6.98 


Symphonie Fantastique, Op. 14. Lon. Sym 
Orch., Eugene Goossens, cond. Ev. 
LPBR 6037; SDBR 3037. $4.98 ea. 


Symphonie Fantastique. Virtuoso Sym. of 
Lon., Alfred Wallenstein, cond. Audio 
Fid. FCS 50003. $6.98 


Symphonie Fantastique, Op. 
Phil. Orch., Willem Van Otterloo, cond. 
Epic LC 3665. $4.98; BC 1068. $5.98 


Symphonie Fantastique, Op. 14. Vienna 
Phil. Orch., Pierre Monteux, cond. Vic. 
LM 2362. $4.98; LSC 2362. $5.98 


BIBER, HEINRICH VON 

Serenada in Five Movements; Watchman’s 
Cry. Prague Pro Arte Antiqua. Bach 
591 $4.98; S5019. $5.98 


| BIZET, GEORGES 
| Carmen. Rubio, Simoneau, Alarie, Reh- | 


18599/600. $5.98; | 


14. Hague | 


| 


BONE AND FENTON 


| 

| Songs of Hawaii. Gene Bone and Howard 

| Fenton; Lilioukalani, etc. Charles K. L. 

Davis, tenor, Tom (Komaki) Monte & 

Orch. Ev. LPBR 5060 $3.98; "5s 
3.98 


| BORODIN, ALEXANDER 


| Prince Igor Overture, March and Dances; 
Rimsky-Korsakov, Russian Easter Over.; 
Moussorgsky, Night on Bald Mountain. 
Orch., Lovro von Matacic, cond. 
$4.98; S35768 $5.98 


| Phil. 
Ang. 35768. 


| BRAHMS, JOHANNES 


Concerto No. 2 in Bb, Op. 83. Artur 
Rubinstein, piano, RCA Vic. Sym. 
Orch., Josef Krips, cond. Vic. LM 2297. 

$4.98 


| Concerto No. 2 in Bb, Op. 83. Hans Rich- 
ter-Haaser, piano, Berlin Phil. Orch., 
Herbert von Karajan, cond. Ang. 35796. 
$4.98; S35796. $5.98 


| Concerto in D for Violin and Orch., Op. 
77. Arthur Grumiaux, violin, Amster- 
dam Conertgebouw Orch., Eduard van 
Beinum, cond. Epic BC 1017. $5.98 


Dances; Dvorak, Slavonic 
Rhapsody No. 3; Scherzo Capriccioso. 
Royal Phil. Orch., Rafael Kubelik, cond. 
Cap. G7209. $4.98; SG7209. $5.98 


Hungarian Dances; Dvorak, Slavonic 
Dances. Berlin Phil. Orch., Herbert von 
Karajan, cond. Deutsche Gram. 18610. 
$5.98; S138080. $6.98 


Quintet in B minor, Op. 115. Reginald 
Kell, clarinet. Fine Arts Quartet. Con- 
cert-Disc CS 202. $5.95 


Sonata No. 3 in D minor for Violin & 
Piano, Op. 108; Bach, Partita 3. Vladi- 
mer Sokoloff, piano; Jaime Laredo, vio- 
lin. Vic. LM 2414 $4.98; LSC 2414 $5.98 


Sym. No. 1 in C minor. Berlin Phil. 
Orch., Rudolf Kempe, cond. Cap. 
G7208. $4.98; SG7208. $5.98 


| Sym. No. 3 in F, Op. 90. Hamburg St. 


Phil. Orch., Joseph Keilberth, cond. Tel. 
TC 8009. $1.98 


Sym. No. 3 in F, Op. 90. Houston Sym. 
Orch., Leopold Stokowski, cond. Ev. 
LPBR 6030 $4.98; SDBR 3030 $5.98 


| Sym. No. 4. Col. Sym. Orch., Bruno Wal- 


fuss, Cho. and Orch. of Concerts de | 
Paris, Pierre-Michel le Conte, cond. Epic | 


SBSC 106. $17.98 


Carmen. De Los Angeles, Gedda, Mich- 
eau, Blanc, French Nat’l. Radio Orch., 
Sir Thomas Beecham, cond. Cap. SGCR 
7207. $17.98 


Péchurs de Perles (excerpts): Gounod, 
Mireille. Endréze, Vallin, Vergnes, 
Devries, Od. Fr. ORX 107. $5.98 


| BOCCHERINI, LUIGI 
| Concertos for Cello: Con. in Bb; Vivaldi, 


ter, cond. Col. ML 5439. $4.98 


Sym. No. 4 in E minor, Op. 98. Vienna 
Phil. Orch., Rafael Kubelik, cond. Lon. 
CS 6170. $5.98 


Symphonies (4). Vienna Phil. Orch., Her- 
bert von Karajan; Chicago Sym. Orch., 
Fritz Reiner; Boston Sym. Orch., 
Charles Miinch. Vic. LM 6411. $19.98; 
LSC 6411. $23.98 


| Variations on a Theme by Haydn, Op. 


56a; Wagner, Siegfried Idyll; Traiime 
(No. 5 of Wesendonck Songs). Phil. 
Orch., Paul Kletzki, cond. Ang. 35765. 
$4.98; S35765. $5.98 


Con. in D; Vivaldi-Bach, Con. in C. | Violin Concerto in D, Op. 77. Fritz Kreis- 


Antonio Janigro, cello, Solisti de Zabreb. 
Vic. LM 2365. $5.98 


ler, violin. Lon. Phil. Orch., Sir John 
Barbirolli, cond. Ang. COHL 35. $5.98 


MUSIC JOURNAL 





ABE TS 





1 MRE oF 


ee ee eo ees 











SONNE CTF ABP S tot 8 











BRITTEN, BENJAMIN 


Peter Grimes, Opera, Op. 33. Pears, Wat- 
son, Pease, Kelly, Brannigan, Elms, 
Watson, Studholme, Kells, Nilsson, 
Lanigan, Evans, Norman, Cho. & Orch. 
of Royal Opera House, Covent Garden, 
Benjamin Britten, cond. Lon. OSA 
1305. $17.94 


BRUCH, MAX 


Concerto No. 1 in G minor, Op. 26; Lalo, 
Sym. Espagnole, Op. 21. Christian Fer- 


ras, violin. Phil. Orch., Walter Siiss- | 


$4.98; S35769. 


kind, cond. Ang. 357/69. 
$5.98 


BRUCKNER, ANTON 


Sym. No. | in C minor. Vienna Orch. 
Soc., Kurt Adler, cond. Siena 1001 


CHAVEZ, CARLOS 

Sinfonia Romantica (Sym. Ne. 4); Sin- 
fonia India; Sinfonia de Antigona. Sta- 
dium Sym. Orch., Carlos Chavez, cond. 
Ev. LPBR 6029 $4.40; SDBR 3029 $4.40 


CHOPIN, FREDERIC 


| Apothéose de 


Chopin Waltzes. Witold Malcuzynski, pi- | 


ano. Ang. 35726. $4.98; S35726. $5.98 


Concerto No. 1 in E minor for Piano, 
Op. 11; Krakowiak. Vladimir Askenase, 
piano, Haag Residentie Orch., Willem 
Van Otterloo, cond. Deutsche Gram. 
18605 $5.98: S$138085. $6.98 


Four Ballades, The. Philippe Entremont, 
piano. Col. ML 5442. $4.98 


Krakowiak, Concert Rondo, Op. 14, for | 


Piano & Orch. Vladimir Askenase, pi- 
ano, Haag Residentie Orch., Willem 
Van Otterloo, cond. Deutsche Gram. 
18605 $5.98; S138085. $6.98 


Piano Concerto Nos. 1 in E minor; 2 in 
F minor. Orazio Frugoni, piano, Orch. 


COPLAND, AARON 

Applachian Spring; The Tender Land 
Suite. Boston Sym. Orch., Aaron Cop- 
land, cond. Vic. LM 2401. $4.98; LSC 
2401. $5.98 


Statements for Orch. Suite from “Billy the 
Kid”. Lon. Sym. Orch., Aaron Copland, 
cond. Ev. LPBR 6015. $4.98; SDBR 
3015. $5.98 


CORELLI, ARCANGELO 
Suite for Strings (arr. Pinelli). Sinfonietta 
de Roma. Kapp 9044. $3.98; S9044. 
$4.98 


12 Concertos for String Orch. and Harpsi- 
chord, Op. 5, Vol. 1. Renato Biffoli, 
Giuseppe Magnani, Nereo Gasperini, 
Gli Accademici di Milano, Dean Eckert- 
eee Vox STDL 500423. $5.95 


COUPERIN, FRANCOIS 
Lully. Prague Pro Arte 
Antiqua. Bach 591 $4.98; S5019 $5.98 


COWARD, NOEL 

Bitter Sweet. Lee, Cardinali, Dawn, Haux- 
vell; Rita Williams Singers, Tony Os- 
borne and Orch. Ang. 35814. $4.98; 
S35814. $5.98 


CRESTON, PAUL 

Lydian Ode, Op. 67; Walt Whitman, Op. 
53. Rome Acad. Sym. Orch., Nicola 
Rescigno, cond. Vic. LM 2426 


DEBUSSY, CLAUDE 

Claire de Lune; Faure, Elgar, Gluck, 
Tchaikovsky, Bach. London Proms 
Orch., Raymond Agoult, cond. Vic. LM 


2326. $4.98 
Iberia; Ravel, Alborada del Gracioso; 
Ibert, scales. French Nat'l. Radio 


Orch., Leopold Stokowski, cond. Cap. 
SP 8463. $5.98 


| Quartet in G minor, Op. 10. Juilliard 


der Wiener Volksoper, Michael Gielen, | 


cond. Vox PL 11460. 


511460. $5.95 


$4.98; STPL | 


Preludes (complete). Alexander Brailow- | 


sky. Col. ML 5444. 


$4.98; MS 6119. | 


$5.98 | 


Scherzi, The: Op. 20 in B minor; Op. 31 
in Bb minor; Op. 39 in C# minor; Op. 
54 in E. Ann Schein, piano. Kapp KCL 
9040. $3.98; KCL 9040S. $4.98 


Quartet. Vic. LM 2413. $4.98; LSC 


2413. $5.98 


Sonata No. 3 in G minor for Violin and 
Piano; Lekeu. Arthur Grumiaux, violin, 
Riccardo Castagnone, piano. Epic LC 
3667. $4.98 


| DELIUS, FREDERICK 


Sonata No. 2 in Bb minor, Op. 35; Noc. | 


No. 5 in F#, Op. 15, No. 2; Noc. No. 8 
in D, Op. 27, No. 2; Etude No. 12, Op. 
10; Mazurka No. 25 in B min., Op. 33, 
No. 4; Maz. No. 26 in C# min., Op. 41, 


Florida Suite; Dance Rhapsody No. 2; 
Over the Hills and Far Away. Royal 
Phil. Orch., Sir Thomas Beecham, cond. 
Cap. G7193. $4.98; SG 7193. $5.98 


| DOHNANYI, ERNST VON 


No. 1; Maz. No. 38 in F# min., Op. 59, | 
No. 3; Maz. No. 40 in F min., Op. 63, | 
No. 2. Adam Harasiewicz, piano. Epic | 
| DONIZETTI, GAETANO 
Sonata No. 3 in B minor, Op. 58; Barca- | 


0 
LCO 3633. $4.98 


rolle, Op. 60; Valse No. 2 in Ab, Op. 
34, No. 1; Valse No. 6 in Db minor, 
Op. 64, No. 1; Mazurka No. 35 in C 
minor, Op. 56, No. 3; Mazurka No. 36 
in a minor, Op. 59, No. 1. Vladimir 
Ashkenazy, piano. Ang. 35648 $4.98; 
S$35648 $5.98 


Waltzes (complete). Alfred Cortot, piano. 
Ang. COLH 32 $5.98 


1960 ANNUAL 


Piano Music. Ernst Von Dohnanyi, pi- 
ano. Ev. 6061. $4.40; $3061. $4.40 


Joan Sutherland: Operatic Recital. Joan 
Sutherland, sop., Nadine Sautereau, sop. 
Paris Opéra Cho., Orch. de la Scciété 
des Concerts du Con. de Paris, Nello 
Santi, con. Lon. 5515 $4.98; OS 
25111. $5.98 


L’Elisir D’Amore. Carteri, Vercelli, Alva, 
Panerai, Taddei, La Scala Orch. and 
Cho., Tullio Serafin, cond. Ang. 3594 
B/L $10.98; $3594. $12.98 


Mad Scenes: Great Creations by Maria 
Callas. Donizetti, Thomas, Bellini. Maria 
Callas, sop., Phil. Orch., Nicola Rescig- 
no, cond. Ang. 35764 $4.98; S35764. 

$5.98 


DVORAK, ANTONIN 
Devil and Kate. Prague Nat'l. Th. Orch., 
Zdenek Chalabala, cond. Artia 81. 
$5.98 


Requiem, Op. 89. Stader, Wagner, Haeflig- 
er, Borg, Prague Phil. Orch. & Czech. 
Cho., Karel Ancerl, cond. Deutsche 
Gram. 18547/8 $5.98; 138026/7 $6.98 


Slavonic Dances, Op. 46 & 72. Alfred 
Brendel, Walter Klien, piano 4-hands. 
Vox PL 11620 $4.98; STPL 511620. 

$5.95 


Sym. No. 5 in E minor, Op. 95. Czech. 
Phil. Orch., Vaclav Talich, cond. Parl. 
PLP 101 $1.98 


| ELGAR, EDWARD 


Pomp and Circumstance Marches, Op. 39. 
Boston Pops Orch., Arthur Fiedler, 
cond. Vic. LM 6082 $4.98; LSC 6082. 

$5.98 


ENESCO, GEORGES 

Rhapsodies for Orch.;: Rumanian Rhap. 
No. 1; Liszt, Hung. Rhap. No. 4; Ravel, 
Rapsodie Espagnole. Vienna Phil. Orch., 
Constantin Silvestri, cond. Ang. 35677 
$4.98; S35677. $5.98 

Roumanian Rhapsody No. 1, Op. 11. Bos- 


ton Pops Orch., Arthur Fiedler, cond. 
Vic. LM 6082 $4.98; LSC 6082. $5.98 


FALLA, MANUEL DE 


Seven Popular Spanish Songs. Teresa 
Berganza, sop. Lon. 5517 $4.98; OS 
25113. $5.98 


FOSTER, STEPHEN 

Stephen Foster Melodies. Cap. Sym. Orch., 
Carmen Dragon, cond. Cap. ~P8501 
$4.98; SP 8501. $5.98 


FRANCK, CESAR 

Sym. in D minor; Psyche et eros (No. 4 
of “Psyche”). Phil. Orch., Carlo Maria 
Giulini, cond. Ang. 35641 $4.98; 
S$35648. $5.98 


Sym. Variations for Piano & Orch.; Litolff, 
Concerto. Clifford Curzon, piano. Lon. 
Phil. Orch., Adrian Boult, cond. Lon. 
CM 9029. $4.98 


Six Concerti Grossi, Op. 2; Six Con. 
Grossi, Op. 4. Renato Biffoli, Pio Giusto, 
Gli Accademici di Milano, Dean Eckert- 
sen, cond. Vox DL 413 $5.95; STDL 
500413. $5.95 


GERSHWIN, GEORGE 

The Gershwin Years. Stewart, Hayes, Rob- 
erts, Orch., George Bassman, cond. Dec. 
DXZ 160 $11.94; S7160. $14.94 


Porgy and Bess (excerpts). Mel Tormé, 
Frances Faye. Beth. 6040. $4.98 

Rhapsody in Blue; An American in Paris. 
Earl Wild, piano, Boston Pops Orch., 


Arthur Fiedler, cond. Vic. LM 2367. 
$5.98 
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GILBERT AND SULLIVAN 


H.M:S. Pinafore. D’Oyly Carte Opera Co., 
New Sym. Orch., Isidore Godfrey, cond. 
Lon. A4234 $9.96; OSA 1209. $11.96 


H.M.S. Pinafore. Bonazzi, Starkey, Paul, 
Johnston, Barikian. Orch. & Cho., Louis 
Shankson, cond. Rondo ST 584. $4.98 


Iolanthe. Cantelo, Harper, Sinclair, Thom- 
as, Cameron, Morison, Young, Wallace, 
Pro Arte Orch., Glyndebourne Fest. 
Cho., Sir Malcolm Sargent, cond. Ang. 
3597 B/L $4.98; S3597 B/L. $5.98 


Mikado, The. Marx, Rounseville, Hollo- 
way, Meister, King, Traubel, Luboff 
Cho., Bell Tel. Orch., Donald Voorhees, 
cond. Col. OL 5480 $4.95; OS 2022. 

$5.98 


Mikado, The. McGrath, Kahl, Johnston, 
Ellor, Kroschell, Hupp, Decker, Ferro. 
Orch. & Cho., Louis Shankson, cond. 
Rondo ST 586. $4.98 


Pirates of Penzance. Kahl, McGrath, Babi- 
kian, Hupp, Ostertag, Johnston, Ferro, 
Cabot. Orch. & Cho., Louis Shankson, 
cond. Rondo ST 585. $4.98 


Yeomen of the Guard, The. Morison, 
Thomas, Lewis, Evans, Pro Arte Orch. 
and Glyndebourne Fest. Cho., Sir Mal- 
colm Sargent, cond. Ang. 3596 B/L. 

$10.98 


GOUNOD, CHARLES 


Faust. De Los Angeles, Gedda, Christoff, 
Orch. & Cho. of Theatre Nat'l. de 
L’Opera, André Cluytens, cond. Cap. 
GDR 7154 $17.98; SGDR 7154. 

$21.98 


Faust. Villabella, Pernet, Supervia, Vallin, 
Tirard, Billot, Rouard, Maison, Lafont. 
Od. Fr. ORX 102. $4.98 


Mireille (excerpts), Bizet, Pecheurs. Pons, 
Cernay, Villabella,, Geori-Boué, Luart, 
Nougaro. Od. Fr. ORX 107. $5.98 


Selections by Gounod; Thomas, Bemberg, 
Verdi, Puccini, Lalo, Bizet, Hiie, Masse- 
net, Lotti, Blangini, Bishop. (Re-issue) 
Nellie Melba, sop. Rococo R17. $5.95 


Sym. No. 1 in D; Bizet, Sym. in C. New 
York City Ballet Orch., Robert Irving, 
cond. Kapp KCL 9039 $3.98; KCL 
9039S. $4.98 


GRIEG, EDVARD 


Concerto in A minor, Op. 16; Liszt, Con. 
No. 2 in A. Gy6rgy Cziffra, piano, Phil. 
Orch., André Vandernoot, cond. Ang. 
35738 $4.98; $35738. $5.98 


Concerto in A minor, Op. 16; Litolff, Con- 
certo. Peter Katin, piano, Lon. Phil. 
Orch., Colin Davis, cond. Rich. 19061 
$1.98; S29061. $2.98 


Sonata No. 1 in F for Violin & Piano, Op. 
8; Son. 3. David Oistrakh, violin, Lev 
Oborin, piano. Bruno 14038. $3.98 


Sonata No. 3 in C minor for Violin & 
Piano, Op. 45; Son. 1. Louis Gabowitz, 
violin, Harriet Salerno, piano. Bruno 
14038. $3.98 


Concerto in A minor, Op. 16; Franck, 
Sym. Vars. Clifford Curzon, piano, Lon. 
Phil. Orch., Sir Adrian Boult, cond. Lon. 
CM 9029. $4.98 
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GROFE, FERDE 


Grand Canyon Suite; Beethoven, Welling- 
ton’s Victory. Morton Gould Orch., 
Morton Gould, cond. Vic. LM 2433 
$4.98; LSC 2433. $5.98 


HANDEL, GEORGE FREDERICK 


Concerti for Organ and Orch. Nos. 13 in 
F, 14 in A, 15 in D minor and 16 in F; 
Six Little Fugues for Organ. E. Power 
Biggs, organ, Lon. Phil. Orch., Sir 
Adrian Boult, cond. Col. M2L a 

9.96 


Concerti for Organ; Haydn, Missa Sanctae 
Caeciliae. Alexander Schneider, organ, 
Bavarian Radio Sym., Eugen Jochum, 
cond. Deutsche Gram. 18545/6 $5.98; 
138028/9. $6.98 


Israel in Egypt. Soloists, Dessoff Choirs, 
Sym. of the Air, Paul ple, cond. 
Vox PL 11642 $4.98; STPL 511642. 

$5.95 


Music of Handel (Alcina, Esther, Jephtha, 
Rodrigo). Joan Sutherland, sop., William 
Herbert, tenor, Hervey Alan, bass. Philo- 
musica of London, Anthony Lewis, cond. 
Oiseau-Lyre SOL 60001. $5.98 


Suite from “Music for the Royal Fire- 
works”; Suite from “Water Music”; 
Corelli, Suite for Strings, Op. 5. Phila. 
Orch., Eugene Ormandy, cond. Col. ML 
5417. $4.98 


Trio Sonata, Op. 5, No. 3. Sinfonietta di 
Roma. Kapp 9044 $3.98; $9044. $4.98 


Water Music Suite; Royal Fireworks Suite; 
Over. in D minor; Over. to Samson. 
Royal Phil. Orch., Sir Malcolm Sargent, 
cond. Cap. G7202 $4.98; SG os 

5.98 


HAYDN, FRANZ JOSEF 


Concerto in D for Harpsichord; Mozart, 
Con. 22. Jeorg Demus, piano, Berlin 


Radio Sym., Decker, cond. Deutsche | 


Gram. 18588 $5.98; S138049. $6.98 


Creation, The. Mimi Coertse, Julius Pat- 
zak, Dezzo_ Ernster, Singverein der 
Gesellschaft der Musikfreunde, der 
Wiener Volksoper Orch., Jascha Horen- 
stein, cond. Vox PL 11452 $4.98; 
STPL 511453. $5.95 


Missa Sanctae Caeciliae; Handel, Organ 
Con. Stader, Hoeffgen, Holm, Greindl, 
Bavarian Radio Sym. Orch. & Cho., 
Eugen Jochum, cond. Deutsche Gram. 
1845/6 $5.98; 138028/9. $6.98 


Quartet in G, Op. 54, No. 1: Amadeus 





Quartet. Deutsche Gram. 18392 $5.98; | 


138071. $6.98 


Quartet. Deutsche Gram. 18392 $5.98; 
138071. $6.98 


Quartet in C, Op. 74, No. 1. Amadeus 
Quartet. Deutsche Gram. 18495 $5.98; 
138072. $6.98 


Quartet in G minor, Op. 74, No. 3. Ama- 


deus Quartet. Deutsche Gram. 
$5.98; 138072. $6.98 


Quartet in C, Op. 76, No. 3 (Emperor); 
Mozart Quartet No. 19. Paganini Quar- 
tet. Kapp 9045 $3.98; S9045. $4.98 


Salomon Symphonies, Vol. 2: Sym. Nos. 
99 in Eb; 100 in G; 101 in D; 102 in 
Bb; 103 in Eb; 104 in D. Royal Phil. 


18495 | 


| 


Orch., Sir Thomas Beecham, cond. Cap. | 


GCR 7198 $14.94; SGCR 7198. 
$17.94 


Seasons, The. Morison, Young, Langdon, 
Beecham Cho. Soc., Royal Phil. Orch., 
Sir Thomas Beecham, cond. Cap. GCR 


7184 $13.98; SGCR 7184. $16.98 

Slavé Regina No. 3 in G minor; Mozart, 
Mass K. 317. Cantelo, Thomas, Cam- 
eron, Hemsley, Blech, Lon. Mozart 
Players. Elect. 80055. $4.98 


Sym. No. 44 in E minor (Trauer); No. 57 
in D. Neth. Chamber Orch., Szymon 

- Goldberg, cond. Epic LC 3625 $4.98; 
SBC 1046. $5.98 


Sym. No. 94 (Surprise); No. 101 (Clock). 
Vienna Phil. Orch., Pierre Monteux, 
cond. Vic. LM 2394 $4.98; LSC ae 

5.98 


Trumpet Concerto in Eb; Horn Concerto 
No. 2 in D. Walter Gleisle, trumpet, 
Karl Arnold, horn. Pro Musica Orch., 
Rolf Reinhardt, cond. Vox DL. 48 0 
$5.95; STDL 500480. $5.95 


HERBERT, VICTOR 


Nelson Eddy Favorites (Re-issue): Molloy, 
Bartlett, Rasbach, Fox, Root, Nevin, 
DeKoven, Kern, Romberg, Bond. Nelson 
Eddy, baritone. Orch., Nathaniel Shil- 
kret, cond. Cam. CAL 492. $1.98 


HINDEMITH, PAUL 


Horn Concerto; Symphonia Serena. Den- 
nis Brain, horn. Phil. Orch., Paul Hinde- 
mith, cond. Ang. 35491 $4.98; S35491. 

$5.98 


HOLST, GUSTAV 


The Planets, Op. 32. BBC Sym. Orch. and 
Cho., Sir Malcolm Sargent, cond. Cap. 
G7196 $4.98; SG 7196. $5.98 


Dirge for Two Veterans. Brown Univ. 
Glee Club. Carillon 114. $4.98 


HONEGGER, ARTHUR 


Concertino for Piano & Orch.; Janacek, 
Concertino; Stravinsky, Piano Con. 
Walter Klien, piano, Vienna Pro Musica 
Orch., Heinrich Hollreiser, cond. Vox 
PL 10840 $4.98; STPL 510840. $5.95 


IVES, CHARLES 


Unanswered Question; Bartok, Divert.; 
Milhaud, Sym. for : Strings. Zimbler 
Sinf., Lucas Foss, cond. Siena 100-2. 


Quartet in Bb, Op. 64, No. 3. Amadeus | JANACEK, LEOS 


Concertino for Piano & Chamber Orch.; 
Honegger, Concertino; Stravinsky, Piano 
Con. Walter Klien, piano, Vienna Pro 
Musica Orch., Heinrich Hollreiser, cond. 
Vox PL 10840 $4.98; STPL 510840. 

$5.95 


Jenufa. Prague Nat’). Th. Orch., Jan Vogel, 
cond. Artia 80. $14.94 


Quartets for Strings: No. 1 and No. 2. 
Smetana Quartet. Artia ALP 109. $4.98 


KABALEVSKY, DMITRI 


Comedians, Op. 26; Khachaturian, Gayne. 
Vienna St. Op. Orch., Vladimir Gol- 
schmann, cond. Van. SRV 113 $1.98; 
SRV 113SD. $2.98 
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KHACHATURIAN, ARAM 


Gayne, Ballet Suite No. 1; Kabalevsky, 
Comedians. Vienna St. Op. Orch., Vladi- 
mir Golschmann, cond. Van. SRV 113 
$1.98; SRV 113SD. $2.98 

Masquerade Suite; Kabalevsky, The Come- 
dians. Oscar Shumsky, violin. Vic. Sym. 
Orch., Kiril Kondrashin, cond. Vic. LM 
2398 $4.98; LSC 2398. $5.98 


KUBIK, GAIL 


Symphonie-Concertante; Creston, Lydian. 
French Nat’l. Radio Orch., Gail Kubik, 
cond. Vic. LM 2426. $4.98 


LALO, EDOUARD 


Symphonie Espagnole for Violin & Orch., 
Op. 21; Ravel, Tzigane. Ruggierio Ricci, 


violin, Suisse Romande Orch., Ernest | 


Ansermet, cond. Lon. CM 901% 


LECUONA, ERNESTO 


Music of Lecuona. Orch., Morton Gould, 
cond. Vic. LSC 1994. $5.98 


LEHAR, FRANZ 


The Merry Widow Highlights. Glynne, 
Lowe, Round, Bronhill, Sadler’s Wells 
Opera Co. and Orch., William Reid, 
cond. Ang. 35816 $4.98; S35816. $5.98 


Music of Lehar. Alpar, Anders, Tauber, 
Roswaenge, Wittrisch. Eterna 735. $5.95 


LEKEU, GUILLAUME 


Sonata in G for Violin and Piano; De- 
bussy, Son. 3. Arthur Grumiaux, violin, 


$4.98 | 


| 


Hungarian Fantasy for Piano & Orch. 


Ozan Marsh, piano, Boston Pops. 
Arthur Fiedler, cond. Vic. LM 6082 
$4.98; LSC 6082. $5.98 


Les Preludes Symphonic Poem No. 3; 
Tchaikovsky, Capriccio Italian, Op. 45. 
Belgian Nat'l. Radio Sym. Franz André, 
cond. Tel. 8034 $1.98; 18034. $2.98 


LULLY, JEAN BAPTISTE 


Xerxes: Ballet Music, Prague Pro Arte 
Antiqua. Bach 591 $4.98; $5019. $5.98 


MAHLER, GUSTAV 
Das Lied von der Erde. Richard Lewis, 


Concertos for Flute and Orch., No. | in 
G. K. 313; No. 2 in D, K. 314; Andante 
for Flute and Orch. in C, K. 315. Elaine 
Shaffer, flute, Phil. Orch., Efrem Kurtz, 
cond. Cap. SG 7135. $5.98 


Concertos for Piano and Orch., No. 17 in 
G, K. 453; No. 24 in C minor, K. 491. 
Gina Bachauer. piano, London Sym. 
Orch., Alec Sherman, cond. Cap. G7194 
$4.98; SG 7194. $5.98 


| Concerto for Piano & Orch., No. 20 in 


Maureen Forrester, Chicago Sym. Orch. | 


Fritz Reiner, cond. Vic. LM 6087 


$9.98; LSC 6087. $11.98 


Kindertotenlieder; Sym. No. 1 in D; Sym. 
No. 9 in D minor; Norman Foster, 
Pro Musica Orch. Vienna, Bamberg 


Sym. Jascha Horenstein, cond. Vox VBX | 


116. $6.95 


Songs of a Wayfarer; Kindentotenlieder. | 
Christa Ludwig, mezzo-sop., Phil. Orch., | 


Sir Adrian Boult and André Vandernoot, 
cond. Ang. 35776 $4.98; S35776. 
$5.98 


Sym. No. 4 in G. Lisa Della Casa, Chi- 


cago Sym. Orch., Fritz Reiner, cond. | 


Vic. LM 2364. $4.98 


Sym. No. 4 in G. Emmy Loose, Phil. 
Orch. Paul Kletzki, cond. Ang. $35570. 
$5.98 


| MARTINI, GIAMBATTISTA 
Songs You Love; Mendelssohn; Dvorak; | 


Riccardo Castagnone, piano. Epic LC | 


3667. $4.98 


Trio in C minor. Ryshna, Baker, Kaproff. | 


SFM 1004 $4.98; $7023 $5.95 


LEONCAVALLO, RUGGIERO 


Pagliacci. Warren, Bjoerling, De Los An- 
geles, Cellini, Shaw Cho. 


Victor Orch. Vic LM 6084. $9.98 


LISZT, FRANZ 
Battle of the Huns, Sym. Poem No. 11; 


and RCA | 
| MENDELSSOHN, FELIX 


Hahn; Wolf; Jensen; Tchaikovsky, etc. 


D minor, K. 466; Prokofiev, Concerto 
No. 5 in G for Piano and Orch. Richter, 


Warsaw Nat’: Phil., Witold Rowicki, 
cond. Deutsche Gram. 1895 $5.98; 
138075. $6.98 


Concerto for Piano & Orch., No. 21 in C, 
K. 467; Concerto for Piano & Orch. 
No. 27 in Bb, K. 595. Arthur Schnabel, 
piano, London Sym. Orch., Sir Malcolm 
Sargent and Sir John Barbirolli, cond. 
Ang. COLH 67. $4.98 


Concerto for Piano & Orch., No. 22 in 


Eb, K. 482; Haydn, Concerto for Harp- 
sichord in D. Demus, Decker, Berlin 
Radio Sym. Deutsche Gram. 18588 
$5.98; 138049. $6.98 


Concerto for Piano & Orch., No. 25 in 
C, K. 503; Overture Don Giovanni; 
André Tchaikovsky, piano, Chicago 
Sym. Orch., Fritz Reiner, cond. Vic. 
LM 2287 $4.98; LSC 2287. $5.98 


| Concertos for Piano & Orch., No. 23, 24, 


Elizabeth Schwarzkopf, Gerald Moore, 


piano, Ang. S35383. $5.98 


MARTINU, BOHUSLAV 


25, 26, 27. Kraus, Mortalt, Tipo, Haeb- 


ler, Hollreiser, Vienna Pro Musica 
Orch., Jonel Perlea, cond. Vox VBX 
110. $6.95 


Concerto for Piano & Orch., No. 27 in 
Bb, K. 595. Wilhelm Backhaus, Vienna 
Phil. Orch., Karl Bohm, cond. Lon. CS 


6141. $5.98 
| Divertimento No. 1 in Eb, K. 113; Bee- 
thoven, Quintet in Eb for Piano & 
Winds, Op. 16. Vienna Octet. Lon. CS 
6063. $5.98 


Concerto for Two String Orch. (1940); | 


Fresques. Czech Phil., Anceri and Sejna, 
cond. Artia 135 $4.98; S135. $5.98 


| Concerto No. 1 in G minor for Piano, Op. 


Mussorgsky, Pictures at an Exposition. | 
Orch. Suisse Romande, Ernest Ansermet, | 


cond. Lon. CS 6177. $5.98 


Con. No. 1 


in Eb for Piano & Orch; | 


Legend of St. Francis, No. 2. Vasary, | 


Bamberg Sym. Orch., Felix Prohaska, 
cond. Deutsche Gram. 18589 $5.98; 
$138055. $6.98 


Con. No. 2 in A for Piano & Orch.; | 


Grieg, Con. in A minor, Op. 16 for 


Piano & Orch. Gyorgy Cziffra, piano, | 
Phil. Orch., André Vandernoot, cond. | 


Ang. 35738 $4.98; S35738. $5.98 


Fantasia & Fugue on Bach for Organ; | 
Richter; Bach. E. Power Biggs, Organ. | 


Lon. CS 6172. $5.98 


Faust Sym.; Orpheus (Symphonic Poem). | 


Alexander Young, tenor, Royal 


Phil. | 


Orch., Sir Thomas Beecham, cond. Cap. | 


GBR 7197 $9.98; SHBR 7197. $11.98 


Harmonies du soir; Feux follets; Valse 
oubliee No. 1 in F#; Valse oubliee No. 
2 in Ab; Schubert, Moment Musical in 
C, Op. 94, No. 1; Impromptu in Eb and 
Ab, Op. 90, Nos. 2 and 4. Svaitoslav 
Richter, piano. Col. ML 5396. $4.98 


1960 ANNUAL 


25; Concerto No. 2 in D minor for 
Piano, Op. 40. Rudolph Serkin, piano, 
Col. Sym. and Phila. Orch., Eugene 
Ormandy, cond. Col. ML 5456 $4.98; 
MS 6128. $5.98 


Octet for Strings in Eb, Op. 20; Smetana 


Quartet. Janacek String Quartet. West. | 


XWN 18856 $4.98; WST 14082. $5.98 


MILHAUD, DARIUS 


Four Seasons: Concertino de Printemps 
for Violin; Concertino d’Ete for Viola; 
Concertino d’automme for 2 Pianos; 
Concertino d’hiver for Trombone. Gold- 
berg, Walifsch, Joy & Bonneau, Suzan, 


Milhaud, Ens. Solistes Con. Lamoureux. | 


Epic LC 3666 $4.98; BC 1069. 


Sym. for Small Orch. No. 4 for Strings; 
Bartok, Divertimento; Ives, Unanswered 
Skalkottas. Zimbler Sinf., Lucas Foss, 
cond. Siena 100-2. 


MOZART, WOLFGANG AMADEUS 


$5.98 | 


Divertimento No. 11 in D, K. 251; Schu- 
bert, German Dances, Minuets. Stuttgart 
Ch. Orch., Karl Munchinger, cond. Lon. 
CS 6169. $5.98 


Don Giovanni. Jurinac, Stader, Seefried, 
Fischer-Dieskau, Kohn, Hiafliger, Sardi, 
Kreppel, RIAS Ch. Choir and Berlin 
Radio Sym. Orch., Ferenc Fricsay, cond. 
Deutsche Gram. DGMO 302 $15.94; 
DGSO 7302. $18.94 


Don Giovanni (Highlights). Siepi, Gueden, 
Della Casa, Vienna Phil. Orch., Josef 


Krips, cond. Cap. 5435 $4.98; OS 
25115. $5.98 
Mass in C, K. 317, “Coronation”; Haydn, 


Salve. Cantelo, Thomas, Cameron, Gal- 


liver, Blech, London Mozart Players. 
Elect. 80055. $5.98 
Overtures; Les Petits Riens. Bavarian 


Radio Sym., Ferdinand Leitner, cond. 
Deutsche Gram. 18579 $5.98; 138046. 
$6.98 


Quartets (complete) Vol. 2 Nos. 11/17, 
KR 1701/3; K. 387; Ka i620; R450. 
Barchet Quartet. Vox VBX 13. $6.95 


| Quartet No. 19 in C, K. 465; “Dissonant”; 


Concerto in Bb for Bassoon; Concerto in | 


A for Clarinet. Gwydion Brooke, bas- 
soon, Jack Brymer, clarinet, Royal Phil. 


Orch., Sir Thomas Beecham, cond. Cap. | 


G7201 $4.98; SG 7201. $5.98 


Haydn, Quartet in S, Op. 76, No. 3 
“Emperor”. Paganini Quartet. Kapp 9045 
$3.98; S 9045. $4.98 


Quintet for Piano & Winds in Eb, K. 452; 
Beethoven, Quintet for Piano & Winds 
in Eb, Op. 16. N. Y. Woodwind Quintet. 
Concert-Disc CS 213. $5.95 
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Mozart (continued) 


Quintet for Clarinet & Strings in A, 
K. 581; Serenade in G, K. 525. Oppen- 
heim, Budapest Quartet. Col. ML me | 
$4.98; MS 6127. $5.98 


Selections from Le Nozze di Figaro; Don | 
Giovanni, Cosi Fan Tutte; Cimarosa, II 
Maestro di Capella. Manuel Ausensi, 
baritone, Orch., de Grignon, cond. Lon. 
OS 25112. $5.98 


Serenades No. 13 in G, K. 525; No. 6 in 
D, K. 239; Divertimento in D, K. 136. 
I Musici. Epic LC 3613. $4.98 


Sym. No. 31 in D, K. 297, “Paris”; Sym- 
phony No. 36 in C, K. 425, “Linz”. 
Bavarian Radio Sym., Ferdinand Leit- 
ner, cond. Deutsche Gram. 18579 $5.98; 
138046. $6.98 


Sym. No. 35 in D, K. 385, “Haffner”; 
Schubert, Sym. No. 8 in B minor, “Un- 
finished”. Vienna Phil., Carl Schuricht, 
cond. Rich. 19062 $1.98; 29062. $2.98 


Sym. No. 38 in D, K. 504, “Prague”; Sym- 
phony No. 39 in Eb, K. 543. Phil. Orch., 
Herbert von Karajan, cond. Ang. 35739 
$4.98; $35739. $5.98 


Sym. No. 40 in G minor; Haydn, Sym- 
phony No. 104 in D; Beethoven, Sym- 
phony No. 7 in A; Brahms, Symphony 
No. | in C minor; Strauss, Overtures, 
Waltzes, Polkas. Vienna Phil. Orch., 


| 
| 
| 


Herbert von Karajan, cond. Vic. LD | 


6407 $19.98; LDS 6407. $23.98 


MUSSORGSKY, MODEST 


Pictures at an Exhibition. Vladimir Horo- 
witz, piano. Vic. LM 2357. $4.98 


NARDINI, PIETRO 


Concerto in E minor for Violin; Tartini, 
Concerto in D minor for Violin, Sin- 
fonia Pastorale for Violin & Strings. Jan 
Tomasow, violin, Vienna State Op. Orch. 
Bach 599 $4.98; § 5027. $5.98 


NIN, JOAQUIN 


Villancicos (10). Teresa —— (Music 
of Spain). Lon. 5517. $4.98 


NORDOFF, PAUL 


Songs and Ballads; Rachmaninoff, Nagin- | 
ski, Sargent, Homer, Loumans, Charles, | 
etc., Eileen Farrell, soprano, George | 


Trovillo, piano. Ang. 35608. $4.98 


OFFENBACH, JACQUES 

Gaité Parisienne Suite; Rossini, William 
Tell Ballet Music; Gounod, Faust Ballet 
Music, Act. 5. Phil. Orch., Herbert von 
Karajan, cond. Ang. 35607 $4.98; 
$35607. $5.98 


Overture, Orpheus in Hades; Suppe Over- | 


tures, Beautiful Galatea, Light Cavalry, 
Poet & Peasant. Belgian Nat’l. Radio 
Sym., Franz Andre, cond. Tel. 18035. 

$1.98 


PONCHIELLI, AMILCARE 


La Gioconda (excerpts). Cerquetti, Del 
Monaco, Simionato, Bastianini, Siepi, 
Maggio Musicale Fiorention Orch. & 


Cho., Gavazzeni, cond. Lon. 5518 | 


$4.98; OS 25114. $5.98 
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POULENC, FRANCIS | 


La Voix Humaine. Denise Duval, soprano, 
Orch. de la Theatre National, George 
Pretre, cond. Vic. LS/Lss 2385. $5.98 | 


PROKOFIEV, SERGE 


Alexander Nevsky, Op. 78. Rosalind Elias, 
Margaret Hillis Cho., Chicago Sym. 
Orch., Fritz Reiner, cond. Vic. LM 
2395 $4.98; LSC 2395. $5.98 


Romeo & Juliet, Suites 1, 2, 3 (excerpts). 
Czech. Phil. Orch., Karel Ancerl, cond. 
Parl. 123 $1.98; S123. $2.98 


Sym. No. 5 in Bb, Op. 100. London Sym. 
Orch., Sir Malcolm Sargent, cond. Ev. 
LPBR 6034 $4.40; SDBR 3034. $4.40 | 


PUCCINI, GIACOMO 


Arias; Verdi, Arias. Milanov, - Bjoerling, 
Warren, Rome Opera, Erich Leinsdorf, 
cond. Vic. LSC 6052. $5.98 


La Boheme (complete). Tebaldi, d’Angelo, 
Bergonzi, di Palma, Bastianini, Cesari, | 
Siepi, d’Orazi, Onesti, Cho. and Orch. 
of Accademia di Santa Cecilia, Tullio 
Serafin, cond. Lon. A 4236 $9.96; OSA 
1208. $11.96 





La Boheme (excerpts). Berger, Loth, | 
Schock, Fischer-Dieskau, Erick, Prey, 
Berlin Municipal Opera, Wilhelm | 
Schiichter, cond. Elect. 80003. $5.98 


Madame Butterfly (complete). Toti Dal 
Monte, Gigli, Cho. and Orch. Rome 
Opera House, Oliviera de Fabritiis, 
cond. Ang. 4000. $9.96 


Manon Lescaut (complete). Sallas, Di Stef- 
ano, Formichini, Fiorvanti, Calabrese, 
La Scala Orch. and Cho., Rullio Sera- 
fin, cond. Ang. 3564 C/L. $14.94 


RAVEL, MAURICE 


Daphnis and Chloe (complete). Royal Op. 
House Cho., London Sym., Pierre Mon- 
teux, cond. Lon. CM 9028. $4.98 , 


Gaspaid de la Nuit; Tombeau de Coup- 


erin. Rosen, piano. Epic LC 3589. 
$4.98 


Mother Goose Suite; Alberada del Gra- 
cioso; La Valse. Whittemore and Lowe, 
duo-piano, Cap. P 8513 $4.98; SP 
8513. $5.98 


Quartet for Strings in F; Debussy, Quartet 
for Strings in G minor, Op. 10. Paga- 
nini Quartet. Kapp KCL 9038 $3.98; 
KC 9038S. $4.98 


Quartet for Strings in F; Debussy, Quartet 
for Strings in G minor, Op. 10. Juilliard 
Quartet. Vic. LM 2413 $4.98; LSC 
2413. $5.98 


Tzgane for Violin & Orch.; Lalo, Sym. 
Espagnole. Ruggiero Ricci, violin, Orch. 
de la Suisse Romande, Ernest Ansermet, 
cond. Lon. CM 9016. $4.98 


RESPIGHI, OTTORINO 


The Birds; Brazilian Impressions. London 
Sym. Orch., Antal Dorati, cond. Mer. 
SR 90153. $5.95 


RIMSKY-KORSAKOV, NIKOLAI 


Le Cog d’Or Suite; Legend of the Invisible 
City of Litezh. Prague Sym. Orch., 
Vaclav Smetacek, cond. Parl. 130 $1.98; 
$130. $2.98 


| Scheherazade, Op. 35. Hugh Maguire, vio- 


lin. London Sym. Orch., Sir Eugene 
Goosens, cond. Ev. LPBR 6026. $4.40; 
SDBR 3026. $4.40 

Scheherazade, Op. 35. Minn. Sym. Orch., 


Antal Dorati, cond. Mer. SR 90195. 
$5.95 


| Scheherazade, Op. 35. Phil. Orch., Lovro 


Tosca (complete). Tebaldi, Del Monaco, | 
London, Orch. and Cho. of Accademia 
di Santa Cecilia, Francesco Molinari- 
Pradelli, cond. Lon. A 4235 $9.96; 


OSA 1210. $11.96 
Tosca (complete). Monreale, Corena, 
Bjoerling, Milanov, Warren, Carlin, 


Catalani, Rome Opera, Erich Leinsdorf, 
cond. Vic. LM 6052 $9.98; LSC 6052. 
$11.98 


PURCELL, HENRY 


King Arthur (complete). Alan, Galliver, 
Whitworth, Morison, Anthony, Harper, 
Cameron, Brown, Thomas, St. Anthony 
Singers, Philomusica of London, An- 
thony Lewis, cond. Lon. OL 50176/7 
$9.96; SOL 60008/9. $11.96 


RACHMANINOFF, SERGEI 


Concerto for Piano & Orch., No. 2 in C | 
minor, Op. 18. Kjell Baekkelund, piano, | 
Oslo Phil. Orch., Oivin Fjeldstad, cond. 
Cam. CAL 475. $1.98 


Concerto for Piano & Orch., No. 3 in D 
minor, Op. 30. Leonard Pennario, piano, 
Phil. Orch., Walter Susskind, cond. Cap. 
P 8524 $4.98; SP 8524. $5.98 


Concerto for Piano & Orch., No. 3 in D 
minor, Op. 30. Ann Schein, piano, Vien- 
na State Opera Orch., Sir Eugene 
Goossens, cond. Kapp 6000 $4.98; 
6000S. $5.98 


von Matacic, cond. Ang. 35767 $4.98; 
$35767. $5.98 

Tsar Saltan Suite, Op. 57; Glinka, Jota 
Aragonesa; Tchaikovsky, Andante Can- 
tabile, Caprice Italien. Phil. Orch., Paul 
Kletzki, cond. Ang. 35766 $4.98; 
S35766. $5.98 


RONCALLI, LODOVICO 


Suites Nos. 1 in G, 2 in F minor, 3 in B 
minor, 4 in D, for Guitars. Charles 
Byrd, guitar. Wash. WR 429. $4.98 


ROSSINI, GIOACCHINO 


Overtures: Guillaume Tell; Semiramide; 
Il Barbiere di Siviglia; La Gazza ladra. 
Bamberg Sym. Orch., Jonel Perlea, 
cond. Vox PL 11180 $4.98; STPL 
511180. $5.98 


Selections from Il Barbicre di Siviglia; 
Italiana in Algeri; Semiramide; La 
Cenerentola. Teresa Berganza, mezzo- 
sop., New Sym. Orch. of London, Alex- 
ander Gibson, cond. Lon. OS 25106. 

$5.98 


ROZSA, MIKLOS 


| Hungarian Serenade for Small Orch. Op. 


25; North Hungarian Peasant Songs & 
Dances for Violin & Orch. Op. 5; Vin- 
ter’s Daughter, 12 Vars. on a French 
Folksong, Op. 23A. Kloss Frankenland 
Sym., Colbentson, cond. MGM S3645. 

$5.98 
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SAINT-SAENS, CAMILLE 


| SCHUMANN, ROBERT 


Danse Macabre, Op. 40. - Boston Pops, | 
Arthur Fiedler, cond. Vic. LM 6082 | 


$4.98; LSC 6082. $5.98 


Sym. No. 3 in C Minor, Op. 78. Berj | 
Zamkochian, organ; Leo Litwin and | 


Bernard Zighera, piano. Boston Sym. 


Orch., Charles Munch, cond. Vic. LM | 


2341 $4.98; LSC 2341. $5.98 


SARASATE, PABLO DE 


“Carnaval” Ballet Music, Op. 9; Chopm, 
Les Sylphides Ballet Music. Phil. Orch., 
Robert Irving, cond. Cap. G 7206 $4.98; 
SG 7206. $5.98 


Concerto for Piano & Orch., in A minor, 
Op. 54. Van Cliburn, piano, Chicago 
Sym. Orch., Fritz Reiner, cond. Vic. LM 
2455 $4.98; LSC 2455. $5.98 


| Concerto for Piano & Orch., in A minor, 


Zigeunerweisen, Op. 20, No. 1; Tchaikov- | 


sky, Melodie; 
Dvorak, Humoresque; Chopin, Nocturne 


Schubert, Ave Marie; | 


in Eb; Beethoven, Minuet in G; Schu- | 
mann, Traumerei, Prophet Bird; Masse- | 
net, Thais Meditation, etc. Mischa EI- | 


man, violin. 
Record) Van. VRS 1051; VSD 2048. 


SCARLATTI, ALESSANDRO 


(Mischa Elman Jubilee | 


Roberta Peters In Recital: Selections by 


Scarlatti, Bach, Handel, R. Strauss, 
Ravel, etc. Roberta Peters, soprano. Vic. 
LM 2378 $4.98; LSC 2379. $5.98 


Two Centuries of Italian Song. Scarlatti, 
Galuppi, Monteverdi, etc. Winifred Ce- 
cil, soprano. Town Hall. $4.95 


SCHOECK, OTHMAR 


Songs. Fischer-Dieskau, baritone. Deutsche 
Gram. 18511 $5.98: 138013. $6.98 


SCHUBERT, FRANZ 


Der Wanderer an den Mond, etc., Vol. I. 
Fischer-Dieskau, baritone, Gerald 
Moore, piano. Ang. 35624. $ .49 


Songs to Poems by Schiller, Vol. II. 
Fischer-Dieskau, baritone, Gerald 
Moore, piano. Ang. 35656. $4.98 


Dem Vnebdlichen, etc., Vol. HI. Fischer- 
Dieskau, baritone, Gerald Moore, piano. 
Ang. 35699. $4.98 


Deutsche Messe, D. 872. St. Hedwig’s 
Cath. Cho., Berlin Sym., Kar] Forster, 
cond. 10” Elect. S60617. $4.98 


German Dances; Minuets; Mozart, Diver- 
timento No. 2 in D, K. 131. Stuttgart 
Cho. & Orch., Karl Miinchinger, cond. 
Lon. CS 6169. $5.98 


Lilac Time. Bronhill, Round, Cameron, 
Rita Williams Singers, Michael Collins 
and His Orch. Ang. 35817 $4.98; 
$35817. $5.98 


Quintet in A (Trout), D. 667. Hephzibah 
Menuhin, piano, Amadeus String Quar- 
tet. Ang. 35777 $4.98; S35777. $5.98 


Sonata in A minor, Op. 42; Sonata in D, 
Op. 53. Sviatoslav Richter, piano. Mon. 
MC 2027. $4.98 


Sonata No. 17 in D, Op. 53. Sviatoslav 


Richter, piano. Mon. MC 2043. $4.98 

Song Recital. Selections by Schubert, 
Brahms, Wolf, Strauss, Mahler, 
Christa) Ludwig, mezzo-sop., Gerald 
Moore, piano. Ang. 35592 $4.98; 
$35592. $5.98 


Sym. No. 8 in B minor, “Unfinished”: 
Rosamunde, Incidental Music. Royal 
Phil. Orch., Paul Kletzki, cond. Ang. 
35779 $4.98; S35779. $5.98 


Trio for Piano & Strings, No. 1 in Bb, 
Op. 99. David Oistrakh, violin, Sviato- 
slav Knushevitzky, cello, Lev Oborin, 
piano. Ang. 35713 $4.98; S35713. $5.98 


1960 ANNUAL 


Op. 54; Franck, Symphonic Variations. 
Peter Katin, piano; London Sym. Orch., 
Sir Eugene Goosens, cond. Ev. LPBR 
6036 $4.98; SDBR 3036. $4.98 


Dichterliebe, Op. 48 (Poet’s Love). Casare 
Valletti, tenor, Leo Taubman, piano. 
Vic. LM 2412 $4.98; LSC 2412. $5.98 


SHOSTAKOVITCH, DMITRI 


Concerto for Cello & Orch., in Eb, Op. 
107; Sym. No. 1 in F, Op. 10. Mstislav 


Rostropovich, cellist, Phila. Orch., 
Eugene Ormandy, cond. Col. ML 5452. 
$4.98 


Symphony No. 1, Op. 10; Age of Gold, 
Ballet Suite, Op. 22. London Sym. Orch.., 
Jean Martinon, cond. Vic. LM 2322 
$4.98; LSC 2322. $5.98 


SIBELIUS, JEAN 


Six Humoresques for Violin & Orch., Op. 
87, 89; Sarasate, Zigeunerweisen, Car- 


men Fantasy; Tchaikovsky, Serenade 
melancoligue. Aaron Rosand, violin, 
Sym. Orch. SW Ger. Radio, Tibor 
Szdke, cond. Vox PL 11600 $4.98; 


STPL 511600. $5.95 


Sym. No. 5 in Eb, Op. 82; Karelia Suite, 
Op. 11. London Sym. Orch., Alexander 
Gibson, cond. Vic. LM 2405 $4.98; 
LSC 2405. $5.98 


STRAUSS, JOHANN, JR. 
Die Fledermaus Selections; Gypsy Baron 
Selections. Boston Pops Orch., Arthur 


Fiedler, cond. Vic. LSC 2130. $5.98 
STRAUSS, RICHARD 
Der Rosenkavalier (complete). Schech, 


Streich, Seefried, Steingruber, Wagner, 
Francl, Unger, Peter, Fischer-Dieskau, 
Béhme, Dresden St. Op. Cho., Saxon 
State Orch., Karl BGhm, cond. Deutsche 
Gram. DSG 7301. $23.92 

Der Rosenkavalier (abridged). Lehmann, 
Schumann, Olszawska, Mayr, Vienna 
State Op. Cho., Vienna Phil., Robert 
Heger, cond. Ang. 4001. $9.96 


Don Quixote, Op. 35; Till Eulenspiegel, 
Op. 28. Faul Tortelier, cello, Berlin 
Phil. Orch., Rudolf Kempe, cond. Cap. 
SG 7190. $5.98 


Don Quixote, Op. 35. Antonio Janigro, 
cello. Milton Preves, violin, John 
Weicher, violin, Chicago Sym. Orch., 
Fritz Reiner, cond. Vic. LS 2384 $5.98; 
LSS 2384. $5.98 


Medley of Waltzes from Der Rosenkava- 
lier; Till Eulenspiegel, Op. 28. Vienna 
State Op. Orch., Hans Swarowsky, 
cond.; Czech Phil. Orch., Franz Kon- 
witschny, cond. Parl. PLP115. $1.98 


Parergon to the Sinfonia Domestica, for 
Piano & Orch., Op. 73. Paul Wittgen- 
stein, piano, Boston Records Orch., 
Eric Simon, cond. Bos. B412. $4.98 


STRAVINSKY, IGOR 


Petrouchka (complete). Bernard Zighera, 
piano, Boston Sym. Orch., Pierre Mon- 
teux, cond. Vic. LM 2376 $4.98; LSC 
2376. $5.98 


Petrouchka (complete). London Sym. 
Orch., Sir Eugene Goosens, cond. Ev. 
LPBR 3033 $4.98; SDBR 3033. $5.98 


Suite Italienne; Debussy, Sonata No. 1; 
Busoni, Espressivo Lamentoso No. 4, 
from Kleine Suite, Op. 23; Foss, Capric- 
cio. Gregor Piatigorsky, cello, Lukas 
Foss, piano. Vic. LM 2293 $4.98; LSC 
2293. $5.98 


SULLIVAN, ARTHUR SEYMOUR 


Holy, Holy, Holy. Sullivan, Bach, Nevin, 
Adams, Dykes, Bach-Gounod. Roger 
Wagner Chorale, Capitol Sym. Orch., 
Roger Wagner, cond. Cap. P8498 $4.98; 
SP 8498. $5.98 


SUPPE, FRANZ VON 

Light Cavalry and other Famous Over- 
tures. Sym. Orch. of SW Ger. Radio, 
Tibor Széke, cond. Vox VX 25940 
$3.98; STVX 425940. $4.98 


TCHAIKOVSKY, PETER ILICH 

Ballet Suites: Swan Lake/Sleeping Beauty. 
Phil. Orch., Herbert von Karajan, cond. 
Ang. 35740 $4.98; S35740. $5.98 


Concerto in D for Violin & Orch., Op. 35. 
Nathan Milstein, violin, Pitts. Sym. 
Orch., William Steinberg, cond. Cap. 
P8512 $4.98; SP 8512. $5.98 


Concerto in D for Violin & Orch., Op. 35. 
Henryk Szenyng, violin, Boston Sym. 
Orch., Charles Munch, cond. Vic. LM 
2363 $4.98; LSC 2363. $5.98 


Marche Slave, Op. 31; Eugen Onegin, 
Waltz and Polonaise: Francesca da 
Rimini, Op. 32. Minn. Sym. Orch., 
Antal Dorati, cond. Mer. MG 50201 
$3.98: SR 90201. $5.95 


Nutcracker Suite; Stravinsky. Firebird 
Suite & Agon; Kay, Western Sym. New 
York City Ballet Orch., Robert Irving, 
cond. Kapp 5007 $7.96; S5007. $9.96 


Nutcracker Suite, Swan Lake Suite. Phil. 
Orch., Wolfgang Sawallisch, cond. Ang. 
35644 $4.98: $35644. $5.98 


Overture 1812; Berloiz, Hungarian March; 
Liszt, Hungarian Rhapsody, No. 2; 
Sibelius, Valse Triste: Weber, Invitation 
to the Dance. Phil. Orch., Herbert von 
Karajan, cond. Ang. 35614 $4.98; 
$35614. $5.98 


Sleeping Beauty. Suisse Romande Orch., 
Ernest Ansermet, cond. Lon. CSA 2304. 
$14.98 


Sym. No. 4 in F minor, Op. 36. Boston 
Sym. Orch., Pierre Monteux, cond. Vic. 
LM 2369 $4.98; LSC 2369. $5.98 


Sym. No. 5 in E minor, Op. 64. Boston 
Sym. Orch., Pierre Monteux, cond. Vic. 
KCS 4024. $6.95 


TELEMANN, GEORG 


Songs: Singe, Spiel and General-Bass 
Uebungen. Ernst Wolff, tenor. Folk. FS 
3890. $5.95 
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VAUGHAN-WILLIAMS, RALPH 


Concerto for Oboe & Orch.; Concerto for 
Tuba & Orch. Evelyn Rothwell, oboe, 
Philip Catelinet, tuba, 
Orch., Sir John Barbirolli, cond. HMV 
BLP 1078. $4.49 


VERDI, GIUSEPPE 


Aida (complete). Tebaldi, Simionato, Berg- 
onzi, MacNeil, van Mill, Corena, de 
Palma, Ratti, Singverein der Gesellschaft 
der Musikfreunde, Vienna Phil. Orch., 
Herbert von Karajan, cond. Lon. OSA 
1313. $17.94 


Arias by Verdi and other 
Leonard Warren, baritone, with Orch. 
Vic. LM 2453. $4.98 


La Forza del Destino (abridged). Milanov, 


Di Stefano, Elias, Warren, Tozzi, Cho. 


& Orch. of the Accademia do Santa 
Cecilia, Fernando Previtali, cond. Vic. 
LM 6083 $9.98; LSC 6083. $11.98 


La Forza del Destino (highlights). Tebaldi, | 
Del Monaco, Siepi, Cho. & Orch. of 
Accademia di Santa Cecilia, Erancesco 
Molinari-Pradeili, cond. Lon. 5513 
$4.98; OS 25085. $5.98 


La Forza del Destino (complete). Tebaldi, 


etc. Lon. A4408 $19.92; OSA 1405 
$23.92. 
Overtures. Phil. & Royal Phil. Orch., 


Tullio Serafin, cond. Ang. 35676 $4.98; 
S$35676. $5.98 


Verdi and Wagner Arias. Aase Nordmo 
Lovberg, soprano. Phil. Orch., Walter 
Susskind and Warwick Braithwaite, 
cond. Ang. 35715 $4.98; S35715. $5.98 


VILLA-LOBOS, HEITOR 


Forest of the Amazons. Bidu Sayao, 


| Concerto for Cello & Orch. 


London Sym. | 


composers. | 


VIVALDI, ANTONIO 

in G (arr. 
J. S. Bach); Vivaldi, Cello Concerto in 
D; Boccherini, Cello Concerto in Bb. 
Antonio Janigro, cello, Solisti di Zagreb. 
Vic. LM 2365 $4.98; LSC 2365. $5.98 


Concerto alla Rustica for Strings & Continu | 


in G; Concerto with Violin & Cello 
Obbl., Strings & Continuo in Bb; Con- 
certo for Strings & Continuo in C; Con- 
certo for Two Violins Obbl., Strings & 
Continuo in A minor; Concerto for 
Cello, Strings & Continuo in C minor. 
Felix Ayo, violin, Anna Maria Cotogni, 


| Tristan und 


violin, Roberto Michelucci, violin, Enzo | 
Altobelli, cello, I Musici. Epic LC 3565. | 


$4.98 | 
| Four Seasons, Op. 8, No. 1-4. Renato | 
Biffoli, violin, Accademici di Milano, 





soprano, Cho. & Sym. of the Air, Villa- | 


Lobos, cond. UAL 7007. $4.98 


Piero Santi, cond. Vox PL 11480 $4.98; 
STPL 511480. $5.98 


WAGNER, RICHARD 


Die Meistersinger (complete). Edelmann, 
Schwarzkopf, Hopf, Kunz, Malaniuk, 
Bayreuth Fest. Orch. & Cho., Herbert 
von Karajan, cond. Elect. 90275/9. 

$24.90 


Die Walkiire, Act 2 (excerpts). Flagstad, 
London, Svanholm, Edelmann, Vienna 
Phil., Georg Solti, cond. Lon. 5535 


$4.98; OS 25126. $5.98 


Die Walkiire, Act 2 & 3; Gétterdammerung 
(excerpts). Leider, Melchoir, Schorr, 
Berlin State Op. Orch., Leo Blech, cond., 
London Sym. Orch. & Cho., Robert 
Heger, cond. Ang. COLH 105. $4.98 


Parsifal (excerpts). Houston Sym. Orch., 
Leopold Stokowski, cond. Ev. LPBR 
6031 $4.40; SDBR 3031. $4.40 


Das Rheingold (excerpts). Flagstad, Lon- 
don, Svanholm, Edelmann, Vienna Phil., 
Georg Solti, cond. Lon. 5535 $4.98; 
OS 15126. $5.98 


Siegfried Idyll; R. Strauss, Don Juan, Op. 
20. Phil. Orch., Alceo Galliera, cond. 
Ang. 35784 $3.98; S35784. $4.98 


Tannhauser (selections), Lohengrin (selec- 
tions)} Weber, Der Freischiitz (selec- 
tions), Christa Ludwig, mezzo-sop., 
Schwarzkopf, soprano, Phil. Orch., Wal- 
ter Susskind and Heinz Wallberg cond. 
Ang. 835806. $5.98 


Isolde (excerpts). WVarnay, 
Toepper, Windgassen, Bamberg Sym., 
Ferdinand Leitner, cond. Deutsche 
Gram. 19193 $5.98; 136030. $6.98 


| WEBER, CARL MARIA VON 





Der Freischutz (excerpts). Grummer, 
Schock, Frick, Prey, Berlin Phil., Joseph 
Keilberth, cond. Elect 80534. $5.98 


WEILL, KURT 


Kurt Weill in Berlin, 14 Songs. 
Sandloff and his Orch. Ang. 
$4.98; S35727. $5.98 


Peter 
35727 


WOLF, HUGO 


Italienisches Liederbuch. Irmgard Seefried, 
soprano, Fischer- Dieskau, baritone, Erik 
Werba, piano, Jorg Demus, piano. 
Deutsche Gram. LMP 18568/69. $11.96 


Songs, from the Spanish Song Book. Diet- 
rich Fischer-Dieskau, baritone. Ang. 
35838 $4.98; S35838. $5.98 


WOLF-FERRARI, ERMANNO 


Music of Wolf-Ferrari. Paris Con. Orch., 
Piero Santi, cond. Lon. CS 6154. $5.98 





Christmas Cantatas, 
Operas, Operettas 


(Continued from page 162) 


FIRST NOWELL 
Williams (M) variety play OUP 
Materials on rental ....Vocal score 3.00 

Liberetto 1.75 

FOR THE TIME BEING 

(Christmas Oratorio) 

Levy (Diff) Solo, Chorus 





& Orch. RIC 6.00 
GLORY OF A THOUSAND 
YEARS, THE 
(A Christmas Meditation) 

Clokey (M) SATB or SAB FL 1.00 
ON BETHLEHEM HILL 
(A Nativity Play for Children) 

Rowley (E) ....... BH 1.50 
SANTA’S SPECIAL CHRISTMAS! 

Doane (Elem.) . ; LEE 1.00 | 
SONG OF THE BIRTH OF 
OUR LORD JESUS CHRIST 

Charpentier-Hitchcock; solo 

voices, mixed chorus, 2 violins 

& continuo .... oa CPH_ 1.50 

Score 1.50 
Vio.I .50 
Vio. II .50 
Cello .50 
THE ROAD TO CHRISTMAS 
Doane (Elem.) cee 60: 


176 





PHOTOGRAPHERS’ CREDITS 


Credit for photographs of conduc- 
tors and music educators appearing 
in this Annual should be given not 
only to the managements and schools 
involved but also to the individual 
photographers whose names appear 
on the pictures. Following is an al- 
phabetical list of those definitely 
identified with both pictorial sec- 
tions: James Abresch, Fabian Bach- 
rach, John W. Barry, Herbert R. 
Bauer, Charles Eggert, Evanston Pho- 
tographic Service, Austen Field, Fride 
Fleischmann, Foster Studio, “Gaines 
of Tucson,” Gladys Gilbert, Ben 
Greenhaus, Karsh (Ottawa), Koen’s 
(Lubbock), Kugler’s Photolab, Lip- 
nitzki (Pars), McLaren & McLaren, 
Menasco Studios, Moss Photo Service, 
Carl Mydans, Orgain Studio, Jerry 
Rogers, Rorabaugh & Millsap Studio, 
Rothschild (Los Angeles), Slonneger’s 
(Peoria), James O. Sneddon, Tacy 
(Oklahoma City), Heinrich-Tamara 
Studios. 











OPERA RECORDINGS 


MONG the many records re- 

leased this year are two inter- 
esting ones of Puccini's Tosca. The 
RCA Victor recording (LM-6052) 
features Zinka Milanov, Jussi Bjoer- 
ling and Leonard Warren with the 
Rome Opera House Orchestra and 
Chorus, conducted by Erich Leins- 
dorf. London Records has provided 
a new Renata Tebaldi recording of 
Tosca (OSA-1210), with Mario del 
Monaco and George London, the 
Academy of Santa Cecilia Chorus 
and Orchestra, Rome, conducted by 
Francesco Molinari-Pradelli. Te- 
baldi’s mastery of the title role out- 
shines that of Milanov, whose tones 
are not always true. Bjoerling and 
Warren help make up for this flaw 
in the Victor album, which leaves 
the choice a matter of whether one 
wants vocal beauty from Tosca or her 





male companions. 


—V.P. 
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music journal 


once more expresses the hope that this new edition of its now well established 
ANNUAL will be welcomed by its readers as a stimulating and informative 
supplement to the magazine itself. The complete success of the 1957, 1958 
and 1959 year-books made this 1960 ANNUAL practically inevitable. We feel 
certain that this fourth edition will find equal, perhaps even greater favor. 
To our readers it should be a reminder that MUSIC JOURNAL continues to 
uphold its ideal of “an all-around magazine on music,’ 
type of teacher, student and lover of music in general. To all those who 
contributed in any way to the creation of the current ANNUAL our sincere 
thanks are extended. Comments on MUSIC JOURNAL itself, as well as the 
ANNUAL, will be welcomed at any time, and the interest of our readers 
is deeply appreciated. Yours “for the advancement of music in America,” 
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appealing to. every 


Al Diss 


Publisher 











178 


MUSIC JOURNAL 

















— a 








tele) 4 


SHAWNEE PRESS INC. 


DELAWARE WATER CAP, PA. 





eee 






Standards — 
Numbers 








Srawnee Boss Ss INC. 


Delaware Water Gap, Pennsylvania 


Please send—at no charge—the 1st Cornet Book of the FRED 
WARING BAND BOOK with the Big-As-All-Outdoors Sound by Hawley Ades. 
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A fashion model doubling in brass! Between the many takes in posing for a women’s 
fashion ad, she loves to run through a few passages on her golden trumpet. As with 
so many, her love of music and the creation of tone lasts long after student days are 
over ...a satisfaction not limited to those who play a musical instrument for a liv- 
ing. Where there are people there’s Music ... among skilled artisans, among profes- 
sional and business people, and among those in the arts. Wherever there is Music, the 
professional kind or the leisure kind, you will find Leblanc—most respected name in 


Wind instruments. 
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SY v J » For Those Who Seek Beauty and Expression Through Music 


EBLAN KENOSHA, WISCONSIN 








de 


